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AHoTalisA
Ko3uk /lap’sa CepriiBHa. BokaiabHo-xopoBa TBOpUicTh @panka Maprena
K (peHOMEH BMKOHABCHbKOI mpakTuku. — KBamidikaiiiiHa HaykoBa mpams Ha
paBax PyKOIHUCY.
Huceprariist Ha 3100yTTS cTyneHs qokTopa diutocodii 31 crnemiaabHocTi 025 —
My3uune mucTenTBO. — MIHICTEPCTBO KyJBTYpH Ta 1H(POPMAIHOI MOMITUKH
VYkpainu,  XapkiBCbKUM  HAIllOHAJbHWM  YHIBEPCHUTET  MHUCTEITB  IMEHI

L. IT. KotnsapeBcrkoro. Xapkis, 2024.

Jlucepramito  MPUCBSYEHO  BHUBYEHHIO  BOKaJbHO-XOPOBOi  TBOPYOCTI
mBeiapcbkoro kommnosutropa ®panka Maprena (1890-1974), mo mnocrae sk
(dbeHoMeH MUCTEIbKOI Ta BUKOHABCHKOI MPAKTUKHU cydacHOi 3axigHoi €Bpomw.
AKTyallbHICTh TeMH OOyMOBJIeHa: 1) OpakoM BITUM3HSHUX MY3MKO3HABUMX Ipallb
PO BOKAJIBHO-XOPOBY TBOpUicTh @. MapTeHa sik (heHOMEHa 3axX1JIHOEBPOINEHCHKOT
KyJbTYpH, MO3HAYEHOTO XYJIO)KHBOIO IITICHICTIO; 2) HarajJbHUM JOCIHITHUIBKUM
NOIIYKOM OOIPYHTYBaHHSI KOHIIEMI[ll BOKAJIbHO-XOPOBUX TBOPIB Kpi3b MPHU3MY iX
BUKOHABCBHKOI peai3alli B Cy4acHi MUCTELbKII MpaKTHUIL.

O0’exkr  pochaimkennss — TBopuicth @®. MapreHa B KOHTEKCTI
3aX1THOEBPOIEUCHKOI0 My3UYHOTO0 MUCTENTBA XX CTOJITTS; MPeAMET — BOKAJIbHO-
XOpOBI TBOPH B Cy4acCH1¥ BUKOHABCHKIM MPAKTHIII.

Marepian pgocaigxennsi. Ilpu 37ilicCHEHHI KOMIApaTHUBHOTO — aHANI3y
BUKOHABChKMX Bepcii Mecu nis TOABIMHOTO XOpy MaTepiajioM CIIyryBajiu
ayniozanucu BHKOHaHHS TBopy KoJjektuBamu RIAS-Kammerchor (Himeuuuna,
M. bepmin) mig kepiBauntBoM Jl. Poiica Ta The National Youth Choir of Great Britain
(Benuka bpuranis) mig opynotro C. Jleiitona.

[TopiBHsATBHUY aHAJI3 BUKOHAHB OpaTopii-onepu «YapiBHe 317UTs» 31HCHEHO Ha
OCHOBI BHCTaB KaHaJcbkoro Tearpy Ballet-Opéra-Pantomime («Le Vin Herbéy)
pexucepa @. byrena 1 mBeinapcekoro Teatpy St. Gallen («Der Zaubertranky)
pexucepku I1. Tpem.

OcoOnuBocTi 1HTEpHpeTaliil onepu «byps» npoaHani3oBaHO Ha MTPUKIAAL



BUKOHAHHS BOKaJIbHO-clieHIYHUX o0pa3iB Ilpocnepo (/. dimep-ickay, P. Xomn),
Mipanaun (K. baddn), Depaunanma (C. O’Hin). KomnapatuBHuii  anaii3
IHTepIpeTaliii YBEpTIOpH MPOBEICHO Ha OCHOBI BUBYEHHA Bepciit ®. Maptena-
nupurenta, M. bamepra ta T. ®imepa.

OOrpyHTYBaHHS KOHIIEMIiT BOKaIbHO-X0poBOi My3uku d. MapTeHa criupaeThest
Ha TIEPIOJU3AII0 TBOPYOCTI 3a TphOMa mMepiojgamMu (paHHIA, 3piaui, Mi3HIN).
Kputepiem Bigbopy TBOpIB ciyryBaia ix 3aTpeOyBaHICTh Y CYYaCHIM BUKOHABCBHKIi
MIPAKTHIII.

HoBu3Ha oTpuMaHuMX pe3yJbTaTiB IOJSITA€ B TOMY, IO B YKPaiHCHKOMY
My3UKO3HABCTB1  BIIEpIE: OOTPYHTOBAHO 3HAYYIIICTh TBOPYOI  CIHAIINHU
®. MapreHa; HaJaHO CHUCTEMHHI aHalll3 BOKAJIbHO-XOPOBUX TBOPIB SIK (DEHOMEHY
CydacHO1 BUKOHABCBhKOI mpakTuku (3axigHoi €Bpornu Ta I[liBHIYHOI AMeEpUKH);
PO3pOOIICHO MEPI10IU3aIII0 TBOPUYOCTI KOMITO3UTOPA, Y BIAMOBIIHOCTI JI0 €BOJIOIIT
CTHJTFO MUCJICHHSI MHUTIIS. BU3HAYeHO 3acagHui IPUHITUIN CTHIF0 KOMIIO3UTOpa Ha
PI3HHX eTarax Moro eBoJIolii (paHHIM, 3pUInii, Mi3H1H). 3A1CHEHO KOMIIapaTUBHUIN
aHami3 1HTeprpeTanii opartopid ta omep . MapreHa, BHsBIEHO cHemuQiKy IiX
BUKOHABCHKMX  TPOYUTaHb  XOpMEWCTepaMH, TeaTpaJbHUMH  pPEKHCEpaMH,
CUM(OHIYHUMU JUPUTECHTAMHU, CITIBAKAMH PI3HUX HAI[IOHATBHUX MIKLI. K HACTI0K,
B HayKOBHIA O0IT BITYM3HAHOI'O MY3HMKO3HABCTBA YBEIEHO OCHOBHI BOKAJIbHO-XOPOBI
Ta My3U4HO-TeaTpaibHi TBopu . MapreHa.

Teopernuny 0a3y ckiagalTh mpami 3 (QyHIaMEHTaIbHUX HANpsIMIB
MY3HKOJIOrii: Teopiss Ta ictopisi onepHoro mucrenrBa (H. Xinobok, FO. lllykinoi,
M. Yepkammunoi-I'ybapenko); xopoe wmucrentBo XX cr. (I. bepmec, H. bemik-
3onotaproBa, O. 3aBepyxa, O. [Ipuxoapko, I'. CaBenneBa, JI. Ceprantok); Teopis
xaupy Ta crtuwmo B wmysuii (I. Koxanuk, JI. Cepranrok, IO. HikonaeBcrka,
O. Konemrok,  JI. [llanoBasioBa);  my3uuna  cemiotnka  (O. AnekcaHaposa,
O. Omnanacrok, T. Pontara, I. Il’araunekoi-Ilo3gasakosa, O. CaMoiijieHKO Ta
C. Ocamgua, C.Illum); iHTEpHpeTONOTiS Ta METOMOJIOTISI HAYKOBOTO ITi3HAHHS
(T. AutponoBa, O. Karpuu, JI. Mammii, B. Mockanenko, O.Omnanacok, O.

[Totoreka, 1. [Tonycwmsik, JI. [llanosanosa; b. CroTta).
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CTpykTypa po60TH MICTUTH 4 PO3IIH, KOKHHA 3 HUX PO3KPHUBAE JIOTIKY
pPO3ropTaHHs KOHILIEIIIT Ta 3’sICOBY€ KOHKPETHI 3aBIaHHSI.

Posmin 1 «Teopua cnaowuna @. Mapmena: cmuiv aK  IHOUBIOYAIbHA
KOMNO3UMOPCbKA cucmema» MICTUTh OaraTy 3apyOiKHY icTopiorpadiro, Ha MmijicTaBl
4Yoro Cy4yacHHUH cIoyXad OTPHMMAaB PEKOHCTPYKIIIO (AKTIB KUTTETBOPUOCTI
MajoBiIOMOTO B YKpaiHi MUTIA. 3’SICOBAaHO METOJMOJIOTII0O BUBYEHHS TaKOTO
CKJIQJHOTO SIBUIIA, SIK BOKAJIBHO-XOPOBA TBOPYICTH Kjacuka XX CT., IPUUYOMY HE
JWIIe MOro MapTUTYp, a B SIKOCTI apTe(akTiB BHUKOHABCHKOI MPAKTHUKU 3aXiTHOI
€Bponu. IHTerpanpHuM miig Meroaoiorii anamizy crnaamuHu @. MapreHa cras
CUCTEMHUH MIJIX1]] 3 aKIIEHTYalll€0 Ha MOPIBHSIbHO-BUKOHABCHKUX 1HTEPIIPETAIISX
TBOPIB, 10 PENPE3EHTYIOTh Pi13H1 €Ty CTHUJIHOBOI €BOIIOLIT MHUTIIS.

Ha Tenepimniii yac TBopuicTh @®. MapTeHa € NPAKTUYHO HEBIJIOMOIO aHi
YKpPaiHCBKUM cllyXauaM, aHl HayKoBIIM. ToMy mepiiodyeproBum Oyiio 3aBIaHHS
BIITBOPEHHS TOJOBHUX TMOii 3 TBOPYOTO KHUTTS MIBEHIIAPCHKOTO KOMITO3UTOpa Ha
IPYHTI BUBYEHHS IHIIOMOBHOi HayKOBO-JkepenbHOi 0a3zu (mpami A. Cotbellari,
R. Jr. Glasmann, C.King, Z. Maldjieva, J. Pak, A. Perroux, C. Poon, J. Robison,
D.Roihl, J. Tupper, L.Tchoi, B.Vantine). Ix Bupyenns mnpussenro 10
icropiorpadiyHoi PEKOHCTPYKINT (aKTIB KUTTETBOPUOCTI MHTIS, MPOOIEMHOI
aHATITUKU HOTO TBOPIB.

Y Pozmini 2 «Meca 015 noositinoco xopy: KOMRO3UMOPCbKUlli mexcm &
BUKOHABCHKI 6epciiy MPOAHATI30BaHO OCOOIMBOCTI paHHbOrO cTUio0 d. MapTeHa Ha
MPUKJIAA1 TPAKTYBaHHS HUM KaHOHIYHOTO >KaHpy Juist Xopy a cappella. CtunboBrumu
JIOMIHAHTaMU TBOPY €: 3MIHHA METPHUKA, III0 CTBOPIOE BIAUYTTSI O€3KIHEUYHOTO PyXy
IpU BIICYTHOCTI CHJIBHOI 7011 (O3HAKa CEpPEeAHBOBIYHIA MOHO/II); HASBHICTh B
apamaTyprii Mecu peMiHICICHII 3 BEHEIIaHCHKOIO MOIXOPATBLHOI0 TPAJIUIIIEI0
(aaTHdOH); IMiTaIlITHA TeXHIKa 700U PeHecaHcy; BeMKui miama3oH pericTpis (10 3-
X OKTaB). Bu3HaueHO BIUIMB Mi3HHLOPOMAHTHUYHOI TapMOHII dYepe3 3alydeHHs
JIOIATKOBUX TOHIB JO TEPINEBOI CTPYKTypH akopiiB. IlepeminHi mamu Ta
OITOHABHICTh MOXOAATH B1Jl CTHJIICTUKA MY3UYHOTO IMIIPECIOHI3MY.

3punii CTUJIL KOMIIO3UTOpA PEMPE3CHTYE opaTopis-onepa «YapiBHE 3L



(Po3min 3). XKanp TBOopy Mo3HauY€HUI MIKCTOBICTIO: BIH BUMArae OmepHO-CIIEHIYHOTO
BTUICHHS, ajie 0e3 COJICTIB, JHIIe KamepHUi Xxop. I[IpenmeroM kommapaTuBHOTO
aHalli3y CTaJld BHMKOHABCbKi iHTepmperanii «YapiBHoro 3ummsa» (HIM. «Der
Zaubertrank»; ¢pann. «Le Vin herbé»), 3milicHeHl mmBeHIApChKUM TeaTpoM
St. Gallen Ta xanaacekum Ballet-Opéra-Pantomime, 110 BUSBWINCS MPUHIIUIIOBO
nosisipHuMH. Skio y moctaroBi St. Gallen peanizoBaHo moTeHI1a]a KAMEPHOT OTIEPH,
to Ballet-Opéra-Pantomime HaGm13uB HOTO CIIeHIYHE BTUICHHS 10 MIO3UKITY Ta II0Y.

Po3nain 4 mictuth cucteMHuid aHaniz onepu «byps» (HiMm. «Der Sturmy; aHri.
«The Tempest»), sika penpe3eHTye Mi3Hii CTUIIb TBOPUOCTI i1 aBTopa. [lopiBHIIBHMIA
anam3 3micty mecu B. Illekcmipa ta omepunoro tekcty . Maprena BuUSBUB
crenudiky KOMIO3UTOPCHKOI KOHIEMIi. PO3yMiHHS TMI3HBOTO CTWJIKO MHUTIIS
0a3yeTbCsi Ha OPraHIYHOMY CHHTE31 HAWMBAXUIMBIIIMX MPUHIMIIB TOMNEPEAHIX
NepioJiiB TBOPUOCTI (€JIEMEHTIB IMIIPECIOHI3MY, HEOKJIACUIIU3MY, a3y, TOHAJIBHO
3a0apBieHoOi JoAeKadoHli, «TOHAJIBHOrO KOB3aHHA» («gliding tonality» 3a
P. 'macmanom). Haromomieno Ha wmaiictepHoMy rmepeocmuciieHHi @. MapteHom
TpajJMIliii BarHEpiaHCTBA, MPHU SKOMY JIOCSATAETHCS PIBHO3HAYHICTH OPKECTPOBOI 1
BOKAJIBHOI NAPTIiii, CLIEHIYHOI 1 My3UYHOT [ii.

Y BucHOBKax y3araJlbHeHO ictopiorpadiyHi, KaHPOBO-CTUJIHOBI Ta
iHTeprpeTaIiitHi Mo3uIii HayKOBOi KOHIEMI] AucepTalii. [i 3MiCT po3KpHBa€e posb
BOKaJIbHO-XOpoBOi crammuan d. MapTeHa y cydacHiii BUKOHABCHKIM MpaKTHII
3aX1THOEBPOIENCHKUX KOJIEKTHUBIB (TE€aTPATbHUX Ta XOPOBHX).

3anponoHoBaHo nepioau3aiio TBopuocti d. MapreHa, cTBOpeHy Ha OCHOBI
MIEPEOLIIHKHU TOJIOKEHb, 110 HAJIeXKaTh JOoKTOopy ¢inocodii [. Tammep.

Meca nns moaBiiHoro xopy a cappella (panHiii eran) no3HayeHa
KPUCTATI3AIE€I0 CTHJIBOBOTO TOEMHAHHS  HEOKJIAacHIM3My 1  jojaekadoHii,
CTAaHOBJICHHSIM XYJOXXHbOTO cBiTOriIsiny @. MapTeHa depe3 3aCBOEHHSI CydaCHUX
fiomy Tpammmiii mimeuskoi (P.Barnep, M. Bpamc), aBctpiiicekoi (I'. Manep) Ta
dpanmysskoi (C. @pank, I'. Dope, K. Jlebrocci, M. PaBens) my3uku. Bukonanss
Mecu RIAS-Kammerchor xapakTtepusyeTbCsi HACMYEHUM 3BYYaHHSIM TOJIOCIB,

¢inirpaHHo0 0OpOOKOI AeTalield, BUBIPEHUM TEeMOpaJbHUM aHCaMOJIeM, JIETKOIO



MaHeporo 3ByKoBunoOyBaHHs. Jlupurenty /. Policy pa3oM 3 HOro KOJEKTHBOM
BJIAJIOCSI BIATBOPUTH KaHOHIYHI (popMu borocminkyBaHHS 3 YBarorw 10 ICHXOJIOTIT
pEINrifHOTO TEePEeKUBAHHA, BIJA3EPKANICHUX B (PaKTypHO-TEMOPOBUX TOHKOIIAX
BUKOHaHHS. Llg 1HTepmperalist BiANOBIa€ 3aAyMy aBTOpa IIOJAO TEMIIOBOI
JpaMaTyprii, OCMHUCIEHOIO CTaBJEHHS 1O TEKCTy, 1 TOMy MOXe€ OyTH BHU3HAHA
B31pLIEBOIO.

Intepnperaris The National Youth Choir of Great Britain € TumoBoro s
MOJIOZIKHUX €BPOIECUCHKUX XOPIB: 11 KOHIIEMIIIS 3aCHOBaHA Ha «POMAHTHU30BaHI»
Npe3eHTalli, 110 HE MPUTAMaHHE PEJITiiHIA CBIAOMOCTI MHTLS 1, 30KpeMa, He
BIJIMOBIJa€ KAHOHIYHOMY KaHPYy MECH.

Oparopisi-onepa «YapiBHe 3ULIA» Xapakrepusye 3punid ctiwiib ©. MapreHa.
[TopiBHSIEHUY aHAJI3 TOJIAPHUX IHTEpIpeTalliil TBopy (mBeinapcbkum St. Gallen Ta
kaHagchbkuM Ballet-Opéra-Pantomime) 103BOJIMB BIACTEKUTH CyYacH1 TEHJCHINI y
MHUCTEITBI J0OM TOCTMOJICPHY:

— TSDKIHHS 10 BUKOPUCTAHHS HOBUX (POPMATIB MY3UYHOI KOMYHIKAIIIi;

— «pO3IIAPYBAaHHS» KOJUCh €JIMHOI B CBOIM OCHOBI KJIACHYHOI BOKaJIbHOT

TpaauIlii;

— TIJIBMUINCHWH I1HTEpeC JO HOBHUX, II€ HE3BIJAHUX MalJaHYMKIB, SKi
JEKOHCTPYIOIOTh TPAIUIIINHI MOHATTA «TEaTP», «TeaTpalibHE MHUCTEITBOY,
HAITOBHIOIOYH X HOBUMHU CMHUCJIAMHU.

Otxe, BucraBa «YapiBHe 3umis» y mnocraHoBii Ballet-Opéra-Pantomime
BUTJISIAAE€ OUTBII TIEPCIIEKTUBHOI0, OCKUIBKH BPAaXOBYE OCOOJIMBOCTI CIPUWMAHHS
MOJIOZIO1 TeHEepaIli€r0 TIIAayiB/ciyXayiB, sfiKa € aKTUBHUM MPOLIAPKOM CY4YacHOI
MY3UYHO-TE€ATPAIbHOT My OTIKH.

JominanToro mi3Hboro ctwio @. Maprena crama aKyMmyJssilis METOIIB,
3aCBOEHUX Y MOIEpeHI Yyacu TBOpYoi eBostowii. Ha melt mepion npumamae 4iTke
PO3MEXYBaHHSI MY3WKH KOMITO3UTOPA Ha JIBi JKaHPOBO-CTIIIICTUYHI Cepu: KaHpU
IHCTPYMEHTAJIbHOT MY3WKH JEMOHCTPYIOTh TSDKIHHS KOMITO3UTOpPA J0 TOHAJIBHO

3abapBieHoi noaekadoHii, a BOKaIbHO-XOPOBI — BIIIaHICTh HEOKJIACUITU3MY.



Takum ymHOM, aHANITUYHA MpoOJieMaThka, BUKIaAeHa y Posminmax 2, 3, 4,
3aCBIIUWIA, IO XYJAO0XKHS CBIJIOMICTh KOMITO3UTOpA 3aBXAW OyJia BIIKPUTOIO JI0
excriepuMenTy. [locTiiiHe mparHeHHS MUTIA 10 OHOBIICHHS MYy3WYHOI MOBH
CIIPUYMHUIIO TIOITYK CUHTE3Y TPAIUIIHHOTO i HOBOTO, 1110 00YMOBHUB BUCOKHUH PiBEHb
KOMITO3UTOPCHKOT MalCTEPHOCTI (TEXHIKM BOKaJbHOTO, XOPOBOT'0, OPKECTPOBOTO
nuchMa). B cBoro depry, koHuentyanism mucienns Opanka Maprena 3a0e3nednio
oMy CcTaTyc MPOTrPECUBHOTO MUTIIS, SIKU TTeperiMaBcs poOIeMaMu JyXOBHOT KpU3H
JIFOJICTBA B MIEPI0 MK IBOMA CBITOBUMH BiifHAMHU.

OTxe, nucepTalisl € NEPIIUM JTOCBIIOM aHai3y BOKaJIbHO-XOPOBOi TBOPUYOCTI
®. MapTeHa SK IUTICHOT CTHJIBOBOI CHUCTeMH. SIK HACHIAOK, 0 BITYM3HSIHOTO
HayKOBOT0 00Iry BBeJIeHO BuiaTHI TBopu @. MapTteHna — Mecy 1151 TOABIHHOTO XOpy
a cappella, opatopito «HapiBHe 3u111», oniepy «bypsi». [lopiBHSIIBHUMN aHaNI3 PI3HUX
IHTEpIpeTalliil 3HAKOBUX TBOPIB YHAOUHHUB IXHE aKTUBHE KUTTS 1 IACIUBY JOJIO Yy
Cy4acHI BHKOHABCHKO-MHUCTEIbKIA mpakTull 3axigHoi €Bporu Ta [liBHIYHOT
AMEpPUKH.

Kniouosi cnosa: akanemiuna My3uka XX CTOJITTS, BOKaJbHO-XOPOBA TBOPYICTh
®panka MapTteHa, XyJ0KHsS OCOOUCTICTb, My3UYHUHN TBIp, KaHpP B MY3HIl, Meca,
oparopis, omfepa, BHKOHAaBCTBO, BHKOHaBellb, xop, Homo Interpretatus,
IHTeprpeTanis, KOHIENT, CKIad, ¢Gakrypa, Tpaaulis, I1HHOBALisA, My3H4YHA

KOMYHIKaIis.



Abstract
Kozyk Daria Serhiivna. Vocal and choral creativity of Frank Martin as a
phenomenon of the performing practice. — Qualifying scientific work on the rights
of the manuscript.
Dissertation for acquiring the degree of Doctor of Philosophy in specialty 025 —
Musical art. — Ministry of Culture and Information Policy of Ukraine, Kharkiv
I. P. Kotlyarevsky National University of Arts. Kharkiv, 2024.

The dissertation is dedicated to the study of the vocal and choral creative work
of the Swiss composer Frank Martin (1890-1974), which appears as a phenomenon
of artistic and performing practice in the modern Western Europe. The relevance of
the topic is stipulated by: 1) the lack of domestic musicological works on the vocal-
choral creativity of F. Martin as a phenomenon of Western European culture, marked
by artistic integrity; 2) the urgent research quest for substantiating the concept of
vocal-choral works through the prism of their performance realization in
contemporary artistic practice.

The object of research is F. Martin's creative work in the context of Western
European musical art of the 20th century; the subject — the composer's vocal and
choral compositions in modern performance practice.

The material of the research. When conducting a comparative analysis of the
performance versions of the Mass for a double choir, the audio recordings of the
performance of the piece by the RIAS-Kammerchor (Germany, Berlin) under the
direction of D. Reuss and The National Youth Choir of Great Britain (Great Britain)
under the direction of S. Layton served as the material.

The comparative analysis of the performances of the oratorio-opera "The Magic
Potion" has been carried out on the basis of the performances of the Canadian Ballet-
Opéra-Pantomime theatre ("Le Vin Herbé") directed by Ph. Boutin and the Swiss
St. Gallen theatre ("Der Zaubertrank") directed by P. Graham.

The peculiarities of interpretations of the opera "The Tempest" have been

analysed on the example of the performance of vocal and stage images of Prospero
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(D. Fischer-Diskau, R. Holl), Miranda (C. Buffle), and Ferdinand (S. O'Neill). The
comparative analysis of the interpretations of the Overture has been conducted based
on the study of the versions by F. Martin-conductor, M. Bamert and T. Fischer.

The substantiation of the concept of vocal and choral music by F. Martin is based
on the periodization of creativity by the three periods (early, mature, late). The
criterion for the selection of the compositions was their demand in modern performing
practice.

The novelty of the obtained results lies in the fact that for the first time in
Ukrainian musicology: the significance of F. Martin's creative legacy has been
substantiated; a systematic analysis of vocal and choral compositions as a
phenomenon of modern performing practice (Western Europe and North America) is
provided; the periodization of the composer's creative work has been developed, in
accordance with the evolution of the artist's thinking style. The fundamental
principles of the composer's style at different stages of his evolution (early, mature,
late) are defined. The comparative analysis of the interpretations of F. Martin's
oratorios and operas has been carried out, the specifics of their performing readings
by choirmasters, theatre directors, symphony conductors, and singers of various
national schools have been revealed. As a result, the main vocal-choral and musical-
theatrical compositions by F. Martin have been introduced into the scientific
circulation of the domestic musicology.

The theoretical base consists of works from the fundamental directions of
musicology: theory and history of opera art (N.Khilobok, Y. Shchukina,
M. Cherkashyna-Gubarenko); choral art of the 20th century (I. Bermes, N. Byelik-
Zolotaryova, O. Zaverukha, O. Prykhodko, H. Savelyeva, L. Serganyuk); the theory
of genre and style in music (I. Kokhanyk, L. Serganyuk, Y. Nikolaievska,
O. Kopeluk, L. Shapovalova); musical semiotics (O. Aleksandrova, O. Opanasyuk,
T. Pontara, I. Pyatnytska-Pozdniakova, O. Samoilenko and S. Osadcha, S. Shyp);
interpretology and methodology of scientific cognition (T. Antropova, O. Katrych,
D. Malyi, V. Moskalenko, O. Opanasyuk, O. Pototska, I. Polusmyak,
L. Shapovalova; B. Syuta).
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The structure of the work contains 4 sections, each of them reveals the logic of
the concept deployment and solves specific tasks.

Section 1 "The creative legacy of F. Martin: style as an individual compositional
system" contains a rich foreign historiography, on the basis of which the modern
listener received a reconstruction of the facts of the creative life of the artist who is
little-known in Ukraine. The methodology of studying such a complex phenomenon
as the vocal and choral creative work of the 20th century classics, and not only its
scores, but as artefacts of the performing practice of Western Europe, has been
clarified. The systematic approach with emphasis on comparative and performing
interpretations of the compositions representing various stages of the artist's stylistic
evolution became integral to the methodology of F. Martin's legacy analysis.

Currently, F. Martin's creative work is practically unknown neither to Ukrainian
listeners nor to scientists. Therefore, the task of reproducing the main events from the
creative life of the Swiss composer on the basis of the study of foreign language
scientific sources (the works of A. Cotbellari, R.Jr. Glasmann, C. King,
Z. Maldjieva, J. Pak, A. Perroux, C. Poon, J. Robison, D. Roihl, J. Tupper, L. Tchoi,
B. Vantine) was first in line. Their study led to the historiographical reconstruction of
the facts of the artist's creative life, problematic analysis of his compositions.

In Section 2 "The Mass for the double choir: the composer's text & performance
versions" the features of F. Martin's early style are analysed on the example of his
interpretation of the canonical genre for the a cappella choir. The stylistic dominants
of the composition are: variable metric, which creates a feeling of endless movement
in the absence of a strong part (a sign of medieval monody); the presence in the drama
of the Mass of reminiscences with the Venetian polychoral tradition (antiphon);
imitation technique of the Renaissance; a large range of registers (up to 3 octaves).
The influence of late romantic harmony through the involvement of additional tones
in the thirds structure of chords is determined. Alternating modes and bitonality
originate from the style of musical impressionism.

The composer's mature style is represented by the oratorio-opera "The Magic

Potion" («Der Zaubertrank» (German); «Le Vin herbé» (French)) (Section 3). The
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genre of the composition is marked by mixed nature: it requires an opera and stage
embodiment, but without soloists, only a chamber choir. The subject of the
comparative analysis was the performing interpretations of "The Magic Potion"
performed by the Swiss St. Gallen theatre and the Canadian Ballet-Opéra-Pantomime,
which turned out to be fundamentally polar. In the production by St. Gallen the
potential of chamber opera was realized, while Ballet-Opéra-Pantomime brought its
stage embodiment closer to musicals and shows.

Section 4 contains a systematic analysis of the opera called "The Tempest" («Der
Sturm» (German)), which represents the late style of its author's creative work. The
comparative analysis of the content of W. Shakespeare's play and F. Martin's opera
text revealed the specificity of the composer's concept. The understanding of the late
style of the artist is based on the organic synthesis of the most important principles of
previous periods of creativity (elements of impressionism, neoclassicism, jazz,
tonally coloured dodecaphony, “gliding tonality”, as cited by R. Glassman).
Emphasis is placed on F. Martin's masterful reinterpretation of the traditions of
Wagnerism, in which the equivalence of orchestral and vocal parts, stage and musical
action is achieved.

The historiographical, genre-stylistic and interpretative positions of the scientific
concept of the dissertation have been summarized in the Conclusions. Its content
reveals the role of F. Martin's vocal and choral legacy in the modern performing
practice of Western European groups (theatrical and choral).

A periodization of F. Martin's creative work is proposed, created on the basis of
a reassessment of the provisions belonging to J. Tupper, Ph.D.

The Mass for a double choir a cappella (early stage) is marked by the
combination of neoclassical style in the conditions of dodecaphony, the formation of
F. Martin's artistic worldview through the assimilation of the contemporary traditions
of German (R. Wagner, J. Brahms), Austrian (G. Mahler) and French (C. Franck,
G. Fauré, C. Debussy, M. Ravel) music.

The performance of the Mass by the RIAS-Kammerchor is characterized by a

rich sound of voices, filigree processing of details, a calibrated timbre ensemble, and
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an easy manner of sound production. The conductor D. Reuss, together with his team,
managed to reproduce the canonical forms of the Divine Communion with attention
to the psychology of religious experience, reflected in the textural and timbre
subtleties of the performance. This interpretation corresponds to the author's idea of
tempo dramaturgy, a meaningful attitude to the text, and therefore can be recognized
as exemplary.

The interpretation of the National Youth Choir of Great Britain is typical for
youth European choirs: this concept is based on a "romanticized" presentation that is
not inherent in the religious consciousness of the artist and, in particular, does not
correspond to the canonical genre of the mass.

The oratorio-opera "The Magic Potion" characterizes the mature style of
F. Martin. The comparative analysis of the polar interpretations of the composition
(by the Swiss St. Gallen and Canadian Ballet-Opéra-Pantomime) made it possible to
track current trends in the art of the postmodern era:

— the tendency to use new formats of musical communication;

— the "layering" of the classical vocal tradition, which was whole once in its
foundation;

— the increased interest in new, as yet unexplored venues that deconstruct the
traditional concepts of "theatre" and "theatrical art", filling their modern
existence with new meanings.

Thus, the play "The Magic Potion" in the production of Ballet-Opéra-Pantomime
looks more promising, as it takes into account the peculiarities of perception by the
young generation of viewers/listeners, which is an active layer of the modern music
and theatre audience.

The dominant feature of F. Martin's late style was the accumulation of methods
learned in earlier periods of creative evolution. This period is marked by a clear
division of the composer's music into two genre-stylistic spheres: the genres of
instrumental music testify to the tendency towards tonally coloured dodecaphony, and

the vocal-choral — to devotion to neoclassicism.
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Thus, the analytical problem presented in Sections 2, 3, 4 confirmed that the
composer's artistic consciousness was always open to experimentation. The artist's
constant desire to renew the musical language led to the search for a synthesis of the
traditional and the new, which determined the high level of his composing mastery
(techniques of vocal, choral, orchestral writing). In turn, the conceptualism of Frank
Martin's thinking provided him with the status of a progressive artist who was
concerned with the problems of the spiritual crisis of humanity during the period
between the two world wars.

This way, the dissertation is the first experience of analysing the vocal and
choral creativity of F. Martin as a holistic stylistic system. As a result, the
outstanding compositions by F. Martin — the Mass for a cappella double choir, the
oratorio "The Magic Potion", the opera "The Tempest" — have been introduced into
the national scientific circulation. The comparative analysis of various interpretations
of the iconic compositions visualized their active life and happy fate in the modern
performing-art continuum of Western Europe and North America.

Key words: academic music of the 20" century, vocal and choral works of Frank
Martin, artistic personality, musical composition, genre in music, mass, oratorio,
opera, performance, performer, choir, ensemble, Homo Interpretatus, interpretation,

structure, texture, tradition, innovation, musical communication.
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BCTYII

OOrpyHTyBaHHs BHOOpPY TeMHU. Bax1MBUM 3aBJlaHHAM Ha Cy4acHOMY eTarli
PO3BUTKY MY3MKO3HABCTBA T4 MYy3MYHO-BHUKOHABCHKOI MPAKTUKH MOCTA€ BUBUYCHHS
CHAJIIUHA €BPOMEUCHKUX KOMITO3UTOPIB XX CTONITTS, YU TBOPUICTh 3 PI3HUX
OpyuuYuH He Oyja MNpeaMeToM MPHUCKIIUIMBOTO HAayKoBOro iHtepecy. I[lomix
NPEICTABHUKIB PI3HUX HAI[IOHAJIBHUX IIKUT 3HAYHY YACTKy CKJIaJal0Th MHTII, UM
TBOPYICTh YOCOOJIIOE€ TEHJICHIIIIO 0 CUHTE3Y CTaJuX TPaJUIliil Ta HOBITHIX HUIAXIiB
PO3BUTKY My3UYHOT'O MUCTEIITBA, OTXKE, TOTPEOyE CBOTO IPYHTOBHOTO JOCIIIXKEHHSI.

CrpaBxxHbOIO terra incognita JJi BITYU3HIHOI HAYKH IIPO MY3UKY € TBOPYICTb
mBerapchkux kommno3utopiB Epuecra broxa (Ernest Bloch; 1880-1959), llangopa
Bepeumna (Sandor Veress; 1907-1992), Knayca ['y6epa (Klaus Huber; 1924-2017),
laitaiia Tomnirepa (Heinz Holliger; nap. 1939 p.), Mikaens Xappens (Michael
Jarrell; nap. 1958 p.), uni iMeHa € Maji0 3HAOMHUMH SIK BUKOHABILSIM, TaK 1 CITyXadam.
OpnHe 3 HAMBU3HAYHIIIMX MICUb Y «IAHTEOHI KJIAcUKIB XX CTOJITTS» HAJIECKUTh
®panky Mapteny (1890-1974), TBOpYICTh SIKOTO CIYry€ 3pa3KoM OpPTaHIYHOTO
CUHTE3Y TPAJAUIIAHOTO 1 HOBATOPCHKOTO MUCJICHHS, 30KpEMa, TTOE€THAHHS PUHITUIIIB
noaekadoHii 3 KIaCUYHOK TOHATBLHOI CUCTEMOIO.

®. MapTeH cTaB OAHUM 3 TMEPIIMX KOMIIO3UTOPIB, XTO OTPUMAaB MIUPOKE
BHU3HAHHS 32 MexkaMu pigHoi [1IBelinapii.

TBopua cnammuua . MapTeHa JIEMOHCTPY€E Bpakardy pi3HOMAHITHICTh
YaHPIB, Ky CKIAJal0Th IpaMaTU4H1 TBOPH (TeaTpalibHa, OajeTHa My3HKa, CBITChKa
opaTopisi, TOMN-II0Yy, TUIEHEPHE TAHIIOBAJIBHE IOy, OMepa, OopaTopis, My3WdHa
KoMeis), cuM(oHIUHI TBOpHU (3 cosictaMu abo 0e3 HUX, 3 XOPOM Ta OPKECTPOM),
TBOPHU JJIs BOKAJIBbHO-THCTPYMEHTAIBLHUX aHCaMOJIiB, TBOPH IJisi XOpy a cappella,
3pa3Ku KaMepHOI My3UKH (BOKaJIbHI COJIO, TyeTH 3 (hopTemiaHo), TBOPH 3 OPraHOM
abo nns Hboro. Okpemy >KaHPOBY Tpymy YTBOPIOIOTH Oanmaau g pPI3HUX
1HCTpyMeHTIB (cakcodoHa, ¢ielitu, TpomOOHa, BioJlOHUEN, (opTeniaHo) Ta
opkectpy [muB.: Jlomatox A]. HaiiBaromimumu — TakWuMH, [0 Yy BCiH TMOBHOTI
BTUTIOIOTH 1 CIELU(IKY CTUITIO KOMIIO3UTOPA, 1 KITFOYOB1 IPUHIUIIU HOTO XY I0KHBOTO

MUCJICHHS — € KPYITHI BOKaJIbHO-XOpOB1 KoMIO3uIlii Ta oniepa «bypsi» ®. MapreHa.



17

JIist mATBEpKEHHST 3HAYYIIOCTI TBOPUYOCTI MUTIIS, MAJIOBIIOMOTO B YKpaiHi,
X04YEMO JI0J]aTH TePeTiK 3aX0/11B aM’ ITHOTO MY3WYHOTO IUKITY 10 SO pOKOBUHU 1O
cmepti @panka Maprena Association 1’Odyssee Frank Martin (acouianii «Omicces
®dpanka MaprteHay), ki BiIOyIUCS Ta BIAOYIyThCA B PI3HUX MICTax Ta KpaiHax CBITY
y 2023 ta 2024 pokax [auB.: lonatox B].

HaBenemo BHCIOBIIOBAaHHS BHJATHUX MY3UKaHTIB, J00pe 3HalOMHX 3
®. Maptenom. [1’ep @ypube (Pierre Fournier) 3aJullluB €MHY XapaKTEPUCTHKY:
«Dpank MapTeH 3aBkKaU HaleXKaB J0 €TITH MY3UYHOTO CBITY 3aBISKH BUKIIOYHO
CBOEMY TBOPUYOMY T'€HiI0, BAXOBAHOMY MOBYA3HOIO MEAMUTAIIIE€I0 B CBOIM TBOPYOCTI
Ta 3amajgoM CBO€1 Bipw» (nepexnao mym i oani miti — J1.K.) [124]. Epuect Ancepme
(Ernest Ansermet) HanucaB Takl1 cioBa: «@paHk MapTeH MaB CMIUJIUBICTh BUPIIIUTH
npobseMy <...> My3UYHOI MOBH, MOXKJIUBY B Halll Yac y BCiil 11 BCEOXOIMTHOCTI Ta
TpaHCUEHACHTHOCTI. OCh YOMY HOTO 3BEpIIECHHS MAalOTh 3arajbHE 3HAUYCHHS» [Tam
camo].

[Taynb banypa-Cxona (Paul Badura-Skoda) nanaB cBor JyMKy: «... € Garato
YyJIOBUX TBOPIB LIbOT'O CTOJITTS, SKUMU 3aXOILTIOIOTHCS; I€AK1 MatOTh IPUBLIEH OyTH
ynto0aenumu. ®pank MapTeH CTBOPUB TBOPH, SIKMMHU 1 3aXOIUTIOIOTHCS, 1 SKI
T00JIATH» [TaM camo].

Otxe, TBopu @.MapreHa € knacukorww XX CTOMITTS Ta HNPUKPAIIAlOTh
pernepryap 0araTb0X BIJIOMHX 3aKOPJAOHHHX CHUM(POHIYHUX 1 XOPOBHX KOJCKTHBIB.
[Ipore Ha KOHLEPTHUX MaWJaHUYMKaX YKpaiHM BOHU MPEACTABICHI JOCHTH
oOMexxeHo. UM HEe €IMHUM XOpOBUM TBOPOM IIBEMIIAPCHKOTO KOMIIO3UTOPA,
BUKOHAHUM B YKpaiHi, € Meca njist moaBiitHOTo X0opy a cappella, sixa npo3Byyana y
XapkoBi 26 rtpyans 2017 poky B iHTepnperaunii AKageMI4YHOTO XOpY IMEHI
B'staecnaa [Tankina XapkiBcbkoi 001acHOi (pilapMOHii i KEPIBHUIITBOM Jlaypeara
BCEYKpaiHCHKOT0 KOHKYpCY AHApis CUpOTEHKa.

VY 3B’s13Ky 3 TUM, IO B YKPATHCHKOMY MY3UKO3HABCTBI CHEIiabHI JOC1IKCHHS
BOKAJIbHO-XOPOBOi TBopuocTi ®. MapTeHa BiJCYTHI, MU 3BEpHYJHUCS 1O TMpailb
3apyOlKHMX BYEHMX. Y HHUX BIAHAXOAUMO TBOPYMU MOPTPET KOMIIO3UTOpA y

COIIIOKYJIbTYPHOMY KOHTEKCTI, BH3Hau€HHS Horo (uiocodhCchbKO-€CTETUUHUX
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MOTJISI/IIB, XapaKTEPUCTHKH 5KaHPOBO-CTHIILOBUX OCOOIMBOCTEH OKPEMHUX TBOPIB.

OpnHak y BUBUEHHI BOKaJIbHO-XOPOBOI CHAAIIMHA MUTIIS 3aJIUIIA€ThCS Oarato
nporanuH. Tak, He BUCTavae mpallb, B AKUX O TBOpuicTh @. MapTeHa mocrana siK
IIJIICHA CTUJIbOBA CHCTEMA, 30KpeMa, Yy BOKaJIBbHO-XOPOBOMY kaHpi. BincyTHi
PO3BIJIKH, MPUCBSYEHI BUKOHABCHKIHM 1HTEepIpeTallli BUAATHUX TBOPIB MUTIIS.

OTxe, akmyanbHicmb memu AOCTIKEHHS 00YMOBJICHA:

1) OpakoM BITUM3HSHUX MY3UMKO3HABUMX TIpallb MpPO BOKAJIbHO-XOPOBY
TBOpUicTh ®. MapTeHa sk peHOMEeHa 3aX1THOEBPONEHCHKOI KYJIbTYpPH, TTO3HAYEHOTO
XYJI0’KHBOO IIUTICHICTIO;

2) HaraJdbHUM JOCIITHUIIBKUM TOIIYKOM OOTPYHTYBAaHHS KOHIEMIli BOKAJIIbHO-
XOpOBHUX TBOPIB KPi3b MPU3MY iX BUKOHABCHKOI peaiti3allii B Cy4acHId MHUCTEIbKII
MIPaKTHIII.

3B’A30Kk podOTH 3 HAYKOBUMH MNpPOrpaMaMu, IUIAaHAMHM, TeMaMH.
Jlucepraiiito BAKOHAHO Ha Kadeapi IHTEPIPETOIIOTii i aHali3y My3UKHA XapKiBCbKOTO
HallioHANbHOTO  yHiBepcuteTy MucTenrs imeni L. I1. Kotnspescbkoro.  Ii
npoOiemMaTUKa BIANOBIIa€ KOMIUIEKCHIM Temi «IHTeprnperonoris K I1HTerpaibHa
Hayka» Ha 2017-2022 pp. NEpPCHEKTHUBHOIO TEMATUYHOTO IUIAHY HAyKOBO-
nocnigauibkoi gisutbHOCTI XHYM imeni . T1. KotnsipeBcbkoro (mpotoxon Ne 3 Bif
30.11.2017 poxky). Temy aucepTaiiii 3aTBepKeHO Ha 3acigaHH1 BUeHoi pagu XHYM
imeHi L. T1. Kotnspescbkoro (mpotokoi Ne 4 Bix 26.11.2020 p.).

Mera jgociuigkeHHss — OOIPYHTYBAaTH KOHIICHIIIO BOKaJbHO-XOPOBOI
tBOpuocTi @. MapTeHa sk 1UIicCHOrO ()eHOMEHAa B KOHTEKCTI Cy4acHOi MY3WYHO-
BUKOHABCHKOI KyJIbTypH 3axiiHO1 €Bponi.

JlocATHEHHS] HAYKOBOT METH TIOB'SI3aHO 3 BUPIMICHHSM HU3KH 3aBAaHb:

- cucTeMaru3yBaTu iHQOpMaIlO 13 3apyODKHUX JHKEpeN I XapaKTEPUCTHKU
xKuTTeTBOpuoCcTi ®. MapreHa;

- pO3pOOUTH MEPIOAU3AIIII0 TBOPUOCTI KOMIIO3UTOPA;

- y3arajJbHUTH METOAM JOCHIKEHHS B iX KOpeJsAlli 3 BOKAJIbHO-XOPOBOIO

TBOPUICTIO KOMIIO3UTOPA;
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- mpoaHamidyBaTH Mecy Uisi TOJABIMHOTO XOpYy Ta opartopito-omepy «YapiBHe
3ULIs1» B aCHEKTI )KaHPOBO-CTUIILOBUX Ta BUKOHABCHKUX 3aBJaHb iX peaiizaliii;

- BU3HAUUTH cnenudiky BUKOHABCHKUX IHTEPIpETaIliii BOKaTIbHO-XOPOBUX TBOPIB
®. MapreHa pi3HUMHU KOJICKTUBAMHU 3 YpPaxyBaHHSIM iX XYJOXKHBOTO 3MICTY Ta
CTHIIIO KOMIIO3UTOPA;

- 3’scyBatu crenudiky My3wdHOro BTieHHS oOpa3iB B. Illekcmipa B omepi
®. Maprena  «byps» Ta  OXapakTepu3yBaTH  BOKaJIbHO-BUKOHABCHKY
IHTEPIIPETALIO TOJIOBHUX 00pa3iB onepu «byps»;

- BUSBHUTH IPUHIHUIIK TBOPUYOCTI KOMITO3UTOPA K (PEHOMEHY MY3UYHOI KYJIbTypH
3axinHoi €Bpornu XX CT.

O0’exkr  pocaimxenHss — TBopuictb @D. MapTreHa B KOHTEKCTI
3ax1JHO€BPOIEHCHKOI0 My3UYHOI0 MUCTELTBa XX CTONITTS; MpeaMeT — BOKaJIbHO-
XOpOB1 TBOPU B Cy4YacHi!l BUKOHABCHKIM MPAKTHIII.

Marepian gociaigxennsi. [lpu  3a1iiCHEHHI KOMIIAPAaTUBHOIO —aHAII3Y
BUKOHAaBChKMX Bepcii Mecu i MNOABIMHOTO XOpy MarepiajioM CIyTryBajH
aynmio3anucu TBOpY, 3iicHeHl koiektuBaMu RIAS-Kammerchor (Himeuuuna,
M. bepmin) mig kepiBauntBoM Jl. Poiica Ta The National Youth Choir of Great Britain
(Benuka bpuranist) min opynoro C. Jleittona. [lopiBHSIBHUN aHaIi3 BUKOHAHb
oparopii-onepu «YapiBHe 31UUIsD» 3/1IMCHEHO HAa OCHOBI BUCTaB KaHAJCHLKOTO TeaTpy
Ballet-Opéra-Pantomime («Le Vin Herbéy) pexucepa @. bytena 1 mBeiapcbkoro
teatpy St. Gallen («Der Zaubertrank») pexucepku I1. Ipem.

Oco0sMBOCTI BAKOHABCHKUX 1HTEpIIpeTalLiii ornepu «byps» npoaHanizoBaHO Ha
NPUKIaAl BOKaJbHO-CIIeHIYHNX o0pa3iB [Ipocrepo (. ®imep-ickay, P. Xomn),
Mipanau (K. baddun), @epnunanna (C. O’Hin). KomnapatuBHuii aHaii3 BUKOHAHb
VYBepTiopy BHUKOHAaHO Ha OCHOBI BHBYEHHS JUPUIEHTCHKUX BEpCiii caMoro
®. Maprena, M. bameprta ta T. ®imepa.

MeTtoau aociixxeHHss. BUB4eHHS BOKaIbHO-XOpOBOi My3uku @. Maprtena y
CBITJII BHKOHABCHKOI TIPAKTUKH AaKTyali3yBajo BUOIP CHUCTEMHOTO MAXOOy 3
MOE€THAHHIM HACTYITHUX METO/IIB:

- icmopuyHut (17151 BUABIICHHSI 0OCTaBUH KUTTETBOPYOCTI KOMIIO3UTOPA);
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cmpyKmypHo-@yHKyionanvHui (IJsl PO3YyMIHHSL LIUTICHOI CTPYKTYpU TBOPY SK

€THOCTI1 3MICTY Ta (opMH);

DfCCalOGO-CmI/UZbO@MIZ (I[JDI BU3HAYCHHA THUIIOBUX O3HAK MY3UYHOI'O TBOPY B

cucTeMi KOMITIO3UTOPCBKOTI'O CTI/IJ'II-O);

cemaumuynutl (HCOOXITHUM JUIS  YCBIJOMJICHHS CMHCJIOBOI  OpraHizariii

MY3UYHOT'O TBOPY SIK 3HAKOBOI CUCTEMH );

mexkcmoao2iunuil — (noTpedye OCSITHEHHS CEMaHTUYHUX 3HAaY€Hb B CHUCTEMI

3B’A3KIB SIK I[UTICHOT CTPYKTYPH);

sukoHascokuil (BKazye Ha creru@iky XOpoBOi, CIIBAIbKOI Ta AUPUTCHTCHKOI

MIPAKTUKH);

inmepnpemamuenuil nioxio (CKEpOBaHUM Ha JIsJIbHICTh KOHKPETHUX BUKOHABIIIB

TBOPY — CIIBaKiB, XOPOBUX KOJIEKTHUBIB, JUPUTEHTIB);

Komnapamuenuil (BUOKPEMITIOE CIUIbHE Ta BIJAMIHHE PI3HUX BUKOHAHb OJHOTO
TBOPY Ta iX BIANOBIAHOCTI aBTOPCHKIM KOHILIETIIT).
Teopernuna 0a3a. J{s1 nocarHeHHs MeTH BiOyacs cucTeMaTu3allis npaip,

10 YOCOOJII0I0Th (yHAAaMEHTAJIbHI HAIIPSIMUA CYYaCHOT'O MY3UKO3HABCTBA!

meopis ma icmopis oneproco mucmeymea (npaii H. Xino6oxk [79], FO. lykinoi

[100], M. Yepkammunoi-I'y6apenko [81-86]);

meopis ma icmopisi xoposoeo mucmeymea XX cmoaimms (O. batoBcbka [4-9],
I. bepmec [12-16], H. benik-3omoraproBa [11], O. 3aBepyxa [27], O. [Ipuxonpko
[52], I'. CaBenneBa [54; 55], JI. Ceprantok [62; 63]);

meopia ocanpy ma cmumo (1. Koxanuk [33-35], C.Cangan [56-58],
JI. Ceprantok, JI. lllamoBanosa, 0. Hikonaescrka, O. Konemtok [176], b. Crota

[69-76]; JI. IllanmoBanoBoi [91; 92]; C. IlIuna [98; 99));

myzuyna cemiomuka (O. AnexcannpoBoi [1], O.Omnanacroka [43; 45],
T. Ilontapu (Tobias Pontara) [165], I II’staumnekoi-Ilozguskosoi [48],
O. Camoiinienko Ta C. Ocamuoi [61], I. Cepemox [64], b. Crotu [73; 76];
1O. Yekana [80], C. IlIuna [95; 97]);

my3uyna inmepnpemonocia (npami JI. Beuepa [19], H. XKaitBoponok [23],

H. Kyxkosoi [25], O. Karpuu [28; 29], B. Mockanenka [37], FO. HikonaeBcbkoi
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[41], O. IToTtouwkoi [51], I. Tomyemsik [S0], I'. CaBenbeBoi [55], JI. [llanoBanoBoi

[88; 179]);

- Memo0oo2isa Hayko8oeo niznannsa myzuku (mpaiti T. Aatponosoi [3], [I. Maoro

[36], B. Mockanenka [38; 39], O. Onanactoka [44; 46], O. Camoiinenko [59; 60],

b. Crotu [71; 74; 75], JI. lllanoBanosoi [89; 180]);

- mpayi 3apyoidichux uenux, npucesaueni meopuocmi @. Mapmena (A. Cotbellari

[111], R. Jr. Glasmann [132], C. King [141], Z. Maldjieva [148], J. Pak [161],

A. Perroux [162; 163], C. Poon [166], J. Robison [172], D. Roihl [173], J. Tupper

[190], L. Tchoi [185], B. Vantine [191].

HaykoBa HOBHM3HA OTPMMaHUX pe3yJbTaTIiB. Y My3UKO3HABCTBI gnepuie:

— 0OIpyHTOBaHO 3HAYYIICTh TBOPUOi crafmuau ®. MapteHa;

— TIPEACTABJICHO MEPIOAN3AIII0 )KUTTETBOPUYOCTI KOMIIO3UTOPA Y BIMIOBITHOCTI
JI0 €BOJIIOIIIT CTUITIIO MUCJIEHHS MUTLS;

— 3A1MCHEHO aHaji3 BOKAJIbHO-XOPOBUX KOMIIO3HUIIIII KOMIIO3UTOPA, CTBOPEHUX
Ha BCiX eTanax TBopyocTi (Mecu aiig noaBiiiHOro xopy a cappella, oparopii-
onepu «YapiBHe 3uLs» Ta onepu «bypsi»);

— YBEJIEHO B HAYKOBUI 00Ir BITYUU3HSIHOTO MY3MKO3HABCTBA OCHOBH1 BOKaJIbHO-
xopoBi TBopu ®@. MapreHa, 3/11iiCHEHO KOMIIapaTUBHUI aHaNi3 IHTepIpeTanii
BOKaJIbHO-XOPOBUX TBOPIB KOMIIO3UTOPA;

— BUSBJICHO cCrenu(piKy BHUKOHABCHKHX MPOYMUTAHb BOKAJIBHO-XOPOBUX Ta
TeaTpaibHUX  TBOpiB . MapTeHa  xopmeilcTepamu, TeaTpabHUMHU
pexucepamM, CUM(OHIYHMMHU  JUPUTEHTAMU 1  CIIBaKaMH  PI3HHUX
HaI[lOHAJILHUX IIK1JI.

IIpakTH4Ha 3HAYYIIiCTH OTPUMAHUX Pe3yJabTaTiB. OCHOBHI MOJOXKEHHS 1
BHUCHOBKHU JMCEpTallii MOKHa BUKOPHCTOBYBaTH B SIKOCTI HAaBYAJILHOTO MaTtepiairy
npu BuBYeHHI auctuiuiin OIIII Bummx Ta cepeaHix My3WYHHMX 3akiaaiB: «lcropis
CBITOBOT My3MUYHOI KYJIbTYpU», «ICTOpisl Ta TEOPIisi XOPOBOTO BUKOHABCTBAY, «X0OPOBA
miteparypa», «OCHOBH ONEPHOI JApaMaryprii», «AHaII3 MYy3WYHHUX TBOPIBY,
«My3uuHa iHTEeprnperalisny», «TeopetnuHi npobdieMu CydacHOi My3uKn», «Poborta

MY3UKO3HABUA 3 ITAPTUTYPOLO».
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Oxpemi yacTuHu Mecu J71s1 TOABIHHOTO XOPY MOXYTh JOTIOBHUTH KOHIIEPTHY
nporpaMy MIATOTOBKM 3700yBayiB B KJacl XOpPOBOTO JHUPUTYBAHHS, a TaKOX
YPI3HOMaHITHUTH perepTyap HaBYAJBHUX XOpPOBUX KOJIEKTUBIB. Pesynbratn
KOMITapaTUBHOIO aHali3y BUKOHABCHKUX BEpCi XOpPOBUX Ta OMNEPHUX TBOPIB
®. MapTeHa MOXKYTh CTaTH y HaroJii B TBOPUii MPaKTUIIl XOPMEHUCTEPIB, PEKHUCEPIB,
cUM(OHIYHUX TUPHUTEHTIB Ha MiATOTOBYOMY, TOPEIETUIIIITHOMY eTarli Ipyu CTBOPEHHI
BJIACHUX IHTEpIIpETaIlii My3UKH IIBEUIIAPCHKOT0 KOMIIO3UTOPA.

Anpobaunia  pe3yabratiB  gociaigxenHs. OOroBopeHHs  awceprarlii
B1I0yBanoch Ha kKadenpl iHTeprnperosnorii Ta aHanizy my3uku XHYM imeni [. 11
KotnspeBcbkoro. OCHOBHI NOJI0KEHHS Ta BUCHOBKHU OIIPUJIIOJHEH]1 Ha MIXKHAPOIHUX
1 BCEyKpaiHChbKMX HayKOBO-IIPAKTUYHUX KOH(PEPEHIIISIX:

— XX HayKOBO-NPAaKTHYHA KOH(PEPEHIsl YKpaiHCHbKOro TOBApHCTBA aHAI3y

My3UKH «[HTeprpeTaiiHuii MoTeHIian My3udHoro TBopy» (30 KOBTHS —
2 nmuctomana 2020 p);

— HaykoBo-mucreupkuii npoekt «lIpaktnyna My3ukosoris. MysuuHa
KOMYHIKaIlis: BiJl Teopii 10 mpakTuku cborojeHus» (10—12 rpyans 2020
POKY);

— III mibkHapomHa HaykoBO-TBOpua KoH(epeHiiss «CydacHe CJIOBO Mpo
MUCTEITBO: HayKa 1 Kputuka» (13—14 narotoro 2023 poky).

Iyoaikanii. OCHOBHI TMOJIOKEHHS JUCEpTallil BHUKIAIEHO y YOTHUPHOX
OJIHOOCIOHHUX CTaTTsX; 3 IKUX 3 — y CIellali30BaHUX BUJIAHHSIX, PCKOMEHIOBAHUX 1
3arBep/xkeHux MOH VYkpainu ta 1 crarta y paxoBomy nepioiuaHOMy 3apyOiKHOMY
BunanHi European Journal of Arts (Binenb, ABCTpis).

Ctpykrypa pobGoru. [luceprarmisi ckiamaerbest 13 AHOTamii, Berymy,
YOTUPHOX OCHOBHHX po3AuTB (9 migposniniB), BucHoBkiB, CiMcKy BUKOPUCTAHUX
mxepen (192 mokax4duka; 3 HUX 92 — iHo3eMHUMU MoBamu) Ta JlonaTkiB. 3araibHui

o0csr ToCIiKeHHS — 224 CTOPIHOK; 3 HUX 166 CTOPIHOK — OCHOBHOTO TEKCTY.
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PO3JILI 1
TBOPYA CIIAIIIMHA ®. MAPTEHA:
CTWJIb SIK IHAUBIIYAJLHA KOMIIO3UTOPCHLKA CUCTEMA

1.1. Icropiorpagis Ta pkepenbHa 0a3a gocaixkeHHs: TBOpYicTh ®. MapreHna y
COMIOKYJbTYPHOMY KOHTEKCTI XX CTOJITTS
1910-1920-1 poku B icTopli 3ax1JHOEBPONEHCHKOI MY3UKH IMO3HAYEHI HU3KOIO
PI3HOCIIPSMOBAHUX MOJIEPHICTCHKMX TBOPUYMUX EKCIIEPUMEHTIB Yy Tajy3l MOIIyKiB
HOBHUX 3ac00iB BUPA3HOCTI, CTUJILOBOTO 00pazy MYy3WYHOTO TBOPY, MIXKKaHPOBHUX
B3a€EMOJIIA, CMOCOOIB OHOBJEHHS My3W4HOro Tteatpy. [lapmx 3axoruiroBaBcs
CMUJIMBICTIO 1 TIEPBO3JIAaHHOI «IAUKICTIO» OajneTiB I. CTpaBIHCHKOTO, «MY3HUKOIO
MeOmiB» E. CaTi Ta COHOPHUMH 1 CTUJIICTUYHUMHU «BHUTIBKAMU» KOMIIO3UTOPIB
«Ilictkn». B aBcTpo-HIMENBKIM KOMIO3UTOPCHKINA IIKOJI MPUBEPTAIH YBary, 3
OJIHI€T cTOpoHM, HeoknacunucTuuHi mnomyku [I. Xinpemita, a 3 iHmOT —
noaexkagoHHa TexHika HOBOBIEeHCHhKOI mikoau (A. Illen6epr, A. bepr, A. Bebepn),
0 BUSBHIIACS €(DEKTUBHOIO ISl BUPAXKEHHS C€CTETUKH €KCHPECioHI3My. TBOPUICTh
K. Opda nemoHcTpyBana HOBI HIAXOAM 10 TIIyMadeHHs KaHPIB MY3UYHOIO TEATPY.
Ha T mux 4rcieHHUX eKCTIepUMEHTIB MOCTaTh MIBEHIIAPCHKOTO KOMITIO3UTOPA
®panka Maptena (1890-1974) — cydacHHMKa 1 NPAKTUYHO POBECHHMKA 3TaJlaHUX
MUTLIB — 3HaXOOUThCS JEMIO «y TIHD» IHTEPECIB MyONIKM Ta MY3UKO3HABUUX
IHTEpECIB, MPOTE, 11€ HE MPUMEHIIYE ii IIHHOCTI JIJI 1CTOPii €BPOTIEHCHKOT MY3UKH Ta
HEOOX1THOCTI MOIMyJISIpU3aIlii Ta JOCTIHKSHHS.
®pank MapTeH po3noyrHaB CBii TBOPUHM HUISIX caMe Y YaCu MOJIEPHICTCHKHUX
HOBAIllf, JOCATHEHHS SKUX HE TMPOHIUIM IIOB3 HOro MHUCTCIBKHA 1HTEpec.
BiacyTHICT HOCHIIKEHb BITUM3HSAHMX MY3MKO3HABIIIB CIIOHYKAa€ 10 BUSIBIICHHS
0COOJIMBOCTEM CTAHOBJIEHHS XYJIOKHBOTO CBITOIISILY 1 CTHJIBOBUX MPHUHIIMITIB
KOMIIO3UTOpA.
OcHoBHUMHU jKepenamMu 1HQopMalii s BIITBOPEHHS TBOPYOrO UHUISIXY

®. MapreHa € AOCHiKEHHST 3apyOiKHUX JTOCHIIHUKIB 1 OiorpadiB KOMIIO3HUTOpAa,
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NOMIXK SIKUX BUAUIAEMO aHTioMoBHI mpani Yapne3a B. Kinra (Charles W. King) €
«Frank Martin: A Bio-Bibliography» («®pank Mapten: 61orpadiuna 6i6miorpadis»)
[141] Ta 3irmiag bpron (Siglind Bruhn) «Frank Martin’s Musical Reflections on
Deathy («My3uuni po3gymu ®@panka Maptena nipo cMepth») [107]. ¥V nocmimxeHH1
Y. Kinra BigHaxoauMo He juiie iHdopmariiro 3 xxuttss @. MapTena, ane i cTarTi, 1110
BiJOOpaKaloTh PEaKIiI0 My3UYHOT KPUTUKH HA TBOPYICTH KOMIO3UTOPA, Ta 3HAUHY
KUIBKICTh Horo TBopiB. BuchHoBkum Y. Kinra mnpo o0coOJIMBOCTI XYJ0KHBOTO
CBITOTJISIIY Ta CTUJIIO MIBEUIIAPCHKOTO KOMITO3UTOPA IPYHTYIOThCS Ha aHai31 3MICTY
cTaTew, JEKIIii, JIUCTIB, MPOrpaMHUX HOTAaTOK Ta iHTepB'to d. MapreHa.

Cnoraau mpo KoMIo3utopa ioro yaosu Mapii Mapten «Souvenirs de ma vie
avec Frank Martin» («3amoBiTHI cnioragu: Mo€ >XHUTTS 3 PpaHkoM MapTeHoM»)
BUJIaH1 y MepeKiaji anriiiicbkoro MoBoto («Treasured Memories: My Life with Frank
Martin» Epikoro K. [lentyn, Takoxx HajmaroTh 1IHHY 1H(OPMAILIO 11010 PO3YMIHHS
TBOpUOi ocobucrocTi MuTLs [153]. IIporpaMui Te3u MO0 MICHS MY3HKH Y KHUTTI
CYCIIJIBCTBA, TBOPYOCTI OKPEMUX MHUTIIIB, BJIACHUX CBITOIVISIIHMX MPUHIUIIB, a
TaKOX JIMCTH, JIEKIII1 Ta HAPUCHU CaAMOT'0 KOMIIO3UTOPA CKJIaACHI MiCisl HOro cMepTl y
30ipky Mapiero Mapren «A propos de ... commentaires de Frank Martin sur ses
ceuvres» («CtocoBHo... komeHTapi @panka MapreHna 11010 cBoix TBOpiB») [127].

CyuacHi Mmefia-pecypcH TakOX Aar0Th JIOCTAaTHIM maTepian JJisi BUBUCHHS
TBOpuocTi @. Maprena. BoHM OXOIUTIOIOTH B1JICO-IHTEPB 0 KOMIIO3UTOpPA Ta HOTO
YAOBH (3 aHTIIIACHKUMU CyOTHUTpamu), SIKl Jal0Th YSBICHHS MPO TBOPUYMU MpOLEC
kommo3utopa [152]; a Takox ¢oToarbOOMuU MUTIS Ha caifTi iMmeHl @. MapTeHa —
frankmartin.org, sikuii ctBopeHo cunamu Swiss Société Frank Martin (I1IBetiniapceke
toBapuctBo ®panka Maptena) 1 Dutch Frank Martin Stichting (Hinepnanacbkuii
®onpa Opanka Maprena) [122].

HanzsuuaitHo miHHIM 1711 po3yMiHHS ocooucTocti @. MapreHa, Horo morisiiB
Ha KOMIIO3UTOPCHKY TBOPYICTH 1 POJIb MUTISL Y CYYaCHOMY COLIlyMi € 1HTEpB’IO,
npoBenene B Haapaeni mig yac cBsTkyBaHHsS 8(0-piyHOTO IOBUICID KOMIIO3UTOpA
TeneBi3iitHo Mepexero Telévision Suisse Romande 1 TpancnboBaHe (PpaHITy3bKOHO

MOBOIO 3 aHriidcbkumMu cyOtutpamu [119]. ¥V upomy IHTEPB’I0 KOMIIO3UTOP
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OKPECJIIOE €Tamy, K1 BiH MPOMIIOB Yy MOUIyKaX BIACHOTO CTUII0. MuTelns hopmyroe
cBo€ OadyeHHs noaekadonHoi TexHiku A. [llenbepra, Bu3Ha4ar04u ii 0COOJIMBOCTI Ta
OKpeMi JieTani, 10, MOXJIMBO, CHOPUSIO YCIIXy KOMIIO3UIINA, CTBOPEHUX Y I
texHil. Oxpim toro, d. MapteH 1 Hioro cun — SIlH MapTeH — BHUCIOBIIOIOTH CBOi
JTYMKH III0JI0 TIOTI-MY3HKH, 11 pO3BUTKY Ta MOXKJIMBUX i BIUIUBIB Yy MallOyTHHOMY.

OmnocepenkoBaHo XyAoXxHiW cBiTorisy d. MapTeHa BTUTIOETBCS 1 B HOTO
BJIACHUX MY3MKO3HABUMX Ipalsix, 30kpema y MoHorpadii mpo Ewmins JKaxka-
JHanpkposa «L'Homme. Le Compositeur. Le createur de la Rythmique» («JIronuHa.
Kommnosutop. TBopeus Putmikuy) [151], uni noryisian Ha My3uKy OyJIM CyTOJIOCHUMU
XYJI0’KHIM MPUHIATIAM MUTIIS.

@®. MapTeH HapoMBCs Ha OATHKIBIIMHI KalbBiHI3MY — y JKeHeB1; OyB 1€CATOIO
JUTUHOIO Y CIM’T KaJIbBIHICTCHKOTO MacTtopa. KalbBiHICTChKE cepeloBUIIE HIKOIU HE
OyJ10 0COOJIMBO MY3UKaJIbHUM, aJIKE€ B KaJbBIHICTCHKIN IIEPKBI OyJIO CKACOBAHO TPy
Ha Oprasi, CIiB BEIMKHUX KOMIIO3ULIN, SIKI KOMIEHCYBAJIHUCS OOIIMHHHUM CITIBOM
MPOTECTAHTCHKUX TMCaJMiB. 3a3BUYai, y KaJbBIHICTCBKOMY CEPEIOBHUII 3aHSITTS
My3HMKOIO He Oy y npiopureti'. IIpote, y poauni MapreniB 6aTbKu 3a0X04yBaIn
CBOIX JITEH A0 3aHITh MY3UKOIO 33]JIs1 3araJIbHOTO PO3BUTKY, ajie XOTIIH Oa4UTH 1X
B 1HII# nipodecii. Tomy MallOyTHIM KOMIIO3UTOP HABYAETKLCS TPl HA (OPTEMiaHO Ta
BXKE€ y JIEB’SITh POKIB CKJIaJa€ CBi mepmuii My3udHui TBIp. BukoHyroun OaxaHHs
Oarbka, y miamiTkoBoMy Billi dpaHK MoYMHAE BUBYATH MaTeMaTuKy Ta (Pi3uKy y
JKeHeBCbKOMY YHIBEPCUTETI, ajieé HE 3aKIHYy€ HaBYaJIbHUI Kypc Ta y BiIli
HIICTHAALSITH POKIB 30cepemkyeThes Ha my3ulll. Y. Kinr, BiaTBOproroun Oiorpadiro
KOMITO3UTOPA, 3a3HavaE, 110 B I Yac BiH Oepe mpuBaTH1 ypOKU I'pH HA PopTemnmiaHo
ta xommno3uilii y JXKozeda Jlobepa (Joseph Lauber; 1864-1952) [141]. Hdocaigauk
3ayBaXxye, 1m0 Ha (OPMYBaHHS XYJOKHBOTO CBITOTJISY KOMITO3UTOpA 3A1HMCHUIA
BuB TBOpUicTh C. ®panka, M. Pasens i1 K. JleGrocci 3 K010, MMOBIPHO HOTO
MO3HAOMUB MIBEHIAPCHKUN AMPUTEHT 1 My3uko3HaBelb EpHect Ancepme (1883-

1969). Came y 1910-1 poxu aupureHT ocobucTto mo3HaiiomuBcs 3 K. [lebrocci Ta

! €auHuM My3UKaHTOM y poauHi OyB i1 MaitGyTHROro Kommosutopa - [llapas Mapren-JTaOyuiep, - Akuii nparioBas
(parorucrom JKeHEeBCHKOTO OpPKECTPY
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M. PaBeniemM 1 craB mpuxmibHUKOM iX Mmy3uku. 3 1915 p. E. Ancepme odonus
Kenescbkuii cuMdoHiuHMil opkecTp, a Y 1918 p. 3acHyBaB OpKeCTp POMaHCHKOL
[eitmapii (OSR), sxum kepyBaB n1o 1967 poky [184]. 3romom E. AHcepMme cTaB
OJIHUM 3 IUPUTEHTIB, 1110 BUKOHYBaB OaraTo rnpem’ep TBopiB @. MapreHa.

3BHUYaAliHO, HA CBITOIJIS MOJIOJOTO KOMITO3UTOpa BIUIMHYJIM U mojli [lepiroi
CBITOBOI BiliHM, Xo4a I[lIBelinapis 1 30epirana HEHTpamiTeT, BIATOMIH pediekciii Ha
TEeMy BIMHU MOKHA BIIYyTH B HOTO TBOPAX, 30KpeMa y JipaMaTUYHUX po3auiax Mecu
JUIsl oABIHOTO XOpy a cappella. ¥V waci Biiitnn @®. Mapten OyB mpu3BaHHWiA Ha
BIMCHKOBY CITy’K0Y, 10, 3 OJIHIET CTOPOHH, IPU3BEIIO JO 3HAYHOTO rajJbMyBaHHS HOrO
KOMITO3UTOPCHKOT ISITBHOCTI BIPOOBX TPUPIYHOTO IMEPIOAy, a 3 1HIIOT0 — HAJAI0
KOMITO3UTOPOBI LIIHHUI )KUTTEBUM TOCBI/I.

[Ticnsa Ilepmoi cBiToBoi BifiHM @. MapTeH MelIKaB 1 TBOPHUB CIIOYaTKy B
[Mropuxy 1 Pumi, a mizuime — y Ilapwki. Came y @panilii KOMIIO3UTOP TJIKOIIE
MO3HAOMUBCS 3 HOBITHIMM KOMIIO3UTOPCBKMMHU TexHIKamu. lleil mnepiox
o3HaMeHyBaBcs 3HaloMmcTBOM 3 Eminem JKakom-/lanbkpo3om, uus Teopis pUTMY
Bukirkaia y ®@. Maprena HeaOuske 3aliKaBieHHs. BUBYEHHS NPUHILIUITIB PUTMIYHOT
Teopii Oe3rmocepeIHbO BIUIMHYJIO i Ha HOoro koMno3utopcbkuit ctuiib. Y. Ilyn (Chiew
Poon) ctBepmkye, 1Mo KojeriaapbHa Iapyk0a MK ITMMH JIBOMa IIBEHIIAPCHKUMH
MUTLSAMH Oyja 3aCHOBaHA HAa iX CIHUJIBHOMY pO3YMIHHI PUTMY SK OCHOBHOIO
My3UYHOTO TapaMmeTpa, aJpke BOHUW OOWJBA MPOJIEMOHCTPYBAB HOBI MIAXOAH [0
puTMiyHUX 00po0OK Ha movaTtky XX cT., E. Kak-/lanbkpo3 sik neparor, a @. Mapren
— aK Kommo3uTop [166, c. 22].

[licnsiBoeHHUN TEpioa XapaKTepU3yBaBCS MOJICPHICTUUHUMH TOIIyKaMH Y
BCIX rajy3siX MUCTETBA, K1 CTalli HACI1JKOM KapIMHAJIBHOTO 3JIaMy Y CBITOTJISIAHIN
CHUCTEMI Ta COIaJbHIN TCHUXOJIOTIi. XyMOXHI KpalHOII, 0 SKUX BIaBaJIUCA
MPAKTUYHO YCl €BPOIMEUCHKI KOMIIO3UTOPH, CTald HACTIAKOM EK3UCTEHIIIHOTO
BIUYTTs AucOanancy 1 Hanpyru. OHI 3 HUX CBIAOMO MOPUBAIOTh OY/b-K1 3B’ SI3KU
3 MY3UYHOIO CHAJAIIWHOIO, 1HII — HABMAKH, IIyKaIOTh OMOPY B i CTAPOBUHHUX
miactax. He omunynu excriepumentu 1 @. Maptena, kil y cBOiil TBOPUYOCTI IIbOTO

nepioty BOMpae i nepepo0Iisie YUCICHHI TEXHIKHU, 1110 I€MOHCTPYBAIN Pi3HUN TOTIISA
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Ha BigHOIIEHH 10 Tpaauili. Tak, Ha mouaTky 1920-x poKiB KOMIIO3UTOP CIIUPAETHCS
Ha MPUHITUIH MOJ1(POHIT CTPOTOro CTUIIIO, Y PE3YyJIbTAaTl YOTO CTUJIb HOTO KOMITO3HUIII
3 1X MONATbHMMH MEJOJISIMHA BUKIWKAE O€3MocepeHl acoliamii 3 JTyXOBHOIO
My3ukor0 XV-XVI cTomiTs.

Hanpukiami 1920-x pp., sk 3a3Hadae Y. [IyH, BUBYEHHS I1HAIMCHKOI Ta
Oonrapchkoi HapOJIHOT MY3WKH TPHU3BEIO 0 CYTTEBOTO 30aradeHHsS PUTMIYHOTO
MUCJIEHHSI Ta TapMOHI4YHOI namitpu TBopiB @. Maptena [166, c. 25]. Came nepion
1920-x pp. cTaB 4acoM CTBEp/KCHHsI aBTOpPHUTETy Kommo3utopa y llBeiinapii Ta
BIIKPUB HOB1 MOXJIMBOCTI JUIsl TBOPUOi peainizaiii: y 1926 pori @. MapTeH 3acHyBaB
J’KeneBchbKy acorrialfio KaMepHO1 My3HKH, SIKOIO KEpyBaB Ta Jie BUCTYIIAB SK MiaHICT
1 KJIAaBECUHICT Mailke JeCsATh POKIB.

Kommo3utopcrka, BHKOHAaBChKa, opradizaiiiiHa TBopuicth . Maptena 3
OTO TIEpioJly TOYMHAE TMOEAHYBATHCS 3 WOTO BHKJIANANBKOI JISIIBHICTIO:
KOMITO3UTOP MpAaLIOE BUKIATAYeM TeOopli My3HKHM Ta IMIIpoBi3amii B 1HCTUTYTI E.
Kaka-Jlanpkpo3a Ta kamepHoro ancamoOito y YKeHeBchkiil koHcepBatopii. JlocBin
po0OOTH y WX HABYAIBHHUX 3aKJIaJlaX JIO3BOJWB WOMY CTBOPHUTH BJIACHY MY3HUYHY
mikony (Technicum Moderne de Musique), siky BiH ouostoBaB 3 1933 mo 1940 pp. V
1942 — 1946 pp. ®. Mapren odoioBaB Acorrialiiro My3ukanTiB [1IBeiinapii.

Y 1946 pomi @.MapreH mnpuiiMae BUBaKE€HE W OOIpPYHTOBAHE PpIILICHHS
IIIJIKOBUTO MPUCBATUTH ceOe KOMITO3MINi. BiH BIIMOBISIETHCS BiJ BHUKJIAIAIBKOT
JISJIBHOCTI Ta aJMIHICTPaTUBHUX TOCaj 1 Mepei3auTh 10 AMcTepaamy. 3roJloM Ha
MEeBHUH Yac BiH IIe TOBEPHETHCS A0 POOOTH B SKOCTI BUKJIaJa4ya KOMIO3UIli Burioi
ko My3uku Kensaa y 1950-1957 pp. [lomep kommo3utop B AMcTepami y Billi
BOCBMHU/ICCATH YOTUPHOX POKIB.

VY cTBOpeHHI nepioauzaitii TBopuocti ®. MapTeHa cipaeMocs Ha MOJI0KESHHS
Jlxanet Tanmep (Janet Tupper), sxa po3pizHsie y TBopuocti @. Maprena panHiit (10
1933 p.), cepenniit (1933-1940) 1 miznikt (1940-1-1974 pp.) nepioau [190, c. 25].
JlocnmimHuils BUSIBISE HAa KOXXKHOMY €Taml THIOBI XapaKTePUCTUKU MY3HKHU
KOMITO3UTOPA, IO BKA3yIOTh Ha €BOJIOLII0 HOro cTuiio. BBaxkaemo 3a HeoOXigHe

NEPErsHyTH 10 epioan3allito. BiIMIHHOCTI MOMSATaI0Th Y HACTYTHUX MOMEHTAX:
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- BHUOKPEMHUTH Y PAHHbOM)Y nepiodi meopuocmi 06a emanu: TOUIYKOBHUIM
(1900-1910-1 pp.) 1 xkpucTamizaiis BIacHUX o3HaK cTuiao (1920 — mou.
1930-x pp.);

- BU3HA4YUTH cepenHii mepion (3a JIxk. Tamnmep) sk 3pinuii; amxe came TOJl
OCTaTOYHO CPOPMYyBaBCS ABTOPCHKHUI CTHIIb KOMIIO3UTOPA, 1 ACIIO IHuLi
o020 uacosi mexci — 1933-1946 poku — K yac IUIAHOTO TOETHAHHS TPHOX
BUJIIB TBOPUYOCTI: OpraHi3aiiiiHo-neAaroriyioi (pobora y 3acHOBaHii HUM
Technicum Moderne de  Musique), opraHizaniiHO-KOHIIEPTHOI
(xepiBHULTBO  Acomiamiero  mys3ukantiB  [lIBeiinapii) Ta  BiachHe
KOMITO3UTOPCHKOI JiSTIHOCTI;

- BBaXAaTW IMOYATKOM II3HBOTO mepiony came 1946 pik, mo chiBnajgae 3
BimxogoM @. MapTeHa Bij meAaroriyHoi Ta IHIIUX BHUAIB JISUIBHOCTI Ta
30CEPEKEHHSIM Ha KOMITIO3UTOPCHKIM TBOPYOCTI.

Ctucno oxapakTepu3yeMO OCOOJMBOCTI KOXHOTO TMEplojly TBOPYOCTI
®. Maprena. 3po3ymino, L0 Yac paHHbOI TBOPYOCTI Yy KOMXKHOTO KOMIIO3MTOpA
XapaKTePU3YEThCSI CTAHOBIICHHSIM XYAOXHBOTO CBITOTJISIAY, MOIIYKOM BJIACHOTO
CTWJIIO, OTXE, BUBYEHHSM 1 3aCBOEHHSIM JIOCBIy MOINEPEAHUKIB 1 CYYaCHHKIB.
Oco0iMBICTIO paHHBOTO TIEpioay y TBopUocTi @. MapTeHa € Te, 1m0 BXe y cepeauHi
1920-x pokiB BiH OTpHMaB BU3HAHHS SIK KOMIIO3UTOP-HOBATOP, KOXKHUMN TBIp SIKOTO
MIPUBEPTAE yBAry CIyXayiB 1 KPUTHUKH.

Panniii mepioa. Tyt ciig po3pi3HATH /Ba €Taly — MOUIYK BJIACHOTO CTUIIIO
(1900-1910-1 pp.) 1 3aKkpinIeHHS IHIUBITyAIbHUX CTHIILOBUX 03HAK (1920 — moyaTky
1930-x pp.), o0 OyayTh IpUTaAaMaHH1 TBOpAM KOMIIO3UTOPA.

Koo inTepeciB 1 acuminsmin ®. MapreHa panuvoeo nepiody TBOPYOCTI €
nocuth mmpoknM — iz M. C. baxa 1o A. Illen6epra, 1110 € THIIOBHM JUIs CTAHOBJICHHS
muTiiB XX — XXI cromite. Ile cranoBnenns BinOyBanocs a0 kinig 1910-x pokis, a
ocb 3 1920-x pp. BKE MOXKHA CIOCTEpIraTd CTajll CTHJIbOBI O3HAKH y MY3HIIL
komno3uTopa. Ha aymky Himeubkoi My3uko3HaBulll 3irmiana bpron (Siglind Bruhn),
®. MapTeH Ha paHHbOMY €Tall CTaHOBJEHHS XYAOXKHbOI OCOOMCTOCTI «OYB

c(hopMOBaHMI HIMEIBKOIO TPAJAUIIIE€I0, KA TIEpeBaXkaja [y 4ac CBOTO AUTHUHCTBA] y
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Kenesi» [107, c. 11]. ¥ cnoramax E. AHCepMe HEOAHOPA30BO 3Tagy€ThCs, MO Y
ToroyacHii JKeHeBi maHyBaM TPaJMIlii HIMEIIbKUX KOMITO3UTOPCHKOT 1 BAKOHABCHKOT
IK1J1, @ HOBITHI 3700y TKH (PpaHIly3bK0i My3UKH 3aJUIIATNCSA 11032 YBAror myOIiKy.
[Ipote mig BrutuBoM E. Ancepme, @. MapteH 13 cepenuni 1910-x pp. BUBYaE My3UKY
®. Jlicta, C. ®panka, I'. ®ope, K. Jlebrocci 1 M. Papens, uni BILIMBU OJipasy cTajau
BimuyTHIUMH B ioro Mmy3wuii [107]. Tumosi TBopu mporo eramy — «IlaBana Koibopy
qacy» Il CTpYHHOro kBiHTeTy Ta «Eckizu» mna opkectpy (obumsa — 1920) —
JIEMOHCTPYIOTh BIUIMB IMIIPECIOHI3MY HE JIMIIIEe CBOIMU MPOTPAMHUMH Ha3BaMH, ajie
1 TUMOBUMM 3ac00aMH BUPA3HOCTI (MPO30PICTh (PaKTypH, MOJATILHICTh TAPMOHIi, Ipa
TeMOpaJIbHUMH O0apBaMu, MTEBHA «PO3IUIMBYATICTEY (HOPMHU).

[Touarok 1920-x pp. 03HaMEHyBaBCA 1HTEPECOM KOMIIO3UTOpa J10 3100YTKIB
Heoknacuyuzmy 1 0xcazy, 10 OJApa3zy BTUIMIOCS B Moro TBopyocTi. Heoxnacuuwi
O3HAKU MAIOTh HACTYIIHI MPOSIBU:

— BUOIp TUMOBHUX JJIs HEOKJIaculU3My kaHpiB (Meca /s OABIHOTO XOpy a
cappella, 1922);

— BHUKOPUCTaHHS BHKOHABCHKOTO CKJIaQy 13 3allyueHHSM CTapOBHHHHUX
iHCcTpyMeHTIB («IlicHi MeseTiHu» i conmpaHo y CynpoOBOJI MAaHJOJIHH,
1923);

— 1HTepec 10 aHTUYHOI TeMaTuKH («udipaMOm» a1 COMICTIB, MOABIMHOTO XOPY
Ta opkectpy, 1918; my3uka no npam Codokna «lap Equny», 1923, «Enun B
Komoni», 1924).

B «V¥YBeptiopi 1 @okcTpotiy st 2-x (opremiano (1924) BimuyTHI BILTUBU
paHHbOro mkaszy. Ciij 3a3HaUMTH, 1110 BOPOJOBXK 1boro erany ®. MapTteH TpuBaiuii
yac npoxkuBaB y [lapwxi, sxuii micis [lepmoi cBiToBOi BiliHM cTaB MEKKOO st
MY3UKaHTIB 1 MICIIEM 30CEPEKEHHS HAWHOBIIIUX ABAHTAPJHHUX EKCIIEPUMEHTIB.
JlocuTh 9acTO KOMIIO3UTOPH TOTO YaCy aCHMUTIOIOTH Y CBOIX TBOpPAX PUCH PaHHBOTO
JoKasy, SKUi HaOyB MOMYJISIpHOCTI came y DpaHniiii.

Meca nns noasiiiHoro xopy a cappella npe3eHtye iHTepec KOMMIO3UTOpa Ha
JPYTrOMY €Tarll paHHhOT'O TEPI0y TBOPUOCTI HE JIMIIIE 10 HEOKIACUITU3MY, ajie U 110

BOKAJIbHO-XOPOBUX JKaHPIB Ta CBIIYUTH MPO MIAroToBKY @. MapTeHa 10 onmaHyBaHHS
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xaHpoM Festspiel. Oco61MBO MOMITHHM 1€ CTA€ MICJISI TOBEPHEHHS KOMITO3UTOPA Y
[IIBetiniapiro Ta movatky Horo cmiBmpaiil 3 E. XKakom-Jlanbkpo3a, 4us KOHIIETITis
pPUTMY y TIOE€JHAHHI 3 OMaHYBAHHAM TEXHIKU J0/eKa(oOHIi HOBOBIACHCHKOI IIKOJIH
Jaay T AHUR pesyabpTat y mysuili . Maprena.

Oxkpim toro, E. XKak-/lanpkpo3 cTaB TUM MUTIIEM, SKUH BIUXHYB HOBE KHUTTS
y Festspiel — HamioHanpHe MacoBe MY3WYHO-TEaTpali30BaHE MIMCTBO, SKE 37aBHA
nomro0sstm Memkanili [1IBeapii. Festspiel sik BucTaBa cnipaBcs Ha peiriiHum,
icTOprU4HUN 200 OTBKIOPHUN CIOXKET, IHTEPIPETOBAHUN Y TyCi JITYPriiHOIT ApaMu.
Excnepumentn crapmoro apyra crnonykaimu ®. MapreHa 10 CTBOpPEHHS BJIACHOTO
Festspiel — «My3uku nis cBatkyBanb Ha Poni» (1929), sxy cknaiu XopoBi Ta
MapIIOBI I1’€CH.

3pimii mepion. Ha npyromy erami nepiogy paHHboi TBopuocti ®@. Mapten
OIMAHOBYE 1 J0/IeKaOHHY TEXHIKY, IPOTE, B il TOHAIBHO 3a0apBJICHOMY BapiaHTi. 3
yCiX HOBOBIJEHCHKMX MAaNCTpPIB MIBEULIAPCHKOMY KOMIIO3UTOPY HaNHOIMKIUM
BUsSBUBCA A. bepr, cepiiiHl TeMH SIKOTO 3a3BUYai, CIIHPAIUCS HAa TOHAJIbHY OCHOBY.
JI. Yoi (Lim Tchoi) 3a3Hauae, mo cepii y TBOpax 000X KOMIIO3UTOPIB HAraayroThb
JIBaHAAIATATOHOBI TeMu [185]. 3rogom, y 1960 p., @. MapTen y nyOikarlii ;xypHaty
Osterreichische ~ Musik-Zeitschrift ~ («ABcTpiiicbkuii ~ My3u4HHIl  KypHAI»)
c(OopMyJIIOBaB CBO€ BIJIHOIIEHHS 10 TeXHIKM noaekadonii [149]. Bin Bkazas, 1o
meron A. lllenOGepra 3 moswuiiit opraxizamii Gopmu oMy 3po3ymiiauii, MpoTe
NPUIHATH I[UIKOBUTO L0 TEXHIKY BIH HE BBaXKaB 3a HEOOXIJHE, a CTaB Ha LLIAX
BUBA)XEHOT'0 OaaHCYBaHHS M1 TOHAJIBHICTIO i aTOHAIBHICTIO.

Bonoainua texHikor moaekadonii d. MapTeH mOpoaeMOHCTPYBaB BXKE Y
3pinomy nepiodi TBOPYOCTI, 30KpeMa y TBopax s (opremiano — Ilepuiomy
dopremianaomy konmepti (1934), bamami ana dopremiano (1939), a Takox
[lepkoBHiif coHaTi i Bios 1 amyp Ta oprany (1938) ta bamami mis duaeittu i
dbopteniano (1939). banaai nns tpom6oHa 1 popreniano (1940). Came y 1ieit nepiof,
Ha naymky JIxk. Tanmep, aBaHaaisaTuToHOBI ToOyaoBHM . MapTeHa CopusioTh
HUTICHOMY 00’ eqHaHHIO Horo kommno3uiiii [190, c. 25]. TBopom, B ikoMy BIiepiie B

yCiii MOBHOTI BiH BHUSIBUB aBTOPCHKUN CTWJIb, CaM KOMIIO3UTOP HA3UBA€ OMEPY-
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opatopito «YapiBHe 3ULIS», MpalioBaTH Haja SIKOKO BiH 3akiHuMB y 1941 pomi
[173,c.2].

Ha 3pinuii mepios TBOPUOCTI MPUNIAAAIOTh HE JIMILE aKTUBHA NeaaroriyHa (y
Technicum Moderne de Musique) Ta oprasizamiiiHo-KoHIIEpTHa (B Acormiarlii
my3ukaHTiB Beitapii) aisuibHIcT, @. MapTeHa, ane il enoxalibHi 1uis yciel €Bponu
3aranom i [lIBetinapii 3okpema nozii. [licas mopasku gpaniry3pkoi apMii 1 pakTHaHOT
kamityssii ®pannii nepen Himeuunnoro IlIBeitnapis (pakTUdyHO ONMUHMUIIACS B
OTOYCHHI TITJIEpPIBCBKUMU BilichkaMu. B kpaini me 3 BepecHs 1939 poky Oymo
IPOBENCHO MaclITabHy MoOim3anio, a BIITKY 1940 poky BinOyBarOThCs OOMOBI
3iTKHEHHs y ToBITpi. [IpoTe, @. MapTeH He noJuIae KOMIIO3UTOPCHKOI TBOPUOCTI, a
JIMIIE MOCUJIIIOE ii TYMaHICTUYHE 3BYYaHHs, Mpo 1o cBigyaTh Horo «In Terra Pax»
(«Mup nHa 3emiui») ta «['onroda», cTBopeHa 3a 3paszkoM mnacioHiB. Haj ocranHiM
TBOPOM BiH JIUIIIE PO3MIOYaB POOOTY, Ky 3aKiHYUB Bxke y Hinepranmax mizHirme.

Hizniii nepioa. CTWIICTUYHOIO O03HAKOK RNI3HbO20 Nepiody TBOPUOCTI
®. Maprena craja akKyMyJidilisi METOJIB, 3aCBOEHUX Y TMOMEPEAHIN mepiof, iX
PO3ILIMPEHHS 1 PO3BUTOK, JOMOBHEHHS BIPTYO3HICTIO Ta TEXHIYHOIO CKJIAJIHICTIO.
30cepeIMBIINCh, HAa KOMIIO3UTOPCHKIA TBOPYOCTI, BIH 3aBepiaye «l'oarody»,
cTBOproe KomiuHy omnepy «Mecwe ne Ilypconbsik» (1962), onepy «byps» (1955),
oparopito «Micrtepis PizaBa» (1959), «YHoTupu eneMeHTH» MJisl BEJIHUKOTO
cuMmponigyHoro opkectpy (1954), Pexsiem (1972), «Ilomntux» (1973), kanrary «l
Kutts fioro 3abpano» (1974), oparopito «Ilunar» (1964) ta i1 TBOpH.

Came y mi3Hii epioJ] TBOPU KOMIIO3UTOPA YITKO MiJA0ThCS PO3MOILTY Ha JBI
XKAHPOBO-CTWIIICTUYHI  chepu. Tak, IKaHpH  IHCTPYMEHTAIBHOI  MY3HKH
JNEeMOHCTPYIO0Th TsbkiHHA . MapreHa 10 ToHalbHO 3abapBiieHOi noaekadoHii,
30kpema, Bicim npemtoniit aiis popremiano (1948), banana mist Biomonueni (1949),
Konuept aiist cemu ayxoBux i ctpyHHOTO opkecTpy (1949), Konneptu 1j1st CKpumku
(1951) 1 knaBecuna (1952), ETronu nist ctpyHHOTo opkectpy (1956).

BokampHO-xOpoB1  TBOopu ~ ®. MapreHa  JIEeMOHCTPYIOTh  BIJJIaHICTh
KOMIIO3UTOpa TPAIUIlisAM HEOKJIacuIm3My. Tak, iX 3Ha4yHa YacTWHA CTBOpPEHA Ha

TEeKCTH, 10 HanexaTh a0 CepennboBiuus 1 Bigpomxenns. IlpuknanoM ciayryrorb
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omepa «byps» 3 mbpero Ha ocHOBI Tparikomenii B. Illexcmipa; « Tpu m000BHI TiCHD»
JUIs compaHo 1 kKamepHoro ancamOito Ha Bipiii [itmapa ¢on Eitncra ta BagsTepa
don nmep dorenppeiine (1960). YV meit mepio KOMIIO3UTOP YaCTO 3BEPTAETHCS O
KaHPY XOpOBOi 00pOOKH (PpaHIly3bKUX, IIBEUIIAPCHKUX, TOJUIAHACHKUX MICEHb.

[lixaBuM € ToM (DaKT, 10 HA 3MICT Ta 1HOA1 ¥ Ha CTWJIb TBOPIB KOMIIO3UTOpPA
Mi3HBOTO TEPIOAY BIUIMBAIA MY3WYHI CMaKH MOTO MOJOIUIMX AiTei. B iHTEepB’10
®. MapTeH HEOJTHOPa30BO 3raayBaB IPO CBOIO BIIKPUTICTH O yChOTO HOBOTO. Y
pe3ynbTaTi CIyXaHHS MY3UKH, SIKOIO 3aXOIUIIOBAIMCA MOTrO JITH, KOMITO3UTOP
3a]lydae eJIeMEHTH POK- 1 Mon-My3ukH y cBowo «lloemy mpo cMepTe» Ha Bipuil
®. BiitoHa a1 TphOX YOJIOBIUMX I'OJIOCIB 1 TPOX eJIeKTpuuHuX ritap (1971) Ta purmu
dbnamenko y «Tpu Tanui» s rodoro, apbu ta ctpyHaux (1970). 3BuuaiiHo, i
3all03WYECHHS] HE € NPUHLUIIOBUMH JJI1 BU3HAUEHHS CTUJII0 KOMIIO3UTOpA, MPOTE
MOKa30BUMHU JIJIs1 YCB1IOMJIEHHSI HOTO BIAKPUTOCTI i TOTOBHOCTI CIIPUMMATH HOBE.

Bnoponosx ycie T1Bopuocti @.MapTreH NOCTIMHO 3BEPTAETHCI 1O
XPUCTUSHCHKOT TEMAaTHUKU Ta JyXOBHUX »aHpiB. Ha Hamry aymky, 1ie HE BapTo
MOSICHIOBATH BUKJIIOYHO HOTO MOXO/KEHHS 3 POJUHH KaIbBIHICTCHKOTO MacTopa, a
CKOpIIlI€ 3arajJilbHOI0 TEHJACHIIIEI0 HEOKIACUUU3MY, JUIsl SIKOTO XPHUCTUSHCHKA
TeMaThka 1 >KaHPU KYJbTOBOI MY3WKH CTaJIM CBOEPITHOIO «HIIICIO», KYyId
«XOBAJMCS» KOMIO3UTOPHU a00 BiJI 3ayLIUIMBOI 1J1€0JI0T1T TOTaITAPHUX CUCTEM, a00
B1JI 3aHAJITO aBaHTApJHUX EKCIIEPUMEHTIB MOACpHI3MY. JKaHpoB1 Moaem TyXOBHOT
MY3UKH a00 K MPOCTO XPUCTUSHCHKI 00pa3y CIYTYIOTh 1 AJI1 MUTLIB, 1 JIJISl CITyXadiB
CUMBOJIOM LIJTICHOTO CBITOTJISAY 3 BIPOIO y MOpaJbHI 1]1€aidd, JyXOBHUW CBIT
0COOHMCTOCTI, IEpEMOTy J00pa HaJl 3JI0M.

®. MapTeH BHCJIOBHB CBOi JYMKH II0J0 BIJHOIICHHS MDK CBSIIIEHHUMH
TEeKCTaMU 1 My3HKoI0 y cTaTTi «Le compositeur moderne et les textes sacrés» (1946).
Komnosutop cTBepKye, 110, KOJM MUTELb MPUCTyHae A0 POOOTH HAJ JyXOBHUM
TBOPOM, «..HOMy He Tpeba 3BepTaTH yBary Ha €CTCTHYHI MHUTaHHSA, BIH HE
3aIliKaBJICHUH B CJIOBI1, B TPOMAJICHKIN TyMIli, B KPUTHI[, HEMaTepiaabHIN I MUTIIA,
[KpUTHLl], IO CYIUTh, CTBOPIOE penyTailito ado pylHye ii. BiH moBUHEH cTaBUTHUCA

[10 TBOpY] 3riiHO 3 HOTO BIPOIO, Y CHOKOI AyXy 1y CMUPEHHOCTI <...> JlilicHo, MU
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KUBEMO B TOW 4Yac, KOJIM IIepKBa Olibllle HE BIaJHA B Taly3l MHCTEUTBa <...>
MucTtenTBo CTano OKpeMHM CBITOM, SIKUH caM Kepye co0oro...» [IuT. 3a: 132, ¢. 25].

VY yaci [pyroi cBiTOBO1 BiifHM Ta MO i1 3aBEpIICHHI HE JTUIIE KAHOHIUHI TyXOBH1
YKaHPH MIPUBEPTAIOTH YBary KOMIIO3UTOPA, a i CBITCHKI, B IKMX OCMUCITIOIOTHCSI CEHCU
moacekkoro  OyTTs. Maibke 3aBKIU BOHU IIOCTAlOTh  CBITYEHHSIMHU HOTO
TPOMAISTHCHKOT MO3UIIT M PI3HATHCS MK COOOI0 3aJIeKHO BiJ PIBHIO YCBITOMIICHHS
®. MapteHom Tpareii, siky nepexun cBiT. Skmo «KanTtata Ha 1 cepmas» (1941) 3
Harogu 650-piyus IlBeitnapcrkoi koHpenepamii Ta «['ojgoc cTomiTe» Ans XOpy,
nyxoBoro opkectpy Ta ¢andapu (1942), npucesuenuit 2000-piuuto Kenesu,
B1JI0OpaXkaroTh CKOpitie 0(ilio3He aBTOPChKE CTABJICHHS, TO BOKaIbHI UKIN «[licHs
npo J1000B 1 cMepTh KopHeTa KpicTtoda Putbke» (1942), «Illicte MmoHosOTIBY (1944),
a takox «llacakamisi»y s oprany (1944) — TBopu OCOOMCTICHI, IO BTLIIOIOTH
¢di10ocopcrke OCMUCIEHHS KUTTA. KoMIoO3uTOpy [0BENOCS MEPEKUTH MOMEHTH
KpalHBOTO BIJYal0, B OJIMH 3 SIKMX 3'sSBUJIacs HIOJCHHUKOBHUH 3amuc «Hamr cBiT
O1bIIe HE XPUCTUSHCHKUI» [131].

[lutaHHS CEHCY KUTTS, CTPaXKJIaHHA, CMEPTI, siki oOroBoproBaB d. MapteH 13
caMUM COOOI0 Ha CTOpPIHKAaX IMIOJIEHHUKA, 3 MOTYTHBOIO CHUJIOK OyJIM MIJHSATI HUM B
opatopii «In Terra Pax» (1944). YV nHi cBATKyBaHHS MepeMOrd HaJ (pamm3mMoM BOHA
BIIEpILIE MMPO3BYyYaJia Ha keHEeBChbKkoMY paiio (7 TpaBHs 1945 poky). «In Terra Pax»
CTaJla CBOEPIAHOIO TOJITUYHOIO aKIli€l0, sKa MIAHSIA XYHAOXKHIO OCOOMCTICTH
®. MapTteHa A0 piBHS HalllOHAJILHUX TEPOiB.

«In Terra Pax» («Mup Ha 3eMJii») — opatopis s M'sITH COMICTIB (COMpaHo,
aNbT, TEHOp, OapuTOoH 1 0ac), mojABIMHOrO XOpy, nAiBoyoro xopy ad libitum Ta
CUM(OHIYHOTO OpPKECTpy — CTBOpeHa Ha TekcTtu 3 biOmii, aganTtoBaHi caMuM
KOMIIO3HTOPOM. i OyI0 CTBOPEHO Ha 3aMOBIICHHS IUPEKTOPA KEHEBCHKOTO Pasio
Pene JloBaza, sixkuii gopyuuB @. MapreHy Ha mouatky jita 1944 p. HamucaTH
XOpOBUH TBIp, IKU1 TOBUHEH OyB BUUTH B edip oApa3y Micis 3aKiHYEHHSI O0HOBUX
nii. Bim caMoro mo4arky KOMIO3UTOP yCBIJOMITIOBAB, IO 1€ MIT OyTH BUKIIOYHO
TBIp Ha pENIriiiHI TEKCTU, TOMY ¥ BHMOpaB AJii CBOTO TBOPY BiAMOBiAHI O10M1iHI

YPUBKU: TEKCTH 3 KHHUI mpopoka lcai, IlcanmiB, €Banrenis Ta ANOKaIINCUCY.
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PosmipkoByroun mpo cBoe OaueHHS CBITY y Tpoleci poOdOTH HajJ TBOPOM,
KOMITO3UTOP 3ayBaXKUB: «...CTBOPIOIOYH LII0 OPATOPIIO, S HIKOJIHM HE MaB 111031 1II0]10
TOTO, SIKUM CBIT Oyze micis BiiiHu. [IpoTe BiACYTHICTP 11031 HE MOTJIa 3aBaIUTH
MEHI HamaraTucCs BHPa3uTH Iepexia BiJ rIuOOKOro Big4aro 10 HaAll Ha CBITIE
MaiOyTHE. A 1le O3HAYaslo, IIO0 CJIOBaMHU XPHUCTa S MPOMOBJISIO MPOXaHHS PO
MPOIIEHHS — SIK B HOT0 BUEHH1 — 0€3 SIKOTro CIpaBKH1 MUp HeMOXIuBuUi» [ 138].

Opatopisi cKki1aaeTbCs 3 YOTUPHOX YACTHH, KOXKHA 3 SIKMX MAa€ JIeKUIbKa
po3auniB (I vactuna — 4 posainu, Il vactuna — 3 posainu, I11 yactuna — 3 pozainu, IV
YacTHUHA — OJIMH PO3/11). Y KOMEHTapl 10 opaTopii KOMIo3uTop 3a3HauuB: «llepiia
YaCTUHA CTOCYETHCS CaMOi BIWHHU, SKy MPOPOKU BBAXKAIOTh PE3YJIbTATOM THIBY
boxoro. Jlpyra yacTMHa NpPUHOCUTH 3BILIEHHS MPO 3BUIBHEHHS, NMOPUB PaJOCTI
JrOEH, sIK1 B1TUYBalOTh OHOBJIEHY Ha/I110 Ta HOBE )KUTTSA. TpeTs yacTUHA BIPOBAKYE
30BCIM HOBY TeMy: i7iet0 Xpucrta. Lleit TekcT 3HauHOI0 Mipoto B3sTUH 3 TpopoTB Icai,
AKuM onucye ciryry Biunoro bora [ XpucTa] sik 3HEBa)KE€HOTO, SIK SITHS, 1110 BEAYTh Ha
oOiitHro. Ileit Texct MicTUTH [...] AesiKi TBEpUKEHHS XpPHCTa, SKI HAMOJATAIOTh Ha
HEOOXITHOCTI BCENPOLIEHHS 1 JIF0OOBI, — yMOBaxX ISl CHPAaBKHbOIO MHpPY. XOp
3aKiHYy€e [0 yactuHy| MonuTBoro “OTue Hamr”. YerBepra yacTHHA, HApEIUTI,
3MaJIbOBY€ KapTUHY, 1110 3BUIBHUJIACS BiJl MUPCHKHUX MPUCTPACTEH, KAPTUHY HOBOTO
Heba 1 HOBOi 3eMJIl, Jie BCl CIbO3U BUCOXHYTb, /¢ OuIblle HEe Oyae aHi KPHUKIB, aHi
cTpaxkaanby [131].

CrunboBoro  ocobsuBicTio oparopii «In Terra Pax» crano camoOyTHE
BUKOPUCTAaHHSA KOMIIO3UTOPOM TEXHIKHM J10/1eKa(OHIi: TOBHE MPOBEACHHS TeM-CEpii
3'SIBJISIETHCS JIUIIIE B TAPTUTYP1 OPKECTPY, @ B MAPTIAX COJICTIB 1 XOPY MPOBOJATHCS
JuIle BapiaHTHI TpaHcdopmarllii cepii. TakuM YHMHOM JOCSTA€ThCA MENOAU3M
BOKaJbHUX JHIA. TakuM YMHOM CTPYKTYpPHHUM CTPUKHEM KOMIIO3HUIIIi BUCTYIIa€
OpUHITUN JoaekadoHii, ajle MEIOANYHI JIHIT y XOpOBid MapTUTYPl 1HAMBIAYaTHHO
OKpecyeHl. Y KOXXHOMY pO3IUIl opatopii (opMyeThCcs CBi HaOIp 130JIbOBAHUX
CaMOCTIMHHMX TEM, III0 BOJIOJIIOTh BEJIMKUM BHPA30BHM IIOTCHITIAIOM.

Opatopito «In Terra pax» Oyyo 3aBepiieHo y k0BTHI 1944 poky. IIpem'epa

BinOynaca 7 tpaBHa 1945 poky B XKeneBi y BukoHanHi Orchestre de la Suisse
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Romande min kepiBaunrBom EpHecta Ancepme.

[Ticns 3aBepiienHs podotu Hax «In Terra pax» ®. MapTteH opasy npucTyrae
70 poOOTH 70 HANMKMCAHHS OpaTopii-macioHa 3a Tekctamu €Banrenii 1 braxxennoro
ABrycTHHA JIJIsl M'SITH COJICTIB, MIIIAHOTO XOpPY, OpKecTpy Ta oprany «Golgothay»
(«T'onroda»). TBip, 3aBepuieHuit y 1948 porri, mo3Ha4MB MEXY 3pUJIOTO 1 Mi3HHOTO
nepioy TBOPYOCTI KOMIIO3UTOPA. 30CEPEHKEHHS BUKIIIOYHO Ha KOMITO3HUTOPCHKIM
JUSTBHOCTI 103BoJMiI0 @. MapTeHy riinOoKO OCMHUCIUTH TEMY CaMOTIOXKEPTBH.

Sxmo «In Terra pax» Oyn0o CTBOPEeHO Ha 3aMOBJICHHS, TO mosiBa «I onrodm»
CTaJla HAaCHiJKOM peayi3alii BHYTpPIIIHBbOI JyXOBHOI NOTpEOM KOMIIO3UTOpA
300pa3uTH y MY3HIIl CBITJIO, sSIKE BiH MoOaunB Ha kKapTuHi PemOpannra. I came mum
OCSIMTHMM TAEMHUYHM CBITJIOM ITPOHHU3aHA My3WYHA TKAHWHA YCHOTO TBOPY.

®. MapreH po3M0BIiB PO BUHUKHEHHS 171€1 Ta 1CTOP10 CTBOPEHHS 111€1 opaTopii
tak: «HaBecHi 1945 p. Ha Buctasii B JKeHEBCHbKOMY My3€i BATOHUEHUX MUCTEITB Y
MeHe OyJia MOXJIMBICTH CIIOTJISIIATH YYyJIOBY KOJEKIi€ kapTuH PemOpanara. 3-
NOMIK 0OaratboxX IIEeIEeBpIB HAWOUIbIIE MEHE Bpa3Wjid TPU CIEHU PO3IM'ATTI Ha
["onrodi, 30BciM BIAMIHHI OJHA BiJa OAHOI, Bigomi mig Ha3Bow “Tpu xpectu”. 11
XPECTH BUCOUYLIA HaJl TEMHOIO MAaCO0 HATOBITY JIFOJIEH, Mapasi30BaHUX KaxoM. 3ropu
JIOHU3Y 3 HeOa CBITJIMI BaJI CBITJIa BIUIMBABCS Ha XPECT IocepeanHi, e Icyc 6opoBcs
31 CMEpPTIO. [...] MEHe TepeciiayBajo MparHeHHs CTBOPUTH CBIM BIacHUUM 00pa3
Crpacteit Xpucra, HACKUIBKH 11€ MOXJIMBO. 3 OJJHOTO OOKY, BEJIMY TEMH BUKJIMKAIa
y MEHE CYMHIBH B MOiX 3/1I0HOCTSIX, a 3 1HILIOTO — sl HE ySABJSAB (pakTU4yHOI (hopmMH, B
K1 s MaB OM BTUIMTU 1ied 1maH y aio» [131]. Ines mporo TBopy, 3a cioBamMu
KOMITO3UTOPA, TOJIsATaia y ToMy, o0 «BIATBOPUTH PETITIMHY ApaMy Mepes HaMH 1,
nepi 3a Bce, YSIBUTU O0KECTBEHHY NpHUpoAYy XpHUCTa, MoKa3aTu ii B nii». BipHwii
CBOIH MepBICHIN 1/1ei, KOMIIO3UTOP «CIPOOYBaB 30CEPENUTU BCE CBITIO Ha (irypi
XpucTa 1 3aIMIIATH BCIX IHIIMX MEPCOHAXKIB y TiHI. [...] MeHi XOT10Cs 1aTh OTBIIHIA
orjsi peniriiHoi Apamu» [Tam camo]. Ilpem’epa oparopii BingOynacs B JKenesi 29
kBITHS 1949 poxy 17 KEpiBHUIITBOM MIBelapcbkoro aupurenta Cemtoens boa-bogi

(Samuel Baud-Bovy).
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CTpyKTypHO OpaTopisi CKJIaIa€ThCs 3 IBOX YACTHH, B KOXKHIN 3 AKUX TI0 M'SITh
HOMEDIB. 3a/1J1s1 BTUICHHS 171€1 30cepePKeHHs CBiTIIa Ha ¢irypi Xpucra, 3 TEKCTIB yCiX
YOTUPHOX KaHOHIYHMX €Banreniit ®@. Mapten BuOpaB Taki cTpodu, sKi HallKkpaiie
CIyryBajld HMOro IMiisM, BHOyIyBaBIIM ciM clieH. [lepmra crieHa 3o00paxye BXif
Xpucta B €pycanum 1 HOro pamicTh y MNpuBITaHHI Jrojed. [pyra crocyeTbcs
BUKIIIOUHO cymepedok Icyca 3 dapucesmu y xpami. Tpets criena 3manboBye Taiiny
Beueplo, a yerBepra — noaii y ['ercumancekoMy cany. Tam Icyca Oyzae B3sTO i
BapTy, IO € 3aBEPIIATHLHOIO MOIEI0 TIEPINOT YaCTUHU OpaTopPii.

Hpyra yactuna opatopii «Golgotha» 300pakae BunpoOyBaHHs XpucTa nepea
Bumioro panorw? (cuena 5), norim mepen Ilinmatom (cueHa 6) i po3m'sTrs Ha ropi
['onrodi (cuena 7). Bingaroun n1aHnHy HalB1JOMIIIOMY aBTOPY nacioHiB, @. Maprten
y MepIInX TaKTaX CBO€I OpaTopii BUKOPUCTOBYE MPUIHOM OMMaXy: TpU PEILTIKK Ha
cioBa «Pere!, Pere!, Pere!» oapasy HaragyroTs ciyxauy mpo «Ctpacti 3a [oanHHOMY
1. C. Baxa, siKi TyT OYHHAIOTCS TPHOMA perTikaMu-6naranasamu xopy «Herr, Herr,
Herr».

[Ticnst oparopiit @. MapTeH 111e€ HEOJHOPA30BO 3BEPTABCS /10 XPUCTUSHCHKO1
TEMaTHUKH Ta TyXOBHUX *kaHpiB. [lincymkoBum ctaB Requiem (1972).

Xoua @.Mapren OyB MaHyBaJIbHUKOM 12-TOHOBOi CepitHOI TEXHIKU
A. lllen6epra, ogHak oro BjIacHa My3MYHA €CTETUKA HE I03BOJIMIIA HOMY MTOBHICTIO
i migkoputucsa. BiH BigdyBaB, 10 BIIMOBA BiJl TOHAJIBHOCTI MOXE MO30aBUTH
KOMIIO3UTOpa BeJIMUYe3HOl Tpaauiii. ToMmy, He3Bakalouh Ha Te, IO TapMOHIs
3/IA€ThCA «HEMIANOPAIKOBAHOIO», B MOro MY3WIl 3aBXIM ICHye Oarato O3HakK
TOHAJIBHOI BU3HAUEHOCTI. JInst i BCTAHOBJIEHHsS ICHYIOTH pi3HI 3acoOu: Tak,
BEPTHKAIbHI aKOPJIOBI CTPYKTYpH MOXYTh BKa3yBaTH Ha TOHAIBHICTH Yepe3 MOsBY
Ta BTPATy HAMPyTHU B aKOpJax MEBHOI 3ByKOBO1 30HH. «[ Opu30HTaIbHE)» PO3YMIHHS
TOHAJIBHOCTI, IPUTAMAHHE MY3HIIi IIONEPEeaHiX CTOIITh (conbHiit maptuti M. C. Baxa

YU TPUTOPIaHCHKOMY XOpaily), ctae B My3ulll . MapTeHa akTyallbHUM.

2 Bumia pajga — CyJ| IEPBOCBSIIEHUKIB, Ky 1 NpuBeny Icyca oapasy micis apemty y ['eTcCHMaHChKoMYy caly.
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1.2. Meromogoris  gocaigxeHHss TBopuyocti @. Maprena: cnemudika
BHKOHABCHKOI0 MOTJISAY

Po3B’s13aHHA HU3KM 3aBJaHb JOCIIKEHHS NOTpedye aHalizy XOpOBUX Ta
OIEpHHUX TBOPIB IIBEUIIAPCHKOTO KOMIIO3UTOPA 3 IBOX MO3UIIIH:

1. BU3HayeHHs iX XaHPOBO-CTHUJILOBHX OCOOJMBOCTEH, IO € MapKyBaHHSIM

CTHJIIO KOMIIO3UTOPA Ha KOKHOMY 3 €TaIliB HOro TBOPYOCTI;

2. BUSIBICHHA  crnenu(ikd  BUKOHABCHKOI  IHTEpHpeTalii  KOMITO3ULIN

®. MapTeHa KOHKPETHUMHU KOJIEKTUBaMU, TUPUTE€HTAMHU, CITIBAKAMH.

Taka TBOBEKTOPHICTD IIJIKOM MIPUPOIHS JJI JOCIITHUKA-BUKOHABIIS, OCKUIBKU
HalllJIeHA Ha PO3YMIHHSA CTUJIO KOMIIO3UTOpPA «I3CEPEeIUHN», Kpi3b NPHU3IMY
BUKOHABCHKHMX 3aBJlaHb, HacaMmIepes, MOB’s3aHuX 3 (HOpMYyBaHHSM BIIIMOBITHOTO
MUCJIEHHSI. BUKOHaBeIlb — IeHTpaJibHA MOCTaTh MPU BUBYEHHI HaBIBTHh HEB1JIOMOI
NapTUTYPH, TOMY IO Kpi3b HOTO iHTEpHpETalii0 BIIOYBAETHCSA 3yCTpIU aBTOpa Ta
ciyxada. BTiM BiH Mae penpoyKTUBHY npupoy MuciieHHs. Och YoMy Oe3 ananizy
KpeamueHo-npoOyKmMuBHO20 MUCIEHH He MOMNCIUBO DO3NOYUHAMU BUKOHABCHLK)
OislbHicMb 8 il NPAKMU4YHOMY ceHcl. Xoua OiLnbul 8adCIUBUM € BUWUL OYXOBHO-
CeMaHMUYHULL pigeHb BUKOHABCMBA — Pi0 MBOPYOCHI, WO € NPOOOBIHCEHHAM OYymms
KOMNO3UMOPCbKO20 ME0PY 6 HOBUX COYIOKYIbMYPHUX YMOBAX — 1€ MHUCTEUTBO
iHTepnperamii. «MuctenrBo XX — mouatky XXI cromiTh BH3HAYAETHCS
Oe3npeleIeHTHUM po3MaiTTsAM (opM IHTEpIpeTailiii, 10 BUMAara€ CUCTEMHOTO
JOCIIIJIKEHHSI Ha TIEPETHHI Pi3HUX rymaHiTapHux Hayk — nuie 0. HikonaeBcrka. —
CydacHa KyJIbTYpHO-ICTOpHYHA CHUTYyaIlisi — MPeAMET PO3AYMIB JOCHITHUKIB Yy
HaNpPI3HOMAaHITHIIIMX Trady3sX T'yMaHITapUCTUKU: Bl P110cO(CHKOT aHTPOMOJIOTI Ta
KyJbTYpPOJIOTii 10 COLIONOrii KoMyHiKamii Ta My3ukosorii. <...> Crae Bce OUIbII
3pO3yMIJINM, IO €IWHOTO YHIBEPCAJIBHOTO METOJNY TMi3HAHHS HE ICHYE, IO
JOCITITHUIIbKI TIporpaMU MaroTh 1HTETPYBaTHCS, B3aeMo30aradyBaTHCS. 3BIICH —
3BEpHEHHS 10 MeTai3uKu, OHTOJOTIi, Teopli KOMyHiKailii, KOTHITUBICTUKH,

iHTepnperauii» [41, c. 9].
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3amydeHHsl ICTOPHUYHOTO MIAXOAY J03BOJSIE BCEOIYHO 1 IPYHTOBHO BUBYMTHU
nepedir KyapTypHUX mpolieciB XX CT. 3arajgom 1 eBoJirollli TBopuocti ®. MapreHa
30kpeMa. Ockinbku TBOpUicTh @. MapTeHa B Hall yac € Maike HEBIJIOMOIO ISt
YKpaiHChKHX CJTyXayiB 1 BHKOHABIIIB, ITIOCTAJIO 3aBJaHHS BIATBOPUTH KUTTETBOPUICTh
MUTLA. 3anyyeHult icmopiocpaghiunuil memoo 1 bioepaghiunuil (K WOTO CKIIa0Ba)
nepeadadaiy IPyHTOBHE PO3KPUTTS MOi TBOpPUOTo XUTTA. Jlkepena, 3aaisHi A
BHUBUYEHHSI BOKaJIbHO-X0pOBO1 My3uku @. MapTeHa, MOXHa TOJILITUTH Ha 4 TpyIu:

1) iHTEepB’I0 KOMIIO3UTOpa PI3HUX 4YaciB, 3adikcoBaHli Ha Bigeo abo K
po3mmdpoBaHi 1 3anucadi [119; 122; 144];

2) MOCIIKEHHSI caMOT0 KOMIIO3UTOpa, MPUCBAYEHI oro koyeram [149; 151];

3) MeMmyapu 1 crnoraid Cy4acHHKIB, MEPIIOYEPTOBO — YAOBH KOMIIO3HTOpA
Mapii MapreH, B skux 3a()iKCOBaHO HE JIUIIE YSIBJICHHS PO HOTO XY0KHIO
OCOOMCTICTB, aJie ¥ TAaKOX HOro KoMeHTapi /10 BiacHuX TBOpiB [127; 153];

4) nHotatku 3 Olorpadii KOMIIO3UTOpa Ta OKpemi (Pia0co(ChbKO-ECTETHYUHI
po3aymu Haj oro TBopamu [104; 107; 138; 141; 158; 162].

OTxe, MOYHEMO 3 3araJIbHUX MOHATH BUKOHABCHKOTO MUCTEITBA. BpaxoByroun
0araToMIpHICTh NPEAMETY JOCIIJIKEHHS (BOKaJIbHO-X0pOoBa TBOpUicTh @. MapTteHa),
apTUKYJIIOEMO TMOTpeOy MeToaoJorii, ska O J03BOJNIMJIA PO3KPUTH (PEHOMEH
KOMITO3UTOPChKOTO cTuiit0o  @D. MapTreHa y KOHTEKCTI 3aXiJIHOEBPOIEUCHKOTO
My3UYHOTO MUCTENTBa XX CT. KPi3b BUKOHABCHKi apTe(akTh MUCTEIHKOT TPAKTUKH
1poro nepioay. Take iHTerpagbHe OaUeHHS BUKOHABCHKOTO 3aBJaHHS 3aCTOCYBAHHS
noTpedye cucmemuozo nioxody, MO € OOOB’SI3KOBUM MPU BHUBYEHHI OYJb-SIKUX
00’€KTIB My3UYHOTO MUCTEIITBA.

3 MO3UIIifl CUCTEMHOTO MiJAXO0JY BOKAJIBHO-XOPOBA TBOPYICTH MIBEHIIAPCHKOTO
KOMITO3UTOPA TIOCTA€E, 3 OAHOTO OOKY, CKJIQJHOI0 CHUCTEMOIO 3 OaraTOMaHITHUMH
30BHINIHIMH 1 BHYTPINIHIMH B3a€MO3B’3KaMH, a 3 1HIIOTO — MIJCUCTEMOIO O1IIbIIT
IIUPOKOT CHUCTEMHM — 3aXiJHOEBPOMEMCHKOI KyJNbTYpH, SKa Ma€ pO3JIOTy
1H(}paCTPYKTYpy KOHIIEPTHO-TEATPATHLHOTO OYTTH.

B sKOCTI MEpBUHHOI CUCTEMU TOCTAE MBOPHICMb KOMIIO3UTOPA AK CMUILOBA

yinicHicmo, 5IKa, B CBOKO 4EPry, € CKIIAJO0BOIO Memacucmemu MY3U4YHOI KYJIbTYpH
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3axigHoi €Bponu XX cT. 3aranoM. ToMy il BUBYEHHSI OKPEMHUX MY3MYHUX TEKCTIB
®. MapTteHna norpedye NoCTIHOT yBaru 10 iX KOHTEKCTYyaJIbHOCTI — BUKOHABCHKOTO
OyTTS B IEBHOMY XPOHOTOIII.

EdexkTuBHE 3acTOCyBaHHS CHCTEMHOIO MIAXOAY Yy Tally3l MY3HMKO3HABCTBA
MPOJIEMOHCTPOBAHO y HM3Il JOCHIKEHb YKPaiHChKMX HayKoBIIB. [lomik HHX
Buninsiemo Monorpadii I. bepmec [12; 15], O. Omanacroka [42; 46], JI. Ceprantok
[63], b. Crotu [73-76], FO. Yekana [80], M. Uepkammnoi-I'yo6apenko [83], C. lluma
[97; 99] ta Garatbox iHIMX. J{J51 HAYKOBIIIB XapKIBCHKOI MY3HKO3HABYOI IIKOJIU
BUOIP CHCTEMHOI'O0 METO/Y € 3aCaJHUYUM, L0 3aCBIAUYIOTh MOHOTpadii Ta HAyKOBI
posBigku 1. [lpaa ta M. Uepnsscekoi [115], FO. HikomaeBcrkoi [41], O. Pomenko
[53], JI. IllanmoBanoBoi [88; 89; 92; 179; 180]. CucTteMHM miaxiJ Opu JOCIHIIKEHHI
PI3HHUX aCIEKTIB Cy4aCHOTO XOpOBOTo MucTenTBa 3actocoBye O. batoBchka [4-9].

3acTocyBaHHA CTPYKTYPHO-(YHKI[IOHAJIBHOTO METOAY JIO3BOJIUJIO aBTOPY
pPO3pOOUTH TEOPiI0 CY4YaCHOTO aKaJIeMIYHOrO XOpOBOro mmuctenrBa a cappella,
BU3HAYUTH HOTO CYTHICTh, CTBOPUTH THIIOJOTII0 Cy4YacHHMX XOpPOBHUX >KaHpIB a
cappella, po3kpHBIIHN «ITPOBIJHI CTHJILOBI TEHJICHIIIT Cy4acHO1 akaJeMIuyHO1 XOPOBOi
My3uKku a cappella, siki, y CBOIO uepry, A03BOJWIM BUSBUTU €BOJIOLINHI 3MIHU B
oOpaszHiii cdepi, y BIIOOPI My3WYHO-BUPA3HUX 3ac00iB» Ta OXapaKTepu3yBaTH
«HOBITHI (h)OPMHU BUKOHABCHKOI MPE3EHTAllli Cy4yacHOI aKaJIeMIYHOI XOpOBOi MY3UKHU
a cappella» [9, c. 2-3].

ba3zoBumMu  XapakTepUCTUKaMHU CHUCTEMH € LUIICHICTh, OO0’ €KTUBHICT,
CTPYKTYPHICTh 1 (DYHKIIOHAJIbHICTh. Y MPOILIEC] JAOCHIIKEHHS BUSABJICHO, 10 Taki
BJIACTUBOCTI TpUTaMaHHI 1 BOKaJbHO-XOopoBuUM TBopam . Maptena. «Meton
M13HAHHS, IKUH MPOIOHYE CUCTEMHUMN M1X11, J03BOJISIE TOCTITHUKAM OTPUMATH TaKi
3HAHHS PO SBHINE YU MPEAMET, SIKi CTAIOTh HACTIAKOM 0ararbox pi3HOIIAHOBUX
aCTMeKTIB MOoro BUBYEHHS, TOOTO MEBHOI MHOKHMHHU 3HaHb. Ko)kHa okpema rairysb
3HaHHA, SKI O00’€IHy€ CHCTEeMHUW TiaXiJ, BUKOPUCTOBYE BJIACHI 3aco0u
JOCIIKEHHS», — Uiy Th pocainuuii CizoBa H. Ta binmosepceka I'. [65, ¢. 178].

CucteMHuii aHami3, 06e3MepeyHo, € OJHUM 13 «CKPHUKaIiB» MY3UKO3HABYOTO

aHaji3y TBOPYOCTI KomImo3uTopa. Moro mie€BiCTh HEOJHOPA30BO 3aCBIYEHO B
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YKpaiHCbKOMY MY3MKO3HABCTBI (30KpeMa, y HOBITHIX CTaTTSAX KOJEKTHBY aBTOPIB
JI. Ceprantok, JI. [llanoBanmoBoi, 0. HikomaeBchkoi, O. Komemtoka [175];
JI. IllanoBanoBoi, M. Uepnsichkoi, H. I'oBopyxinoi, FO. HikomaeBcrkoi [180]).
BukopucTaHHs CHCTEMHOTO aHali3y CHpUsS€ YCBIJOMJICHHIO TOTO, SIKUM UYHWHOM
MYy3H4YHa TBOPUICTh (PYHKIIIOHYE Y TIEBHOMY COIIIOKYJIBTYPHOMY MPOCTOpi. My3udHe
MUCTEITBO 1 BAKOHABCTBO — CKJIAJIOB1 COIIOKYJBTYPHOTO OYTTS SIK CHCTEMHU O1JIbII
BUCOKOTO mopsiaky. OTxe, 3acaJHUYMM y JUCEpTalli € CUCTEMHMHM NHIAXIA 10
BHUBUYEHHS BOKAJIbHO-XOpOBOi criafamuun ®. MapreHa, sIKuii OXOIUTIOE HACTYMHI YCi
1HII METOIM MI3HAHHS TBOPY SIK MPOAYKTY AisibHOCTI MUTLS. [lepmioueproBumu Ha
eram 3HalloOMCTBAa 3 MapTUTYpaMu [OCTAlOTh CHMPYKMYPHO-QYHKYIOHATLHUL,
HCAHPOBO-CMUILOGUL, MEKCNOJIOTYHUU, CEMAHMUYHULL.

[Ipu 3acTocyBaHHI  CMPYKMYPHO-QOYHKYIOHAILHO20 — Memody  aHali3y
MY3UYHOT'O TBOPY NPHUHIIMIIOBUM € YCBIJIOMJIEHHSI MOTO K XYZOXKHBOI I[LIICHOCTI,
CTPYHKOI €CTETHMYHOI CUCTEMH, L0 CKIAAAETHCS 3 OKPEMHX IIJICUCTEM Ta BOJIOAIE
CKJIaJIHUMHU BHYTPIIIHIMU B3aeMO3B’si3kaMu. lle o3Hauae, 1m0 My3u4yHHI TBIp 5K
CKJIAAHUI 00’€KT BapTO PO3JAUIUMTH HA OKpPEMI CKJIAJOBl, BHSBUTU IX BHYTpIIIHI
3B’SI3KM Ta BU3HAUUTH iX (YHKUIi y 3arajbHId CHUCTEMI, SIKUM IIOCTa€ TBIp.
3acTOCYyBaHHS CTPYKTYPHO-(QYHKI[IOHAJBHOTO METOJIYy € XapaKTepHUM JUIs
CY4YaCHOTO YKpaiHChbKOTO MY3MKO3HaBCTBA. [Ipu 1oCiIKeHHI XOPOBOro Ta ONIEPHOTO
MHUCTeNTBa oro 3anyyarTs O. Anekcanapona ta JI. [llanoBanosa [2], T. AHTponoBa
[3], O. barosceka [8], I. bepmec [15], O. Onanacrok [42-46].

Tak, y mpausgx M. Yepkamunoi-I'ybapenko [81; 83-86], sika € onHiewo 3
HallaBTOPUTETHIIINX  JOCHIAHMIL  OMNEPHOT0  MHCTELTBA, CTPYKTYpPHO-
(GyHKILIOHATBHUN METOJ MPEACTaBICHUN B ycCii ioro moBHOTI. OmnepHuil TBip y
nparsx M. UepkamuHoi-I'yOapeHKO MoCcTae eCTETUYHOI0 CUCTEMOIO, TIPH BUBYCHHI
CTPYKTYPHHUX €JIEMEHTIB SIKOi HEOOX1IHO TMIPUNTH 0 YCBIMOMJICHHS iX (YHKIIINA Ta
B3a€MO3B’S13KIB BCEPEJIMHI CaAMOi CTPYKTYpPH.

O. Anekcanaposa ta JI. [llanoBaioBa CTBEPIKYIOTh, IO «CEPEI «CUCTEMHHUX
PIBHIB XYJI0’KHbOI UTICHOCTI B MY3HUIll HAUBUIIUMU € (QYHKIIOHATBHO-CTPYKTYPHHMA

Ta IHTOHAIIIHHO-CTUILOBUM. KOKHUM 13 HUX € HOCIEM cieli(piYHOrO MUCIICHHS [2,



41

c. 3]. XapakTepu3youu 3acaii pO3yMIHHS My3UYHOTO TBOPY 3 TIO3UIIIH CIIIKYBaHHS,
aBTOpPU BU3HAYAIOTh KOMIIO3UTOPCHKE MUCICHHS SIK JUHAMIYHY CHUCTEMY, IO Yy
nporeci  My3M4YHOI  KOMYHIKAIil  «HANOPSIAKOBYE — mpouec  (QopMyBaHHS
BUKOHABCHKOTO MHCIEHHS» [2, C.4]. Y KOHTEKCTI JOCHII)KEHHS KOMYHIKATUBHUX
IpoOLIECiB  XOPOBOTO  BUKOHABCTBA  CTPYKTYPHO-(DYHKI[IOHAJIBHUM  METOJ
BukopucrtoBye . bepmec [15].

Kanposo-cmunvosuii. memoo J0O3BOJISE YCBIIOMUTH THIIOBI OCOOJHMBOCTI
MY3UYHO-BUPKATBLHUX 3aCO0IB SK MEBHOTO AHPY, TaK 1 OKPEMOTO HOTro 3paska.
[loro BUKOPHMCTAHHS € HEOOXiJHMM IpH BHBYEHHI BOKAIHHO-XOPOBHX TBODIB
®. MapreHa, ajpke BIH HAJCKHUTh JI0 Ti€l KOroptd MUTIIB XX CT., SIKI 4acTo
MOAM(IKYIOTh MEPBICHY >KaHPOBO-CTUJILOBY MOJI€Nb, CHHTE3YIOUM ii CKIIAJOBI 3
eneMeHTamMu 1HIMX kaHpiB. C. CangaH NpornoHye po3riisggaTH KaHPOBO-CTUIIbOBY
MOJI€JIb 3 NMO3ULINA CUCTEMHOTO MOIJIAY Ha IPUPOY My3UUHOI'O TBOPY SIK CUCTEMU 3
HU3KOK MIACUCTEM, $KI, B CBOK YEpry, MarwTh BJACHI MIANOPAIKOBaHI
posranyxeHHs [56-58].

VY 3B’A3KYy 3 TUM, 1110 IPEIMETOM JIOCTIKEHHS € BOKaJIbHO-XOPOBA TBOPYICTh
®. MapTteHa y cucTeMi 1HAUBIIYaTbHO-CTUILOBOI CUCTEMHOCTI, HEOOX1THUM TTOCTAaE
KOHKpETH3aIlisl PO3YMIHHS TOHATTA «CTHIb». [lOCIyroByrHOUHCh aBTOPUTETHUM
aBTOPCTBOM «CIOBHHMKA YKpAiHCHKOI MOBH» SIK HOBITHBOT'O 3araJlbHOBXHBAHOTO
JoKepenia HaykoBoi i1Hdopwmailii, OyaemMo chupaTucs Ha ACPIHINII0 CTHIIO SK
«CYKYIHICTh O3HaK, Kl XapaKTEepHU3yIOTh MUCTELTBO IEBHOIO Yacy Ta HaNpsMy abo
IHAUBITyaJIbHY MaHEPY Xy0°KHUKA CTOCOBHO 1IEMTHOT0 3MICTY U XyA0XKHBOT (hopMu»
[67]. BimmroBxyrouuck Bif 1i€i aediHiiii, BUKOHABIIl BIAIIYKYIOTh CIEIH(IKY
MPOSIBIB CTUJIIO B IXHIM IIsNIBHOCTI. X04a B I[IJIOMY IPEBANIOIOTh BU3HAYEHHS CTHIIIO
KOMITO3UTOPCHKOTO MUCIICHHS, TO/A1 SIK BUKOHABCTBO MAa€ PEMPOAYKTHUBHUU CIIOCIO
BIJITBOPEHHS OPUTIHATBHUX TEKCTIB — TBOPIB MUTIIIB.

JI71s1 Hac BaXKJIMBUM € B3a€MO3B 30K CTHIIIO 3 OCOOMCTICTIO KOMIIO3UTOPA, 1110
Ha yoMy Harosomrye C. [um. JlocaiaAHUK CTBEPIKYE, IO «OCHOBOIO XYI0KHBOTO
CTHJIIO € IIUTICHICTh ocooucTocTi» [96, c. 324]. Cnuparounch Ha 3acajy MCUXOJIOTIT

My3u4HOi1 JisbHOCTI, C. [llun BU3HAaYa€ YMHHUKY BIUIMBY Ha NMEPCOHAIBHUMN CTUIIb
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KOMITO3UTOPA Ta HOTO SKICTh, MOMIXK SKUX BUIIJISE€ HAXWIIH, 3M10HOCTI, MOTHBAIIIHHY
chepy 1 cUCTeMy LIHHOCTEH OCOOMCTOCTI, a TaKOX ii 1HJIUBIAYaIbHO-THUIIOJIOTTYHI
0co6suBOCTI. J[0 IBOTO MepetiKy CIij JOIaTH COIIOKYIbTYPHE CEPEIOBUIIIE SIK OJUH
13 3HAQUHMX BaXKEJIB BIUIMBY Ha KOMIIO3UTOPChKUM cTuib. Tak, Ha . Maprena
BEJIMYE3HUN BIUIUB MaJI0 BUXOBAaHHS Yy KaJbBIHICTCHKOMY CEPEIOBHUIII. 3rajaeMo 1
KOJIO CHIIKyBaHHA 3 BuAaTHUMHU My3ukantamu E. Ancepme, K. Jlebrocci,
M. Pagenewm, E. Kakom-/lanbkpo3zom. [Toaii [1epoi 1 JIpyroi cBiTOBOi BIiHH TaKOXK
BIUTUHYJIA HA My3UKY MHUTIIS.

C. lllum BKa3zye Ha JOCUTH IUPOKE CEMAHTHYHE KOJO TIOHATTS CTHIIIO, TIPU
bOMY 3acTepirae, IO IHTEpIpETaIliss TMOHSITTS «3aJeXKUTh Bl CHUCTEMH
¢G110cOPCHKUX MOTJISIAIB, METOMIB JOCHIJKEHHS 1 TMOSICHEHHS SIBHIL, HAYKOBHUX
Tpaauilii Tomo» [99, c. 24-25]. Cnuparourch Ha Pi3HI HAYKOBI JKepesa, JOCIITHUK
BU/JILJISIE KITFOUOBI XapaKTEPUCTUKUA MY3HYHOTO CTUIIIO, 30KpEeMa €JIHICTb CHUCTEMH
MY3WYHOTO MHCJICHHS, 10 TPHU3BOJUTH JIO €IHOCTI CHUCTEMHO OpPTraHi30BaHUX
CJIEMEHTIB MY3MYHOI MOBH; TEBHY SKICThb 1 BJIACTUBICTb MY3WYHHX TBOPIB, IO
JIO3BOJISIE BU3HAYWUTHU IX TE€HE3UC 1 BIJTHECTH 0 NEBHOI I'€HETUYHOI CHUILHOCTI.
C.lIum mporoHye BIacHE BHU3HAYCHHS XYJOXKHBOTO CTHIIO, SKE 3PYy4dHO
KOPEJIOETHCS 1 3 BU3HAYEHHSIM CTHITIO MY3UYHOTO: «XYI0KHIN CTUITH — 118 KOMIUIEKC
1HAMBITyJIbHO-TUIIOBUX BJIACTUBOCTEW (POpMHU Ta 0Opa3HOIro 3MICTY OJUHUYHOTO
apredakTty MucTenrBa abo TMEBHOI MHOXHHH apTe(akTiB, IO OI[IHIOETHCS SIK
BiJIMIHHA OCOOJIMBICTh BIAMIOBITHOTO SBHUIIA» [TaM caMo, ¢. 28].

3aCTOCYBAHHS  JCAHPOBO-CMUILOBO2O Memody BUMarae KiacugikyBaTu
OKPEMHUI1 TBIp 3T1IHO YCTAJICHUM HOPMAaM THUIIOJIOT1] XYTOKHHX SIBUII. SIKIIO KOKHHIMA
YKaHp Ma€ BJIaCHY KaHPOBO-CTUILOBY MOJIECIIb, TO, 3a TBepkeHHIM C. CanjaH, BOHA
CTa€ MIATPYHTSAM JUISI aHAJ13y KOHKPETHUX 3pa3KiB kaHpy [56]. XKanpoBo-cTuinboBuit
meTo 3acTocoBytoTh [[x. Tammep [190] 1 JI. Yoit [185] mpu aHamizi okpeMux TBOPIB
®. MapreHna. Xoua 00paHi HaMU BOKaJIbHO-XOPOB1 TBOPU KOMIIO3UTOPA HE YBIAIILIH
y aHAJTITHYHE KOJIO aMEPHUKAHCHKUX JTOCIIIHUKIB, K1 3/1e01IbIIEe 30CepeIUINCS Ha
1HCTpYMEHTaJbHIN (hopTeniaHHiil) My3ulll.

Hocnimxyroun cnenudiky rapmonii ®@. MapreHa 3pijoro 1 mi3HOTO NePIOy



43

TBOPYOCTi, €JIEMEHTH >KaHPOBO-CTHJILOBOTO aHalizy BHUKopucToBye b. bimnerep
(Bernhard Billeter) [103]. B iHIIOMY CBOEMY JIOCTIDKEHHI, aHATI3YIOUYM BIUIMBU Ha
CTHJIb KOMITO3UTOpa Ta cnenudiky ¢popmu ioro TBopiB, b. binnerep HaBiTh Ha3UBae
®. Maprena «ayrcaiizepoM HOBOi Mys3ukm» [104]°. TIlpore B inTepnperamii
HIMEIIbKOMOBHOT'O MY3MKO3HABIISl TAaKe BU3HAYEHHS HE MAa€ HETaTUBHOIO BIATIHKY,
aJke JOCITITHUK apTUKYIIIOE OJHY 3 MaHIBHUX BIACTUBOCTEH CTUIIIO KOMIIO3UTOPA —
IHYYKe BUKOPUCTAHHS HAWHOBIIIMX TEXHIK 1 CTHJIBOBUX O3HAK — BTIJICHHS BIACHOTO
MY3UYHOTO MUCJICHHS, SIKE HE TSDKIE 0 PyHHYBaHHS TPaJAMIIIM.

E(deKkTuBHICTh BUKOPUCTaHHS >KaHPOBO-CTHJIBOBOIO METOJy HEOAHOPA30BO
IPOJAEMOHCTPOBAHO y JOCIIIPKEHHAX, MPUCBIYEHUX YKPAIHCBKIA XOPOBIA MY3HIII.
Tak, npu BHUBYEHHI XOpOoBOi TBOpUYOCTI Jleci JIMYKO, pO3rIsSHYTOI B MHCTELBKO-
€CTeTUYHHUX IMpouecax Jpyroi monoBuHu XX ctomiTTs, JI. CepraHiok mpomnoHye
CTHJIb TBOPIB KOMIIO3UTOPKH PO3TIIAJIAE 1 B KOHTEKCTI CTUIIO enoxu [62; 63]. Takoi
K no3utii nputpuMyethes 1 O. [luchMeHHa pu BUBUEHHI 0COOIMBOCTEN MY3UUYHO1
MOBH XOpoBuX Komrmosuilii Jleci Juuko [49]. OOuaBi JOCHIIHMII 3aCTOCOBYIOTh
TaKOX CTPYKTYPHO-(PYHKI[IOHAIBHUM 1 CEMAHTUYHUNA METOAM.

Cemanmuunui Memoo TOCTA€ JIIEBUM MPY BUBYEHHI IHTOHALIIMHOTO PO3yMiHHS
MY3UKU. 3aCTOCYBaHHS CEMaHTHMYHOTO METOAY € HEOOXITHUM JJisi YCBIIOMJICHHS
CMHCIIOBOi OpraHi3amii My3WuHOro TBOpY. MoOro mi€BicTh JOBEIEHO y MpaIix
O. Camoiinenko ta C. Ocamnuoi [61], b. Crotu [75], 1. Koxanuk [33; 35], I. Cepentok
[64]. Tak, I ID’staunbka-Ilo3nHskoBa BH3HAYae OCOOJIUBICTH METONY uepes3
«BUOKPEMJICHHSI CEMAHTHYHO 3HAYYIIUX CTPYKTYpP MY3UYHOTO TEKCTY, IO SICKPABO
IPEJICTaBISIIOTh OPUTTHAIIBHUN KOMITO3UTOPCHKUN CTWIIb, ajie HE 3 MOIJISAAY IXHBOI
YHIKQJIBHOCTI, a SIK CKJIaJHU{ OaraTollapoBUil ceMaHTUYHUU mpocTip» [48, c. 79].
ABTOpKa CTBEPIKYE, 10 TaKa «METOJIMKA aHATI3y JO3BOJISIE HE TUTBKH 3PO3yMITH
CKJIQJHI CEMaHTUYHI TPOIECH, SKI PO3TOPTAIOTHCA B MY3WUHIA TKaHWHI TBOPY,
BUSIBUTH PI3HOCTHIIbOBI CKJIaJIOBI YAaCTHHM, CIOKETHI CXEMHU Ta KOHCTPYKTHBHI

MOJIEJIi, 10 YTBOPIOIOTh MOTO IHTEPTEKCTYAIBHUN MPOCTIP, Y SIKOMY BiI3epKaJICHO

3 Jlus.: «Frank Martin. Ein AuBenseiter der neuen Musik».
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pi3HI KyJbTYpHI TEKCTH Ta TO3aTEKCTOBA PEANBHICTh, ajic ¥ BUMTH Ha PIBCHb
YCBIJIOMJICHHSI CBITOIJISITHUX OPIEHTHUPIB TBOPYOCTI KOMIIO3UTOpa, IO ICHYE B
KOHTEKCTI MY3WYHOTO AWCKypcy» [48, c.80]. OTxke, mpu BHUBYCHHI BOKAJIBHO-
xopoBux TBopiB ®. MapTeHa ceMaHTUYHHUI METO]T CTa€ y HAro/i: aJi>ke KOMIIO3UTOP
y CBOiX TEKCTax 4YacToO areilioe A0 CTIMKUX TEeM-IHTOHAIlM, 10 € HOCIIMU
KOHKPETHOTO 00Opa3HOTO CMHCIY. IX pO3yMiHHS CIIPHSA€ YCBiTOMJIEHHIO 3aTyMy
KOMITO3UTOPA Y KOHKPETHOMY MY3UYHOMY TEKCTI.

JyxoeHno-cemanmuyunuti nioxio A0 BHUBYEHHS XOpPOBOI MY3HKH CIOBIIYE
O. Anekcanzapona [1], sika mpu BU3HAYEHHI JOMIHAHTH KOMIO3UTOPCHKOTO CTUIIIO
MPOTIOHY€E KOHIIETIT «CBITOTIIST MUTISD Ta (1710CODCHKO-PENITIiHY TpaaUIliio HOro
yacy. Benwky yBary My3WKO3HABUIA MPUIISE BUBUCHHIO (QYHKIII MOSTHIHOTO
CJIOBA SIK OCHOBU MY3MYHOI CEMaHTHUKH BOKAJIbHO-XOpPOBUX TBOPIB. Ilif myxoBHO-
CEMAHTUYHUM IIX0JJOM MY3UKO3HABUIIS PO3YMIE€ «CIOCIO HAyKOBOTO Ii3HAHHS
OHTOJIOTIi TBOPYOCTI, 3aBASKU IKOMY BHSBJISIOTHCS CYTHICHI BIJHOIIECHHSI MUTIS 3
IcTuHOIO, 1O yBUpa3HEHO SK ‘“‘CTHJIP MHCICHHS 4Yepe3 CHUCTEMHI 3B’SI3KH
KOMIIOBUTOPCHKOTO TEKCTYy 31 CBITOTJIIAHUMHU TPAIULIIMU 1 KYJbTYpPHHUM
cepenoBuem» [1, c. 160]. IlosiBa BokaibHO-xOpoBuX TBOpiB . MapTteHa Oyna
Oe3rmocepeTHIM HACTIKOM HOTO PENIriiHUX 1 CBITOTJISIIHUX MOIIYKIB, TOMY ¥ B iX
MY3UYHMX TEKCTaX y PI3HUN Croci0 BiAoOpa)karoThCs MOro BIACHI CBITOTJISIAHI
TpajMilii, peJiriiHi yMOHAcTpoi MPOTECTAHTCHKOTO CEPENOBUINA, B SKOMY
dbopmyBanacs Xya0KHsSI OCOOUCTICTh IIBEHIIAPCHKOTO MUTIIS.

3aCTOCOBYIOYM METOJIM CEMAHTUYHOTO 1 TEKCTOJIOTIYHOTO aHAJII3y, BPaXOBYEMO
TBep/uKeHHs b. CioTr cToCcOBHO (hikcallii 3HaUeHb y MY3HIIl, «III0 BEJIMYE3HOIO MIPOIO
3QJICKUTh K BiJ] 1HAMBIAYaJIbHOTO ¥ KOJEKTUBHOIO JOCBITY MPOAYIIEHTIB Ta
CTIIO’KMBAYiB, TaK 1 BiJl IOCBIly HA TEPEH1 JIHTBAILHOTO “TIEpeKIIaay” IUX 3HAYCHD)
[69, c. 37]. Buenuii nuie npo HEMOXKJIMBICT OJTHO3HAYHOI'O TIIyMauy€HHs 3HaYeHb Y
MY3HIIi, YMOBHICTb (hiKcallli 3HaUeHb MY3UYHUMU 3aCO0aMHU Ta 1X 3aJICIKHICTh «SK B1J]
TUITy MY3WYHOTO IUCKYpCY, Tak 1 BiJl oOpaHOi Il iX CIIOXKMBaHHS HAyKOBOIi
napajurMy B MeXaX OJTHOTO JUCKYpCy» [Tam camo]. Takox JTOCHITHUK HAroJIOIIye,

10 «OCHOBHHMI MacuB My3UYHHUX 3HAYEHb OMUCYE MOYYTTS 1 CTaHU, Kl UTIOCTPYIOTh
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HAWOUTBIITY 3aJI€KHICTh BiJl ICHXIYHUX, EMOI[IHHUX CTaHIB Ta MICUXOJIOTIYHUX THITIB
ocobucTocTel cyd’ekTiB (1 TUX, IO MPOAYKYIOTh, 1 TUX, IO CIIOKUBAIOTh 3HAYCHHSI
B JIUCKYPCi), a Il MOYYTTS 1 CTAHU JIUIIIE HE3HAYHOIO MiPOIO BIUCYIOTHCS B COIIANIbHI
BUMIpH, 1110 iX 000B’SI3KOBO BpaxoBye auckype» [69, c. 37].

Texcmonoeiunuii ananiz My3U4HOTO TBOPY MOCTA€ CAMOCTITHUM, aBTOHOMHHUM 1
3aBEpIICHNM, SKIIO CIIPHAMAETHCS «HA CIyX» SK ITiCHA CTPYKTypa. Moro 3aBnaHHs
— 30arHyTH CEMaHTUYHI1 3HAYEHHS B CUCTEMI 3B’S3KIB OKPEMHUX CEIMEHTIB TEKCTY.
Cama Take KITI0OYOBE 3aBJIaHHS B OKPEMHUX PO3BinKax po3B’s3ye B. Mockanenko [38;
49].

C.lun y wmoHorpadii «My3uyHa TE€PMEHEBTHKA» B SKOCTI MPOBITHUX
3aCTOCOBY€E CEMAaHTUYHHM 1 TEKCTOJIOTTYHUNA METOAM aHali3y My3U4HHX TBOPIB [97].
Y KOHTEKCTI Hamoro JOCHIKeHHS OyleMO TOCIyrOBYBaTUCS HACTYITHOIO
nedinimiero C. [luma, sika KOpenoe BIAHOCUHM BUKOHABIISI KOMIIO3UTOP 4Yepes
«PO3YMIHHS MY3HUUYHOTO TEKCTY SIK 3HAKOBOTO SIBUINA, 110 0a3y€ThCS HA pPO3YMIHHI
IHMOHAYIi AK 3HAKOBO-CEeMAHMU4HOI 00uHuYyi my3uyroi mosuy (kypcus mii — /1. K.).

VYcBiIOMIIOIOUM TIE€BHY CYO’€KTUBHICTh BUTIYMAUEHHS MY3UKO3HABISIMU
3HAQY€Hb MY3WYHUX TEKCTIB, HAroJIONIyeEMO Ha BaXXJIMBOCTI W HEOOX1THOCTI
BUKOHABCHKOTO TJIYMAu€HHS TBOPIB (CKUBHM TeKCT»). [HTeprpeTaliiss My3UKH
0e3mocepeIHbO 3AIECKUTH BiJl pO3yMiHHS 1HTEPIPETATOPOM CEMAHTHKU MY3HYHOTO
TEKCTY, B SIKOMY 3aKJaJ€HO aBTOPCHKY AYMKY, HOTO «IOBITOMJICHHS) CIyXadeBi.
[IpoTe BaXXJIMBO YCBIJOMJIIOBaTH, IO MYy3MYHA I1HTOHAIlSl SK 3HAK B CHUCTEMI
CEMAaHTUYHOTO  BHUCJIOBJIIOBAHHS,  XapaKTEPU3YEThCA  MONIBAPIaHTHICTIO 1
nomicemanTuunictio. T. [lontapa (Tobias Pontara), po3MIPpKOBYIOUH  HaJ
npobiieMaMyd My3W4YHOI TEPMEHEBTHKH sK HAYKU NPO MIYMAYEHHS MeKCmis,
MPOTIOHYE TECOPETUUHY MOJIeThb KPUTHUYHOI 1HTEpIpeTallli, sika CIUpPaeThCs Ha Taki
MOJIOKEHHS: 1) KOJMM MM KPUTHYHO THTEPHPETYEMO MY3UKY, MH TPHUIUCYEMO i
3HAYEHHSA; 2) METOI0 1HTEPHPETALINHOrO MPUITUCYBAHHS € MPaBIONOIOHICTh, a He
icTuHa; 3) MpaBaONOAIOHI 1HTepIpeTalii MOBUHHI OyTH CyMICHUMH 3 aJI€KBaTHUM
OMKUCOM MY3HUKHU; 4) MpaBaONOAI0H1 IHTepIpeTallii 0OMEXeHI BUMOraMHu 1CTOPHUKO-

KOHTEKCTyaJbHO1 peneBaHTHOCTI [165]. OTxe, MaeMO ¥ KpUTUYHE CTaBJICHHS 10
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IHTEPIPETATUBHOTO MiAXOAY Ta MOT0 pe3yJIbTAaTiB.

Topisusanvruii ananiz 0yJ0 3aiTHO TIPU aHAIII31 BUKOHABCHKUX 1HTEpIpeTaIii
BOKaJIbHO-XOpOBUX TBOpiB @. Maptena. Bin cnpuse BUSBICHHIO cCIEU(IKU PI3HUX
BUKOHAHb OJTHOTO TBOPY Ta iX BIATIOBITHOCTI aBTOPCHKIM KOHIIEMIIi. 30Kpema, aHali3
BUKOHAaBChKMX Bepcii Mecu . MapreHa 31iiiCHEHO Ha PO3BHUTOK 11eH
KOMIIApaTUBHOTO METOJY, 3acTocoBaHOTO B aociimkeHHsx K. Tumodeesoi [77] Ta
I'. CaBenneBoi [55]. [loeqnanHss MeTOIB (DYHKIIIOHAIBHO-CTPYKTYPHOTO, dKaHPOBO-
CTHJILOBOTO Ta KOMIAapaTuBHOro aHamizy TBopiB @. Maprena 3Haxomumo Yy
nucepranii 3. ManmpkieBoi (Zdravena Maldjieva; KanidopHiiCbKUl yHIBEPCHUTET).
[Ipote amepukaHchbKa AOCTIAHUIL MTOPIBHIOE HE Pi3HI BUKOHABCHKI 1HTEpHpETallii, a
0COOJIMBOCTI CTUJTIO 1 KOMIO3UIINHOT TEXHIKM Mecu aJid noABiiHoro xopy a capella
ta «[1'siTu micenp Apiensi», 3a motuBamu «bypi» B. llekcripa [148]. Lli TBopu Oynu
CTBOpPEHI y paHHIA 1 MI3HIM TEepiogr TBOPYOCTI BIAMOBITHO, IO JO3BOJIMJIO
MPOCTEXXUTHU €BOJIOLII0 KOMIO3UTOPChKOro cTmio . MapreHa.

Jis  edeKTHUBHOIO  3aCTOCYBaHHS METOLYy KOMIIApaTHMBHOIO  aHai3y
BUKOHABCHKMX 1HTeprperauiid TBopiB . MapreHa, BapTO BU3HAYUTH KIHOYOBI
TEOPETUYHI MIJIXO/IM O CaMOro MOHATTS BUKOHABCBHKOI iHTepnperauii. s uporo,
mepI 3a Bce, KOHKPETU3yeMo JediHimii My3UdHO1 IHTepIpeTallii Ta BAUKOHABCHKOT
iHTepnperanii. ABTopka poOOTH BBa)ka€ OOIPYHTOBAaHMMH BU3HAYEHHA MY3WYHOI
1HTeprperaii, mogani y gociikeHHi O. [1oTonpkoi, sika IPOIOHYe€ By3bKe 1 ITUPOKE
pO3yMiHHSL TepMiHYy. Y BY3bKOMY PO3YMIHHI MiJi MY3WYHOIO I1HTEPHPETALIEIO
JOCIIITHUL BOAvae «mpolec 3BYKOBOI peani3alii HOTHOTO TEKCTY; Y IIUPOKOMY
PO3YMIHHI — IIPOIIEC CTBOPEHHS 1 peaizallii BAKOHABChKOI KOHIICTIIII1, 1110 3aJIeKUTh
BiJl HU3KM YMHHUKIBY. TaKUMHU YUHHUKAMU, HA TYMKY MY3UKO3HABUIIl, € «ECTETUYHI
MPUHITUIN TIEBHUX 1CTOPUYHOI T00M, HAIlIOHATIBHOI MIKOJIHM, TBOPYOTO HAMPIMY, 10
SKUX HAJICKUTh BUKOHABEIlb; PIBEHb WOTO XYyJ0KHBOI 1 TEXHIYHOI MalCTEpPHOCTI;
HOT0 MCUXOJIOTTYHI OCOOJIMBOCTI SIK BUKOHABIIS; 0OCOOMCTICHE PO3YMIiHHS TBOpY» [51,
c. 23].

Po3yMiHHS T€Opii BUKOHABCHKOI 1IHTEPIPETALlli [PYHTYETHCSA Ha JOCIHIIKEHHAX

B. Mockanenka sik pyHaaTopa kuiBcbkoi mkomnu [41; 37; 38], no skoi 10TU4HI oro
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yurai (L. Tlomyemsik  [50], O. Katpua [29]), a Takox XapKiBChKOi IIIKOJIA
iHTepnperosorii (mpaui JI. HlanmoBanosoi [88; 178], FO. HikonaeBcbkoi [41]).

O0’ekTOM BHMKOHABCBHKOi 1HTEpIpeTalii IMOCTaE MY3HUYHUN TBIp, SIKUH
B. MockaneHko BHM3Ha4ya€ SK aBTOPCbKY I1HTOHAIIMHY KOHIEMINIO, «ILO
PO3KPUBAETHCS B CYCIUIBHIN XYJIOXKHIN MPAKTHIll, IIJTICHICTh SKOI BHU3HAYAETHCS
JIAJEKTHYHOIO €/IHICTIO PYXOMO-1HBapiaHTHOT OCHOBH 1 BapiaHTHOI MHOXHHHOCTI
iHTepnperauiin» [40, c. 54]. Y uboMy BU3HaY€HHI IPUBEPTAE yBary BKa3iBKa Ha pOJb
MUCTEIBKOI MPaKTUKU, Yy SKIM JIIOTh KOMIIO3UTOPU Ta BHKOHaBIi. | sKmio 3a
«pyXOMO-1HBapiaHTHY OCHOBY» BIJIOBIJAE KOMIIO3UTOP, ABTOP TEKCTY MY3HUYHOIO
TBOPY, TO BapiaHTHY MHO>KHMHHICTh HWOTO I1HTEpHpEeTaliil MOPOHKYIOTh TeHeparli
BUKOHAaBIIIB — Homo Interpretatus — HOC1iB IHTEPHPETATUBHOTO MUCJICHHS.

JUis  CTBOpPEHHS BHUKOHABCHKOI  IHTEpHpeTanii XOpOBUX  KOMIIO3ULIN
HAJBXXJIMBUM € PO3YMIHHSI €IHOCTI, Ha sIKy BKa3zye B. MockaneHko, — «pyXoMo-
1HBAap1aHTHOT OCHOBH 1 BapiaHTHOI MHOXHHHOCTI 1HTeprpeTaniin». OCKIIbKH OKpPIM
KOMIIO3UTOPCHKOTO TEKCTYy, /€ 3aKjajJeHa MHOXHHHICTb 3MICTIB, ICHy€ Ie i
JOJCBKUI (paKkTOp, BU3HAYEHUH creu(iKO XOPOBOr0 BUKOHABCTBA — i€ (DEHOMEH
JUPUTEeHTa Ta XOpY SIK KOJEKTHUBHOI 0coOMCTOCTI. OCTaHHA MOJISATae y TOMY, 10 Y
KOJIEKTUBHIN TBOPYOCTi, SIKOIO € XOPOBE€ MY3HUKYBAHHS, KOXXEH apTUCT XOpy €
HETOBTOPHOIO TBOPYOKO OCOOMCTICTIO 31 BJIACHUM OayeHHSM MY3UYHOTO 00pasy.
OTxe, y XOpOBOMY CITiBl MOK€ OyTH «BapilaHTHA MHOKHHHICTb IHTEpPIIPETAIliil», aKa
3BOJUTHCS 0 €AMHOTO 3HAMEHHHKA 3aBIIKH MUCTEIILKOMY 00JapyBaHHIO TUPUTEHTA
X0py, /1K€ came HOro MpOYUTaHHS XOPOBOI'O TBOPY M€ 3HANTH BIATYK Ta PO3YMIHHS
y CBIJOMOCTI KOXHOT'O apTUCTa Xopy. Jis 1bOro TUPHUTreHT MOBUHEH NEePEKOHATH
XOpOBHM KOJICKTHB, II0 WOro BHKOHABChKa BepCis HaWOUIbII JOCKOHaNa II0JI0
PO3KpUTTA 3aayMy Kommo3uTopa. LlboMy mepeaye TpuBaiuii mpoiec He TUIBKH
BHUBUYEHHS 3 XOPOBUM KOJIEKTUBOM TBOpY, a ¥ MiAroroB4a pobora Xopmeiicrepa,
HEOOX1THICTh SIKOi 3HaXOAUTKLCS 033 CYMHIBOM 1 Ha SIKiil HaroJomyTh Maike yci
BHJIATHI JTMPUTCHTH.

B. MockaneHKko TMOCTIMHO HAroJjomlye Ha KOMYHIKaTMBHOCTI IPOIIECY

IHTEpIpeTalii, 110 03HaYa€e aKIeHTYallll0 Ha BIACTUBOCTIX CAMOr0 KOMYyHIiKaropa —
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BUKOHABLA, «JKHM BHUCTyNa€ HE CTIIbKU TMOCEPEIHUKOM MIK KOMIIO3HUTOPOM 1
cllyXayeM, CKUIbKHM CIIIBABTOPOM, KOMEHTATOPOM 1 JAOCHIAHUKOM. BukoHaHHS 1ux
(GYHKIIN 3a€KUTh Bil HOro MKUTTEBOTO 1 BHKOHABCHKOTO OCBIAY, €MOIIIHHOTO
CTaHy, piBHA PO3BUTKY IHTYIlI» [37, c. 37]. Y BUMagKy BUKOHAHHS XOPOBOI MY3UKH
IHTEPIIPETATOPOM  IEPIIOYEPIOBO BUCTYIIAE XOPMEHCTEp, SKUH BUTIyMauye
KOMIIO3UTOPCHKUN TEKCT 1 MparHe BIATBOPUTH 3a1yM aBTOpa BUPaKaJIbHUMH
3aco0amMu Xopy.

Oco0MBOCTI  BHUKOHABCHKOI  IHTEpHpeTalii My3WKH MONSAraloTh B 11
MPOIIECYaNIbHOCTI, MPU K1 BUKOHABEIh BIATBOPIOE MY3UUHY (OPMY SK PE3yIbTaT
NIEBHOTO MPOILIECY 1 3MICT, KU MOCTa€ CEMaHTUYHUM HAallOBHEHHAM L€l ¢popmu. Lle
O3Hayae, 110, BUOYI0BYIOUM BUKOHABCHKY (DOPMY, IHTEPIPETATOP MOACHIOE CITyXauy
MY3UYHHUNA TEKCT. Y CBOIO UEpTry, My3HUHa IHTEPIIPETALIis € CKIaJ0BOIO IHTEpIpeTAIlii
XYJI0HBOI1, Ha 110 3BepTana yBary l. [Tomycmsik [50].

O. IloTroupka NponoHy€e BU3HAYEHHS] BUKOHABCHKO1 IHTEPHPETALi SIK 3arajJbHO1
Ta BHYTPIIIHBO-IPUTAMAHHOI 3aKOHOMIPHOCTI «BUKOHABCHKOTO MHCTELTBA, IO
BUHHMKA€ Ha MEPETHHI CEMAHTUYHOI M EMIIPUYHOI PEaNbHOCTI, 00’ €KTUBHOIO 1
cy0’€KTUBHOTr0, aBTOPCHKOI'O 1 BUKOHABCHKOI'O CTHUJIIB Ta nepeadayae Taki QyHKIii
OCOOMCTOCTI BHUKOHABIIS: a) TJIMOOKE 1 pi3HOOIYHE OCMUCICHHS TEKCTy; O)
YCBITIOMJICHHSI XYAOKHBOI'O KOHTEKCTY; B) PO3YMIHHS IMCHUXOJIOTTYHOTO MIATEKCTY
TBOpY; 3) chopsiMoBaHa Ha (GOpMYBaHHS 1 3po3yMile CIyXaueBl BTUICHHS
BHKOHABCHKOI KoHIemii» [51, c. 29].

OgHuM 13 HamnpsaMiB JOPENETULIHHOI pOOOTH XOpPOBOTO AUPUTEHTA €
O3HAHOMJICHHSI 31 3BY4YaHHSM TBOPY y BUKOHAHHI PI3HUX XOPOBHUX KOJICKTHBIB Ta
3/IICHEHHSI OPIBHSUIBHOTO aHaJli3y iX BUKOHABCHKUX Bepciil. [lopiBHsUIbHMI aHAai3
sk metof iHTeprperosnorii K. TumodeeBa posrisgae «sik CTPYKTypy 1 K MPoIiec: 3
OJIHOTO OOKY, BiH CTPYKTYpY€ aHAJIITUYHE MUCJICHHS] BUKOHABIS; 3 IHIIOTO — IIOCTAE
SIK TIPOIIEC OCMUCJICHHS 1 MOJIeTFOBaHHS 1iyioro» [77, c. 7].

OTxe, y BUKOHABCbKOMY MUCTELTBI ICHy€ 00’ €KTUBHO 3aKJIaJieHa B IPUPOJIHE
OyTTss My3U4YHOI KOMYHIiKalii BepCiiHICTb. TOMYy ¥ MOPIBHAHHS BUKOHABCHKUX

pe3ysbTaTiB  OyIyeThCSd Ha «B3a€EMOJIl JIEKIIBKOX METOMAIB: TMOPIBHSUIHHO-
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T€HETUYHOTO;  JKaHPOBO-CTHJIbOBOTO;  MOPIBHSJIBHO-TUIOJNOTIYHOTO  aHaJi3y
BUKOHABCHKOI JIpaMaTyprii My3U4HOTO TBOPY B PI3HMX IHTEpIpETAaIlisiX», — BKa3ye
K. TumodeeBa [77, c. 14]. BBaxkaeMo METOIWMKY aBTOPKH, SKa TMpaloBaia 3
dbopTeniaHHUMHU TBOPAMHU, JTOLUIBHOIO 1 MPU BUBYEHHI BUKOHABCHKMX 1HTEpIIpETalliif
OTIEPHO-OpaTOPIAJIbBHUX TBOPIB.

Haronomryemo Ha mpoBiAHIM poili y CTBOPEHHI BUKOHABCHKOI 1HTEpHpeTari
MY3UYHO-CIICHIYHUX KOMIIO3MIIM TBOPYMX TOCTATEH IUPUTCHTA-TIOCTAHOBHUKA 1
pexrcepa-moCcTaHOBHUKA, iX €CTETMYHUX Ta XYJIOKHIX yMoAo0aHb, a BXKE MOTIM —
BUKOHABCHKOI MAaCTEpPHOCTI COJICTIB, OPKECTPy, XOpy Ta 0ararbOx IHILIUX
CyO'€eKTUBHUX 1 00’€KTUBHUX YMHHUKIB. TBOpUYa 1HAMBIAYaJIbHICTh TOCTAHOBHUKIB
CIIPAMOBY€ BHKOHABCHLKY iHTEpIpETallilo y IIeBHE pyclo. li HasgBHICTH «e
BHM3HAYaJIBLHOIO 1 HEOOX1THOIO YMOBOIO 3/IIMCHEHHS 1HTeprpeTarii» [29, c. 49].

[TopiBHSIBEHUM aHATI3 PI3HUX BUKOHABCHKUX BEPCIii I03BOJISIE HE JIUIIE BUSIBUTH
OCOOJIMBOCTI JTMPUTEHTCHKOIO 1 PEKUCEPCHKOro OayeHHs 00pas3iB TBOpY, aje W
3IaTHUIM BUSBUTH Ti CHJIBHI IPOOJIeMH, K1 HEOOX1THO MOA0JIATH 3aJiJIs YCHIIITHOTO
BUKOHAHHS TBOPY OpaTOpPiaIbHOrO TUIY a00 onepu. Y JOpeneTHIiiiHIN MiAroTOBII
JUPUTEeHTa 1 pexucepa BAXKIMBUMHU € peQuieKcis HaJ BHU3HAYEHHSM >KaHPOBUX
CKJIQJIOBUX TBOPY, crieiu(diky HOro apamatyprii, BUOOpY MEBHUX BUKOHABIIIB.

Enementu misxcoucyunninaprnoco nioxody, sKui pa3oMm 13 CUICTEMHUM J103BOJISIE
3ayYUTH JI0 AHATITUKUA 1H(GOpMAIlI0 3 THIIUX Taly3ed MHUCTENTBO3HABCTBA (103a
CUCTEMOIO MY3UYHOI TBOPYOCTI), 3aJIITHUIA TPHU aHali31 onepu «bypsi» K napaaurMu
MI3HBOTO CTUJIIO KoMmmo3utopa. [lpu 3A1lCHEHHI KOMIIApaTUBHOTO —aHai3y
JITEpaTypHOTO MepIIoKEpena 1 1iOpeTo HeoOX1THUM Oyi10 3BepTaHHs 10 (isonorti,

1CTOpI1 JTiTEpATypH.

Bucnosku 10 Pozainy 1

1. Anam3 ictopiorpadiuHux JpKepesl YHAOUHUB, 110 KOMIO3UTOPCHKUN CTUIIh
®. MapTeHa MpOKUIIOB JeKiabKa €TalliB, MOJOJABIIM IUISX BiJl KOHCEPBATHBHOI
MOJAIbHOT TapMOHIi, PUTMIYHUX EKCIIEPUMEHTIB 3 €JEeMEHTaMU aHTUYHOCTI 1

Hanexoro Cxoay Ta ABaHAAIITUTOHOBOIO Ceplaji3My, NEPI HIXK HAPEIIT] BIAHANTH
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CBI BIIACHUII HENMOBTOPHMI AaBTOPCHKUN CTWJIb Yy TNEpioA TBOPYOi 3PLIOCTI,
3aKpIMJICHUA Ta BJIOCKOHAJIGHMM y Mi3HIA TBopyocTi. ®. MapTeH BBakaB, IO
(akTUYHO TOHAJIbHA OCHOBAa MY3MKH 3aBXIH OOOB’SI3KOBO Mae€ OyTH MPUCYTHS
BHACJIIIOK aKyCTUYHOTO (pakTy 06epTOHOBOTO 3ByKOpsay [153].

Ha dbopmyBanns opurinansHoro ctuiito ®@. MapTeHa BIUIMHYJIO 3aCBOEHHS HUM
Ta OMPALIOBAHHS Y HOBUX CTUJIICTUYHUX YMOBAX MOJI(OHIYHUX Ta METPOPUTMIUHHUX
TEeXHIK, TUMOBUX Ui KOoMmo3uTopiB XV — XVII ¢T., KOHCEpBAaTUBHOI MOJAIBHOL
rapMOHI1, pUTMIYHUX €KCTIEPUMEHTIB 3 eleMeHTaMH aHTUYHOCTI 1 [lanekoro Cxoxny,
TpaJMIil MI3HBOTO HIMENBKOIO POMAHTHU3MY W (PaHIy3bKOIO IMIIPECIOHI3MY,
IBaHAAIATATOHOBOI cucteMu A. Illenbepra 1 purmiudoi konmeniii E. XKak-
Hanbkposa. Omxe, @. MapreH nocrae sk 00gapoOBaHUN €pYJIUT; caM€ TOMY HOro
XYJI0%KHSI OCOOUCTICTh € YHIBEpPCAJIbHOIO.

2. MeTtaaucKypcoM JOCIIKEHHS, MPUCBIYEHOTO Kommno3utopy ®@. Mapreny, €
CUCTEMHHMH METOJ, IO CIUPAEThCSI Ha €IHICTh PIBHIB XYJ0XKHBOI OpraHizaiii
BOKAJIbHO-XOPOBOI TBOPYOCTI SIK IUTICHOTO peHOMEeHY. TOOTO, CUCTEMOIO € HE JIUIIIE
npeaMeT AOCIIIKeHHS (SIBUILE), ajie i MOoro crmocid HayKOBOTO Mi3HAHHS, a caMe —
B3aEMO/IISL CMPYKMYPHO-DYHKYIOHATLHO20, HCAHPOBO-CMUTLOBO20, CEMAHMUYHO2O,

NOPIBHAIbHO-IHMEPNPEMAMU8HO20 aHalI3Yy.
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PO3/ILI 2
MECA JUISI HOABIMHOI'O XOPY: KOMIIO3UTOPCHKUM TEKCT &
BUKOHABCBHKI BEPCII

2.1. dKaHpoBo-cTWIbOBI 0co0uBoCcTi Mecu st moasiiiHoro xopy ®@. Maprena

3BeprenHs @. MapTteHa 10 >kKaHpPy MeECH B)K€ Ha €Taml PaHHbOTO Mepioay
TBOpYoCcTi — 1920-1 poKM — € HE CTUIBKM HaCIiKOM MOro IOXO/DKEHHS 3
KaJbBIHICTCHKOI POJMHM, CKUIBKH PE3yJbTaTOM 3arajbHOi TEHICHIN Y My3UYHOMY
mucrenrsl KiHug XIX — mepmoi TpetnHn XX CT., y 3Ha4HIM MIpil 1HCHIPOBaHUM
Barukanowm. [1ancekuii mpecToli 3pearyBaB Ha pi3HOMaHITHI My3W4YH1 €KCIIEPUMEHTH,
IO CTajli NMPOHHUKATH 1 B JKaHPU MY3UKH AyxoBHOi, Oymioro Ilamu Iliss X Motu
proprio «Tra le sollecitudini» (1903), HamaHHSM AOCTYyHy [0 MaHYCKPHUITIB
itamiicekux maictpiB XVII — XVIII cTomiTs, siki cTBOproBaiu My3uky s [Tancerot
kanenun  (®. KaBamni, K. MonteBepai, A. Ckapnarti), Ta  NyOJiKali€r
IPUTOPIAHCHKOTO XOpally 1 MoJi(OHIYHOT KyJIbTOBOI My3UKH. | 11e Bce BiOyBanocs y
nepiojl MOCTIMHOI 3MIHM Yy MY3MYHOMY MHUCTEUTBI UYMCIEHHUX XYAOXKHIX TEYii,
30KpeMa, BEpPU3MY, IMIIPECIOHI3MY, EKCIPECiOHI3MYy, HeoKJIacuuuMy. Bepusm
MOCTaB Hag0aHHSAM ONEpPHOro >kaHpy, Hacammepena B Irtami (P. JleonkaBasmio
«Pagliacci», II. Mackanbi «Cavalleria rusticana»), iMIOpecioHi3M — (QpaHILy3bKOT
iHcTpyMeHTanmbHOI My3uku (K. JleOrocci), ekcmpecioHi3M — aBCTPO-HIMEIBKO1
MYy3UKH (TBOPYICTH KOMIIO3UTOPIB HOBOBIJEHCHKOI IIKOJHM), & HEOKIACHULIHU3M,
3anoyaTkoBaHuid [. CTpaBIHCHKUM, 3HAMIIOB CBOE I1HJMBIAyaJdbHE BTUICHHS Yy
TBOPYOCTI KOMIIO3UTOPIB PI3HUX HAIIOHATBHUX KU CaMe y Mexax XyJOXKHIX 1
CTHJILOBUX TMPHUHIIMITIB HEOKJIACHIIM3MY PO3BUBAJIHCS y 1€ 4Yac >KaHPH TyXOBHOI
MY3UKH. 3BUYANHO, y Tiepiiid TpeTuHi XX CTOJITTS yXOBHI )KaHPU JIEMOHCTPYIOTh
MHOXHHHI1 3B’SI3KM 3 OCHOBHUMHM CTHJIbOBUMH TCHJICHIIISIMU Yacy, MPOTE 3BEPHECHHS
0 I[IEPKOBHMX KaHOHIB HalOUIbIIe 3AIMCHIOBAIOCS B paMKaxX €CTETHKU
HEOKJIACULIU3MY .

Vi ToCHiIHUKY €IUH] Y TBEPKEHHI TOTO0, 1110 HEOKJIACUIIM3M CTaB PEAKIII€r0

TBOPYOi CBIIOMOCTI Ha raumboko kpu3oBi siBuia Mexi XIX — XX cromite. Moro
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3HayHe TMOMIMPEHHS B YCIX HAlIOHAJIBHUX  €BPOMEUCHKUX  MHUCTEIBKUX
(JmiteparypHux, 00pa30TBOPUMX, APXITEKTYPHHUX), a HE JIMIIE KOMIIO3UTOPCHKHUX,
IIKOJIAX € CBIAYCHHAM pedeKCiii MHTIIB Ha TEMH IOIIYKY ICTHHHU, JYXOBHOTO
171eany, BIpH, CEHCY ICHYBaHHS KyJbTypH. MaOyTh, BAXKKO BIJIHAMTH KOMIIO3UTOpA
TUX POKIB, SIKMM OW B TiA YW 1HIIIN Mipl He OyB JIOTUYHUM JI0 HEOKJIACHUIIU3MY.
®daxkTH4HO, el XYJOKHIN CBITOTJISAJ CTaB CBOEPIAHUM CTUIICTHYHUM (POHOM JUIS
PO3BUTKY I1HIIUX MYy3UYHUX Teuid mnepuioi TpetuHU XX cromtrsa. OcobirBO
3MIIIHUJIUCS MO3ULlIT Heoknacuuu3my micis [lepioi cBiTOBOT BiiiHM, KOJM BUHUKIIA
HEOOXITHICTh 1 B OCMHUCJIEHHI MaclTadiB COLIaIbHOI Tparedii, AKy I BiiiHa
CIIPUYMHUIIA, 1 B OHOBJICHHI TOIIYKIB BTPAY€HHUX 1/1€aliiB, 1 B peani3allii moTpedu y
cTaburizaiii cycniuibHUX mpoueciB. Heoknacuuu3M BTUIMB OakaHHST MUTIIIB
BIJIHAWTU JIyXOBHY OIOpY, 3pyHHOBaHY EKCIIEPUMEHTAMU MHTIIIB aBaHTapIHOTO
CIpSIMyBaHHSI.

Karonumpka Meca Biairpana B icTopii 0COOJIMBY PoOJib: il CyAMIIOCS CTaTH YU HE
TOJIOBHUM >KaHPOM B OJTH1H 13 MPOBIJHUX CTHJILOBUX TEHCHIIINA MY3UKHA XX CTOITTS
— "HeoknacumaMi. Ilicas norpsiciap [lepuioi ¢BiTOBOI BiMHM 1 HanepeAoIHI HOBOTO
BIMCHKOBOTO KOH(JIIKTY caMe pediris jaonomarajia 0araTbOM JIIOJISM BIJHANUTH
NyXOBHY piBHOBary. [loBepHeHHS 10 OJIBIYHUX LIIHHOCTEH, 1110 BUHUKJIO HA MIISAXaX
KapJAMHAIFHOTO OHOBJICHHS XyA0KHBOI TBOPUOCTi, OY10 0OYMOBIICHO SIK TyXOBHOIO
IMOMHOI0 1BOTO JKaHPy, TaK 1 HOTO HEMOPYIIHOI, YCTaJeHOI CTOJITTAMH
CTpyKTypHOIO Mozemto Opaunapito, mo Mmictuth yactuHu Kyrie, Gloria, Credo,
Sanctus, Benedictus, Agnus Dei*. Ongnax, na nymxy JIx. Kinropa (Jonathan Kilgore)
[140], y nepuriit mosmoBuHi XX cT. y Katonmunpkiit LlepkBi 3pocTano 3aHENOKOEHHS
CUTYAII€l0 Y LIEPKOBHIM MY3HIIl: 3aMICTh TPUTOPIAHCHKOIO XOpaly 1 HOro Tpaauiiii

KOMITO3UTOPH JIe/lajli YacTillle BiJjIaBajid TepeBary KIACHYHUM Ta OapOKOBUM

4 JlochmiaHKKY i Ha CHOTOHI He TPUHLILIM 10 €UHOT JYMKH W00 KUTBKOCTI YacTHH My3uuHoi Mecu Ordinarium: ojui
BBaXalOTh, IO iX € MIICTh, K BKazaHo y mneperniky (Kyrie, Gloria, Credo, Sanctus, Benedictus, Agnus Dei); inmmi x
BBakaroTh Sanctus i Benedictus ogHOI0 9acTHHOTO, ajKe 11 ABa riMHU y JIiTyprii BUKOHYIOTBCS Oe3 mepepBH (Sanctus
— O ypounctuii, Benedictus — 6inpm mipraauii). Tomy, 3TiJHO TaKOTO HiAXOIY, Meca My3WYHA MA€ I’ SITh YaCTHH.
II’sTrgacTuHHMA BapiaHT My3W4HOI MecH, Komn Sanctus i Benedictus ctamm ofHi€l0 My3WYHOIO YaCTHHOIO, OyB
nomyJsipHAM 'y 100y Bimpomkenns. Ilounnatoun 3 1o0u 6apoko, My3WYHI MECH MalOTh BEJHMKY KiIbKICTh YaCTHH
(30xpema, 23 y Bucoxiit meci . C. Baxa), mo crano macmiakom noziny tekcris Gloria i Credo Ha okpemi camocriiiui
PO3IiIH 3 PI3HUM THIIOM (aKTypH 1 TOHAJIBHUM IUIAHOM.
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IHTOHALISIM y CBOIX IYXOBHUX MY3UYHUX KOMITO3UIIISX.

Hanpukinmi XIX ct., 3a3nadae J[x. Kinrop, nemani Ouibliie KOMIO3UTOPIB
MoYyajau BIPOBA/KYBATH OUIBII MacmITaOHI, CHUM(OHIYHI TOJOTHA Yy MY3HUHY
TKaHUHY KaTOJMIIBKOI JIITYPTii, 3aCTOCOBYIOYH JOCUTh BEJIMKI CKJIaJ 1 BUKOHABI[IB Ta
HaBITh BUKOPHUCTOBYIOUM HE TUIBKW TpPAAMIIIAHI JITYpriyHi TEKCTH, ajie U
no3amiTyprivuai (Hanpukiaa, «Meca xutts» (1905) 6purancekoro kommosutopa .
Hiniyca). Came toxai Ilama Pumcekuii Iliit X y cBoemy oQiuiifHOMY pecKpHMTI
OT'0JIOCHB TIPO MOBEPHEHHS J0 OUIBII paHHIX My3UYHUX CTUIIB.

22 muctonana 1903 poky, nuiie yepe3 TpH MICSII MICHs CBOro OOpaHHS Ha
npectod, [lana Pumcekuit Ilii X mianucaB €HIMKIIIKY, TPUCBSYEHY BHUKIIOYHO
My3Ulll LEPKBH, MPUHUUIIAM 1ii 3MICTy, NOOYAOBi, BIPOBAUKEHHS Ta
pedopmoByBanHsi — Motu proprio Tra le sollecitudini («Cepen npobiem...») [189].
3aroyioBOK B3STO 3 (pa3u, KOO MOYMHAETHCS JOKYMeHT: «Cepen mpoOiem, 1o
CTOCYIOThCSI NACTUPCHKOTO BIAOMCTBa, <...> MPOBIJHUM € Oe3NepeyHe MUTAHHSA
30epekeHHs Ta CIIPUSHHA po3BUTKY yOpaHctBa boxoro Jlomy ....». JlokymeHT OyB
Bumanuii 1o J{Ha cearoi llenmnii® Ta 3 Harogm 1300-piuus Big AHS HAPOKCHHS
['puropia I Benukoro, 3a iHimiatuBu sxoro y VII cr. BigiOpanu, kaHOHI3yBalu i
BiJIpelaryBajiy IIEPKOBHI HACIIIBH, TEPETBOPHUBIIM iX B OQimiiiHy 301pKy
Karomunpkoi LepkBu — Antudonapiii. Came XOpoBi MeNOAll, sIKI MICTHIHCH y
HBOMY, OTPUMAJIM Ha3By IPUTOPIaHCHKOIO XOpaly.

3aBganHs Motu proprio (1903) — BHeCTH SICHICTB 1 30CEPEAUTH YBary Ha 3MiCTI
1 CTWJI CakpajdbHOI MY3UKHM uepe3 IEBHI ii OOMEXEHHsS, a TaK0X CIOHYKaTH
KOMITO3UTOPIB, fAKI CTBOPIOBAIM IIEPKOBHI TBOPH, 3MIMCHUTH 3MIHH Yy CBOIX
KOMIMO3UIIMHUX METO1axX, 110 Mai OyTH (PYHKIIIOHAIbBHUMHU B paMKax KaTOJUIIBKOT
Jlityprii. OcHoBHOIO MeTor0 Motu proprio 1903 poky OyJ0 «IPUKIUKATH
XPUCTUSIHCHKHIA HAPOJI IO Y4acTi, 10 CHiBy <...> y MOJHTBI» [156].

3riiHo 3 mepmuM po3auioM Motu proprio (3aranbHi TPHUHIIMIIN), CBSIICHHA

My3UKa «IOBHHHA, Yy HAWBHUILIOMY CTYIEHI, BOJIOAITH SIKOCTSIMH, BIACTUBUMHU

> Casra Heuunis y Karonuipkiit [{epkBi € HOKPOBUTENBKOIO YCiX MY3HKAHTIB
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JTYprii, 1, 30KpeMa, CBATICTIO Ta J0OpPOYECHICTIO (OpPMH, MIO CIOHTAHHO
CIPUYMHUTD KIHIIEBY SKICTh YHiBepcaiabHOCTI» [156]. Ilifi X TakoX JeTasbHO
3armuOuBCs B JETall MO0 OCOOTMBOCTEN 3BYyUaHHS MY3WKH, MAPKYIOYH TMUTAHHS
BUKOPHUCTAHHS IHCTPYMEHTIB, IKOCTI TOJIOCIB Ta TEKCTY.

[Tocunarounch Ha XapaKTEPUCTUKH, IiJKpecieHi Buile, Ilama Pumcbkwii
Harojomye y Ilaparpadi III (JIiTypriuamii TEKCT): «I1i SKOCTI BHSIBIISIIOTHCS Y
HaWBUILIOMY CTyIIeHI B [ puropiancbkomy cmiBi...» [Tam camo . Okpim toro, [Tama ITii
X 3BepTaeThes 10 napadis 13 3aHEMOKOEHHIM Ta OaXKaHHSIM, 1100 BOHU OyJU Kpalie
OCBIYEHI caM€ B I'PUTOPIAHCHKOMY CHiBl, «I100 BIPHI MOIJM 3HOBY OpaTu OUIbII
aKTUBHY ydYacTh Yy JITYprifx, K Iie OyJio B mpadaBHI yacu» [Tam camo]. s
Karonunpkoi LlepkBr akTUBHUN OOIIMHHMI CIiB HA0yBa€ OCOOJIMBOTO 3HAYEHHS y
IPOTUCTOSIHHI 3 TPOTECTAaHTCHKUMHU LEPKBaMH, IO Y MY3UYHOMY CYIIPOBOAI
HaNOUIbIIE CIIUPATHCS caMe Ha CIUIbHUM CITiB.

Takox Ili#t X y Ilaparpadi [ (3aranbHi NpUHIUIIKM) BKa3ye Ha 3arajlbHUM
npodiyib KaTOJUILKOI MY3UKH: «MYy3W4YHI TBOPH, sIKI JOIMYCKarOThcsi B LlepkBi, He
MOXYTh MICTUTH HIYOTO CBITCBKOTO, HE MAalTh PEMIHICHEHIIN MOTHBIB,
3aM03UYEHUX B T€aTpax, 1 He MOXKYTh OyTH HaIlMCaHl, HAaBITh Yy iX 30BHIIIHIX (JOpMaX,
32 MaHEpOIO CBITCHKUX TBOPIB» [TaM camo].

V¥ maparpadax III (Jlitypriuauit Texct) ta IV (30BHIMHA hopma) cakpabHUX
KOMITO3HUINM EHIUKIIIKU MIKpecIeHo, o odimiiHoo Moot LlepkBu € naruHa, i
JITYpriyHi TEKCTU HE MOBUHHI 3MIHIOBAaTUCS YU NEpEaBaTHCS TaKUM YUHOM, 11100
OyB MopyLIeHHH ix 3Mict®,

[Taparpad V (CniBaku) MicTUB HAaHOUIBIII CyTIepeWINBY 1H(GOPMAIIIIO PO TE, 1110
KIHOK HE MO>KHA JIOIYyCKaTH J10 y4yacTi y xopi. CBoi mipkyBanHs nana [1ii X nosicHioe
TUM, IO XOPHUCTH 3IIACHIOIOTH 00psin borocmyxkiHHsA, a KiHKaM B Ti 4acu Iie
3a0opoHssiocs. ToMy y MOKyMEHTI HArojolIyeThCs, M0 y pa3i HEOOXITHOCTI

BUKOPUCTAaHHSA BHCOKHMX TEMOpIB BapTO MOCIYTrOBYBAaTUCA CIIBALIBKUMH TOJIOCAMHU

® BripoBakeHHst BorociyskiHHsS HalliOHAJILHUMH MOBaMH, IOPS 3 JIATHHOIO, BiAOYJIOCS JMIIE BHACTIAOK PillleHHs

Hpyroro Barukancekoro Co6opy (1962-1965).
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xyonuukiB. Pemra 1poro maparpady mnpucBsSYeHa pO3’SICHEHHSIM MIOJO0 MICI
po3TalryBaHHs X0pYy, a TAKOkK BKa3iBKaM Ha MpaBUJIa MOBEIHKU XOPUCTIB.

[TutanHs BUKOpHCTAaHHS 1HCTPYMEHTIB y borocmyxiHHi posrnsayto y Motu
proprio y Ilaparpadi VI (Opran Ta IHCTpyMEHTH), /¢ BKa3aHO, IO TOJOBHUM
MY3UYHUM 3aCO00M BHUPA3HOCTI y CaKpaJbHUX CIIykK0ax Ma€ OyTH JIIOJCHKUMN T0JI0C;
OTXE, KOMIIO3UTOpaM Yy CTBOPEHHI MY3WKH HEOOXiTHO YHHUKATH TpPHUBAIIUX
IHTEpIIOIIA Ta may3. BU3HaueHO TaKo)X MiCIle OpraHy Ta IHIIUX IHCTPYMEHTIB y
BborociyxiHHI SIK TakuX, 10 3aBXKIH € APYTOPSIHUMHU IO BiTHOIIEHHIO JIO CIIBY.
JIOKyMEHT BHKJIIOYa€ BUKOPUCTaHHS (opTemniaHo, OapabaHIB Ta «TajaciuBUX YU
(bpUBOIBLHUX)» THCTPYMEHTIB.

Y CcTBOpeHHI MeC KOMIIO3UTOPH YacTO 3aXOIUIIOIOTBCA CHUMBOJIKOIO 1
BUPQXXaJbHOIO CUJIOK JIATUHCHKUX MOJMTOB HACTUIBKHM, IO XYAOXKHS (DYHKIIS
LEPKOBHOI My3UKH IIEPEBOAMTD 3MICT JITYPIii Ha IPYTUH IUIaH, TIOYUHAE NTEPEBAKATH
Haj cakpanpHuM. Tomy vy Ilaparpagpi VII ([oBxkuHa miTypriyHOro CiBy)
HAroJIOIIEeHO, IO JITYPris HIKOJIM HE TOBUHHA OyTH JIPYTOPSITHOIO MO BIJHOIIEHHIO
10 My3WKd. Motu proprio perjaMeHTy€ TPUBAIICTh IEBHUX YAaCTUH MECH,
3ayBaxytouu, mo vactuHu Gloria ta Credo moBuHHI OyTH KOPOTKHUMH (4epe3
TPaJMIII0 TPUTOPIAHCHKOTO CITIBY). AJle caMme Ii YaCTHHH y KOMIIO3UTOPCHKIM
TBOPUYOCTI XApPaKTEPU3YIOTHCS MOHYMEHTAJBHICTIO Ta PO3MaJaroThCid Ha Oararo
BIJIOKpPEMJICHUX PO3/ILTIB.

Ocranni nBa maparpadgu Motu proprio CTOCYIOThCS, NMEPEBaXHO, CTBOPEHHS
crniounx kw1 (Scholae Cantorum). 3aranom, Ilama ITiit X Bce cBoe XUTTS OYB
MPUXUIBHUKOM MY3UKH Ta BBaXKaB 11 BAYKIIMBOIO 1 HEBIJT' EMHOIO CKJIAJIOBOIO pehopMHU
cakpajibHOi TBOPYOCTI.

[Mogo 3MicTy EHIUKIIIKH, MIAKPECIUMO, III0 BOHA OOMEXKHWIa BUKOPUCTAHHS
IHCTPYMEHTIB, 3aKJIMKajga TOBEPHYTHUCA N0 TMOMiQoHii, oOMparoyu MNPUKIAIOM
nomonito y cruwi JxoBanui [l'epmyimxi ga Ilanectpunu, 1 mepeocmucinia
BaKJIMBICTh TPUTOPIAHCHKOTO CIIBY Ta JJATHHH B OOoTOCTYKIHHSIX. KomMmo3uTopu, siki
XOTILJIM TTPOJIOBXKYBATH CTBOPIOBATH MY3UKY JIsl Oorocykinb KaTomuipkoi Llepksuy,

MOBUHHI1 OyJIM 3MIHUTH CBOT METO/M Ta TEXHIKU MUCbMa, 11100 BiAMOBIAAaTH BKa3aHUM
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y IOKyMmeHTi mpaBmwiaM. «Meca comnb maxkop» (1922) Pansdpa Boana-Binbsimca,
«Meca n151 mojiBikiHOTO X0pYy a cappellay (1921-1926) dpanka Maprena, «Meca conb
Maxxop» (1937) ®pancica Ilynmenka ta Meca (1948) Iropss CTpaBiHCHKOTO CTaIH
CB1JIOIITBOM Oe3mocepeIHhOro BILIUBY Motu proprio (1903) Ha My3U4HYy TpaJUIIiio y
XX cTOMTTI.

®. Mapten y 1921-1922 pp. nepebyBaB y Pumi i came Tam 0TpIMaB MOXKJIUBICTh
O3HAMOMUTHUCS 3 TPUTOPIaHCHKUM criBoM. Ha Toii 9ac Bke BUUIUIA JAPYKOM i
erimoro Batukancbkoi komicii Ha woiti 3 Jlomowm [loThe HOTHI 30ipku Kyriale (1905),
Cantus Missae (1907), Graduale Romanum (1907), Officium Defunctorum (1909),
Cantorinus (1911) 1 Antiphonale Romanum (1913). A. [lepy 3a3Hauae, 110 BI3UTH JI0

7 samammmu y @. MapreHa o0coONUBMI iHTEPEC [0 Bi3aHTIMCBKOTO

PaBennu
mucrenrBa. I[loBepuyBmmch g0 IIBeiimapii y 1922 pomi mijg  BIUIMBOM
IPUTOPIAHCHKOTO CITIBY 1 Bpa)KEHb B1J] BI3aHTIHCHKOTO MUCTEIITBA KOMITIO3UTOP MTOYAB
cTBOproBaTH Mecy miis nojBiitHoro xopy a cappella. ®. MapteH cTBepKyBaB, 1110
came TO/Il BiH BiIUyB NMOTpeOy 3BEPHYTHUCS JI0 TyXOBHOI My3ukH [ 169, c. 19].

VY 1970 poui B ogHOMY 3 IHTEpPB’IO NEpe]l BUKOHAHHAM MeCH KOMIIO3HTOP
HArojoCHB Ha TOMY, LIO Ha MOYATOK ii CTBOPEHHS BIH HAaBIThb HE 3HAB >KOJHOTO
KEepIBHHUKA XOPY, AKOT0 0 MOro TBIp MIr 3aI[ikaBUTH. BiH He TIIbKH HE MPE3CHTYBAB
Mecy B Acowianii mBeHIAPCHKUX MY3UKAHTIB I MOKJIMBOTO BUKOHAHHSA®, aje U
HaBITh HE XOTIB MOYYTH i1 «CKHUBe» 3BydaHHs. ®. MapTeH MaB MoOOIOBaHHS, IO
OLIIHIOBATH TBIp OYyIyTh BUKIIOYHO 3 €CTETUYHOI TOYKH 30pYy, B TOM Hac SIK caM
KOMIO3UTOP pO3risiigaB Mecy sk crpaBy MK HUM 1 borom, 3azHagaroum, mIo
«BUPKEHHS PENITiAHOTO MOYYTTS MOBHHHO 3QJIMINATUCA Y TAEMHHII 1 HE MATH
HIYOTO CIIUJIBHOTO 3 TPOMAJChKol aymkow» [127, c.11]. 3 uporo mnpuBomy
HaraJaeMo BUCIIB Bigomoro BiosoHuenicta [1’epa @ypube (Pierre Fournier) mipo Te,

1o reriit @. Maprena OyB «BUTpUMaHUI TUXOI0 MEIUTAIIIEIO Ta )KapoM Bipm» [ 122].

PeniriiiHa yyTnuBiCTh MUTIS Oya, 1O CBOIM CYTi, CEpeIHBOBIUHOIO: Y Billi, KOJHU

7 Came iramificbke MicTo PaBeHHa € OCEpENIKOM MaM’SATOK Bi3aHTIHCHKOI, PAaHHBOXPHCTUSHCHKOI KyJIBTYpH Ha
ATICHHIHCPKOMY TiBOCTPOBi, HaiACKpaBillleé NPeICTaBIEHHX y Mo3aikax ii 4nuciIeHHHX OanTHCTepiiB, HEPKOB i
Mmas3oueiB [V-VI cr.

& Acolarist IOPiYHO BIAIITOBYBAJA CBATA 3 BUKOHAHHAM MY3HKH IIBEHIAPCHKUX KOMIIO3UTOPIB.
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0araTo XTO BBaXaB, IO aBTOPCTBO — 1€ HEBI €MHUH MpPEAMET MUCTEITBA,
®. MapTeH nparayB 10 aHOHIMHOCTI. [IpuarHy Takoro maxoay BapTo MIyKaTH y Bipi
KOMITO3UTOPA, SIKa CIIPSIMOBYBaja BCE HOTO JKHUTTSI, SIK OCOOMCTE, TaK 1 MUCTEIIBKE.
BigmaHicTe  penmiriiHUM  MOYYTTAM  OCOOJMBO  Bpaka€ TIpU  BpaxyBaHHI
COILIIOKYJIETYPHOTO KOHTEKCTY CTBOPEHHsI Mecu: y yacl aKTHBHOI CEKYJsApHU3allii
Majo XTO 3 KOMITO3UTOPIB MIr OM CKa3aTh, M0 BOJIOAIE TAaKUMHU CHJIBHAUMH
MEPEKOHAHHSMU MO0 CBOiX TBOPIB 1 BIJHOCHH MDK XYJIOXHHUKOM 1 borom.
HebaxanHs aBTOpa BMHOCHTH Ha PO3CYJ MyOJiKH CBO€ TIMOOKO OCOOWCTICHE
CHUIKyBaHHs 3 borom mpusBeno 0 Toro, mo Ha 40 pokiB Mecy a1 moABIMHOTO XOpy
Oyno «BigKIazeHo y myxJsiay». Jlume y 1962 pomi ii Ha3By y CHHCKY TBOPIB
kommno3utopa nomituB ®panu; B. bprounept (Franz-Wilhelm Brunnert), KepiBHUK
Bugenhagen-Kantorei y T'amOyp3i. [dupureHT 3BepHYBCS 10 KOMIIO3UTOpa 3
MPOXaHHSM O3HAHOMMTHCS 3 MAPTUTYPOIO 1 32 HOro 3roau BUKOHAB Mecy BOCEHH
1963 poxky.

®. MapTeH HaroJiolryBaB Ha TOMY, IIO MPU JOCTATHHO BEJMKINA KUIBKOCTI
BHUpaXaJlbHUX 3aC001B My3uKa MecH € aOCONIOTHO BHYTPIIIHIM BUPAKEHHSAM, TOMY
1 BapTo ii crpuiiMaTu TIMOOKOI peQIIEKCIEl0 HAa €K3UCTEHUIMHI TeMu. 3 yacy il
npemM’epu TBIP HEOJHOPA30BO BHUKOHYBABCS PI3SHOMAHITHUMH KOJICKTUBAMH, III0
CIIOHYKAJIO 11 aBTOpa J10 3ayBaK€Hb MO0 11 cTiwiito. @. MapTeH 3a3Havas, 10 3 4acy
HarmucanHa Mecu foro My3u4Ha MOBa 3HAYHO €BOJIIOLIOHYBaa 1 B My3HIIl € 6arato
Takoro, mo HampukiHii 1960-x pp. BiH Bxke 0 He BHUKOpHUCTOBYBaB. Kommosutop
3ayBaXKUB, 1110 Y TAPTUTYP1 «€ MOMUIIKH, K1 O 5 B’Ke HE 3poOuB (s1 6 3po0uB 1HIII, XTO
ix He pobuts?). [IpoTe € Takox My3UUH1 €IEMEHTH, KI MEH1 1ykKe OJU3bKi: TOKa30M
TOMYy CIyTye Te, 1o Taky (pa3y sk “Et incarnatus est” si 3HOBy BHUKOPHUCTaB Y
“Pi3aBsHil opaTopii”, 110 3aIUIIKIACcsd HEBUIAHOO, 1 MOKHA 3HAUTH i1 Maii’ke TaKOIO
X y Moii oparopii “Golgotha”, miakpecmorun TeKCT «AK 8iH 10OU8 c8oix y caimi,
8iH 1t00UB iX Hatisuuoio 10bos'to» [127, ¢. 11-12].

®. Mapten ctBopuB Mecy B 1922 porii, 3a BUHATKOM (iHATHLHOT YaCTUHU Agnus
Dei, siky BiH 3aBepmuB y 1926 poui. JKaHpOBO-CTUIBOBUMHU MOJEISMHU IS

KOMIIO3UTOPA CIYTyBalld MeCH 100U Biapo ke s 3 m'siThMa YaCTUHAMH, BIJITIOB1THO
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n'stboM posaimam mecu Ordinarium. B X iHTepmperarnii cy4acHHMM aBTOPOM
BUKOPHUCTOBYIOTHCS MOJIIPOHIYHI Ta METPOPUTMIiHI TEXHIKM, TUIOBI aa XKockeHa
Henpe Ta inmux komno3utopiB XV — XV cronite. Tak, napua imitamis B Gloria Ha
CJIOBaxX «et in terra pax hominibusy»: cioBa 1 MEJIOIA B IAPTIAX OAHOTO XOpYy (aIbTH
1 TEHOPH) OJpa3y BTOPATH MapTISAM I1HIIOro (TeHopa 1 0acu); HACTYIHI 1MiTamii
aHTU(OHY MPHU3BOJATH A0 KyJIbMIHAIIITHOIO TapMOHIYHOTO tutti Ha cloBax
«glorificamus te». Benuxki imiTariiiini (maixe ¢pyrato nmoaioHi) mody10BH, Ha KIITAIT
nouatky Kyrie, HaraayioTb CBO€I0 (aKTypolO0 1 IUIACTUKOIO BEACHHSA 3BYKY
XapaKTEpH1 3pa3Kh XOPOBOI MY3HKM KOMIO3UTOPIB KiHUA XVI cTomiTTH, 30Kpema
naptutypu Jlx. [lanectpuna. OcoOauBO SICKPaBO JEMOHCTPYE BIUIMB MY3HKH €OXH
BinpomkeHHsT BUKOPUCTAHHS PUHITUITY TBOXOPHOCTI, Ha IKOMY BHOYZOBaHO BECh
TBip. BiguyTTs anTH(OHY 0c00IMBO MocuiieHo y po3auiax Benedictus i Agnus Dei,
JIe JIBa XOPH YITKO B1JIMEKOBYIOTHCS 1 31CTaBISAIOTHCA OJUH 3 ofHuM. Llel npuiiom
CTBOPIOE CBOEPIIHY «MY3UYHY apKy», sIka BUKIHMKAae O€3MOcCepesiHl acoliarii 3
BEHELIaHCBKUM cTwieM A00u Ili3Hporo BiapomkeHHs, MNpeACTaBICHOTO Yy
naptutypax /xoBanHi ["a0Opieni.

[Topsin 13 nuMU, CBIAOMO BIUIETEHHMMH y Cy4YacHY KOMITO3UILIIO 1CTOPUYHUMHU
eJIEMEHTaMH, BIIUyTHI PUTMIYHI 1 TApMOHIYHI JIeTaji, 0 B1AOOpaKkarTh 1HTEpEC
KOMIIO3UTOpa /0 OUIbII «IIPUMITUBHOI», HApOJHOI Ta «HE3aXiAHOI» MY3UKH. Y
po3aum Benedictus peuntaTuBy, 1110 HaraAyrOTh PUTMIYHHMN MEPECTYK, CTBOPIOETHCS
JPYTUM XOpPOM SIK 32 JOTIOMOIOI0 O€3MepepBHOTO PUTMIYHOIO MATEPHY, TaK 1 4epe3
BUKOPUCTAaHHA TOPOXHIX KBIHTOBHX (Oe3repuieBux) rapmodiil. @. Mapren
JIEMOHCTPYE TYT CBOIO CIOpiiHEHICTS 13 I. CTpaBiHChKUM, «BecHa cBsIIeHHA) SIKOTO
3 HE3BUYHO HECHMMETPUYHMMH, JaMaHUMH PUTMaM{ BIepiie Oyla BUKOHaHA B
[Tapwmxi me 1913 poxky.

Ha nymxy k. Kinropa, ctuns «Mecw» MapTena Halikpaiile MOKHA TTO3HAYUTH
TEPMIHOM «apXaiyHUU MOJEPHI3MY», SIKUM 0a3yeThCsl Ha 1ei MOoeJHAHHS apXaidHUX
METO/IB 1 Cy4acHHX KOMIO3UTOpChKUX TexHik [140, c. 33]. dpann B. bpronnepr,
KOMEHTYIOUM 1i KOHUEepTHe BHKOHaHHS y JKeneBi 1974 poky, 3a3HauyaB, IO

«MOXJIMBO, MM OYIKYBaJIM MOOAYUTH IOHAIBKY POOOTY, BIAMIYEHY YHUCIECHHUMU
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BIUITMBaMHU 1 HaBITh Aesikor0 He3rpaOHicTio. Llle 61nbin AuBHO Ta pajicHo, 1o 1151 Meca
30eperia CBIIOMICTh Ta OPHUTIHAIBHICTB, 1 1€ 1 POOUTH 1 aOCOJIIOTHO CY4YacHOIO,
HE3Ba)KalO4YM Ha T€, 1[0 BOHA JaJIeKa BiJl Cy4aCHOTO CTHIIIO» [1UT. 3a: 140, c. 34].

Tpagumiiinoro ¢yHkiiero My3ndnoi Mecu Ordinarium € cympoBiag Mecu sk
Oorociry>k00BOT0O pUTYyaly, B SKOMY My3HKa BIJITpae, EPIII 32 BCE, CAKPAIbHY POJIb,
nmpoTe, Mae OyTH BPaxOBaHO ii Xy/I0KHE MPU3HAYCHHS. EBOIOIIOHYIOUH 3 TIITHHOM
qacy y BEJUKY 1 OUTbII CKJIAJIHY My3U4HY (pOpMy, Meca MOCTYIOBO MEePEeTBOPUIIACS
Ha KOHIIEPTHUH XKaHp, KU 3a pIBHEM XYJOKHIX (PYHKIIIH My3HKH, 11 eMOI[IITHOTO
BIUIMBY BXKE€ HE OYB MPHUAATHUH 7S CITy>KO00BOTO BUKOPHUCTAHHA. B sIKOCTI mpuKkiamy
MO’KHA Ha3BaTH OJHY 3 BEpIIMH kKaHpy MecH — «Bucoky mecy» M. C. Baxa, sika
BUBMIIYETHCS HaJl UEPKOBHUM PUTYAJIOM 1 3aXOIUIIOE ClyXaya €MOLIMHOI CHJIOO
nepeKMBaHHS.

[Tepmioro yactuHOO Mecu st mojBiiiHoro X0py @. MapteHna € Kyrie —MonuTBa
«"ocrioaun, moMumyi», 3 pO3CHIBAHUMHU MEJIOJWYHUMM JIHISIMHU Ta IMITAl[iHHUMHU
noOyJioBaMu B CTWJII KOMIO3UTOPIB enoxu Bimpomxkenns, takux sk K. [enpe 1
Jx. [Tanectpuna. [i mouaTkoM € caMOTHS, THXa HOTA aJbTIB — Jisl MEpIIOi OKTABHU. 3
HEi 3roIOM IMITAllITHUMU TEperykamu 3 JOBTMMHU, THYYKHMMH (pa3zaMu y pi3HUX
rojiocax Haye po3ropraerbcs xopoBa (aktypa. Ha mMy3uky, 0€3CyMHIBHO, BILUIMBAE
cantus planus 3 ¥Horo JOBrMMH, BIJICTOPOHEHUMH METI3MATUYHUMHU JIHISIMU.
Kanbinictceke BuxoBanHs . MaprteHa mo30aBWiIO HOTO BIUIMBY KaTOJIHMIIBKOT
Tpaauiii 3 ii TPUrOPIAHCHKMMH XOpajdaMH 1 CTPOTMMHU HAcHiBaMu, 1 JUIIe
nepeOyBanHsS y PuMi yMOXIMBHIO 3HAHOMCTBO 3 HHMMH. Moro My3uuHe
BUCIIOBJIIOBAHHS — I1I€ HE HACTIAYBaHHS TpaJaullili 3BUYHOTO MJII KOMIIO3UTOpa
JITYpriiHOTO MY3WKYBaHHS, a 0COOMCTEe OaueHHsI TEKCTy 1 CTaHy, CTBOPEHOTO y
no€IHaHHI Bi1acHOi My3uu 31 CoBoM boxkum. Kyrie 3aBxnu po3noauiseThes Ha TPH
cknanosi Tekcty monutsu: Kyrie eleison, Christe eleison Ta Kyrie eleison. Ix
BTUICHHS B MY3WYHIA KOMIIO3HUIIlI HE € OJHAKOBUM: HalMacHITaOHIIIOK € mepiia
CKJaz0Ba (opMU, HAHMEHIIIOIO — OCTAHHS.

[Tepmry ckimanoBy Kyrie yTBOPIOIOTH /1Bl 30HH, 10 OyAYIOTHCS Ha JIBOX TEMax-

nedTiHToHamisx. Ilepma Tema — TmUIaBHA, 3 HIMPOKMM Jl1alla30HOM, PO3CIIBHA,
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TOPU30HTAJILHO MEJIOAN30BaHa, 10 Bi3yalabHO Ma€ (hOpMy MEePEeBEPHYTOI AyTH, aPKH.
Jlpyra Tema — KOpOTKa, OpiEHTOBaHA BEPTUKAJIbHO, EMOLIHO Ta HEPBOBO CTHUCIA
MOCTIBKA 3 MYHKTHPHUM PHUTMOM, sIKa BIEpIIE 3BYYUTh y HYOJOBIYUX T0JIOCaxX B
«30HI» TepuIoi JIHHTIHTOHAIIl, a 3r0JI0M, Yepe3 JEKUIbKa IOBTOPIOBaHb,
po3pocTaeThes y tutti Xopy, 110 CIYTrye YaCTKOBUM KYJIbMIHALIHHUM MOMEHTOM Ta
NEPEeX0/IOM J0 BHKIATy Ta aKTUBHOI PO3pOOKH Apyroi JEWTIHTOHAMii, OUIBII
npamartnyHoi. Komnosutop Hagae pemapky: Trés mouvementé comme un cri ( «/lyxe
CHEPTiitHO, SIK KPUK»).

[TouarkoBa TemMa yacTuHu Kyrie 3By4uTh Bke B 1-9 TakTax y Ipyrux aibTiB,
3roJIOM MEPEeXOAsyd [0 MNEepLIMX albTiB 13 Maike OJIHAKOBUM MaTepiajoM, 3a
BUHSTKOM TPHUBAJIOCTI mnepuioi HOTU. Sk 3a3Hauvae 3. ManmxueBa (Zdravena
Maldjieva), 11 MOTHBH, $KI B3a€EMOJIIOTH IMITAIlIHHO, CBiAYaTh IIPO TE, IO
KOMIIO3UTOP BHUKOPUCTaB KOHTPAIYHKTHYHY TEXHIKY Ha KIITAIT MECU EMNOXH
Binpomxenns, nanpukian y XKockena Jlenpe [148, c. 18], HacniBHuil xapakrep TemMu
Ta BUKOPUCTAHHS €OJIHCHKOTO JIay TaK0X BKa3yIOTh Ha BIUIMBU CTaPOBUHU.

OcHOBHa TeMa MICTUTh Yy CO01 KIUJIbKa MOTHBIB, 5Kl 3r0JIOM CTaHYTh
00’€IHYIOUMM KapkKacoMm Bclei yacTHHM. [[iama3oH TemMu — Majna centuma (Bif i
nepIioi oKTaBU 10 ci Mayioi okTaBH). Ll Tema, 3a TpaaMIli€er0 TPUTOPIaHCHKOTO
Xopajy, YocoOJIIoe BIUHICTh, OOKECTBEHHICTb. BOHa Mae cUMBOMIYHY (QopMy
MEePEeBEPHYTOI apKH, a il KPOKOM € JUIIEe BETUKl Ta Maii cexkyHau i teprii. Lli
IHTEpBaJIM, 3 JOJAABAHHSAM KBIHT Ta TPUTOHIB, HE3BUYHUX JJIA MOJ1(POHIT CTPOroro
CTWIIO, B IHIIUX TrOJIOCAX MpU NapajieJbHOMY 3BYYaHHI, NEPEBaXKalOTh Yy BCIH
KOMIO3UIIII.

Xoya moyaTkoBa TeMma JiiHeapHa M ropu30HTajbHA 3a MOOYJOBOIO, SIK TEMA Y
KOHTPAITyHKTi, HE MOKHa ITHOPYBaTH CYTT€BY MPHUCYTHICTh TEPLIE€BOCTI, 3a3HaYa€
3. ManxueBa [Tam camo, . 19]. 3MeHIIeHnid TpU3ByK, BUKIAACHUNA Y 3-My 1 4-My
TaKTaX, PO3IIUPIOETHCS BUCX1IHOKO TEPLIEID O 3MEHIIEHOTO CENTaKopay B S-My
TakTi. TOHATBHUI HEHTP a-moll 4ITKO MiAKPECISHUH TEPIIOI0 Ta OCTAHHHOIO HOTOIO
temMu. . MapTeH yHUKae NPUCYTHOCTI aKOPMAIB JOMIHAHTH Ta AaBTEHTUYHHUX

KaJICHITIH 1 HIBEJIIOE YiTK1 TOHAIBHI (yHKIII1. Taky CBiIoMy HEOJIHO3HAYHICTh MOXKHA
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BUSBUTH B KOXXKHOMY €JIEMEHTI HOro MY3UKH, IO CTBOPIOE TUM CaMHM JyXKe
HACHYEHY 1 CKJIaJIHy MY3UYHY TKAaHHUHY.

Croci®6 po3cmiByBaHHS TEKCTYy TaKOX CTBOPIOE MOMITHUM KOHTPAcT: CJIOBO
«Kyrie» po3criByeThCs MENI3MaTHYHO Ta OJTHOPA30BO, TOJII SIK CIOBO «eleisony —
cuab1yHO ¥ JIB141, Ha4Y€ MOBTOPEHHS CBOET MOJIHOM; 3MiHA MeTpa 3 4/4 1o 3/4 Takox
JONOBHIOE 11€M KOHTPACT.

Jpyra Tema, 110 CUMBOJII3Y€ CTpax JIOAUHU HE OyTH MPOLIEHUM 3a CBOI I'PiXH,
Onaranna bora 3mmunoctuButucs, xax nepen Jnem ['HiBy, Mae y CBOill CTpyKTypi
NYHKTUPHUHN puTM. DYHKIIA ii YaCTO MOJIATa€E B TOMY, 100 OpPraHi3yBaTH BEPTHKAIb
yCci€l My3U4YHOI TKaHMHM, TMIJKPECIUTA TOJIOBHI CJIOBa 4Yepe3 OJHOYacCHE
IPOMOBJISIHHS, SIK PE3yJbTaT APAMaTHYHOTO PO3BUTKY YIPOJOBXK EKCIIOHYBAHHS
TeMu (L€l IPHUHLMII 3aCTOCOBYETHCS B MecaxX €MOoXH cepeAHboBiuusi). CrouaTky
Jpyra Tema 3By4YuTh Jiniie y 4oioBiuux naptisx Xopy I (17 T.), gam — y 4omgoBiumux
naptisax Xopy I ta II (21 T.), a 3rojgom 1 y HenoBHOMY tutti (28 T.). Ha ocHOBI mi€i
JeiTiHTOHAIIl Oyne moOyaoBaHHUM Apyruil po3ain Ta modarok yactuau Gloria, ae
BOHA HaOyBae paHdapHOro XapakTepy.

®opma Kyrie € A0CUTh CKIAQJHOK 1 BIAPIZHAETHCS BiJl TPaTULIIMHOL
TpU4acTUHHOI dopmu i niepinoi yactuau mecu: Kyrie eleison — Christe eleison —
Kyrie eleison. [{nsi cTBOpeHHS! BUKOHABCHKOI IHTEpITPETAI[ll HAJBAXIMBO PO3YMIHHS
CTPYKTYpH TBOPY 3arajoM Ta, 30Kpema, HWOro oxpemux dYacTuH. [lopiBHSIHHS
TpaauiiiiHoi Tpu4yacTUHHOI (opmu ABA; Ta KUIBKOX MOXIJIHMBUX TpPaKTyBaHb
CTPYKTYpH Tepiioi yacTuHu Mecu (3a 3. MammxkueBoro [148, c. 21]) mo3Bomsie
BIIHANTH HAWOIIBII aJeKBATHUH KOMIIO3UTOPCHKOMY 3aJyMy BapiaHT:

1: ABA Tta Coda — A (tT. 1-36), B (TT. 37-57), A (TT. 58-87), Coda (TT. 88-100);

2: ABCDB;: A (11.1-26), B (1T1. 27-36), C (TT. 37-57), D (TT. 58-87), B (TT. 88-100);
3: ABCD — A (11. 1-26), B (1T1. 27-57), C (TT. 58-87), D (TT. 88-100);

4: ABC ta Coda — A (tT. 1-36), B (TT. 37-57), C (TT. 58-87), Coda (TT. 88-100);
5.Aa(1-36 tt1.), B (37-92 TT1.), a;, noBepHeHHsa temu (93-100 T1.) (32 b. Baiintaitnom
[owmt. 3a: 132, c. 36]).

Ha namry nymky, HallO1IbII TOUHO PO3KPUBAE CTPYKTYPY HOMEpY 4-i1 BapiaHT,
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110 JIOBIB CBOIO JIOIUJIbHICTh Y TpaKTHIll BUKOHaHHS KamepHoro xopy XapkiBCbKOi
obsacHOi (¢imapMoHii (XyJO0XKHIM KEpIBHUK Ta TOJOBHUH JUPUTEHT AHAPIM
CHpOTEHKO).

Excno3uiis (A) npucBsiueHa BUKJIaay OCHOBHOTO Matepiany (TT. 1-36). Came y
IIbOMY pO3JIlJII BIIEpIe 3By4YaTh Bl JICHT-1HTOHAIlli, fKi OyayTh PO3POOJISITHCH
YIPOJOBXK YCI€T YACTHHHM, @ 3T0JIOM «IIPOPOCTYTh» Y 1HIIWX YAaCTHHAX TBOPY (IUB.:
Gloria, nepmuit po3ain). Hpyruit po3ain Kyrie (B, Tr. 37-57, Avec mouvement)
noOy/I0BaHUI 3a MPUHIIUIIOM OE3MEPEpPBHOTO PyXy, KU HE mepefdayae MmojauTy.
Tema, 1110 PO3BUBAETHCS, MICTUTh ¥ COO1 CKJIaJ0B1 000X JIEUT-IHTOHAIIN: MEePIIOT —
IJIABHOT Ta PO3CIIBHOI, 1 APYTroi — CTUCIIOI, PUTMIYHO TIPY>KHOT.

Jpyruii po3ain € TOHAJIbHO HecTaOUTbHUM — KoxHe pedeHHs Kyrie eleison
3BYYHUTh Yy HOBIM TOHAJIBHOCTI, MaXOp Ta MIHOP YEPryIOThCS 3a MPHUHIUIIOM
npoTtucTaBiieHHs. Bech po3nis Mae roMO(OHHO-TapMOHIUHY (DAKTYypy 3 eleMeHTaMu
M1JIF0JIOCKOBOCTI, 1110 KapIMHAJIBHO BIPI3HSIE MOTO BIJI IHIIUX PO3ILIIB.

ToHalbHUI PO3BUTOK PO3IUTY «Clajaxye» KOPOTKUMHU BIIXWUJICHHSMU B
TOHaNbHOCTI e-moll, G-dur, h-moll, C-dur, 1 3rogoMm 3aBepuryeTbcs (HiHATLHUM
akopaom h-moll (1. 57). XopoBa (hakTypa TyT pO3KPUBAETHCS Y Jiara3oH1 OUIbIIOMY,
HIXK TpU OKTaBH, BiJl ¢i BEJIMKOI OKTaBH IO Ci JIPYToi, 110, Y TOEIHAHHI 3 MPYKHIM
HEPBOBO-HACHUEHUM pPHUTMOM Ta JAHHAMIKOIO, CTBOPIOE SICKPaBY TOTYKHY
KyJIbMIHAIIIIO Y IbOMY TaKTi, Ha 371aMi JIBOX PO3JLIIB.

Poznin Christe eleison (TT.58-87) € OuUIbll JiHIKHUM, MEII3MAaTUYHUM 1 HE
nependayae BEPTUKAIBHO OpraHizoBaHoi OynoBu Tematusmy Kyrie (kK y T. 28).
JlagoBuii HaxXWJ ILOTO PO3ILTY CIpSAMOBaHUM 110 A-moll. OCHOBHA TeMa-MOHO/IisS
3BYYUTh B OKTaBHOMY YHIicOHI (mapTii AnbTiB Ta baciB Xopy I) 1 MicTuTh y cBOil
CTPYKTYpl IHTEpBaJl YMCTOI KBApTH, IO CIYTye JEHT-IHTOHAIIE€I TBOPY (Ha IO
BKa3yloTh 1 iHIN gociigauku [148, c.25]). Bukopucranas xopoBux OapB myxe
[[IKaBe: TeMa BUKOHYEThCS HU3bKUMH rosnocamu Xopy I, Toai sik Xop II o3Byuye
CYMpOBIJ 13 CHIabIYHOI0 TTPOMOBOIO CKIIAJIIB ¥ «30CEpeHKeHNX» akopaax. HrokHii
pericTp 1 HaCM4YeH1 HU3bK1 TOJIOCH CTBOPIOIOTH MOXMYPUH, 3aTEMHEHUI XapaKTep, He

xapakTepHuil s TpaguuiiHo HikHoro Christe (sk, Hanpukian, B Meci h-moll
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1. C. baxa). Temu pO3NOIIAIOTH el PO3JIi HA KBaJpaTHi pedeHHs — TT. 58-61 Ta
62-65 y h-moll, 66-69 ta 70-72 y e-moll, KOpOoTKe CIOJyYeHHS Ha JICUTIHTOHAITISAX
nepioi TeMH, siKka IPUBOAUTH A0 HACTYMHOI TOHANBHOCTI fis-moll (TT. 80-83 Ta 84-
87). 3 posropTaHHSIM TEeMH Ta MEPEXOAOM [0 IHIIMX TOHAJBHOCTEH, (akTypa
VIIIBHSAETHCS, CTa€e OUIBII MOJIi()OHIYHO PO3BUHEHOIO 1 HACHUEHOIO.

Coda mepmoi wyactuau (TT. 88-100) — mosiBa uerBeproro Kyrie, maibxe
17IEHTHYHOTO JIpyroMy (TT. 28-36). Lle, 6e3yMoBHO, T IKPECIIIOE HAW3HAYHIIII CITUTHHI
O3HAKU:

- JlHeapHa TeMa 3 IIHPOKUMM J1alma30HOM Ta BHPA3HOK BHIIYKAHOIO

apXITEKTOHIKOIO MEJIOIIT;

- cympoBia 3HOBY 3HaxoauThcsi y Xopi II, po3cmiByBaHHSI TEKCTY TaKOX
cwiabiuHe, ajne y OUIbII BETUKUX TPUBATOCTSX;

-y CTpykTypi uerBeproro Kyrie 3HaxXoAWThCA Jpyra JCHTIHTOHAIIS,
BEPTHKAIBHO OPIEHTOBAHUH €JIEMEHT SIKOT MPOHHUKAE Y 3aKITIOUEHHS PO3ILITY
Kyrie;

- (¢akTtypa 000X pO3IUIUB AYKE€ CXOXKa, aje Jemo 30araueHa: Tema, SIKYy
npe3zeHTyBaio Compano Xopy I, Tenep moaBoroeTbesi B mapTii AJbTIB, a
aKOMIIaHyIo4Ya CTPYKTypa, sika Oyna juiie y Xopi 1I, renep 3Byuuth BxE y
XOpoBOMY tutti;

- 3aTpUMaHHS MaXOpHOI Tepiii B akopai E-dur B Taktax 35-36 my0OItoeThes B
TakTax 99-100 3 01HAKOBOIO TAPMOHIEIO Ta AYXKE CXO0KHUMH TPUBAJIOCTIMH,
ase y 1Hii gaktypi XopoBoro tutti.

OcHOBHA BIAMIHHICTh IHMX po3auniB Kyrie monsdrae y Tomy, IO MEPIIHiA
MOYMHAETHCS 1 3aKiHUyeThCs y E-dur, apyruil nmouumHaetrbcs y B-dur 1 3rompom
MPOKIIasiae MsiX 10 E-dur, CTBOPIOIOYN 1HTOHAILIMHO-TAPMOHIYHY apKy MDX JBOMa
PO3IITIaMH.

Takum uynHOM, mepira yactuHa Mecu @. MapteHa 11 MOJBIHHOTO XOpy a
cappella € moBo1 HE3BUYHOIO 32 (HOPMOIO Yepe3 HASBHICTh YOTHPHOX po3/itiB Kyrie
Ta OJ(HI€T HAYEOTO «HEMPABWIbHO po3MileHoi» yacTunu Christe. Komno3uTtop Hanas

dbopMi MOJTMTOBHOMY IICHECHIBY MEBHY CBOOOJY 1 BUOYIyBaB ii 3riIHO BJIACHOIO
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XYJ0KHBOTO OayeHHS.

Hpyra uwactuna Mecu Gloria TakoXX NOCHTh HE3BHYHA W BpaXka€e CBOIM
OnmaroroBifHUM cTaHOM. KOMMO3UTOp BHUKOPHUCTOBYE CBOEPIIHY >KaHPOBO-
CTWJIICTUUHY «0araTOMOBHICTbY», MO€AHYIOUM KaHOHIYHUIN JAaTUHCHKUWA TEKCT 3
eJIeMEHTaMH  MY3UYHOI MOBH  KOMIIO3UTOPIB-IMIIPECIOHICTIB,  3aroCTPEHOI0
muconanTHicTio. Sk 1 Kyrie, Gloria mupoko BHUKOPHCTOBYE MOKIUBICTh
aHTU(OHHOCTI 1 MoJIPOHIYHOT IMITalll] B TAPTISAX MOABIHHOTO XOPY.

3a TpaauIi€ro, CIaBUIBHUM TEKCT IPYroi YaCTUHU MECHU BUKJIAJA€ThCS B TyUHIN
JUHAaMILIl, YPOUHCTO, 31 CBATKOBO-IIPOCBITIIEHUM XapaKT€pPOM Ta 3BYYaHHSIM CypM
abo ix imiTamiit xopom. OgHak Xyao0xkHid 3aaymMm @. MapTeHa BUSBUBCS 1HIIUM: Y
BCTYIl BIH BIATBOPIOE CIOKIMHUN, Mailke O€3TypOOTHUM XapakTep 3 THUXOI0
JTMHAMIKOIO (B p 10 ppp), € YC1 crescendo 3a paXyHOK MOCTYIIOBOTO PO3rOpTaHHS
XOpOBOi (hakTypu BUHUKAIOTh M KO Ta JenikatHo. Kommosurop BubynoBye popmy
YACTUHHU BIJMOBIIHO J0 JIOT1KA MOJIMTOBHOT'O TEKCTY.

Berynu Ha cnoBi «Gloriay, 1110 nepioiMuHO MOBTOPIOETHCS BIJI MApTii O MapTii,
HalIapOBYIOTHCS, PO3BUBAIOYMCH BiJ THUXOrO 3BYYAaHHS Yy HH3bKOMY pETICTpl B
NEepIINX TAaKTax A0 HACUYEHOTO BUCOKOI'O PETICTPY, /i€ BCl MapTii 00’ €IHYIOThCS B
rapMmoHiuHOMY «Gloria in excelsis Deoy.

Sk Bkazye b. Bantaiin (Bruce Vantine), TeMa BCTyny 3aiimae nepiii 15 TakTiB.
[Ticnst poro dhopma MOAUISETHCS HA TpU po3aun: 1-it — 16-57-i takth, 2-i1 — 58-84-
U Ttaktu; 3-i — 80-122-i1 TakTH. Y MIACYMKY, JOCHIJHUK BU3HAYa€ CTPYKTYpPYy
yacTUHU sIK Hackpizny [191, c. 36]. lle TBepmkeHHS Mae€ MiJICTaBH, ajie, HA HAIly
TyMKY, BU3HA4YCHHS (POPMH SK KOHTPACTHO-CKJIAJEHOI OLJIbIle BIJAIMOBIAE JIOTIII
po30ya0oBu My3uuHoro matepiany @. MaprenHoMm. OTKe, KOHTPACTHO-CKJIaJICHA
dopma Gloria Burisigae Ha cxemi HaCTYITHUM YHHOM:

ABCDEFG: A (1. 1-15), B (TT. 16-38), C (TT. 39-44), D (TT. 45-57), E (TT. 58-
84), F (1. 85-99), G (TT. 99-122).

Tema Gloria B excnio3utiii «Gloria in excelsis Deo» («Cnasa 6o suwinix bozy»)
nojizeHa Ha aBa miapo3auu (tt. 1-7 Ta T1. 8-15). 3 TOUYKM 30py TEMaTUYHOTO

po3ropTaHHs, 00MBa MIAPO3AUIM CTPYKTYpPOBaHI Maiie OJHAKOBO, MAlOUM ITIKaBl
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BiJIMiHHI TaPMOHIYHI TTOCTiTOBHOCTI. [leprmuii miapo3/aiia po3MOYMHAETHCS 3 TOBOJTI
CTUCJIOTO, HAaCUYEHOTO AaKOpAYy HETEpIIEBOI CTPYKTYpPH, IO € PEMIHICLEHIIIEI0
rapMOHIT aKOpAYy 3 KOJU TonepeIHbo1 yacTuHH (T. 93). 3 monaBaHHIM 6acOBOTO CO/Ib
y Majiii OKTaBl akopJi OTPUMY€ TOHaJbHICTh G-dur, siKa y HACTYIHHUX TaKTax
crioyatky Tpanc@opMyeTbesi y D-dur (TEHOP TONMOBHIOE TAPMOHII0 MaXKOPy BEJIUKOIO
CENTUMOIO, fIKa IUCOHYE 3 MPUMOIO 1 CTBOPIOE OCANHY, SICKpaBy (papOy), a HAampUKIHII
peuennst —y C-dur.

Jlpyre pedeHHs Ma€ TaKy TapMOHIYHY mochigoBHICTh: C-dur, G-dur (3HOBY B
aKop/Ii IIMPOKOTO PO3TAITyBaHHSI KOMIO3UTOP BUKOPUCTOBYE BEIHMKY CENITUMY, 5K
JTIUCOHYE 3 PUMOI0) Ta d-moll, 1110 BUHUKAE JISNI0 HECTIO1BaHO.

Komno3utop BUKOpUCTOBYE JelTIHTOHAIO 3 Kyrie, B OCHOBI SIKO1 3HAXOIUTHCS
nyaktupauit put™m (Kyrie, 1. 17, 21, 28). Ilpore, axmo y yactuni Kyrie BoHa
3BYUYHUTH SIK HEPBOBUH, MIPUCTPACHUM T1ay, OjaraHHs, TO TyT HaOyBae 1HIUX (Hapo,
orpumyrouu dhandapse, cBITIC 3a0apBICHHS.

Hpyra moOynoBa 3BYYUTh YPOUYHUCTINIE 3a PaxyHOK JaJ0TOHAIBHOIO
niasuiieHHs (C-dur, G-dur ta d-moll). Bpaxatounii noipoHIYHUN 1 pUTMIYHUN
PO3BUTOK MOAAIBIINX PO3JALUTIB, KOHTPACTHUX 3a MOOYIOBOIO, Haraaye clyxadeni
sy . C. Baxa i pe3yabTaTy onpaijoBaHHs putMiuHoi Teopii XK. Jlanpkposa, sKy
®. MapteHn BuBYaB, koiu BukiaaaB y [ommanmii. KopoTki KOHTpacTHI po3diiau
CTPIMKO 3MIHIOIOTh OJIMH OAHOr0. KOMMO3UTOp «BIMIITOBXYETHCS» BIJ CJIOBA,
KOXH1! cTpo(i Ha/latouu BiAMOBI/IHI CEMAHTHUKY, TOHAIBHICTh, METPOPHUTM.

Hactynnuit po3nin B (t1. 16-38), noOynoBanuii Ha TekcTi «Et in terra pax
hominibus bonae voluntatis» («I Ha 3emni mup 1100M 006pOi 80i») € MOMI(POHIYHUM.
KoHTpanyHKTHYHA TeMa CKIIAJJa€EThCS 3 ABOX €IEMEHTIB: «ef in terra pax hominibus»
3 JIBOMa MEJIOAUYHUMH JIHISIMH, TI0 PyXaIOThCSA Y MPOTUIICKHOMY HAINpPsIMKY abo,
HAaBITAKW, HA3yCcTpid oaHa ofHid. [leil eneMeHT MOBTOPIOETHCS B YCIX IMITAIlsX,
CYBOPO TTOBTOPIOIOYH PUTMIYHHUI Ta 3ByKOBHCOTHUH KapKac, OJHAK TPAHCIIOHYIOUH
TeMy (Ha TepIlio Bropy — y TeHopiB Ta 6aciB Xopy [, moTiM Ha CEKyHIy AJOHU3Y — Y
comnpaHo Ta anbTiB Xopy I, Ta Ha KBapTy Bropy — y COmpaHo Ta ajbTiB Xopy ).

Hpyruii enemMeHT TeMu — «bonae voluntatis» — KOXEH pa3 Mae BUIbHY CTPYKTYpy. 3a
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TpeTiM mpoBeAeHHsM (TT. 21-24) 1m0 MBOTOJOCHOI TEMHU MOAAIOTHCS MIATOIOCKH —
6acu Ta TeHopu Xopy II.

Y geTBepTOMY NPOBEACHHI TEMU «et in terra pax hominibusy (TT. 25-28) 10 1BOX
roJIoCiB JoJaeTbest 1me aBa (TeHopu Xopy | ta amptu Xopy II), pyxarounch
napajieIbHUMHU TEPIISIMU, CTBOPIOIOYH I1I€ OUTBII HACHUYEHY Ta P13HOOAPBHY XOPOBY
axtypy.

Bxe 3 Takty 29 mouMHaeThCs HEBETUKA 3B’S3Ka pa3oM 3 HOBUM TEKCTOM
«Laudamus te, benedicimus te, adoramus te, glorificamus te!» («Cnasumo Tebe,
onazocnoensemo Tebe, noknonsemocs Todi») Ta HOBUM My3U4HUM MatepianioM. Ha
TyMKy 3. MalpkueBoi, TpaJMIIIHHO CIIaBWIIBHI 1HTOHAII BHUCTYIAIOTh B SIKOCTI
nepexigHol JIaHKu, 1o Beae Ao po3auny «Gratias» (tT.39-44). 1 xoua 3Haku
anpTepallli CBilaTh PO HAXUJ JI0 TOHAIBLHOCTI Des-dur, 3HaKH TIPU KJTI0Ul BCE I11e
BigcyTtHi [148, c.31], iHmmmu ciaoBamu @D. MapTeH 3aCTOCOBYE MPHUHIIUII
«TOHAJIBHOTO KOB3aHHs» («gliding tonality» 3a P. I'macmanom [132, c. 61]),.

3naku anbTepaiii y Gloria 3’sBIsiIOThCS BITbHO: BOHM Haue HE MPHUB’s3aHil JI0
SIKOTOCh CTaJIOTO TOHAJIBHOTO IEHTPY, «KOB3aI0UM» Yepe3 BUHUKAIOYI TOHAIBHOCTI
0e3 BKOPIHEHHSI B SIKIMCh OJIHIM TOHAJbHIN 30HI1. L{e Tako pO3MOBCIOIKYETHCS 1 HA
daktypHuii po3Butok. I[loOymoBu 3 apiOHUMHU TpuBasiocTsIMU (TT. 44-46)
3MIHIOIOTBCS Ha OUIBILI CTalll, BEPTUKAIbHO OpieHTOBaH1 (TT. 47-57); OKTaBHOMY
yHicOHY ychoro Xopy I 3 rapmoniunoto miarpumkoro Xopy Il mpuxoasate Ha 3MiHy
OBl HAcCM4YEeHI napHi yHicoHu Xopy I (mapTtiii conpano-TeHop, anpT-6ac y TT. 71-
77), sIKi 3rO0OM CTBOPIOIOTH HacHueHi akopu (TT. 78-84). 3a MpoBEICHHSIM TEMU B
okTaBHOMY yHicoHi 6aciB | 1 Il XopiB 3’ SBisiFOTHCA IMITaIIHI TPOBEICHHS 3 HETOYHO
MOBTOPEHOIO MI0/I0 PUTMIKH Ta 3ByKOBUCOTHOCTI TeMOIO (TT. 85-98).

XapakTepHuUM HJisl I1i€] YaCTUHU € BUKOPHUCTAHHS 3aTpUMaHb y KaJaHCaX,
HaAMpUKIad: TT. 6-7, anbTu Xopy | (3aTpuMyBaHHS 10 MaXOPHOI Tepitii); T. 53, anbTH
Xopy I (3arpumyBanHs 10 ipuMn); T. 57, anetu Xopy 11 (3aTpuMyBaHHs 10 Ma>KOPHOT
Tepiii); T. 99, conpano Xopy I (3aTpumyBaHHS 10 MaKOPHOI Tepiii); TT. 121-122,
teHopu Xopy I (3aTpumyBaHHS A0 Ma)KOPHOI TEPLIiT).

Gloria 3aKkiHYy€eTbCS CXOXXMM Ha TOMNEpPEIHIA 3a NPUHIMIOM, ajie OLIbII
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TpuBamuM po3aiaoMm G (T1. 99-122). KoMmo3utop BIpoBaKy€e YOTUPUTOJIOCHY TEMY
Ha cioBa «Cum sancto spiritu in gloria Dei Patrisy» («3 [Jyxom Ceamum y cnagi boea
Omysay») y Xopi II. BoHa iMiTyeTbcsa Co4aTKy B aKOpAOBOMY BHKJIai: - y 0acis,
TEHOPIB Ta aJibTiB Xopy [; - y O6aciB, TeHOpiB, anbTiB Xopy Il Ta conpano Xopy I; -y
conpano Xopy Il Ta TeHopiB, anbTiB 1 conpado Xopy .

3rooM TeMa IMITyeTbCS B MOHOJUYHOMY BUKJIA/1 3 MiJATOJOCKAMH: — y alIbTIB
Xopy I; — y conpano Xopy I; — y 6aciB ta asibTiB Xopy I; — y anbTiB 1 conpano Xopy
II; — y 6aciB ta TeHopiB Xopy II.

JIBa imiTalllHI TIAPO3ALIM PO3MEKOBYE MeIi3MaTHYHa NoOyJ0Ba Ha CIOBa
«...Patris. Amen» (11. 106-110). MaxkopHi, cBiTi 1001141111 B TapTii conpano Xopy I,
o0 SCKpPAaBO 3BydYaTh HA TJII TapPMOHIYHHUX MIATOJOCKIB 000X XOpIiB, 3TrOAOM
NepexXoAsATh Y BUTJISAI KOPOTKUX IMITAIIMHUX MOOYIOB JIO COMPAHO Ta ajbTiB XOpy
II.

BuyTpimHi  TpaHcdopmanii  3aXOIUTIOIOTh ~ CBOEKD  HEBU3HAYEHICTIO,
PI3HOMAHITHICTIO, sIKa B MJCYMKY 3aKIHUY€ThCSI KOPOTKUM, EMHUM « Ameny. I, Kk 1 B
nonepenHid Kyrie, B octanHix Takrax Gloria 3By4nTh 4iTKa akOpJ0Ba BEPTHUKAb.
OTtxe, . MapTeH 4yacTo 3MiHIO€ XOpOBY (aKTypy: IMITALIAHI PO3/IIN 3MIHIOIOTHCS
noiOHIYHUMH, 32 TOMO(DOHHHUMHU PO3IIIAMHU IMyTh XOpaibHI; TEeMaTHU3My HeE
XapakTepHa CTATUYHICTb.

3BepHEMO yBary Ha JIesiki 0COOJIMBOCTI MOOYI0BH akopiB a cappella, ki MaroTh
JIOJATKOBI UM ajbTEpOBaH1 TOHU. {711 BUBUEHHS MOAIOHMX FapMOHIYHUX CHIB3BYYb
O. baToBchbka MPOMOHYE «CMOYATKy BUOYJyBaTH KOHCOHYIOYI 1HTEpBaJUd (OKTaBy,
KBIHTY, KBapTy, TEPIIii, CEKCTH, BEJIUKY CEKYHHIY), a MOTIM IO Mipi iX 3arOCTpEeHHS
JIMCOHYIOU1 (TPUTOH, BEJIMKY CENTUMY, MIBTOH). SIKIIO aKOpJM MarOTh B OCHOBI 200
CKIIAJAIOThCAd TUIBKKM 3 JUCOHYIOUMX IHTEpPBAJiB, TO BUOYIOBYBaTH iX CIiJ 3
HUKHBOTO TOJIOCY, MOB OM ‘“‘HamiapoBylO4Yu’ Ha HBOTO “TOCTpi” IHTEpBAIM» |5,
c. 143]. Ha «mpukiHnesii ctajii po3ydyyBaHHA Marepiainy, KOJU BUKOHABEIb MOXKE
YyTH HE TUIBKK CBOIO MEJIOJWYHY JIIHIIO, @ 1 aKkopj B LIJIOMY, HOTO OapBUCTICTHY

JUPUTeHTKa paJuTh 3aCTOCOBYBAaTHM BUOYIOBYBaHHS JaAy Ha TeMOpO-(QOHIUHIN
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OCHOBI, aJK€ TOJI «JUIsl HhOTO HE CTAHOBUTUME CKJIAJHICTh BIIEBHEHO 1HTOHYBATH
CBOIO HOTY, a B pa3i HEOOX1THOCTI IMIPOBECTH i1 EHrapMOHIYHY 3aMiHy» |5, ¢. 143].

Credo mounHAETHCA 3 PIBHOTO BEPTUKAIBHOTO 0araTorojioccst 3 CHUIaOIdHUM
pPO3CIIIBOM  TEKCTy, WO MPOTUCTABISETHCA KOHTPAMYHKTUYHOMY PO3BUTKY
MonepeHb01 YaCTUHHM 1 CUMBOJIIBYE €AHICTh Bipyrouunx. Ha nymky b. BaitnTaiina,
Credo posmounnae «xopoBa iHToHaMis» (TT. 1-10), 3 K0T BHOYAOBYIOTHCS YOTHUPH
Bapiamii. KoxxHa 3 Bapiamiii 6a3yeTbcsi Ha 1HTOHAII XOPOBOI TEMH, 3MIHIOIOYHU
PUTMIUYHUN MAaJIOHOK a00 TOYHO BHKOPHUCTOBYIOUM Horo [mut. 3a: 132, c.37].
JlocniaHuK KOHCTaTye, 0 «00poOKa Bapialliid € JOCUTh BIJILHOIO 32 CBOEIO CYTTIO,
aJie THTOHAIITHUI MaIOHOK 3aBXKJIU YITKO MPOCTEXKYEThCS B SIKIMCH (HoOpMi» [Tam
camo]. Hanpuknan, inToHauist conpano Xopa Il y TT. 1-2 4iTKo npocayXoBYy€eThCS y
TaKUX MapTisX, sk anbTu Xopy I ta conpano Xopy Il y 1. 9-10; conpano Xopy [y
TT. 20-22; conpano 060x xopiB y TT. 29-30; anbTu Xopy I, conpano i renopu Xopy Il
y TT. 50-51; compano Xopy Il y T1. 68-70; compano Tta ajibTu 000X XOpiB y T. 87;
compano, anbtu 1 6acu Xopy I ta TeHopu 1 6acu Xopy Il y 1. 100; onpano Xopy I Ta
teHopu Xopy Il y T. 107. To6TO 1151 XOpOBa 1IHTOHAIIISl BIPOBAKYETHCS B YC1 PO3/LITU
Credo, noeiHy0UH iX.

3 ycix vactun Mecu @. Maprena Credo € HalOUIbII HEOAHO3HAYHOK Y
PO3yMIHHI i1 CTPYKTYpH, a B3a€MO3B’SI30K TOHAJILHUX I[EHTPIB TYT TAKOX HAMMEHIII
oueBugHui. Ockinpkn B Credo BHUKOPHUCTOBYETHCS HAMOUIBIT  HIUPOKH,
PI3HOMaHITHUM 32 EMOLIMHUMU 3a0apBICHHSIM TEKCT, HE JUBHO, IO 1151 YaCTUHA Ma€
HACKpI3HUN po3BUTOK. [loromxyrounce, 3arajiom, 13 BUCHOBKAMM JOCHIIHUKA b.
BanTaiina, BBaxxaeMo JOIUTBHUM PO3MISHYTH CTPYKTYpy Credo 3 iHIoro 60ky.

3aificHeHU CHCTEeMHUH aHaTi3 1i€1 YaCTUHU Ja€ TPaBO CTBEPIKYBATH, 110 BOHA
Mae€ CKJIaJHy JTBOYACTHHHY (popmy:

A B

a s as b1 b2 b3

TT. 1-22 TT. 22-44 T1T1.45-67 T1T.68-99 TT.100-122 TT. 123-137
«XopoBa iHTOHaLis» (3a b. Baitntaiinom) 3ByunTh y Xopi [ 1 3 nepuimx TakTiB

Mae fopiicekuilt Haxul d-moll. TlosiBa mi-6emona 'y Xopi Il B T. 5 cTBOpro€, OHAK,
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BITUYTTS (pirificekoro nafmy. [li3Hime B ToOMy X TakTi 3’ SIBISIOTHCS JIEKUIbKA Ci-
bemoiis, o CTBOPIOIOTH BIIUYTTS €OJIIUCHKOTO d-moll. HaBiTh y 1TUX KIJTBKOX TaKTax
noMmiTHUNA THUNOBUM anss @. Maprena npunuun gliding tonality — 4acTi 3MiHU
MOJIAILHOCTI / TOHAIBHOCTI Ta HECTAOUIbHICTh TOHAIBHOTO IIEHTPY .

[lle omna myxe BiAMIHHA puca Kommo3uliiHoro ctuwio @. MapreHa,
BimoOpakeHa y Meci — 11e Hai3BU4aiiHa yBara JI0 HaroJocy IMeBHUX CIIiB (CMHCIIOBUX
IIEHTPIB) Y TEKCTI. SIK HACIIJIOK, BIH 4acTO 3MiHIOE METp y (pa3l 4u peueHH1, TUM
CaMHM TOCIA0IIOI0YH BIIYYTTS MOBTOPIOBAHOT CHIIBHOT JIOJII.

Hagani @®. MapTteH 3HOBY 3acTOCOBY€ (aKkTypHY MIHJIMBICTh: Ha 3MiHY
xopaibHOMYy ermizony (TT. 1-10) 3’sBis€TbCa CTPYKTypa 3 COJbHUM MOHOIUYHHUM
BUKJIa0M MenoAii conpano Xopy I, mpu mpomy Xop Il ciyrye rapmMoHIYHOIO
miaTpuMKoro (TT. 11-22), sika crmoyatky CTajgo 3HaXOJUThCS Ha 3BYKax akopay (TT.
10-18), a 3rogom crae OuIbIIT po3BUHEHOK (TT. 19-22). Vca dakTypa mpu 1150My
OITyCKA€EThCS BHU3, TPAKTUYHO MApajIeIbHO MAJTIOHKY TeMH y corpaHo Xopy I.

Poznin a, Ha cnoBa «Deum de Deo» («boea 6i0 boea») — KOHTpPacTHHM /10
NONEPETHHOI0 MYy3UYHOTO Marepliany. 31 BCTYIy TEMHU-CKAHIyBaHHA B MapTii OaciB
(«Deum de Deo», TT. 22-23) daktypa po3poCTaEThCA 10 XOPaIbHOI, 10 MPU3BOAUTH
JI0 Maii>ke MPUPOTHOTO TOBEPHEHHS XOPOBOi 1HTOHAITT a1 (IuB. TT. 29-30).

[ 3HOBY XOpanbHUIA PO31J1 3MIHIOETHCS COJTBHUM 3BYyYaHHSIM TEMU B TIapTii 0aciB
3 TAPMOHIYHOIO MIATPUMKOIO cTanoi rapmoHii Xopy I (t1. 31-36). MenoauyHy JiHi0
MPOJOBXKYIOTh CIIOYATKy anbTH 1 TeHOpH Xopy I (TT. 37-38), a motim 1 Oacu Xopy I
(TT. 39-44).

Poznin Lent (a3) 3HOBY moBepTae 10 XOpaibHOI HACMYEHOI PakTypu. XOpoBe
tutti y IuHaMIill pp 3BYYHTh JyXKe JIEJIKATHO, CaKpaJbHO Ta CBITJIO — BIJAMOBIAHO
cioBaM «Et incarnatus est de Spiriu Sancto ex Maria Virgine. Et homo factus est» («I
sonnomuscs 3 [[yxy Ceamozo i Mapii /{lieu»). Y 11boMy po37iii, HAUTUXIIIOMY 3 yCI€T
gacTuHi Credo, KOMIIO3UTOP CTBOPIOE CTaH OYiKyBaHHS B0OXKOTO TMBa — HAPOKEHHS
Xpucra. ®paza «Crucifixus» («Po3n’amuti») HeCTIOAIBAHO BUHUKAE Y TEHOPIB X0py
I cono (tr. 51-53) B nuHamiui f, HeHaye yaap KUHKamoM. L{s acorrialiisi BUHUKAE

yepe3 HaIpsIMOK PyXy MEJIOJIT — BEJIMKA CEKyHAa JOTOpH, 3 T0AATKOBUM marcato Ha
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BepmuHi. JlpamMaTMuyHOTO HACWUYEHHS NOJa€ pemapka kommosutopa Plus rapide
(IIIBumie), a Takox HeCTaOIbHA CUITbHA 1071 — 3cyBaHHA (hpa3u « Crucifixus» To Ha
HepIny, TO Ha YeTBEPTY, TO Ha TPETIO JI0JIl — CTBOPIOE BIAYYTTA Bi4ar0, €eMOLIHHOT
HaIpyKEHOCTI, CXBUJILOBAHOCTI.

s iaTonarist «Crucifixus» BuHuKae y 6aciB Ta TeHopiB Xopy I, a 3rogom y
000X X0Opax, 1 TIIbKH Y TT. 58-67 OTpUMY€E CBOE TIPOJIOBKEHHS — «etiam pronobis. sub
Pontion Pilato...» («3a nac 3a Ilonmia Ilinamay). [locTynoBo, 3 KyJbMiHaLIHHOT
BepmiiHU (T. 56) TecuTypa OINYyCKaeTbcsa, HIOW CHIM TOKUJAIOTh XPHUCTA.
3aKiHYy€eThCS pO3/I171 A OKTABOIO 3 TOPOKHBOIO «apPXaiuHOI0» KBIHTOIO.

[Topanemmuit po3min B 3 pemapkoro kommosutopa Vite (I1IBuako) cTBOproe
KOHTPAacT Mailke B yCiX acleKTaX My3H4YHOI TKAaHHHH. 3MIHIOEThCS TeMII, (akTypa
(HacW4YeHa IMITalliIMU TIOYATKOBOI TeMH «et resurrexity («i Bockpec») y pi3Hux
rojiocax), 3’ sIBJISIIOTHCS 3HAKH MPU K041 (TOHANIBHICTD A-dur). lle nepiuii BUnajox,
B SIKOMY KOMITO3UTOP 3aCTOCOBY€ 3HAKW MpH Kitoui. Ha Hamy mymKy, mosiBa 3HaKiB
D-dur nipu K04l CHUMBOJII3Y€ BOCKPECIHHS, SIK MEPEPOJKEHHS, HOBE KUTTS, IIO
ocsisitHe B0KOIO CBATICTIO Ta OJIArOCIOBEHHSIM.

Haragaemo, mo tema, sika € OCHOBOIO b; — IIe PEMIHICIEHIlISI MOYaTKOBOT
«xopoBoi inToHauii» (TT. 1-2). Ii MenonuuHa miHis MOOyMOBaHA HA NEHTATOHILI.
Bepimnu 111€i TeMu «et resurrexit» BUHUKAIOTh Ha CKJIal «rey, 110 BIJMOBIIA€ METI
KOMITO3UTOpA — TMPUBECTH HArOJOC HA CMHCIOBI IEHTPH Y TEKCTi. TakoxX Ciija
3a3HAYUTH, 10 TYT BUKOPUCTOBYETHCSI HEBMAaTUYHUI CIOCIO PO3CIHIBY.

Tema 3ByuuTh crnouyatky B A-dur. YnpomoBx 10-tu TakTiB (TT. 68-77)
30epiraeThbCsi BIAUYTTS TOHATBHOTO IEHTPY i, 1 JUIIE 3TOJ0M CTa€ 3pO3yMLJIO, IO
BOHA € JOMIHAHTOW 10 D-dur. 3rogom, y TT. 87-92, 3’ ABISIEThCS HOBUW TOHAIBHUMN
HEHTP — a-moll. Y MeIoIuyHuX JiHIsIX MapajelbHIMU aKOpJAaMH MK albTaMHu Ta
compaHo 000X XOpIB BiAUYyTHO TOBEPHEHHS TEMH — «XOPOBOi IHTOHAIID» 3
excro3uiii. Po3nin by 3akiHYy€eThCsl HACHYEHUMU aKopJlaMy Ha ff' B TOHaJIbHOCTI H-
dur.

HactynHuii po3/iij KOMIIO3UTOP BUOKPEMITIOE May3010 3 (hepMaroro, ToMy 1o by

KOHTPAacTHUH 3a AMHAMIKOI0 — pp. CaMe 3 IbOT0 pO3/ILITy PO3MOYNHAETHCS MMOCTYTIOBE
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KpelIeHAyBaHHS, 10 0CATaE CBO€ET BepmuHN y Kol (TT. 135-137). ¥ menoguuHii
JHI{ 3HOBY BIIYyTHUHN BIUIUB «XOPOBOi 1HTOHAI». [Ipu K04l 3’sBISETHCS fis Ta,
BIJIMIOBIIHO, 3BYYHUTH e-moll, mo 30epiraerscs ynpoaosxk 13 takriB (T1. 100-112).
3ro/10M 1110 TOHAJIBHICTB 3MiHI0€E D-dur (TT. 116-122).

3a3HayuMo, 0 Yy 1IbOMY PO3/UIl Ha KOPOTKUA MOMEHT BHHUKA€E KOHTpacTHa
aHTHU@OHHICTH BOX XOpiB — Xop Il y 1. 116-122 Ha cnoBax «Et unam Sanctam
catholicam et apostolicam Ecclesiam» («B eouny Ceamy Bceneucoky U
Anocmonvcoky Llepxay») 3miHIOEThCsE XopoM | y TT. 123-124 Ha cnoBax «Confiteor
unum baptismay («Icnogioyro oone xpeujeHus»).

Hactynauit po3in bs 3HOBY NMPUBOJIUTH J0 3MIHM TOHAJIBHOCTI Ta 3HAKIB MPHU
KJIIOYi: 11e YoTUpH nie€3u — E-dur/cis-moll. ToHalbHa HEBU3HAYEHICTh 30€pIraeThCs
YOPOJOBXK PO3AULY 1 TUIBKA B KOJII CTBEPIKYeEThCcs Fis-dur. Kommosutop
BUKOPUCTOBYE CWJIA0IYHUNA METOJ] PO3CIIBYBaHHS Ha clioBax «FEt expecto
resurrectionem mortuorumy» («OuiKyl0 80CKpeciHHs Mepmeux»), a TaKOXK J0Jae
MTPpUX marcato, MO0 MIJKPECII0€ 3HAYEHHS CIiB, CTBOPIOIOYM BEIWYHUM,
MOHYMEHTAJIbHUM XapaKTep, SKUM MIATOTOBIIOE CIIyXayiB 10 OCSITHOI KOJIH.

YpouucTicTh MENOAUYHO] JIIHII B OKTAaBHOMY YHICOH1 anbTiB Ta 6aciB Xopy I,
0 MEJI3MaTUYHO PO3CIIBYETHCA HA CIOBO «Ameny», MIIKPECTIOEThCS MyCTUMU
KBIHTAMM Ha Jpyrid goji B mapTiax o0ox xopiB. Ilpm upomy 3aBepuieHHsS
MEJTI3MaTUYHOTO PYXY HaJla€ 3aBepiiagbHy MaKopHy Tepiiito. Credo 3aKiHUy€eThCS Yy
TOHAJBHOCTI Fis-dur HaCHYEHUMHU aKOpJIaMH IIUPOKOTO JT1ana3oHy.

Sanctus noBepTae A0 IMIPECIOHICTUYHOIO CTUIIIO: MYJIbCYIOYl, SIK IMPOMEHI
CBITJIA, PEIUTIKU PI3HUX MAPTii MepeatoTh BiUYyTTs MigHEeceHO01 cBsaTocTi. Hosanna —
npuxii Mecii — 300paxXyeTbCcsi SK 3axXOIUIIOKOYA, OCSHHO-MICTHYHA MOIS.
TonanbHiCTh D-dur TakoX LOMY crpuse’.

b. BaitaTaita [1uT. 3a: 132, ¢. 42] ctBepaxkye, mo Sanctus MOIIISETHCSA Ha ABa
BEeJIUKUX po3auid. Ha Hamry aymky, GpopMy 1€l 4acTHUHY JOUUIBHO PO3TJISIATH K

CKJIaJIHy TPUYACTUHHY Oe3penpu3Hy:

® Haragmaemo, mo y Bucokiit meci M. C. Baxa D-dur 6yB apyrum (nicnst h-moll) TOHaILHEM HEHTPOM, XapAKTEPHUM IS
il paicHUX, MITHECEHHX 1 CBITJIMX €ITi30/IiB.
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A B Al
TT. 1-9 TT. 9-20 TT. 21-34

TT. 35-75

D
TT. 76-113
®. MapTeH oaMH 3 TEPHIMX MUTIHIB XX CT. 3alPOBAIUB KpeujeHOyouUll
ApUHYUn y My3u4Hy ApaMaTypriro MECH JUIsl yBUPA3HEHHS CIIaBHJILHOTO IMiTHECEHHS
JOyIU Bipyrodoi JoguHU. KoXKHUH HACTyHmHMM pO3[1 CEMaHTUYHO 1 JUHAMIYHO
3HAXOAMTHCS Ha OUIbII BHILIOMY CTYIEHIO PO3BUTKY; a «Hosanna» crae
KyJIbMIHALI€I0, TUM CAMHUM 31HCHIOETHCS PUHLUIT TyXOBHOTO TigHeceHHs [106].
Kommosurop 3actocoBye aHTU(HOHHICTH JBOX XOPIB, 00 CTBOPUTH BIAUYTTS
THYYKOi, CBITJIOi (aKTypH, IO HA4€ «KOJUBAETHCS» (Hamp., TT. 9-15). ['apMoHis
TaKO>X BIUIMBAE Ha 11€: HallpuKia, y TT. 17-19 naptii 6aciB ta TeHopiB Xopy | HeHaue
BEJlyTh J1aJIOT — MEJIOJUYHA MOCIiBKa 0aciB y D-dur, TOJl K KOPOTKAa MEIOIUYHA
JHISI TEHOPIB Y fis-moll. TakuM 4MHOM, CTBOPIOETHCS TOHAJIbHA HEBU3HAYEHICTb,
aMO1BaJICHTHICTb.
HeoOxigHO TMO3HAUUTH TpU IHTOHALIl po3auny «Sanctus Dominus Deus
Sabaothy («Cesam I'ocnoows boe Casaogy):

— TapMOHIYHI aKOpAOBI MOOYIOBH 3 PO3CHIBYBAHHSM IMEPIIOrO CKIATy
«Sanctus» Ta BUCX1THUMH IHTOHALISIMH (HaIIp., 1 T. — 4OJOBIYl IPYIH XOPIB;
9 1. — Gacu, TeHopu Ta anbtu Xopy II);

— TIOCTIBKA 3 HUCX1JHUMHU 1HTOHALIISIMU — Ha MaJly TEpIIii0 Ta KBapTy (Harp., 6-
9 11., 17-20 TT., 31-34 TT. connpano Xopy I);

— MeJI3MaTUYHO PO3CITiBaHA MEJIOJUYHA JIiHis, 10 Ma€e (popMy TEepeBEpHYTOI
apKu CTBOPIOE peMiHICIeHIit0 10 nepmoi temu Kyrie (mamp., 9-12 TT.
conpano Xopy II; 12-15 1. conpano Xopy I).

Came dyepe3 IMiITallil LHUX €JIEMEHTIB B PI3HUX T0OJIOCaX XOPOBOI MapTUTYpPH

KOMIIO3UTOP BUOYAOBYE TEMAaTUYHHUIA PO3BUTOK.

binbia yacTuHa Meporo po3auty Oy 1yeTbcsi Ha OCHOBI MOCTIHHOT TApMOHIYHOT
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neaani 6acoBoi maprii — fis Manoi oktaBu. Came Ha i1 OCHOBI 3ByUUTh Pe-MaKOPHUI
cekctakopa y TT. 5-8, 17-20. /o-6exap, mo BUHUKAE y maptii compaHo Xopy I,
CTBOpIOE Mikcomiaiicbkuii Haxmi. [Ipore Bxke y T. 27 y OacoBiil mapTii Bmepiie
3By4YaTh TOHU d Majoi OKTaBH Ta /i BEJIMKOI OKTaBH, fKl, IOYEProBO BHUHHUKAIOUH,
ciyrytoTh D Ta S 17151 HACTYITHOT TOHAJIBHOCTI, IO 3T0I0M MPU3BOAUTH IO MOAYJISIIIT
y G-dur (31-34 T1.).

Kontpactauit 1o posainy B, po3ain Plus vite (LLIBumine) He Mae 3HaKiB Ipu
KJTI0Yi, 10 mepeadayae TeMaTu3M B yMOBax MojaibHoOcTi. Came B IIbOMY PO3ALTI
3QJIy4eHO MPUHIUIT aHTUPOHHOCTI.

VY 1. 35-43 00uaBa X0pU MarTh pi3Hi GyHKIi, a came: Xop Il cunabiuno, B
aKopoBii (haKTypl Ta y HU3BKIA TECUTYpPl CKaHIYy€e TeKCT «Pleni sunt coeli et terra
gloria tua» («lloeni nebeca i 3emna Cnasu Teoei»), B Toit yac sk Xop I Bignosigae
oMy wenmi3MatuyHO poscmiBaHuM «Gloria tua». IlobynoBa «Hosanna» 3
HACUYECHUMU 0araToroJIOCHUMHU aHTU(POHHUMU TIeperyKaMu 3aKiHIy€e PO3IL.

«Benedictus» cxoxuit 3a mo0y10BoI0 110 «Pleni sunt coeli et terra gloria tua»
(D, 1. 76-106). ®yHKIIi XOpOBUX MapTIiil 4ITKO IpocTexyroThcs: Xop Il cunabdiuyHo
poOMOBJIsie cloBa «Benedictus, benedictus, benedictusy, Toai sk Xop | HeBMaTuuHO
po3criBye oniHe «Benedictusy» Ha 30BCIM 1HIIII TapMOHii. AKOP/, 110 CKJIaIa€ThCs 31
30UTbIIEHOT Ta 3MEHILEHOT KBapTH, POPMYETHCSI MIXK OacaMu, TEHOPAMH Ta aJIbTAMH
Xopy 1. Take moeTHaHHS AMCOHAHCIB CTBOPIOE HE3BUYHY 3BYKOBY MAJIITPY Ta JCIIO
«YTaEMHUYY€» OOpa3HUi CTaH.

«Hosanna», mo Bunukae sapyre (104-113 T1.), BUOYI0OBY€ETHCS MO-1HIIIOMY — 11€
MaciTabHa akopAoBa MoOy10Ba 3 YEPTyBAHHAM IITUPOKUX METI3MaTUYHUX PO3CITIBIB
teHopoBux mnapTiii Xopy II Ta I Bcepenuni xopoBoi (gaktypu, siKi MalTh GopMy
MEepPEeBEPHYTOI apku. TeCUTypH yCiX XOPOBUX MapTiM TYT MiAHIMAIOTHCA, POpMyIOUn
HaWBUIIYy KyJbMIHALIHHY IUHAMIYHY TOUKY.

Sanctus 3akiH4y€TbCSI MOTYTHIM akopAoM E-dur Ha ciloBi «hosanna». 1 uei
akopna OyB Ou 3akiHUEHHAM MecH, sskOm @. MapreH HajaB J03Bi7T Ha 1i BUKOHAHHS
1922 poky. Onnak TBip OyB BIAKIa[AeHUI HA 4 POKH, A0 TOTO MOMEHTY, KOJIH aBTOP

MOBEPHYBC 10 HOro B 1926 p., ctBopuBLIM 111e Agnus Dei.
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Agnus Dei — MoBHICTIO KOHTPACTHUHN 710 MONEPeIHBOT F001IALINHOT «hosannay
1 HaBiTh 110 yciei Mecu. Ile yactuna, aemio nojioHa 3a apXiTeKTOHIKOIO /10 MO0y 0B
13 Kyrie, 3 1OBruMH, HaBITHUMH TPUTOPIAHCHKUMHU XOpajaMmH, JIHISIMUA XOPOBHUX
napTiii. KoMmo3urop BUKOPUCTOBY€E MPUHIIUIT aHTU(OHHOCTI TAKUM YMHOM: XOpOBa
dakTypa po3MOAUISETRCA Ha JABa IulacTH. Jlpyruit xop Maiibke Ha peduTarlii,
cmabiuno poscmiBye Agnus Dei, CTINKUMH TPUBAIMMH aKOPAAMHU, K1 HaraayroTb
LEPKOBHI JI3BOHHM, CHUMBOJI3YIOTh BaXKy Xoay Xpucta Ha [onrody. lle eauna
gactuHa Mecu, ae Xop Il orpumye cramy dynkmiro cynpoBoay. I[lepmmit xop
po3cmiBye 111 K clioBa «Agnus Dei, qui tollis peccata mundi;, miserere nobis»
(«deneyv Boorcuti, wo b6epew na Cebe epixu ceimy, HOMULYL HAC») HEBMATHUYHO.
Menonaist mepiioro Xxopy Mae 03Haku cantus planus, Ha 1110 BKa3ye IJIaBHICTh BEICHHS
MeJIOAIMHO1 JIiHIi, i OpHAMEHTAJIbHICTh, BUIbHE, «Oe3TakToBe» (pa3syBaHHS, CYTO
BHYTPIIIHIM PO3BUTOK, KM BUSBJISETHCS B 3MiHI 3ByKOBHCOTHOCTI, 4, CIIJIOM 3a
HE0, i1 y 3MiH1 TuHaMiKku. [loeIHYIOTBCS 1Ba XOPU B OCTAHHIX YOTUPHOX TaKTaxX Ha
cioBax «dona nobis pacem» B THXOMY aKOPJIOBOMY 3BYYaHHI.

[I{omo 3akmrounoi yactuHu Mecu b. BalinTaiiH 3a3Hauae, 110 KOXKHE 3 II'SITH
BaplallliHUX TPOBEIEHb TEMU Yy TMEpUIOMY XOpl 3aBXKJIM Ma€ BHYTPILIHIO
KyJIbMIHAIIII0, SIKa TOCHIIFOETHCS y PYCI BiJl IEPIIIOTO A0 I’ SITOro MpoBeaeHHs. Dopma
YaCTUHM — BapialliiiHa 3 Kkojoto [1uT. 3a: 132, c. 70-73]:

A A Az A3 A4 KOI2
1. 1-10 1. 10-15 1. 16-24 TT. 24-38 TT. 37-51

VY miacyMKy ApamaTypridHOTO aHajizy HUKiIy Mecu ajis mOoABIMHOTO XOpy a
cappella ®. MapTeHa miAKpPECIUMO, IO 3arajJbHUM KOHTYP OKPEMHX MEIOJUYHUX
JHINA XapaKTepU3y€eThbes Cenu(iKo0 )KaHPOBOT CTHIIICTUKHU: XOPOBE 0araToroyioccs
MOEAHYE €JIEMEHTH CEePEIHbOBIYHOI MOHO/III, MOJAJbHOCTI, MEJII3MaTUYHOIO Ta
CHIa0IYHOTO PO3CIIBY, CKaHIyBaHHsS. MeTpopuTMiuHa OpraHizaiis, MiAKOPSIIOYNCH
CTPYKTYpl KaHOHIYHOTO TEKCTy, CTBOPIOE BIAUYTTS JIYXOBHOIO IIiIHECEHHS,
BJIACTUBOTO MOJIATOBHOMY JKaHPY .

3acTocyBaHHS KOMITO3UTOPOM IMITAIIHHOT TEXHIKH, aHTHU(OHHOCTI BiIOMBaE

OpUHIMON My3uku PeHecancy. CBIAOLTBOM BIUIMBY HIMEUBKUX KOMIIO3UTOPIB



75

1i3HOr0 POMAHTH3MY, 30KpeMa P. Baruepa, I'. Manepa ta M. Bpamca, e rapmoniuna
MOBa Ta aKOPJOBI MOCTIOBHOCTI B TOMO(OHHHMX pO3/ijdaX, a TaKOXX BEJIHUKHUN
Jiana30H BUKOPUCTAHUX PETICTPIB TOJIOCIB XOPOBUX MAPTIii.

TepiieBa CTpyKTypa akopiB 3 JOJATKOBUMU TOHAMH, 4acTO OITOHAJIBbHICTb,
MOITOHAIBHICTD, IEPEMIHHI JaJ1 HaraayoTh My3UKy (GpaHIly3bKOTO IMIIPECIOHI3MY
nouyatky XX cromitta. OmauM 13 mpuHnumiB muciaeHHs @O. Maprena e gliding
tonality, a00 HETIOMITHUHN TIPOIIEC MOTYJIFOBAHHSI.

Jlesiki 3 3a3HAYEHMX BUIIE O3HAK MEPEBAXAIOTh B OKPEMHUX YaCTHUHAX, 1HII XK
NPUCYTHI y BChOMY TBOpi. OTKe, MOKHA CTBEP/KYBaTH, IO MOBHO-CTHILOBUH
CUHTE3 €BPOIEUCHKOI KYyJIbTypH BIUIMHYB Ha TBopuuil mnomyk . MaprteHa B

JTyXOBHOMY >KaHPI.

2.2. BukoHaBcbke TpakTyBaHHsi Mecu 1is noasiiiHoro xopy ®. Maprena B
aCIEeKTi KOMIIAPATUBHOI IHTEPIPETOJI0Til
2.2.1. Cneyugika suxonagcvrozco oauenHs Mecu AxademiyHUM KAMEPHUM XOpOM
Xapxiscokoi obaacHoi ¢inapmonii nio kepisnuymeom A. Cupomenka
Meca pana noasiiiHoro xopy @.MapreHa micis HpeM’epd y BUKOHAHHI
Bugenhagen Kantorei mig opynowo ®. B. bpronepra (Franz W. Brunnert) onpasy
oTpuMaja NPUXUIIBHICTh MyOJIIKK Ta YBIMILIA A0 penepryapy OaraTboX XOpPOBHUX
KoJiekTuBIB. Tak, Bxke y XXI CTOIITTI 3aIIMCH TBOPY 31HCHIIIN:
— Académie Vocale de Suisse Romande, aupurent — [dominik Tinb
(Dominique Tille);
— RIAS Kammerchor, nupurent — Jlaniens Poiic (Daniel Reuss);
— Netherlands Chamber Choir, aupurentr — Twony Kanbstocte (7Tonu
Kaljuste);
— Collegium Vocale Ziirich, nupurent — Knayc Knann (Klaus Knall);
— Danish National Vocal Ensemble, nupurent — Mapkyc Kpin (Marcus
Creed);

— Pro Musica Chamber Choir, nupurent — Sar [arse (Jan Yngwe);
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— Nederlands Kamerkoor, qupurent — [letep Jlelikcrpa (Peter Dijkstra);

— Stockholm Chamber Choir, nupurent — Epik Epikcon (Eric Ericson);

— Wiener Singakademie, The Sixteen, The Choir of Westminster Cathedral
Ta inmi. '

YKpalHChKUN JAMPUTEHT, NPUCTYNMAIOUU A0 POOOTH HAA IUM TBOPOM,
Oe3mocepe/IHbO BpaXxOBYBAaB JI0CBIJI 3aKOPJJOHHIUX BUKOHABCHKUX 1HTEpIIpETAIlil.

PobGoty Han ¢opMmyBaHHSM BIacCHOI BHKOHABCHKOI BepCii, M0 MaKCHMalIbHO
BIJIMIOBIIa€ 33[yMy KOMITO3UTOPA, PO3KPHUBAE 3MICTOBY CYyTHICTh TBOPY, HEPII 3a BCE,
BapTO PO3MOYMHATH 3 LIIICHOTO aHalli3y MapTUTYpPH, MOYMHAIOYN Bl BU3HAYCHHS
HOro KyJIbTYpOJIOTIYHUX CEHCIB. /[ mporo, mie y nepioJ I0peneTuiiiiHoi podoTH,
BapTO BU3HAYUTH OCOOJIMBOCTI COLIOKYJIBTYPHOI'O KOHTEKCTY CTBOPEHHS MNEBHOI
MYy3UKA. Y JaHOMY BHITQJIKy XOpMeEHCTepy BapTO BpaxyBaTh HU3KY 00 €KTHBHHX 1
cy0’€KTUBHMX (PAKTOpIB, IO CIPUYUHWIM CTBOpeHHsI Mecu @. MapTteHom.

Jlo 00’€KTUBHUX YMHHUKIB BIIHOCUMO JIBa OCHOBHUX (hakTopH: 1) 3MIITHEHHS
MPUHILUIIB HEOKJIACUIIM3MY B €BPOIEUCHKIM My3HIll BHACIIIOK pediekcii Haj
3MICTOM JIIOJICBKOI €K3HMCTEHIllI, B3a€MOBIJHOCMHAMU OCOOHMCTOCTI 3 borom, o
3aroctpuiiocsi micast  [lepmoi cBiToBoi BiMiHM; 2) mdisibHICTE BaTtukany 3
JIOCIIIJIKEHHS1, OHOBJIEHHS 1 OIMYJIsipU3aLlli TPUTOPIaHCHKOTO XOpaly, 3aeKJIapOBaHy
[Tiem X y Motu proprio Tra le sollecitudini, Ta BUZaBHUIITBO 3 apXiBiB MapTHUTYP
KOMITO3HUIIIM MailcTpiB BiapokeHHs, CTBOPEHUX AJI MANChKOi KaneiH.

Cy0’€eKTUBHUMH YMHHUKaMHU, 1110 crioHykanu @. MapTeHa 3BEpHYTUCS caMe 10
*)aHpy MecH, cTaso 3HAMOMCTBO KOMIIO3UTOpA 3 TPUTOPIAHCHKUM CITIBOM 1
BI3aHTIMCHKMM MMCTELUTBOM Yy 4Yaci nepeOyBaHHs B Irtanii, a Takox rinOoka i
HE3BMYHA JJIsl HOro yacy peniridiHiCTh KOMIIO3UTOpPA, yCIaJKOBaHa BiJ OATbKIB, Ta
MOCTITHA BHYTPIIIHS HEOOX1THICTh pediekcii Hajl BIaCHUMHU B3a€MOBITHOCHHAMHU 3

Borom, yCBiJOMJIEHHSAM TIIMOMHY i MIIIHOCTI BJacHOi Bipu'!.

© TTonansury indopmaliito npo 3anucu Mecu MOKHA 3HalTH Ha odiliiiHoMy caiiti [IIBeiilapchKoro ToBaprUCTBa
®panka MapreHa 3a nmocwianHaM: frankmartin.org/work/messe/

1 Tyr BapTo Harazary, Mo IMIYJILCOM I CTBOPEHHs MecH MOC/IyryBalo He 30BHILIHE 3aMOBJIEHHS 1 HEOOXiHICTh
CTBOPHTH MY3HKY IEBHOTO 3MiCTy, MEBHOTO CKJIagy i 10 TMEBHOI Mojii, a BHYTpimIHE Oa)kaHHS OCOOHMCTICHOTO i,
MOXJIMBO, IHTUMHOTO CITIJIKyBaHHs 3 TBOpIIEM.
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VYcBimoMIIeHHST OCOOMMBOCTEH  COIIOKYJBTYPHOTO KOHTEKCTY CTBOPEHHS
MY3UKH J03BOJIUTH XOpMEUCTepy NEeperTH A0 JpYyroro eramy JIOperneTHIiiHOi
pOOOTH — BU3HAYEHHS CTHIIIO TBOPY, aHAJI3y pOOOTH 3 TEKCTOM (y HAIIOMY BHUITaJKy
— KaHOHIYHUMHU JIATUHCHKUMH MOJIUTBAMH ), BUSIBJICHHS] OCOOJIMBOCTEN CTUITIO TBOPY
Ta 1HTEpHpeTalii KOMIIO3UTOPOM >KaHPOBOI Mojeii. Ko HAeThCs Mpo MY3UKY
Cy4yacHy, TO caM KOMIIO3UTOP JIOCUTh YacTO JONOMAara€ BUKOHABISIM IPOHUKHYTH Yy
IIMOMHHI CEHCH CBO€1 MY3UMKM KOMEHTapsiMU y TapTUTYpl, CIOBECHUMHU
MOSICHEHHSIMHU B 1IHTEPB 10 1 MyOJIiKaIisIX.

HactynHum etanom JIopeneTHIiiiHOi poOOTH € BOKAJIbHO-XOPOBHM aHali3, y
pe3yJIbTaTi IKOTO Mae OyTH BU3HAYEHO 1HTOHAIIMHI, aHCAaMOJIeB1, pUTMIYHI, TUKITIHHI
TPYJIHOILII MAPTUTYPH 1 3aCO0M iX MOJ0JIaHHA. | HIIe micis HBOTO BapTO MPUCTYyATH
JI0 BUBYEHHS BHKOHABCHKUX 3aCcO0iB BHUPA3HOCTI: TEMIIOBUX 3MiH, JMHAMIUYHUX
BIJITIHKIB, IITPUXiB, TEMOPOBOro 3abapBlieHHS, apTUKYJAIil, ¢pasyBanHa. g
NIAroToBYa poOOTa CTBOPIOE MIAIPYHTS ISl MOYATKY PENETHIIHOro mpouecy. Y
BUMAJAKY 3 IHTeprperaiiero Mecu s mojBiitHoro xopy a cappella ®@. Maprena
KOPUCHUM ISl XOpMeucTepa Oyne 3AIMCHUTA KOMIApaTUBHUM aHali3 ii pI3HUX
BUKOHABCHKHX IHTEPIPETALIIi.

Buxonanuss Mecu @. Maprena y XapkoBi AkaaeMiyHUM XOpOM 1MeEHi
B'suecnaBa Ilankina XapkiBcbkoi oOsacHoi ¢inapmonii (mam — XO®) mig
KEpPIBHUIITBOM JlaypeaTa BCEYKpaiHChKOTo KOHKYpcy AHapis CupoTeHka BiOyocs
26 rpynusa 2017 poxy. Ha MoMeHT poOOTH 3 XOpOM HaJ IIUM TBOPOM Yy JOCTYMI IS
JUpUreHTa Oyiu aya10-3anucu 0araTboxX 3apyOil’KHUX KOJIEKTUBIB 3 IHTEPIIPETALIIEI0
TBOPY. 3r0JJOM XOp BUKOHYBaB OKpEMI YaCTHHHU I[bOTO MACIITAOHOTO aKameJIbHOTO
TBOPY, a 25 rpyauns 2019 poky Meca npo3Bydasia HOBHICTIO B KOHUEPTI OPraHHO] 1
XOpOBO1 My3WKH Ha 4ecTh PiznBa XpucTOBOrO B OpraHHOMY 3aii XapKiBCHKOT
dimapmonii [nuB.: Jomatok I'].

Crinkysanns 3 A. CHpPOTEHKO'?, SKUii CTBOPUB BIAaCHy BUKOHABCHKY

iHTepnperamiro Mecu @. MapreHa, € HEOLIHECHHUM JIJIsI XOpMencTepa, sIkuii 00paB

12 Hanani nponoHyeThest BUKIIA KOHIIEMIIIT XopMelicTepa, AKY BiH BUCIOBUB Y iHTepB’10 2020 poky [mus. Jlonartok I7.
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JUTSl BAKOHAHHS 1 TOCITIKEHHS 1IeH Opus MBEUIIAPCHKOTO MUTIIS. 3BHYAWHO, BEJTUKY
pOJIb MpU BUOOP1 TIEBHOTO TBOPY BIJIITPaE HE CTUIBKK Oa)KaHHS CaMOTro JUPUTEHTA,
CKUTbKM BHKOHABCHKI MOXJIMBOCTI XOPOBOTO KOJIEKTHBY. bE3yMOBHO, BEIIHMKE
3HAYEHHA TyT Ma€ BUKOHABCHKHUI CKJIaJl XOpPOBOT0 KOJeKTUBY, 60 Meca ®@. Maprena
HamucaHa JJig JBOX XOpiB. I TyT cmpaBa He TIIBKM B KUIBKICHOMY CKJIa,
HAJBAXKIIUBUM € sikicHui cknaj. Kamepnuii xop XO®D € mpodeciiiHuM KOJEKTUBOM,
AKWWA Oarato ¥ TBopuo mparroe Haj KoMro3uiismMu MUTIIB XX — XXI cr. Ckinan
KOJIEKTUBY JTy>K€ MOOUTbHUMN, BiK apTUCTIB xopy Bix 20 o 40 pokiB, a penepryap
MICTUTh TBOPHU PI3HUX €MOX 1 CTUWIHOBUX HANPSIMIB, TOMY PIlIEHHS BUKOHaTH Mecy
®. MapreHna OyJ0 BIAMOBIAAILHUM 1 IILTIKOM OOTPYHTOBaHUM.

[TomToBXxOM 10 BUKOHAaHHS KamepHUM XO0poM XO® came 1poro TBOpy CTalo
3HaMOMCTBO 3 HUM, sike Bi0ysocsi 3aBnsku B’suecnaBy boliky: BiH mojapyBas
A. CUpOTEeHKY KOMMAaKT-IUCK 13 BUKOHaHHIM Mecu ®. Maptena CTOKTroJIbMChbKUM
KaMepHUM xopoM mia kepiBHUUTBOM Epika Epikcona (Eric Ericson Kammarkor).
Bpaxxenuii cmiBoM 1 PI3HOCTHIIBOBOIO MY3HMKOIO, TiepeBaxHO a cappella, sky
BUKOHYBaB 11ei1 xop, A. CupoTeHko came Toji Brepiie nouys 1 Mecy ®@. MapreHa.
[{s1 «auBOBUXKHA Mecay, 3a BUCIOBOM A. CupoTeHka, mpuBaduiia Horo, mo-mnepiie,
aKameNbpHICTIO, 110, HA HOro JyMKY, HE XapaKTepHO JJII KaTOJUIbKOI Mecu XX
CTOJIITTS, TIO-JIPYTE, — UyIOBUM BUKOHAHHIM CTOKTOJIBMCHKOTO KAMEPHOTO XOPY TIiJT
kepiBHUIITBOM Epika Epikcona. Y peneprTyapi KaMepHOro XOpy MpeJCTaBICHO
3HAYHY KUJIBKICTh M€C, ajie e, IK TPaBuiI0, MacIITa0H1 BOKaJIbHO-CUM(OHIYHI (popmMu
3 coJiictamu, opkecTpoM. CaMme KaMepHUI akarnelbHUH CIiB OYB 1 U151 XOpMencTepa,
1 17151 XOPOBOT'O KOJICKTUBY I1KaBIKUM 1 camoOyTHimuM. Came niepiiie BpaKeHHsI, SIKe
cknanoca y A. CupoTeHka miciasi IpOCIyXOBYBaHHS LIUX 3aIUCIB, CIPUSIIO PIILICHHIO
B3STH IIEH TBIp 10 penepTyapy KaMepHOTo Xopy (imapmonii. PiBeHb BUKOHaBIIIB
KOJICKTUBY (KOKHHMM 3 SKMX Ma€ TOTEHINAJl COJICTa Ta JIOCBiJ BUKOHAHHS TBOPIB
pI3HUX >KaHPIB, CTWJIIB Ta €IMO0X, BOJOJIE JOCKOHAJIOK BOKAJIBHOI TEXHIKOIO,
YMIHHSM TIPAIFOBaTH B aHCAMOJT1) JO3BOJIUB HOTO KEPIBHUKY MPOTHO3YBATH BIATUI
pe3ysbTaT pobot Haa camoOyTHBOO Mecoro d. MapreHa.

OT)KG, O6paHH$I XOpPOBOTO TBOPY AJi1 BHUBUYCHHIA 1 BUKOHAHHS 3aBXJHU Mae€
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BPaxOBYBAaTH SKICTh MY3WYHOTO TBOPY, MOXJIMBOCTI XOPOBOTO KOJICKTHUBY,
3aIliKaBJCHICTh BUKOHABIIIB (XOpMelcTepa 1 XOPOBOTO KOJICKTHBY), MEPCHEKTUBU
CTBOPEHHSI BJIACHOT BUKOHABCHKOI BepCii, aKTyaldbHICTb BHUKOHAaHHS TBOpPY Ta
MOTEHIIITHUY IHTEpEC, IKUM BIH MOKE BUKJIIMKATH Yy ciryxadiB. A. CUPOTEHKO, 3a HOTo
CBIJIYCHHSIM, Y TPOIEC] MIATOTOBKU J0 PENETHUIId BUBUMB CHEUDIKY JITyprilHOI
My3WKH Ta YCBiIOMJIIOBaB, 1o TBip @.MapreHa 3HaXOIUTHCA HE MEPETHHI
MPaBOCJIABHUX 1 KaTOJUIBKUX TPAIWIIINA, aJ’Ke€ MPUHILUI aKareabHOI JBOXOPHOCTI
pUTaMaHHUH OUTBIIE MPAaBOCIABHINA TPaAUIIii (0CTaTHBO 3raJaTH XOPOBI KOHIIEPTH
. boptasinCchbKOr0). POOOTa Hajm UM TBOPOM CIIOHYKajia XOPOBOTO JTUPHUTEHTA 10
IHTEHCUBHOI TIONTYKOBOi [ISUIBHOCTI, QDK€ BHHHKJIA HEOOXIJHICTh OTpHMAaTH
po3ropHyTy 1HpoOpMalilo mpo xKaHp Mecu a cappella B TBOpuOCTI
3aX1THOEBPOIEHCHKIX KOMIO3UTOPIB. A. CHPOTEHKY BJAJIOCS 3HAWUTH 1 MPOCIyXaTH
JIeKUJIbKa 3pa3KiB MOJIOHMX TBOPIB, Y PE3yJIbTaTi BUBYCHHS SKUX BIH MPHUHIIOB J10
BUCHOBKY, 10 Meca ®. MapreHa, y HOpIBHSHHI 3 IHIIMMHU 3pa3KaMu, € OUIbII
[[IKaBOIO, OCKUIBKM KOMIIO3UTOP CTBOPIOE TPOEKII0 Ha TPAgUIli eMoXH
BinpomkeHHs, K1 NeperisHyTi 3 ypaxyBaHHsaM BUMor XX cronitts. Came uen TBip,
Ha JYMKy XopMmelcrtepa, 1 € cipoboro @. MapTeHa BIIPOAUTH KaHP KaTOJUIIBKOT
MECH B aKarmeyibHii Gopmi.

Ananizyroun Mecy ®@. Maprtena 3 00Ky BUKOHABCbKUX 3aB/iaHb, A. CUPOTEHKO
BUSIBUB, 10 TBIp HAIMMCAHUM JyXe 3pyYHO Yy BOKAJIBLHOMY BiHOIIEHHI. | 11€ mBUAKO
MIATBEPANIIOCS, KOJIM MOYaBCs PENEeTHUIIITHUI Mpolec 3 KAMEPHUM XOpoM, 00 IpH
BCIM 11 30BHIIIHIA (aKTypHiil CKIaAHOCTI, B poOOTI BOHA BUSIBUJIACS HE HACTLIBKH
CKJIQJHOI0, SIK 3/1aBajiocsl Ha mo4aTky. BokanpHy 3pyuHicTh TBOpY A. CHPOTEHKO
BOayae y KOMIIO3UTOPCHKOMY PIllIEHH1 3pOOUTH MECy caM€ B aKareJbHOMY BapiaHTI,
y 30€peKeHHI TUX TPAIUIlH, sKi chopmyBanucs B enoxy BiapomkeHHs, moYnHa0uu
3 TPUTOPIAHCHKOTO XOpaTy 1 MPOUIIOBIIH MIJISX 10 PO3BUHEHOTO 0araTorooccs.

Bonnouac, A. CupoTeHKO 3ayBaxKye, 10 1HOI1 CKJIQTHOII BUHUKAIHU TaM, Ji¢ Ha
HUX 1 HE YeKaJIh, Ha JIOCUTh MPOCTUX peuax. Taka «baHaIbHA» Piv K YHICOH, JTyXKe
4acTo cTaBaja MpoOsieMor. XyAOXKHIA KEpIBHUK KaMEpHOro Xopy BOauaB

BUHUKHEHHS TaKUX MPOOJIEM uepes3 Te, 10 €BPONEUCHhKI KOMIIO3UTOPU MAIOTh SKECh
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CBO€ PO3YMIHHSI BOKAJIBHOTO 3BYKY, 1 B IXHbOMY PO3yMiHHI BOKaJl Ma€ OyTH OLIbII
«ONMU3bKUM», OUIBII «CBITIAMM», TOMY aJlbTH Yy 3aXiJIHUX XOPOBUX KOJIEKTHBAaX
CHIBaIOTh HIOU MOJETIICHUM, «HENEPEHaBaHTAXXKEHUM» 3ByKOM. OCh YoMy I TapTii
aJIbTIB KaMEPHOT0 X0py (0COOJIMBO IS APYTUX abTIB) TecuTypa y Meci ®@. Maptena
3maBajacs HiOu «3aBuIeHow». ToO0To Mecy 3pydHO CIiBaTH, aje, K IiJIKPECIIIoe
XYJIOXHIA KepiBHUK (ITapMOHIHHOTO XOpy, 3a JeIKUMU BHHITKAMU — 1€
MOJIETHICHUH 3BYK aJIbTiB, HAOMMKEHU 10 compaHo. | B I[boMy CeHCl, BU3HA€E A.
CupoTtenko, Oynu mpoOaeMH, X04a 3pO3YMLIO, IO «TYT MPOCTO MOTPIOHO 3MIHUTH
MaHepy CHIBY. AJie X JyXe XOTUIOCs, 00 e CpuiManocs K MPUPOJHUN CIIB, a
HE II0Ch «XIMI4HE», 00 B KaAMEPHOMY XOpi MparHyJsu 3aBxk/]u A0 TOTo, 1100, IepI 3a
BC€, 3ByUaHHs Ma€ OyTH BOKaJIbHO NMEPEeKOHIMBUMY [1uB.: Jlonatok J1]. I TyT BUuHHKaEe
MUTAHHS 1010 MPOCTOTH Y 3MiHI MaHEPH CITIBY.

Hanani A. Cuporenko nosicHUB, 1110 BBaxkae Mecy @. Maprena 3pyuHoro. Tak,
KaMepHHUIl XOp BUKOHYBaB CyYacHI akamellbHI TBOpPHU, HANpUKIAZ, YKPaiHCHKOTO
komnosutopa B. Pynuaka. Bonu, 3a3Hauae xopmeicrep, Ayxe 1iKaBO BUIIISIAI0Th Y
NapTUTYPI, aje, KOJIU MOYalld CHIBaTH, TO CTaJo AY’KE BaXKO, 00 KOMIIO3UTOP HIOH
HE BpaxoOBy€ BOKaJIbHY CKJIaJIOBY: B MY3HIll CIIOCTEPITA€ThCA BIAIPBAHICTh BIJ
XOpOBO1 OpraHiku. B iHCTpyMeHTaIbHOMY BUKOHAHHI ISl MAPTUTYpa MOKE 3BydaTH
OuIbII 1IKaBO, yuM y XxopoBoMy. A B Meci ®@. Maptena, Ha nymky A. CupoTeHka,
HABIIAKU, TOMY III0 >KHUBI TOJIOCH POOJISITH OLIBIN IIKABOIO MAapTUTYPY, aHDK BOHA
BUIJISIIA€ B HOTHOMY BapiaHTI UM 3BYYUTh Ha (HOPTEMiaHo.

3 TOYKH 30py XYAOKHBOI JOLUIBHOCTI A. CUPOTEHKO 3ayBa)Kye€, IO 3 L€
My3UKOIO OyJi0O JIErKO TmparoBaTd, 00 1i aBTOp mnepeadadyuB YCi CKJIAJAHOCTI
BUKOHAHHS. 3allikaBuia XOopMmeicTepa MpHTaMaHHA €BPOMEWCHKOMY MUCIICHHIO
JIOTiKa, pallioOHANbHICTh, € BCE Ma€ OYTH MPOAYMAaHO 1, B TOH ke 4ac, 3py4Ho. | mpu
oMy, K Harojomrye A. CUpPOTEHKO, Iie 30BCIM HE MOBEPXOBO, I TIMOOKO, 1 3
KUBHUM TOYYTTSM, a HE MIPOCTO «IHTENEKTYyallbHI 1rpu 3 My3uKoo». Ha iioro nymky,
B Meci @. MapTteHa B HasiBHOCTI OajlaHC €MOIIIIHOTO ¥ paIlioHAIbHOTO, TTPOTyMaHO1
noOyJ0BM KOMIO3UIIIT i PO3BUTKY XOPOBOi (paKTypH.

[[lomo mmanyBaHHS perneTuliitHoro mnpoiecy, To A. CUpOTEHKO PO3MOBIB, 110
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Bce OyJ0 JOCUThH TpaAMIiiHUM: mpu po30opi Mecu oMy ctamo 3po3ymijio, Mo
®. MapreH HanucaB BCe JOCUTh I'PaMOTHO 1 BOKaJIbHO 3py4HO. | 3HOBY BUHHMKAIOTh
MUTaHHS 3 I[LOTO TPUBOTY. be3yMOBHO, BEMKOTO 3HAUYCHHS HA0yBa€ BUKOHABCHKHIA
pPIBEHb XOPOBOT'0 KOJIGKTUBY. | T1 TpYIHOIII, IO € B TAPTUTYPi TBOPY, JJIs apTUCTIB
KaMepHoro xopy XO® He cTajiu MepeiKo00 Ajisi BUKoHaHHs Mecu @. MapreHna.
OxpiM TOTO, Ha TyMKY YYaCHHUKIB KOJEKTUBY, BOHH, SIK po¢ecioOHau, PETEIbHO
rOTYBJIMCS BIOMa, BUWJIM CBOI MapTii, BCIIBYBaJW iX, MO0 MiJ Yac perneTHIin
A. CupoTeHko Mir OuIbplle yBarm OPHUIUISATH XYJ0KHbOMY BTIICHHIO MY3HKH
@. MapreHna.

[Ilomo nBoxopHOCTi A. CHPOTEHKO MOBIJOMHUB, IO MUTaHHS OajaHCy MiX
JIBOMa XOpaMHM BHHHUKAJIU, aji€¢ iX MOTPIOHO, HA MOro IyMKy, BUpPILNIYBAaTH SIKpa3
cyMapHo. | TyT 3HOBY BUHUKA€E MUTAHHS TOPENETUIIHOT pOOOTH B3KE apTUCTIB XOPY.

A. CUpOTEHKO HAaroJjoIlye, 10 B MApTUTYypi BCE BUBIPEHO 1 JTOKJIAJTHO
MIPOTMCAHO 1 1€ HAJla€ PO3YMIHHS TOTO Jie, IKUH BUJ aHCaMOJII0 Ta OanaHcy BUOpaTH,
K1 TOJIOCH 3QJIUIIUTH B TipioputeTi. KoMo3utop HanmucaB Bce HACTIIBLKH JIOTTYHO 1
NEPEKOHJIMBO, 110 HIYOTO HE Tpeda BUTaJyBaTH, 3a3HAYa€ XOPMEKHCTEP, 1 B LIbOMY
ceHci 0y1o aerko: «IIpocto 3podutu Te, 110 B HOTax HanrcaB MapTteH, 1 Oyae 100puii
pesynbrary [auB.: Jlomarok JI]. Take BiIHOIIGHHS 10 aBTOPCHKOTO TEKCTY, IO
peMapoK KOMIIO3UTOpa BUKJIMKAE MOBary, 60 came po3mudpyBaHHSI HOTHOTO TEKCTY
1 € IEpIIUM KPOKOM JI0 BiJIHAW/IEHHS BJIACHOT BUKOHABCHKO1 1HTEPIpETAllii.

Y XOpoBOMYy BHKOHABCTBI HaJBa)XJIMBa POJb Yy TPOIECI CTAaHOBJICHHS
TpakTyBaHHS TBOPY, O€3yMOBHO, HAJIEXKHUTh KEPIBHUKY XOPOBOro KoJieKTHBY. Came
BIH Ma€ MEPEKOHATH apTUCTIB XOpY B TOMY, IIO 3alPONOHOBAHA HUM BHKOHABCHKa
BepCis € BIJAMOBIIHOK 3aMHUCIy KoMmIo3uTopa. Pemerunii marwTh OyTH CHiB-
TBOPUICTIO AWpUTeHTa ¥ apTucTiB XOopy. A. CHpOTEHKO, 3a BiTyKaMu apTHUCTIB
KaMEpHOTO XOpy, TIpaIloe caMe Tak, TOMY BHKOHABCHKI IHTEpHpeTaIii
¢binapMoHiifHOro xopy XapKoBa BHUPI3HSIOTHCS TJIUOMHOIO, TBOPYHUM IOLIYKOM,
PO3KPUTTSAM CyTI XOPOBOTO TBOPY.

[Ilomo poGoTu Hax quHaMiKOK Y Meci, To OyiH, 3BUYaifHO, 0COOJIMBI MOMEHTH

y peNeTHIliHHOMY TMpolleci KaMEpHOTO XOpYy, KOJW BHUHUKAIO Oa)XaHHS MIOCh
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3MIHWUTH, ajlé HIDAHCH — 1€ MOHATTS BiAHOCHE. Bci maptii AOCHMTH pO3BUHEHI B
JTWHAMIYHOMY B1JIHOIIIEHHI, JA1ara30H JOCUTh BEJIUKHM, PETICTPH Pi3Hi, alie, Ha TyMKY
A. CupoTeHka, mo-iHIIIoMy 1 He MOTJIO OyTH, ajiKe, TMo-TiepIie, e TBIp XX CTOMITTS,
a, TO-J[pyre — OOMEXEHHS BHMKOHABCHKOIO CKJIaAy TUIBKH XOpOM 3MYIIY€E
MaKCUMaJIbHO BUKOPHUCTOBYBATH BC1 HOTO MOKJIMBOCTI.

Ha mutanHs mpo MeToau AOCATHEHHS pUTMIYHOTO aHcamOmio A. CUpOTEHKO
BIIMOBIB Tak: «Tak, TaMm OyB HECUMETPUYHUN METp 1 T. 1., aje MICIsS ACTaIbHOTO
aHaJi3y UX €Mi30/IiB, MICs IeKUIBKOX MPOCHIBYBaHb Y MOBUILHOMY TEMIIi, CTaBaja
3pO3yMiJia JIOT1Ka [IUX PUTMIB, 1 BCE CTaBajo Ha CBOI Miciys» [auB.: lomatok [[]. Ha
Hally AYMKY, BIAMOBiAb MICTHThH JBa KJIIOUOBI MOMEHTH — «aHaJi3» 1 <«JICKLJIbKa
npocmiByBaHby». llepmuii eram — JeTanbHUNA aHaANI3 PUTMIYHUX «3a0araHok»
®. MapreHa — J03BOJIUB XOpMEHCTEpY IMiJ Yac PENeTulli JTOCTYHHO pO3’SICHUTH
apTHCTaM XOpY Te€, SKUM YMHOM BHUKOHYBATH HECHUMETpHUYHI po3mipu. [pyruii —
NpOCIIBYBaHHS OOpaHUX €Mi30[[IB, KOJU apTUCTU XOpYy «3amaMm’ sITOBYIOThY
BUKOHAHHS 3aBJIIKH, 30KpeMa, M’ sI30B11 1aM’sITl.

JBoxopuicte Mecu ®@. Maptena, JOCATHEHHS aHCaMOJII0 MK JBOMa XOpaMH 1
«BCEPEJIMHI» KO)KHOI0, BUMArajiu BiJl BAKOHABIIB 3aCTOCYBaHHS PI3HUX METOAMK. A.
CupoTeHKo 3a3Hauae, 10 B KAMEPHOMY XOp1 BUKOPUCTOBYBAJIU TPATUIIINHI 1 JOCUTD
BIJIOMI METOJM, HANPHUKJIAJ, CIIB Ha PI3HI CKJIaJW: TEMAaTUYHUU Mmarepiaj, SKUN
MOBUHEH JOMIHYBaTH, CHIBA€ThCA HA CKIJIAJ, SKUH 3BYYUTH OUIBII SICKpaBO (Ha
rojocHi 4 un O), ApyTOpsAHUI MaTepiall — Ha 1HII CKJIaau, Hampukiag, Y ado
mormorando. el MeTos cripusie CTBOPEHHIO MPUPOTHOTO OaNaHCY 3BYKY. 3r0JIOM,
IpU BBEACHI TEKCTY, B CIYXOBIA mam’sTi 30epiraeTbCsi came el JMHAMIYHHMA
3BYKOBUH OaJiaHC.

A. CHpOTEeHKO MIAKPECHIIoE, M0 4Yepe3 MiABUINEHY yBary 10 BigHAWACHHS
IPUPOJTHOTO 3BYKOBOTO OanaHCy, OyJi0O HEIOCTaTHhO poOOTH 3 TekcTtoMm. lleit
BUCHOBOK XYJOXHBOTO KEpIBHHMKA (DUIAPMOHIMHOTO XOpy IIe pa3 CBIAYHUTH MPO
HEOOXIHICTh MapajelbHOi POOOTH HaJ TEXHIYHOIO JOCKOHAIICTIO W XY/I0KHBOIO
BHUpa3HicTIO. A. CUPOTEHKO BBaXkae, 1110 3apa3 BiH OM 1HaKIIE MpaloBaB Haa Mecoro

®. MapreHa, NpuAUIAI0OYM OlNIbllIe YBard 3MICTOBIN CKI1aqoBii TekcTy. KirouoBum
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JUISL HBOTO € TIpo0iieMa «sIK BUMOBHUTH TeKCT». He mpocTo 4iTko ¥ SICHO, a 3 TOUKH
30py PO3KPUTTS KAHOHIYHOTO TEKCTy. JIOCATHEHHS BUPA3HOTO IMOEIHAHHS
OCMUCJICHHX CJTiB-3BEPHEHb 13 MPOHUKIUBUMU TeMO-1HTOHaLIsIMU («Kyrie eleison» 1
«Christe eleisony), AK1 HaAAIOTh PI3HOTO CEMAaHTUYHOTO 3a0apBJICHHS, 1 € 3aTIOPYKOIO
PO3KPUTTA XYJI0)KHBOTO 00pasy.

[Ile pa3 miaKpecIMMO BaXIWBICTb MPOAYMaHOT BUKOHABCHKOI MOJEINi, B
HEIEPEBEPIICHOCTI SKOi XOpMEWCTep Ma€ MEepPEeKOHATH XOPOBHUM KOJIEKTHB. Y
KaMepHOTO XOpy 1 MOro KepiBHMKa MIOJ0 BHKOHABCHKOI i1HTepmpeTarii Mecu
®. Maptena BinOysocs TBOpUe €aHaHHsA, Mpo sike A. CUpPOTEHKO CKa3aB Tak: «S
noJI00UB 11€# TBIp 1€ paHillle, 3a049HO, 1€ 10 NoYaTKy penetuuii. Konn mu cramm 3

HUM TMpaloBaTH, MOro MoJtOOWIM yCi: 1 TUPUTEHT, 1 XOPOBUM KOJIEKTHBY» [/IUB.:

Honatox J1].

2.2.2. Meca ®. Mapmena 6 inmepnpemayisx RIAS-Kammerchor nio xepisnuymeom
/. Pouica ma The National Youth Choir of Great Britain nio opyooio C. Jletimona

[TopiBHsIBHUIN aHATI3 ABOX BUKOHAaHb MecH sl MOJIBIiHOTO XOpy a cappella
®. Maptena 3aiiicHeHo Ha ocHOB1 MeToauku K. TumodeeBoi [77] 3 MmeTo10 BiAHANTH
HaWOUIBII CIOPITHEHY /10 33lyMy KOMITO3UTOpa Bepcito inTepnperaitii. [lopiBHIOIOUN
BUKOHABCbKI ~ BepCli, CIliJ MepUuIoYeproBO 3BEpTaTH yBary Ha TEMIIOBI
CHIBBIJIHOIIIEHHSI, HAa PO3yMiHHSA JApamaryprii Mecu mnoOyaoBaHiii Ha OCHOBI
KaTOJIMIBKOI JKaHPOBOI MOJETi, Ha XapakTep 3BYKOBEICHHS, JAWHAMIKY,
HAMOBHEHICTh XOPOBOT'O 3BYYaHHsS B KyJbMIHAIlISIX, OCOOJIMBY, 30CEpPEIKEHY
MOJIUTOBHICTb, 3akiazieHy ®. MapTeHoM y 1iil KOMIO3HIII].

Jlnst 3niicCHEHHST KOMMApaTUBHOIO aHaiizy Oylno oOpaHO [Ba BHUKOHAHHS
KOJICKTUBIB — MPEJICTABHUKIB PI3HUX HAI[IOHATHHUX BUKOHABCHKUX IIKUI. XOPOBI
KOJICKTHBH BIIPI3HIIOTHCA 32 BIKOBUMH, KITbKICHUMU Ta SIKICHUMU (aMaTOPChKUNA YU
npodeciiiHuil) Mnoka3HWKaMu. BHKOHAaBCbKI TPaKTyBaHHS YHAOYHIOIOTh, SKOIO
IIUPOKOI0 TATITPOI PI3HOMAHITHUX CMHUCIIB 1 «3By4YaHb» BOJIOJIE JaHUM TBIP.
Martepianamu JJis KOMIApaTUBHOTO aHaNi3y CIyryBald ay/aio3aluC BUKOHAHHS

Mecu @. Maptena HimenbkuM RIAS-Kammerchor mig opynoro [laniena Poiica
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(Daniel Reuss), sixkuii 0yno 3miiciero y 2004 porti [124] Ta Bimeo3amnuc BUKOHAHHS
The National Youth Choir of Great Britain mig xepiBHuntBom CriBeHa JleliTtona
(Stephen Layton), 3pobnenuii y 2017 porti [123].

lNomnmanncekuit qupurent [damien Poiic (1961 p.H.), mo kepye RIAS-
Kammerchor, — Bunyckuuk Porrepmamchkoi koHcepBatopii (kimac bapenna
[yypmana). ¥ 1990 porti Bin oTpuMaB mocaay AupekTopa AmcrepaaMmcbkoi Kanemnm
(Cappella Amsterdam), ska 3a pOKM WOro KepyBaHHS IepeTBOpUJacia Ha
BHUCOKOMPO(ECIHUI KOJIEKTHUB, 110 HUHI € OJHUM 13 HaWOLIbII 3aTpeOyBaHHUX Yy
Hinepnannax.

3 2003 mo 2006 pp. H. Poiic OyB TroJIOBHHM JHUPUTEHTOM OEpIIHCHKOTO
kojektuBy RIAS Kammerchor, 3 skum 301iCHUB HH3KY YCHIIIHMX 3allMCIB
MOHYMEHTaJIbHUX TBOPIB. Y motomy 2007 poky /. Poiic nebrotyBaB B AHTIIHCHKIM
HaIllOHAIBHIN Omepi B SIKOCTI OMEPHOTO JAUPUTEHTAa HA TOCTAHOBII «ATPUITUHI
[ ®.T'engens. 3 2008 mo 2013 pp. BiH Takok OyB XyIOKHIM KEPIBHUKOM Ta
rojoBHUM nupureHtoM KamepHoro xopy Ecroncekoi ¢inapmonii  (Eesti
Filharmoonia Kammerkoor).

VY 2010 poui /I. Poiic OyB HOMIHOBaHMI Ha Haropoay «l'pemMmi» y KaTeropii
«HAMKpAIIUi XOPOBHUM CHEKTaKIb» 3a Muck 3 «Golgothay ®. Maptena. 3anuc mia
HOro opynoro 31MCHIWIN JIBa XOPOB1 KOJEKTUBHU: X0p Amcrepaamcbkoi Kanenu ta
Kamepunii xop Ecronchkoi ¢dinmapmonii 3a ydacTi CUMGOHIYHOTO OPKECTPY
Ectoncbkoi (imapmonii. 3rogom gupureHt ta Cappella Amsterdam 3 Eesti
Filharmoonia Kammerkoor cninpHO npamoBanu Haja 3anucamu «Stabat Mater» Ta
«Sept Répons de Ténebresy ®. [lynenka, nuck 3 sikumu Buiion y 2014 porii.

VY BepecHi 2014 poky Oyii0 BUITYIIIEHO JTUCK 3 Ha3BOWO « Warumy, sIKuii MiCTUB
xopoBi TBopu M. Bpamca y BukonanHi AMcTepramcbkoi Kamemu. Bin oTpumas
Haropony «Preis der deutschen Schallplattenkritik» na mouatky 2015 poky. 3 2015
poky [aniens Poiic — rosioBHMH HIMPUTEHT BOKaJIbHOrOo aHcaMOnto Jlo3zaHu
(L'Ensemble Vocal de Lausanne) [113].

CriBen JleiiTon (1966 p. H.) — BIIOMHI aHTJIIMCBKUI JUPUTEHT, BOJIOJAP ABOX

Haropos Gramophone (i me aecaTu HOMIHALIKM), M’ATH HoMmiHaLiK «I'peMMiy,
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dpaniy3skoi mpemii Diapason d’Or de 1I’Année, mnimernpkoi npemii Echo Klassik Ta
npewmii «3amnuc poky “Limelight”» 3 ABctpanii. Xoua B AUTUHCTBI BiH OYB XOpHUCTOM
y Binuectepcbkomy cobopi, KopomiBebkuit konemx B KemOpumxi C. Jleiiton
3aKiHUMB y Kaci oprany CrtiBeHa KineobGepi. Ilpore, Bke y udaci HaBuaHHS OYyB
3aCHOBHHMKOM 3MimaHoro xopy Polyphony, 110 3apa3 € 3araJibHOBU3HAaHUM OJTHUM 3
Hallkpamux XopiB y cBiTi. Bin OyB mpusHaueHHii My3udHuM KepiBHHKOM Holst
Singers B 1993 porii, 3aMiHUBIIM Ha Iiii TTOCal 3aCHOBHUIIO KOJEKTUBY, Xinapi
Hasan Berron (Hilary Davan Wetton). 3 1999 mo 2004 pp. OyB roiioBHUM
nupurenToM Netherlands Kammerkoor (Hinepnanacekuit kamepuuii xop). 3 2000 o
2012 pp. OyB 3ampoOUIEHUM TOJOBHMM JUPUIE€HTOM JlaTChbKOro HallOHAJIBHOTO
BOKaJibHOTO aHcamoOto (DR Vokalensemblet).

VY 2006 pomui Bin ctaB Jupektopom my3uku B TpiHiTi-konemxki, Kemopumx. ¥
muctomai 2009 poky City of London Sinfonia, JTOHIOHCHKUN KaMEpHHI OpKeCTp,
oroJsiocuB 1po npuszHaueHHs C. JIelToHa CBOIM APYIHM XyAO0KHIM KEPIBHUKOM.

[Tin opynoto CriBena JleiiToHa NPOXOIWUIM TMpeM’ €pu OaraThboX TBOPIB
CYy4YaCHUX KOMIO3UTOPIB, cepel sskux Apso IIsapt (Arvo Pdrt), Tomac Anec (Thomas
Ades) ta Jlxeiimc Makwmimnan (James MacMillan). 3nauna nuckorpadis CriBeHa
Jleiitona Bapitoetbess Bim I. ®.Tenmens Tta H.C.Baxa 3 BHKOPHCTAaHHSM
aBTEHTUYHUX 1HCTpYMeHTIB 10 ApBo Ilsapra, IlaBena Jlykamescbkoro (Pawet
Fukaszewski), Epika Birakpe (Eric Whitacre) i Epikca Emensansaca (Eriks
Esenvald).

C. JIeTOH MOCTIMHO 3HAXOUTHCA Y TOIIyKaX HOBUX LIIKABUX TBOPIB CyYaCHUX
KoMIT03UTOPiB. baratopiune nmaptHepcTBo 3 ApBo [lsipTom (Arvo Pdrt) mpusseno 1o
peM’EPHUX BUCTYIIB Ta 3aIKCIB, TO3HAYEHUX HArOPOJIaMHU.

[Ipuctpacumii y cBoeMy nociimkeHHI HOBOi My3uku, C. JISUTOH mpencTaBuB
BEJIMKY KUJIBKICTh HOBHUX XOPOBHMX TBOpPIB y BenmkoOpuTanii Ta y BChOMY CBITI,
NEPETBOPHUBILIH 1[I0 MYy3UKY HA OJIHY 13 HAUMOUIMPEHIIINX Y BUKOHABCHKIN MPAKTHIIL
ceoroaeHHs [183].

RIAS-Kammerchor, skum kepyBaB /[l. Poiic, — onuH 3 aecsaTu HallKpammx

XOpIB y CBITI 3a Bepciero OputaHchkoro xypHaiy Gramophone [112]. 3acHoBanuit
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1948 poxy mpu HIMEIILKOMOBHIM pamiocTanilii 3axigHoro bepmina «MoBneHHS B
amepukancbkoMmy cektopi» (Rundfunk im amerikanischen Sektor, abo RIAS), xop
criouaTky OyB Bimomuii sk Xop pamio RIAS (Rundfunkchor des RIAS). Vioro
3aCHOBHMKM MaJld Ha METI MNOMyJSpU3allil0 Cy4acHOi MY3UKH, TOMY, OKpIM
BUKOHAHHS KJIACHUYHOIO pernepryapy, XOp MPE3eHTyBaB 0araro TBOPIB Cy4YacCHUX
KOMIO3UTOpPiB. XOp Brepiie BUCTYNUB 15 xoBTHSA 1948 poky mijg KepiBHUITBOM
rojioBHoro qupurenta ['epoepra Opoiinixaiima (Herbert Froitzheim) [169].

He3Bakatouu Ha Te, 110 KOJIEKTUB OYB 3aCHOBAaHUH Y SIKOCT1 XOpPY PETriOHAIBHOI
paailocTaHIlli, BiH IBUAKO 3aBOIOBAB COOI HALlIOHAIBHY Ta MI)KHAPOJIHY PEITyTallIo.

Y 1954 pomi I'tontep Apuar (Giinther Arndt) 3aiiHAB TIOCaay TOJIOBHOTO
qupurenta. 3a 18 pokiB KepiBHUITBA KOJEKTUBOM BiH BU3HAYWMB HOBI HaNpSIMH
PO3BUTKY KOJIEKTHBY: BiATEINEp 0araTo yBaru NpuAUIAIOCS BUKOHABCTBY Cy4YacHOI
MY3HUKH, 110 CTAJIO MPiOpUTETOM y TBOpUii AisuibHOCTI RIAS-Kammerchor.

VBe I'ponocraii (Uwe Gronostay), aKuii 04YOJIOBaB KOJEKTHUB y1972-1986
pOKax, BCTAHOBHUB KypC Ha aBTEHTHYHY IPAKTUKY BHKOHAaBCTBa Ta C(HOpPMyBaB
THYYKe, aje MOTYy»HE 3By4aHHs TOJIOCIB, CTBOPHBIIN €TAaJOHHUI BapiaHT, SKOTO y
XOp1 JOTPUMYIOThCS i Ha ChOTOJIHI.

Mapkycy Kpiny (Marcus Creed), mo kepyBaB XOpOBUM KOJICKTUBOM y 1987-
2001 pp., Bmajgocs 3AIMCHUTH 1HTEPHAI[IOHATI3AIlI0 pEnepTyapy KOJEKTHUBY,
MOETHYIOUN MY3UKY TIOTIEPETHIX CTOJITh 3 CY4acHOIO.

Hanien Potic, nig opyaoro sikoro xop mpamoaB y 2003-2006 pp. 1 3anucaB
Mecy ®. MaprteHa, 30cepeiuBCsi Ha MY3WYHOMY MOJIEPHI3MI Ta 3MII[HUB TBOpYI
3B’A3KH 3 IHIIMMHU KOJIEKTUBAMHM Y KpaiHi Ta 32 KOpAOHOM. Y 1 uac penepryap Xopy
OyJIO PO3IIMPEHO 3a PaxXyHOK MY3WYHUX TBOPIB 100u BimpomkeHHs ta 6apoxo. 3
2007 o 2015 pp. xonektuB ouomoBaB ['anc-Kpictod Panemann (Hans-Christoph
Rademann), sxuii 1me OiIbIle PO3IIUPHUB penepTyap, 3pOOMBIIU aKIEHT Ha
crapoBuHHIi My3uni IlentpanbHoi Himeuunnu XVII-XIX cr., 30kpema ckapOiB
My3u4dHOi icTopii Jpe3nena — TBopiB 3eneHku, Xacce Ta ["aifHiXxeHa.

3 2017 poky TOJOBHUM JUPUTEHTOM Ta XYyJIOXHIM KepiBHUKOM RIAS-

Kammerchor € [Ixactin Hoin (Justin Doyle), axkuii yCHIIIHO PO3BUBAE TPAAMIIT
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cBoiXx momnepeanukis [170].

3acHoBanwmii nmoHaj 70 pokiB Tomy, RIAS-Kammerchor # choroHi BCTaHOBITIOE
CTaHJapTH XOPOBOTO BUKOHABCTBA. BiH BilOMHI1 CBOIMU aBTEHTUYHUMH (ICTOPUIHO
noiH(GOpPMOBaHUMH ) BUKOHAHHSIMU TBOPIB €Noxu BigpoxeHHs Ta 6apoko. 3okpema,
TpakTyBaHHS TBOPIB €MOXM POMAHTU3MY NPHU3BOJUTH JI0 HOBOIO 3BYKOBOTO
cupuiHATTS My3ukd XIX ctomiTrs. OKpiM TOro, XOp HEBOIUHHO MPOIYKY€E CBITOBI
npemM’epu, SIKI CHPUSAIOTH MEPEOCMUCICHHIO MOXKIJIMBOCTEM Cy4acHOI BOKaJIbHO-
XOpOBO1 My3WKH. Y BHUKOHaBCHbKiM misiibHOCTI RIAS-Kammerchor mocriitHO
BTUTIOIOTHCS. HOB1 KOHIIEPTHI (POPMU Ta KOHIEMLIl IHTEPMEIaTIbHOTO MY3HYHOTO
BUKOHABCTBA HAa HE3BMYHUX 1 HETPAIUIIMHUX KOHIEPTHUX Maiiianunkax bepiiny.
Konueptu RIAS-Kammerchor kopHucTytoTbCsl KyJIbTOBUM CTATyCOM i 3a1y4aroTh
BCe OljIbIIIe i OibIle ciyXadviB.

The National Youth Choir of Great Britain, abo HarionansHuii Xop Mosoni
Benukoi bputanii, € IpoBIAHUM KOJEKTHUBOM, 1110 BUSHAHUN OJHUM 13 HAUOUIBIINX
MOJIOJIDKHUX XOpiB Yy cBiTi. 3 2018 p. unenn HamioHansHOTO XOPY MOJIOMAI IIOPOKY
IPOXOJATh KOHKYPC Ha MPEAMET ydacTl B yHIKalbHIA P1yHii mporpami HaBYaIbHUX
Ta BUKOHAaBCHhKUX MPOEKTIB. « BOHM BIAPI3HAIOTHCS (DEHOMEHAIBLHO BUCOKUM PIBHEM
CBITOBOTO KJIaCy Ta CIIYTYIOTh TaKUM €001 “TpaMIUIiHOM” JIJIsl HailoOJapOBaHIIINX Ta
OaratorpaHHUX MOJIOJUX CIIBaKiB y KpaiHi» — came Tak npo The National Youth
Choir of Great Britain BucnoBuscs ['oBapn [I'ymomn (Howard Goodall),
Hamionansauit [locon CniBy BenukoOpuTanii [108].

3acnoBana 1983 poky Kapnom bpayninrom (Carl Browning), cnijabHOTa
HarioHansHUX X0piB The National Youth Choirs of Great Britain neperBopuiacs Ha
OJIHY 3 HaWOUIbII HaAUXAIOUUX MOJOADKHUX MY3UYHHUX OpraHizaimiii y CBITi, 11O
3aBXKJIM OTPUMYE BUCOKY OLIIHKY CBO€1 AisTbHOCTI. CIIO4aTKy CTBOPEHUH K XOp, 110
ckiagancs 13 100 Haitkpammx Mosioaux cmiBakiB y kpaini, The National Youth Choirs
of Great Britain 3a06e3neuye riauOoKuii Ta HEMTOBTOPHUN MY3WYHUN JOCBI 1J1 TOHAT
750 momomgux nroae BiKOM 8-26 POKIB, Kl TMPAIIOOTh Pa3oM 13 BIAOMHUMH
nupurentamu. lle, 30kpema J[>xon Partep (John Rutter), cep Hesin Yuuiokce (Sir

David Willcocks), Tappi Kpicrodbepc (Harry Christophers) 1 The Sixteen, Epik
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Birakep (Eric Whitacre).

Haguanwsna ctpyktypa The National Youth Choirs of Great Britain ckiagaeTbcs
3 YOTHUPHOX MOJIOIINX XOPiB [ AiBYAT Bif 11 pokiB Ta XJIOMYKKIB BiJ 8 pOKiB, 1BOX
HaBYAJIBHUX XOpIB I crmiBakiB 13-18 pokiB, HalioHaqibHOr0 MOJIOAIKHOTO XOpY
JUTs criBakiB 16-22 pokiB Ta BCECBITHBO-BIIOMOTO kKamepHoro xopy «Laudibusy. 3
MOMEHTY MepIIoro KoHUepTy B 1983 porll TucAYl TalaHOBUTHX CIIBaKiB MPOMIILIH
HaBuanHs y The National Youth Choirs of Great Britain, a me 6araro Tucsu Oynu
3BOPYIICHI MOTY>KHAMH BUCTYTIAMH IIHX MOJIOJUX MY3UKAHTIB.

HisubHicTh The National Youth Choirs of Great Britain € »XUTTEBO BaXIUBOIO Y
BUXOBAHHI BUHATKOBUX MOJIOJMX MY3MYHUX TaJIaHTIB, sIK1 ICHYIOTh B KpaiHi. Kypcu,
0 MPOBOAUTH IS XOpOBa CIUIBHOTA, MAalOTh HAa METI PO3BUBAaTH BUKOHABCHKI
HABUYKH, OXOMUTH IIUPOKHUI penepTyap Ta pO3BUHYTH THYYKUH Ta TBOPUYUH IMIIX1]
JI0 My3UYHOT'O BUKOHAHHSI.

[IpucTtynarouu 10 KOMIapaTUBHOrO aHami3y iHTeprpeTanii Mecu @. MapreHa,
BapTO 3ayBakUTH, 110 B Kyrie nmoyaTkoBuid Temil, sikuit ooupae /. Poiic, qupurent
RIAS-Kammerchor, moBinbpHIIINN 13 IBOX MpEACTaBICHUX BapiaHTIB (4~42). [{[bomy
TEMITy  MIAMNOPSAKOBYETbCS 1 Bech  (aKTypHHH  TEeMaTU3M, MOJUTOBHO-
MEIUTATUBHOTO XapakTepy. VIMOBIpHO, came Takuil CTaH IpArHyB BTUINTH
KOMIIO3UTOP Yy TpajMIiiiHIA MonuToBHIA yactuHl Mecu. lllomo posniny Christe
eleison, To RIAS-Kammerchor ButpumMye oMH TeMn BIIPOJIOBXK yChOTO PO3JALTY
(J=75), mo cTBOpIOE BIAUYTTS MOHYMEHTAJIBHOCTI, BIYHOCTI, TIIMOOKOTO PO3IyMY,
HEe3Ba)Kal04YM Ha MPUCTPACHICTh BUCTIOBIIOBAHHA Y KyibMiHalii (80-93 TT.).

VY po3xaini 3 aBTOPChKOI0 peMapkoro subitement beaucoup plus lent («pantoBo
HabaraTo OUTbII MPOTSKHO») MENOAIST BUOYIOBY€EThCA PO3JIOr0, CIIOKIMHO, Maixke
TaK caMmMoO TOBUIBHO, SIK y Tepmomy po3aini (J~45-49). lleii Temn HamamToBy€
CllyxadiB Ha BUTOHUEHUW XapakTep BUCIOBY, ¥ JO3BOJISIE MOYYTH KOKEH HIOAHC
THYYKOi 1 BUpa3Hoi Menoii ComnpaHo.

Hupurent RIAS-Kammerchor cBizomo obupae o6pa3 rimbOKo 30CepeKeHO1,

OpIEHTOBAHOT HA 3aHYPEHHS Y ceOe CepeTHbOBIYHOT MOJIMTOBHOCTI 1 BUOYIOBYE HOTO
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BJK€ 3 [IEPILIOI YaCTUHU.
C. Jleitton, nupurenT The National Youth Choir of Great Britain, Bxxe y nepiiii
JacTHHI oOWpae OUIbLI PYXJIHMBHUHM TeMI, 3a/js KOM(OPTYy CBOIX cmiBakiB, 00 s

HenpodeCcitHUX MOJIOAUX I'OJIOCIB MOBLIBLHI TEMITH 3 TAKOK HACHYEHOIO (PaKTyporo €

JIOCUTh CKJIQIHUMU JJ11 BUKOHAHHS (J~62). Ha coBax «Christe eleison» (58-79 TT.)
BiH 111e OibITie 3cyBae TeMil (J~84), skuii y kyapMiramii (80-93 TT.) po3BUBAETHCS 110

pyxsmBoro, npuctpacHoro (4<~100). Po3ain subitement beaucoup plus lent (J=55)
CHPUNMAETHCS SIK PE3YJIbTAT IONEPETHBOTO TEMITY.

C. JIeTOH AOCUTD BUIBHO TPAKTYE TEMII, TO CHOBLIBHIOIOYH, TO TPUCKOPIOIOYH,
BUKOPHCTOBYIOUM (Ppa3yBaHHS Ta HIOAHCH SIK OPIEHTHUP, O300IIOIYM MY3HUHY
TKaHWHY CBOIMH BHpa3HUMHU rubato, a ioro criBaku HATXHEHHO BiATBOPIOIOTH HOTO
ocobucTicHe npounTaHHs My3uku @. Maptena. Takum yuHOM, (hpaza CTa€e rHYyUYKOIO,
KUBOIO, aJlé BTPAYa€ThCSl CEPEIHbOBIYHA MOHYMEHTANIbHICTh, SKY 3aJyMaB
KoMIio3utop. Came y BHUKOHaHHI I[bOTO XOPY PEIUIKU-BUTYKH, PEIUTIKU-OJIaraHHs
«Christe!.. eleison» 3By4arh SIK 3BEpTaHHS, YITKO BUOKPEMIIIOIOUUCH 13 MY3UYHOI
TKaHWHUA. He3Bakaroum Ha MOJIOAWH BIK YYaCHHUKIB, B KyJbMIHAIlIHHMX MOMEHTAX
XOp 3BYYHUTh JyXK€ HacMueHO. HampukiHIll po3/1IiB, TUPUTEHT HE «XOBA€E» MOJIOAL
rojoc Ha diminuendo, a MPUTPUMY€ETHCS JUHAMIKH TOCUTh TITHOOKOTO, HACUYEHOTO
piano.

Gloria, He3BaXKal0uM Ha CBOI KOHTPACTHI 32 XapaKTEPOM Ta TEMIIOM PO3IUIH, Y
BukoHaHHI RIAS-Kammerchor naOyBae rapMoHiuHOi apxiTeKkTOHIKH. | sKIIO Ha
MOYaTKy YacTHUHH, BIANOBIAHO 1O peMapku Kommo3utopa calme sans trainer
(«cmokiiiHO, He 3aTaryrouny), . Poiic obupae crokiiiHuii Temm, maixe Andante
(J=60), mo cTBOpIOE OUIBII PO3MipEHUH, BEIUYHUN XapakTep, TO Yy HACTYITHOMY
posnut «Et in terra pax hominibus» («A Ha 3emai mup 1100sam 000poi 601i») HUM
Oo0MpaeThCsl AOCTATHHO PYXJIMBHMA, ajie OAHOYACHO HemocmimHui Ttemm (J=85). ¥V
TaKOMYy TEMIIl TapMOHIMHO 1 MyJpo, 0€3 3ailBOro KBaruIeHHs, 3By4aTh ciioBa «I Ha
3emai 3ananye mupy. Hactymui po3ainum, a came — rapide-lié («mBuako, 3B’ 13HO») Ha

cioBa «Quoniam tu solus sanctus...» («bo Tu ooun Ceamuii») Ta un peu plus rapide
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(«tpoxu mBuAIIEe») Ha ciaoBa «Cum sancto spiritu..» («3i Ceamum [yxom») —
BUTpHUMaHi B ogHOoMY Temmi (J~110), eHepriiiHOMy, «IaIKOMy», IO CIIOPIIHIOE X
TpakTyBaHHs 3 BUKOHaHHAM The National Youth Choir of Great Britain.

3 TOYkM 30py JAMHAMIKA HaBiTh mf y UBOTO XOpY 3BYYUTh HACHUYEHO,
MOBHOLIIHHO, a crescendo Ha ciioBax «Gloria in excelsis Deo» MalOTh CHIPSIMOBYBaHHS
JI0 HAmoBHEHOro TemOpaMu Ta oOepTOHaMH OO0 ’€MHOTO 3BYYaHHS y PpO3JIOTHUX
aKopJax, 1110 IpociaBiIsaioTh Benny bora.

Buxonanuss Gloria The National Youth Choir of Great Britain
M1IOPAIKOBY€ETHCA 1HIIOMY NpuHIMITY. Tak, po3aut calme sans trainer («CHoOKiHHO,
HE 3aTATYIOUM») BUKOHYETHCS y pyxXiauBoMmy Temmi (4=86), 3aBngaku yoMmy HaOyBae
OUIBIII MMiTHECEHOTO, ajie JEHIo MOCIHIIIHOTO XapakTepy, 10 BOAHOYAC FApMOHYE 3
TEMOPOBOIO CBIKICTIO MOJIOJMX TOJOCIB. YC1 HACTYIHI PO3JAUIM MarOTh TaKy X
CIPSIMOBAHICTB IMIJIHECEHOTO, EHEPTIMHOTO 00pa3y, sIK, HapUKIad, po3/ala rapide-lié
(«mBuaKo, 3B’s13HO») (4=110) Ta posmim un peu plus rapide («TpOXH IIBHIIIEY)
(=110). IIpore, Ha koHTpacTi 3 KM, crescendo Ha cioBax «Gloria in excelsis Deoy
MPU3BOJIUTH 0 aKypaTHUX, Maike TCHIITHUX, «CKOIICHUX» BepIuH. Bennd bora y
BukoHaHHI The National Youth Choir of Great Britain HabyBae xapaktepy dolce.

Temn nnsa yactuau Credo xomrio3uTop Bu3zHadae Avec décision, assez rapide
(«piryyde, nocuTh mBUaKo»). Jupurent RIAS-Kammerchor /1. Poiic o6upae qocuth
pyxmuBuii Temn (J=110) 1 moTpumyeTbes oro, He POOITYM KOTHUX TEMIIOBHX
BiaxuiieHb. Po3nin Lent («moBUTbHOY) Ha clioBax «Et incarnatus est de Spiritu Sancto
ex Maria Virgine, et homo factus est» («I sonnomuscs 3 /[yxa Cesmoeo i Mapii /[isu»)
y JOUHAMII pp 3BYYUTH MIJHECEHO, CBITJIO 1 CaKpaJbHO, a OOpaHUN TEMN TUIBKU
MOCHITIOE 11€ BITYYTTS — CBIT HaU€ 3aBMUPAE, CIIOCTEPIrat0oun CBITE MUBO (4<42).

Hactynnuit po3ain Vite («BUIKOY»), HABMAKK, Ma€ IOOUISIINHIN, eHepTIHHIIMA
cenc. O0uBa TUPUTEHTH 0OMPaIOTh HalKoM(popTHIMUHK Temn (4<145), mo 103BosiE
IPOCHIBaTH YCl1 BIPTYO3HI MacaXki JOCUTh PYXJIMBO, aJie HE 3aHAJITO IIBUIKO.

Hupurent The National Youth Choir of Great Britain C. JIeiiTOH BUKOpHUCTOBY€

THYYKHH TEMII, pyXaloud HOro, Sk 1 y MONEpPEeAHIX YacTUHAX, BIANOBIIHO [0
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ocobmmBocTel moOynoBu (pa3. TakuM YMHOM BIH TparHe HAAATH 1€ OlTBIION
BUPA3HOCTI My3HYHIN TKaHHUHI.

Bxe y mepmomy po3aimi Avec décision, assez rapide («pimryde TOCHTH
mBuako») C. Jlediton obupae temn J~105, skmit 3romoM y posaini «Descendit de
coelisy» («311I0B 13 HEOeC») TpaHCPOPMYETHCS y OUIBII BUTBHHM, CIOKIHHUM, 1100
MPOJICMOHCTPYBATH Kpacy TeMOpIiB M BHIIYKaHICTh BOKAJBHUX JIIHIM Ta, IO
HaWBKJIUBIIIE, TMAKPECIUTH TITHOOKHIA 3MICT CITIB «31HIIOB 13 HeOec» (4~90).

Ha Binminy Bix intepnperaritii JI. Potica, po3ain Lent («moBUIbHO») Ma€ O1IbII
PYXJIUBUM, €MOIIIHHO HACUYEHHUN, 3BOPYIICHUN XapakTep, M030aBICHUN HEsIKOT
rIIMOOKOT TyXOBHOT CTATUKH 1 po3aymy (4=54).

Opnak, y po3aii Plus rapide («mBuaiie») Temn Ha0yBae OUIbIIOT CBOOOIN — 3
KOXHOIO (Ppazoro «crucifixus» («po3m’ATuid»), MO «Iepexoauiaay Bl OAHUX Tpyld
000X XOpIB J0 1HIIUX, JUPUTECHT MOTPOXU CHOBUIBHIOBAB PyX, aKIICHTYBaB aTaKy
(dpasu, MiIKPECTIOYH TAKUM YUHOM MYyKH XPHUCTA, PO SIK1 HIEThCS Y LIbOMY PO3LII

(/=100-80). Ile cTBOpWJIO KOHTpACT MIX IIMM Ta HACTYMHUM po3auioMm Vite

(«mBUIKOY), 4=150.

C. Jleitton obupae 3ByKoBeneHHs legato 1 Ha BIaCHUI PO3CY]l TPAKTYE PEMAPKY
komno3uTtopa dolce sk marcato Hag KOXKHUM  TOHOM. KaHTHJIEHHICTh
MIJKPECIIOEThCA 111€ OUIBII CBIIOMUM HIBEJIIOBAaHHSIM IITPUXY marcato, sK,
HaTpuKiIazd, B po3auii «Deum de Deo, lumen de lumine» («boea 6io boea, Ceimno 6i0
Csimna») (TT. 22-28): ¢pa3u HAIAPOBYIOThCA OJHA HA OJIHY, HE MiJKPECITIOIYH
CBOTO IMOYATKy, HAy4Yd OJHUM CIPSIMOBAHUM MOTOKOM JI0 KyJIbMIHAIIMHOTO aKOpLy
Ha cioBa «Verum de Deo vero» («boea icmunnoco 6i0 boea icmumnnozoy).

XapakTepHo Te, 110 y po3aull Vite quHaMivyHuM penbed imiTariit (TT. 68-86) He
Jy>Ke pI3HOMaHITHHM: TOJOCH BCTYNAIOTh 1 3aJUIIAIOTHCS HA TOMY K JUHAMIYHOMY
piBHI, He BUKOHYIOuM diminuendo, sike 3aaymMyBaB kommno3utop. Uepes 1ie daktypa
3BYYMTh JJOCUTh HAITOBHEHO 1 IIUJIBHO, 1110, HAMIEBHO, 1 CKJIaaJ10 IHTEHIIII0 TUPUTEHTA.

[To3naueHHs Temny 4yacTuHU Sanctus — Aves mouvement mais treés calme («3

pyxom, ane Oyxce cnokitno»). Jupurent RIAS-Kammerchor JI. Poiic oGupae
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JIOCTaTHBO CHOKIMHMI TeMIl, 110, OJHAK, HE CIOBUIHHIOE BUPA3HUN PyX MENOAil
(J=52). Ii kynbMminauiiini 3081 3a6apBJieHi feliKaTHUM 3BYYaHHAM 3 BiaTiHkoM dolce
3 HACHYCHOIO ycepearHi (DaKTyporo i BUPA3HOIO MeJIOANYHOIO iHier0 ComnpaHo, sKa,
OJIHaK, HE MPEBAJIIIOE HAJ TIIOM XOpoBOi PakTypu. TeMu, 10 IMITYIOTbCS, 3By4aTh,
«TIEPENIMBAIOYNCh» TEMOpaMH, y PI3HHMX MapTisfiX, HEHaue PO3YMHIIOTHCS OIHA B
OJIHIM HACTIIBKH, 110 HEMOXJIMBO 3pO3yMITH i€ KIHEIb 1 MoyaTok TemHu. Bpaxkae
BOKaJbHA Ta TeMOpajabHa OJHOMAHITHICTh CITIBAIlbKUX TOJOCIB KOJIeKTUBY RIAS-
Kammerchor.

Hacrtymauit po3ain Plus vite («I1IBuamme») mo3naueHuit 3MiHor0 temiy (J.~84)
ta MeTpy. LL{i1bHO Ta 310paHo 3By4aTh HE TUIBKM CTaTHYHI CKaHAYI04l aKopAau Xopy
Il y vwxkHid Tecutypi (35-37 TT.), ane ¥ Memi3MaTHYHO PO3CIIBaHI MapajeibHi
akopau Xopy I, mo pyxaroTbest y BepxHid TecuTypi. Hespyunuii metp 5/8, skuii
IPOBOKYE€ Ha CIHOBUIBHEHHS Ta TaJbMyBaHHS KOKHOi mepmoi goii, y RIAS-
Kammerchor wmae Oe3goranHe wmeTpopuTMidHe BUKOHaHHSA. KoxkeH rosoc
MPOCIYXOBYEThCA B aKOPJll, IO € CBIIOLUTBOM Mpo(deciiiHO BUBIPEHUX BUJIIB
aHCaMOJIIO: TMHAMIYHOTO, PUTMIYHOT0.F0 TEMOPOBOTO.

Bukonannio Sanctus C. JIeWTOH 107a€ OLIBIITOT THYYKOCTI, O1IbIIIe MiHIMBOCTI
IMITalIiHUM Ppa3zam, ajie MOJIUILIAE TOCTaTHBO CIOKIMHUI XapakTep, IKOro BUMAaras
KOMITO3UTODP (J=65-75). SIckpaBo, OMUCKyYe 3BydaTh PEIUTIKH YChOTO XOPY Ha CJI0Ba
«Sanctus, Sanctus» (31-34 TT.), CTBOPIOIOYH TUBOBKHO CBIT/IHIA 00pa3. KontpacTtom
ciIyrye HacTynHuil posnin Plus vite («mBumiie»), A€ TUPUTEHT OOMpa€e JTOCHUTH
MapKOBaHy, CMUIMBY MaHEpy 3BYKOBEJICHHS i Jienio cTpumaniimii Temn (J4.<80).

Metp 5/8 mpoBOKy€e MOJOIUX CIiBaKiB Ha CHOBUIBHEHHS y KOKHOMY TakKTi,
0CO0JIMBO 1I€ MOMITHO Ha 3aTakTax. KojkHa cuiibHa J0JI1 HOBOTO TaKTy 3MILLY€ThCS
Ha JIOJIF0 CEKYH]IM, Yepe3 M0 3arajJlbHU TEMIT TeX CIOBIIBHIOETHCS. TakoK MOXHA
MOMITHUTH, 110 TemMOp Corpano nominye y dhakTtypHomy ancambmi. OgHaK KOXeH pa3
iMiTalli 3By4aTh MO-PI3HOMY, TO Ha f, TO Ha p; KOJEKTUB AEMOHCTPYE BOJIOJIHHS
pizHEMH TeMOpanbHUMU dapObamu, i MOBHICTIO 3aMIOBHIOE 3ByUYaHHSM YCIO XOPOBY

bakTypy, 0COOIMBO Y KyJIbMIHALIISX.
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CrokiiHu#M, BIYMJIUBUMN, HEMOXUTHHUM, HAMTOBHEHUM MOCTIHHUM BHYTPILIHIM
miagorom Agnus Dei — came Tak MOXKHa OXapaKTepu3yBaTH TEMII, SIKUHA 0Oupae
J1. Poiic y miit vactuni (J=48).

Agnus Dei — HaliMeHIII «HATOBHEHUID peMapKkaMy KOMIIO3UTOpa — MO3HAYECHUN
HEMOXUTHICTIO aKOPI0BOi (paKTypH 3 CHIIA0IYHO PO3CIIBaHUM TEKCTOM «Agnus Dei,
qui tollis peccata mundi, miserere nobis» («Aeneysv boxcuii, Tu, wo 6epew na Cebe
epixu ceimy») y Xopi Il. Hanuzyrouun koxeH akopj Ha JiHito ¢pa3u, RIAS-
Kammerchor nemMoHcTpy€e He TiIBKKM TEMOPOBY OAHOPIAHICTH CIiBAallbKUX T'OJIOCIB,
ajie 1 BUTOHYEHICTh, (PUIIPAHHICTh POOOTH HAJ APXITEKTOHIKOK 1 BUPA3HICTIO
MeJIoAll Ta BUBIpEHUN pUTMIYHUN aHCaMOiIb. HaBiTh JOCTaTHBO BUCOKA TECUTYpa Y
ComnpaHo (TOHU a, g IPYroi OKTaBM) 3BYUUTh JEIIKATHO, HE BUPI3HAKOYUCH HA Tl
akopay Ha ppp (TT. 44-45).

VY BukoHaHHI OCTaHHbOI yacTuHM Mecu @. MapteHa BigUyTHa TIUOOKA,
MIPUXOBaHA €MOIHICTh, QiIIrpaHHe 0300JICHHS JUHAMIYHUX JeTajell TeMOpaMu
RIAS-Kammerchor y BiAOBIAHOCTI 10 peMapoK KOMIIO3UTOP.

C. JlefiTon oOupae OUIbII PYyXJUBUU TEMII, SIKMH, OJHAK, HE CYINEpPEUYUTH
3ocepemkeHocTi 1€l My3ukd  (J=60). TemOpu MoOIOAMX TOJOCIB SICKPaBO

3a0apBIIOIOTh MY3UYHY TKaHUHY, HaJarouu id HOBOro 3By4aHHs. Lle crocyerbcs
TaKOXX TapMOHIi: y Tepmnii ¢pa3i BOHM HIBENIOIOTH J0-Oekap, MO € Yy
KOMIO3UTOPCHKOMY TEKCTi, OOMparouu J0-/1€3, MEPETBOPIOIOYM TaKUM YHUHOM,
CepeIHbOBIUHO-3a0apBiIeHUI Ppiriicbkuil h-moll Ha HaTypanbHuii (3 T.).

Ha Biaminy Bixg Oe3kiHeunux, posnorux ¢pa3 RIAS-Kammerchor, o
BUKOPHUCTOBYIOTH JIAHIIOTOBE nuxaHHs, C. JIeWTOH BUMarae po3MeK0ByBaTH KOKHY
dpa3zy, depe3 110, OJHAK, BTPAYAETHCS BITUYTTS HEMOXUTHOTO, «HECKIHYECHHOTOM
aKoOpIOBOro ostinato: KOMIIO3UTOP HE BKa3yBaB HI ofHOro «imodta» (°) 1 He
3aCTOCYBaB *0JIHOI nay3u y napTii Xopa II. Bucoka tecutrypa BuMarae qocTaTHBO1
OTIOpH, OCOOIMBO y PO3JALIAX 3 AyKE TUXOI0 AMHAMIKOIO (TT. 44-45), TOMy, 3aMiCTh
ppp, cuiBaku The National Youth Choir of Great Britain BuMyIiieH1 criBaTy y O1IbIII

HACHYEHIN AUHAMIII — mp, mf.
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Buxonannss The National Youth Choir of Great Britain mix opyaor
C. Jletictona HaOyBae BIAKpUTOI, IIUPOi emoriiHocTi. OaHaK IIe¢ KOHTPACTye 3i

CTHJIbOBUMH 3acajaMu MecH 1 CTAHOBUTH MPOTHIICKHICTD 3ayMy KOMITO3UTOPA.

Bucnosku 10 Po3ainy 2

Y miacymky ananizy Mecu BUSIBICHI O3HakH paHHboro ctuimo ®. Maprena,
SAKUW TO3HAYCHMH KPHUCTATI3alli€l0 CaMOOYTHHOIO MHUCJIEHHS 1 MalCTEepHOIO
JIOBEPIICHICTIO MY3UYHOTO BTUICHHSI KAHOHIYHOTO TEKCTY.

1. ABTOPCBKHM BIAKPUTTSM, sKe 3adikcyBaia Meca — L€ TpaKTyBaHHS
TOHAJIBHOCTI. 3 TOYKHU 30py KJIACHYHOI (PYHKIIIOHAJIbHOI CUCTEMHU TOHAJIbHUM IJIaH
Mecu € HaA3BUYANHO IIKABUM, a/I)K€ KOMIIO3UTOP HE BUKOPUCTOBYE KJIFOYOBI 3HAKH
1o po3aury «et resurrexity Credo. Uepes 11e, 3a3nauae P. I'macman [132, c. 87], Kyrie
HaOyBa€e pyUC TOHAJIbHOI HEOTHO3HAYHOCTI.

3rogom ®@. MapreH Bce OulblIE MIAKPECTIOE BIIUYTTS TOHAJIBHOTO LEHTPY D
(dur ta moll) ynponoBx Bciei Gloria.

P.I'macMaH, skuii OAWMH 3 MEpPIIMX OL[IHUB OPUTIHAJIBHICTD MUCIEHHS
HIBEHIAPCHKOTO KOMIIO3UTOpA, CTBEPIKY€E, IO CaM€ 3aBJSKM BHKOPHUCTAHHIO
«pO3MLIMPEHUX XOPOBUX MeNajeil y 4acTHHAX BCTAHOBIIIOETHCS TOHAIBHUN LICHTP»
[132,c. 60]. Y Credo koMI03UTOp BUKOPUCTOBYE TOMIHAHTHO-TOHIYHI 3’ €IHAHHS (A-
dur — d-moll). BigayTTs TOHaIbHOI HEBH3HAYCHOCTI € HAWOLIbII OYCBHUIHUM B
0araTb0x TOHAJIbHO-MOMAIbHUX 3MiHaxX Credo.

2. InTepB’10BaHHS XYJIO0XXKHHOTO KEpIBHMKA aKaJEeMIYHOIO KaMEpHOTO XOpy
XO®d A. Cupotenka, sikuii BukoHaB Mecy ®. Maprtena B YkpaiHi, J03BOJHIIO
MapKyBaTH, 110 crienrdika XOpOBOro BUKOHABCTBA MOJISATAE, 30KPEMa, Y KOJICKTUBHIN
TBOPYOCTI, /1€ KOXKEH apTUCT XOPY MAa€ 61ACHY MEOpHY 0COOUCMICMb, a MY3UYHA
KOMYHIKAYisi 3aJISKUTH 111€ ¥ BiJ] PIBHS MUTEIBKOTO 00/1apyBaHHs JUPUTEHTA XOpY,
00 caMe Oro BUKOHABCbKa BepcClsd Mae OyTH CHOPHUMHITA KOJEKTUBOM SIK Taka, L0
PO3KpHUBAE 3ayM KOMIO3UTOpa. Takox y mporeci po3MoBH 3 A. CUpOTEHKOM 0yI10
PO3TJSIHYTO TMPOOJieMy TOIIYKY BHUKOHABCHKOI MOJIENI, METOAUKA POOOTH Hal

BTUIeHHSIM Mecu @. MapreHa.
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VY pe3ynbpTari KOMOApaTHBHOTO aHAJI3y JIBOX BHUKOHABCHKUX I1HTEpIIpeTallii
Mecu ®@. Maprena, 3aiticHernx RIAS-Kammerchor ta The National Youth Choir of
Great Britain, BCTaHOBJIEHO TOJIOBHI OCOOJIMBOCTI TIIyMau€HHS HUMH XYAO0XKHBOTO
TekcTy. Tak, HIMEIbKMH KaMEepHUM XOp TOBHICTIO Hacudye ¢aktypy Mecu
®. MapTteHa 3By4aHHSIM NMpodeciiiHUX ToJI0CIB, a 00poOKa JeTajieit B MOro 3By4aHHi
¢imirpanna. KonmexktuB mae BuBIpeHM TeMmOpalbHUN aHcaMOilb, MaHepa Moro
3BYKOBH1I00yBaHHsI HAOIMKEHA JI0 JIETKO1, OKPYTJIOi, He OOTSHKEHOI 3aiiBUM B1OpaTo
abo HaaAMIpHOIO Ty4HICTIO. BukonaBchbkiil iHTepmperanii Mecu ®. MapreHa mum
XOpOM BJIACTHBI, BIJNOBIJHA [0 33AyMy KOMIIO3UTOpa TEMIIOBA JpamaTyprisi,
MaciTabHi KyJIbMIHAIl1 i TIPOHUKIIMBE, OCMUCIICHE CTaBJICHHS /10 TEKCTY.

Buxonanns The National Youth Choir of Great Britain mo3HaueHO JIETKICTIO
3BYKOBUI00YBaHHsI, HAOJIMKECHOIO MaHEPOIO CITIBY 3 JIEIKUM IJIOCKUM (POPMYBaHHSIM
FOJIOCHMX, IO XapaKTepHO Ui OLIBIIOCTI MOJNOAIKHUX €BPOIEHCHKUX XOpiB. IX
BUKOHABCBHKIN IHTEpOpeTalii MpuTaMaHHAa «POMAHTU30BaHa» I0Jadya Marepiaiy,
Jiesika 3aXOIJICHICTh 1 MJHECEHICTh, 1110 HE BJIACTHBI CTHIJIIO KOMIIO3UTOpPA B >KaHPI

MCCH.
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PO3JILT 3
OPATOPISI-OIIEPA «YAPIBHE 3LJLJIS»
K YOCOBJIEHHS 3PLIOTO CTUJIIO ®PAHKA MAPTEHA

3.1. CTuib TBOPY SIK Pe3yJbTAT Xy/10:KHbHOI €BOJIIOIII MUTHA

Sxmo Meca ans nongiHoro xopy ®. MapreHa, HacudeHa Pi3HOMaHITHUMHU
PEMIHICIIECHIIIIMA MY3UKH TOTIEPEIHIX €M0X, YOCcOOMIa MOIIyK Ha paHHbOMY eTalll
TBOPYOCTI MUTIIS, TO oparopis-onepa «Yapisue 3wy (HiM. «Der Zaubertranky,
bpanu. «Le Vin herbéy») penpeseHtye Horo 3pinuit ctuib. JlochaigHuku #oro
TBOPYOCTI OOTPYHTOBAHO CTBEP/KYIOTh, 110 opartopis-onepa (1938-1941) crana
enoxXaJbHOI Uil TBOpUOi eBoirorii @. Maprena. CrioBHEHa CIpaBXHBOI Kpacu Ta
HaIpPY>KEHOTO JpaMaTu3My, BOHA € BIJOOpaKECHHSM 1HJMBIAYyalbHOI CTHIIICTUKH
®. Maprena.

Bripo1oBk KUTTSI KOMITO3UTOP HEOTHOPA30BO KOMEHTYBAB CBiH TBIp, 30KpeMa,
pO3MOBIJaB 1 1CTOPi0 HOTro CTBOpeHHs. B ioro iHTeprpeTallii BoHa BUTJISAA€E TaK:
«HagecHi 1938 poky 51 OyB BUIbHUI, HE MalO4YM B IJIaHaX KOJHOI HOBOT KOMITO3HIII],
ajnie Miit po3ym OyB HampayieHuit 10 Midy npo Tpictana Tta [3onbay. o Toro Xk, s
OyB BpakeHUWU uyWTaHHSAIM pomaHy Moprana Sparkenbroke, sikuii Bechr OyB
HaroBHEHUM UM MioM. Y 1€l MOMEHT OJIMH M1l KoJiera 3 HIMELbKO1 Hlla.ep“mapi'l'13
PoGept bitoMm 3BepHYBCS /10 MEHE 3 MPOXAHHSIM CTBOPUTH I'€Cy MPHUOJIM3HO HA
MIBrOJIMHU 1Ji Horo [kosiekTuBy | Manpuran-xopa (Madrigalchor), mo cknagaeTbes
3 12 mpodeciiiHux crniBakiB. BiH JaB MEHI CIIMCOK COJIICTIB 3 XapaKTEPUCTUKOIO 1X
rosiociB. IlepernoBHenuit ineero TpictaHa, s1 3HOBY 3BEpHYBCS 110 J1I0OpE BiIOMOTO
pomany, 3 sikoro JKoszed Benpe'* BUTArnys naBui nepekasu cepeqHbOBIUYS, 1 51 0Apasy
3p03yMiB, IO HE MIr OW 3HAWUTH OUIBII BIAMOBITHOTO TEKCTy HJIsi CBOIX HaMIpIB.
UeTBepTa riaBa pomany «JIro0oBHE 3111 cama 1o co61 Moryia O MpeACTaBIISITH IOCh

LUTICHE, TPOMOHYIOYM MEH1 TEKCT, AKpa3 3/JaTHUW 3alOBHUTH BIJIBEJICHI MEHI

B Jiersest ipo HiMerbkoMoBHHMiA kKanToH I1IBeiinapii.
14 Yozed Bempe (Joseph Bédier; 1864-1938) — dpanuyspkuii (inonor-mMemieBicT, sSKuii NEPEKIaB Cyd4acHONO
(paHIy3bKOIO 1 MiATOTYBaB KpuTH4HE BUAaHHs «Poman npo Tpictana ta [30mb1xy» (1938).
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MIBrOJWHM, JAI0YM MOXKJIMBICTh THCATH SIK JJIS COJICTIB, TaK 1 JUIsl BOKaJIbHUX
ancam6uiB» [127, c. 34]. 3amoBHuk P. bitom (Robert Blum) n03BOJIUB KOMIIO3UTOPY
JI0 TOJIOCIB A0JaTH 7-8 1HCTPYMEHTIB, 3 sikux @®. MapTteH oOpaB JBI CKpUIIKH, 1Ba
anbTH, JB1 BIOJIOHYENI, KOHTpabac 1 doprtemiaHo. [HcTpymeHTanpHI mapTii, 3a
33JlyMOM KOMIIO3UTOpa, Majiu OyTH HE APYrOpSIHUMH, a MPOCTO CKPOMHUMH, HA
KIITAJIT JEKOpaliil B TearpaibHiil m'eci. binplny yacTuHy OMOBiAlI BUKOHYE XOp B
yHICOH a00 akopjamMu. Takok XOp BUKOPUCTaHO y (PYHKIIT CyNpOBOAY B JIESIKUX
BEJIMKHUX COJIO (HarpHKiIa, cojo bpanrenu, sike BUpakae HEBIBOPOTHY CHITY JIOJI1).

Kommno3zurop 3ayBaxkus, 1o TekcT XK. benbe, «K koHa 1HIIA Mpo3a 3aX0NHIIa
MEHE CBOIM HE3BUYAHHUM TIOUYTTSM PUTMY, TMPOMOPIISMA Ta BIPHUM
MICUXOJIOTIYHUM PYXOM. Sl 3MIT y35TH HOT0 MOBHICTIO, 0€3 3MiH, 1110 € HEABO3ZHAUHUM
JIOKa30M MOro HaWBHIIOi JOCKOHAJOCTI» [Tam camo, c.35]. Ik 6auyuMo, OCHOBY
JIOpeTo oparopii-onepu CKIAB BHUKIIOYHO TEKCT (PaHIly3bKOro TMepeKianry
CepeAHBOBIYHOI apiChKO1 JETCHIU.

KonextuBy Manpuran-xopy 3HaJ00MIOCS HE MEHIIE COTHI PENeTHIlii, 1mo0
OCBOITH OpPUTIHAJIbHY OJHOAKTHY Bepciio «HapiBHOro 311I», 10 MOYXKHA MOSACHUTU
HOBHU3HOIO KOMITO3UTOpPChKOTO MucieHHs. [1lomo xopoBoi dakTypu TBOpY, TO y Hii
HEMae MiCIs, 100 CXOBATHUCS MMEBHOMY T0OJI0CY, BOHA BUMAarae MpUCKIIUIMBOI yBaru
710 Tpo0siemM aHcaMmOJIIo (30Kpema, OanaHcy, 3MilTyBaHHS Ta YHI(IKOBaHOI BUPa3HOI
neknamariiii). 'apMoHIYHE MHCIIEHHS KOMIIO3UTOpa BXKE Yy TMepIriil Bepcii OyJio
HACTIJIbKM HE3BUYHUM, IO MOTpeOyBajo BiJ BOKAIICTIB OCOOIMBOI TOYHOCTI
1HTOHAIII].

PoGota Haxg TBOpoM mpomoBxkuiacs 1 micas Woro mpem’epu 1940 poky.
Komno3utop BiguyB motpe0y B HOTo JOMOBHEHHI, TOMY ¥ /O YETBEPTOiI TJIaBU
pOMaHy J07aB IIe JIBi: OJIHA OTOBIIA€ MPO PIIICHHS 3aKOXaHUX PO3MYUUTHUCS Y JIiCi
Mopya, a iHma «... mpo CMepTh, 11100 Miif TBip 3HAKUIIOB MOBHIMTY (OpMY 1 BMICTUB
BCIO TpariuyHy iCTOpIIO, a TAaKOXK 11100 BiH OYB JIOCTATHIM JIsl OJTHOTO Beuopa 1 oro
MOXHa OyJio JaBath caMoCTiiiHO. SI BBakaB 3a HEOOXimHE 3poOuTH TIe 1 IS
CTBOpEHHs aTMOc(hepu Ka3Ku Mpo JH000B 1 CMEPTh, 1 1Sl 301IBIIEHHS TPUBAJIOCTI

BHUCTaBU. byo HeoOXi1HO, 11100 JTF000B He OyJia mpeacTaBIeHa cama 1o co0i, ajie oo
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CMepTh MPUHECIIA 3aCTIOKOEHHSI TICIIS BCIX PaAOLIB 1 CTpaXKIaHb mpuctpacTi» [127,
c.35]. ¥V 1941 p. xommnosutop gomnoBHUB TBip Ilposorom Tta Emimorom, ski
oopamisitore pomad XK. benpe. V¥V takomy Burmsaa P. birom 3 Manpuran-xopom
BUKOHAB OHOBJICHY Bepcito y Llopixy y kBiTHI 1942 poky.

Cueniuny Bepcito «YapiBHOro 3unist» Oynno 371HCHEHO jauIle y ceprHi 1948
poky y 3anbioyp3bpkomy aepxkaBHoMy Teatpi Ockapom @pinem Iy (Oscar Fritz
Schuh). IToctanoBka Bi0yIacs HIMEILKOI MOBOIO M1 Ha3Bowo «Der Zaubertranky.
[lepexmnagauem OyB KOMIIO3UTOP, CIUPAIOYHCHh HA HIMELIbBKOMOBHY Bepcito Pynonbda
binaidra. 3 mporo yacy oparopis-onepa y (ppaHily3pKkoMy Ta HIMELIbKOMY BaplaHTax
(a TakOK B TIEpEKIIa/Il aHTIIHCHKOI0) HEOAHOPa30Ba OyJia IpeicTaBlieHa Ha 6araTbox
cueHax, 3okpema y Himeuuwnni, [lIBeinapii, Ppanuii, BenukoOpurasii,
Hinepnannax, CILA, Itami, YropmuHi.

OTxe, po3yMiHHA TBOPY K MIKCTOBOTO KaHPY 3aKJIaJIeHO BXKE y BHOOp1
BUKOHABCHKOTO cKJiany — 12 comictiB [{topixcbkoro Maapuran-xopy (6 xiHOYMX Ta
6 40JIOBIYMX TOJOCIB). Takuil MiHIMaIbHUN CKJIAJ XOPY € HACIpaBi BOKaJIbHUM
aHcamOJieM, B SIKOMY KO>XHa TapTisl MpeJCTaBIeHa OOHUM TOJOCOM (TOAl SIK XOp
BBAXKAETHCSI XOPOM TUIBKM MPH HASBHOCTI 3 XOpHUCTIB B OAHIM maprtii). Ilpote y
KOHIIETIIi opaTopii-onepu Iiel aHcaMOJIb BUKOHYE (YHKINIO XOPY SIK OIO3UIIIS
KOJIGKTUBHOT'O Hayajia 0COOUCTICHOMY.

VY «YapiBHOMy 31LT1» KOXHA JIiiioBa 0c00a pemnpe3eHTy€e OJHOYACHO OJIHY 3
XOpPOBUX MapTIi:

— conpano 2 — [3ompaa binoBonoca, )xinka Mapka, koxaHa TpictaHa;

— conpaHo 3 — bpanrena, ciayxHuils [30ab14;

— anwT 4 — [30mp12 binopyka, qouka ['epiiora I'oens, npykuna TpictaHa;

— anneT 5 — Martu I[30abp11;

— 1eHop 2 — TpicraH, ruiemMiHHMK Mapka, koxaHui [30apa1 bimoBosocoi,
4oJ0BiK [301p11 Binopykoi;

— teHop 3 — Kaepin, Opart [3051b1u;

— 6ac 4 — Koposb Mapk;

— 6ac 5 — I'epuor I'oens.
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I B pomaHi, 1 B opaTopii-omnepi cnocTepiraeMo NeBHy «pOJbOBY ITyTaHUHY» 3
nBoMa [3oiblaMu Ta HAACKIAAHUMH POAMHHUMHU 3B’ A3KaMH repcoHaxiB. lle
Big0oOpa3uiach B iHTepIIpeTallii BAKOHABCHKOTO CKJIaay, 1€ aHCaMOJIb TPAaKTOBAHO SIK
XOp, @ XOPUCTH € ojiHOYacHO coiictamu. KoHcraryemo, mo @. MapreH BTUIIOE CBil
NPOGIOHUI CIMUTICMUYHUL NPUHYUN — NPUHYUN KOB3AHHA, — TIEPETIKaHHSA (DYHKITIH,
MOJIBIMHOCTI, HEeBM3HAaYeHOCTI. [IpUHIMI KOB3aHHS peani30BaHO HaBiTh Ha PIBHI
Jrcampy: 3a CLIEHIYHUM BTUICHHSM «YapiBHE 3ULIs» € ONeporo, a 32 BUKOHABChbKUM
CKJIQJIOM — OpaTOpi€ro (Xx04a i B KaMEPHOMY BapiaHTi).

SAkiio emnivyHa, HaApaTHUBHA CKJIaJ0Ba — MPOBIAHUN aTpuOyT OpaToOpiaabHOIO
YKaHPY — TMPEACTABJIICHA XOPOM, SKHI MOBIIOMIISIE MIPO MEpedir Mo, TO JIPUKO-
JpaMaTU4YHa CKJIaJoBa BTUICHA y MapTiax AidoBux oci6. IIpore pons xopy y
«YapiBHoMy 3UUT» HE OOMEXyeThCs HapatuBHOWO (yHKIieo. Yacto xop
CYIPOBOJIKY€E COJICTIB, MIAKPECITIOYH iX €MOIIMHUN CTaH a00 BTUIIOIOYH IMEBHY
iaeto. [Ipuknanom moxe cinyryBatu apis bpanrenu (Cuena 6 3 [lepiroi nii), y KoTpiid
ostinato Xopy € BTUICHHSM CHUJIU JOJIi.

®. MapTten oOupae TeMOpU HU3BKHUX ajlbTiB Ta 0aciB B SIKOCTI TEMHOIO
KOJIbOPY, a MapTIii COMPaHO, BUCOKUX aJIbTIB Ta TEHOPIB — SIK SICKPAaBUIl CBITIIMI KOJIP.
YacTo »K1HOY1 Ta YOJOBIUl TOJIOCH MIPOTUCTABIISIOTHCS OJMH OJHOMY 3a TIPHHITUTIOM
antudony (Ilepma nig, Cuena 2).

[ToMik >KaHPOBOiI CEMaHTUKH XOpPY BHOKPEMIIIOIOTHCSI YOTHUPU CKIIAJOBI:
Xopaj, MOHOJIS, 130pUTMIYHHMI po3chiB 1 nomidoHis. Po3ropHyra nosidoHiuHa
(dakTypa BUKOpUCTaHa y MY3U4HIi ApaMaTtyprii TBOPY JIMIIE ABIYi, Y KyJbMIHALIIHI
MOMEHTH, CIPHUSAIOYU CTBOPEHHIO BIAYYTTS ICHUXOJIOTTYHOrO HampyxkeHHs. CoibHi
BOKAJIbHI MapTii BUpPA3HIIl Ta JIpamMaTH4HIN, iX MEJOAWYHI JIiHI Habarato
aKTUBHIII, PUTMIYHO PI3HOMAHITHIII, HI’)K CYTO PO3MOBIIHI, OMMMCOBI (hparMeHTH.
3arajioM, MOXKE€MO KOHCTaTyBaTH, LIO0 MpPH 30BHIIIHIA CKPOMHOCTI XYJOXKHIX
NPUIOMIB, YHUKAaHHI TeaTpajibHO1 €(PEeKTHOCTI, TPaJAULIMHUX PEYUTATHBIB 1 api,
KOMITO3UTOPY BIIA€THCS JOCITTH €KCIIPECii BEIMKOT IHTEHCUBHOCTI.

JI71s1 XOpy KOMIIO3UTOP MEPEBAXKHO 00Upa€e XOpaabHUM akopioBuid ckiai. [1pu

[OMY OaJIaHC TOJIOCIB MOCTIHHO 3MIHIOETHCA: KOMITIO3UTOP MIJCUIIOE Pi3H1 TEMOPOBI
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KOJIbOPH LUISIXOM MEPEpO3NnoalTy BUKOHABChbKOI PakTypu. Tak, y Cueni 1 (Ilepma
JisT) TPUTOJI0CHA (paKTypa pO3MOIUIIETHCS HACTYITHUM YHHOM: 5 T0J10CiB (compaHo 1,
2, 3, ambtu 4, 5) IPOBOAATH BEPXHIN roJioc, TeHOPY | AOpPYdYEHO cepeaHiil rojoc,
TEHOPY 3 — HUXKHIH TroJoc.

VY maprtii opkectpy (QopMyeThCsi 00pa3 TPUBOTU 3a JOMOMOIOIO pizzicato
BIOJIOHYENI1 Ta KOHTpaOacy y TUX1il TuHaAMIIl, Ta BATPUMAHUX TapPMOHIYHUX TeAaneit
(ambTH Ta BioJioHYENb 1). OTXe, KOMIO3UTOP J0OCSATaE OCOOJIMBOI MPO30POCTI Ta
OJTHOYACHO peNlbeHOCTI (aKTypu BCTYMHOTO PO3AUTY CIICHH, ITICHIIOIYH
MEJIOJIMYHE HAyajo y MapTii XOpy, YPIBHOBaXEHE HU3BKHUMH IHCTPYMEHTAIbHUMHU
roj0caMu.

3 1. 11 posb XOpy 3MIHIOETHCS, OTKE, M 3MIHIOETHCS 1 TUI BUKJIAany. TemaTusm
XOPOBUX MAPTIH «IIPOPOCTa€E» 3 MPOBIIHUX MOTHBIB napTii Matepi [3ompau (1. 9). ¥V
i clieHl BHepiie HaeThes mpo cuiay YapiBHoro 3uuist: Matu [305bau 3akiavHae
314, sike [3071p7a MoBMHHA BUNIUTH pa3oM 3 Koponem Mapkowm, 11106 0ytu pazom 3
HUM y JKUTTI Ta cMmepTi. Bes cuena moOyaoBaHa 3a NMPUHIUIIOM HACKPI3HOTO
po3BUTKY. CTpuMaHui XOpalbHUM BUKJIA/ BXKE HE € JOLUIBHUM, 1 B IIbOMY PO3JILJIi 3
BUCOKHM TPaZyCoOM €MOLINHOT HAampyrd BIH «PO3CHUMAETHCS» HAa (PaKTypHI IIapH.
Tenep 3ByuaTh 4 T0OJ0CH, B IMITALIMHO-TIONI(OHIYHOMY BUKJIAJII: — compaHo 1, 2, 3,
anbtu 4, 5; — Tenopu 1, 2; — 6apurtonu 3, 4; — 6acu 5, 6.

Konu Hanpyra 3011bI1y€ThCsl — 10AAI0ThCA P13Ki CHHKOTIOBaH1 aKOP/IU B MapTii
dopremiano. Y kyneMiHauii Poco animando (u.14) roiiocu Xopy 3HOBY
00’ €THYIOThCSl B aKOPAOBY (PakTypy 3 pIBHOMIPHUM PO3MOALIOM KiJIBKOCTI TOJIOCIB
(2+2+2+2+2+2), 10 MAKPECIIOE MUTICHICTh BUCHOBKY (K orcummi ma y cmepmiy).

VY naptutypi «HapiBHOTr0 3115 NepeBaXKa€e cunadbiyHuti TPUHIUI (OAUH CKIIa]a
Ha OJIMH 3BYK MEJOJii), MPUTAMaHHOTO TpUTOpiaHChKOMY cmiBy. OKpiM IIOTO, 3a
JIOTIOMOT010 CUJIa0iKH, THYYKOTO PUTMY, IPUPOIHUX 1IHTOHALIIN Ta CKaHyBaHHSI CIIIB
y TapTisiX COJICTIB Ta XOPY JOCATAEThCS MOGIEHHEBUU PEKT.

Jlumre y nBox emizonax (Ilepma mis, Cuiena 2 ta Tpets nist, Cuiena 4) B mapTii
[301b1M pUCYTHIN Meni3MaTUYHMM criB. BiH TyT nmocTae HUJIKOBUTO BUIPABAAHUM,

aJKe BTUIIOE HAJI3BMYAITHO CXBUJIbOBAHWN €MOIIMHUN CTaH TepoiHl. Y Mepuomy
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BUIAJKy MEJI3M PO3TaIIOBYETHCS Y KyJbMiHaIli CclieHH, /e [301p1a o1akye CBOIO
JIOJTEO, TOA1 SIK KopaOenb Hece 11 ganeko Bia BitTunszHU ([lepma ais, Crena 2, 1. 9, Ha
cinoBi «Chétive!ly — «Hewacna!y). 1likaBo, 1o 1mei Memi3M MOCTYIOBO, 3 II. 4,
bopMyeThCS y XOPOBUX MAPTisiX (BUTYK «A/»).

VY npyromy Bunaaky (Tpers nis, Cuena 4, 1. 6) mMeni3M (Ha TOMY * CJIOBI
«Chétivel» — «Hewacna!») mniacumoe Tpariuny O0e3Buxifb craHy I[3o1b1W,
IpsAMYI0Y0i 10 BMUparodoro TpicTaHa Ta 3yMHEHO1 paliTOBUM ITOpMOM. BokanbHe
nuceMo . Maprena — mapTii COJICTIB 1 XOPOBI MapTii — BIA3HAYAETHCS BLIbHUM
OeKnamayitiHum cmuiem, HabJIMKEHUM 10 peuuTaTuBy. [1oaiOH1 10 MOBIEHHS (Pppa3u
BOKAJIbHUX TMAapTi € Maike BUIbBHUMH BiJl MeTpUYHOI myJbcallli. [le nocsraerncs 3a
paxyHOK:

— 3TJIQHKYBaHHS CHIIBHOI JIOJTI TAaKTY MDKTAaKTOBHMH CHHKOTIAMH;

— HEperyJIIpHOCTI I0BKUHHU (ppas3;

— TOCTIHHOTO YepTyBaHHS JBOAOJIBHUX Ta TPUAOIBHUX MOTHBIB;

— HECHIBNAJIHHSA TapMOHII 3 METPUYHOIO MYJbCAIIEI0, 10 MPOSIBISETHCS Y
YaCTOMY BUKOPUCTAaHHI TOHIYHOI TapMOHIi Ha CJIA0KHUX JOJISAX TaKTy.

Bokanpanit ctune opatopii-onepu «YapiBHe 3ULIS» MparHe BiATBOPUTU
MOBJIEHHEBI SIKOCTI, npuTamanHi npo3i JK. beabe, SKUMU Tak 3aXOIUTIOBABCS
KOMIT03UTOP. HaBiThk B emizo1ax 3 piIBHOMIPHOIO IMYJIHCAIIIEI0 B THCTPYMEHTAIEHOMY
CYMpPOBO/Ii BOKaJIbHI MapTii 30epiratoTh CBOIO HE3aJIEHKHICTb.

Ha nigrBepmxeHHsa BuUcnoBieHoi Te3u posrisineMo Cueny 1 Ilepmoi aii. B
napTii OpKecTpy 100pe BiIUYBAETHCS YOTUPHUAOIbHA MyJibcallis. | 11e BigOyBaeThCs
MONPH Te, 10 Mai’ke Y KOKHOMY TakTi 3MiHIO€ThCcsl MeTp (3/4 — 4/4). Y xopoBux
MapTiAX MOCTIHHO YEPTyIOThCS IBOJOJIBHICTh W TPUIOJBHICTh. Taka MOJIMETpist
HaJa€ My3HIll, 3 0THOTO 00Ky, 0COOIMBOI MJIACTUYHOCTI, a 3 IHIIOTO — EHEPriHOCTI.
Ii THYYKICTh Ha TJI1 HE3MIHHOT YOTUPHIO0JIBHOI MyJIbcallii 0stinato BHOCUTH J0JIaTKOBY
TPUBOXKHICTb. OTXKE, BOKAIbHUL MA THCMPYMEHMAIbHUL Wapu pyxarmvcsi 080Ma
He3ANeHCHUMU JITHISAMU.

VY 1.2 ostinato yCKIaIHIOETbCS: Ha pizzicato BIOJOHYENl Ta KOHTpabacy

HAIIApPOBYIOTHCSI  BHUCXIJIHI XOpEiYHI MOTHBU UYETBEPTHUMU TPHUBAIOCTIMH
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(Biosmonuem 1, 2), Ha3ycTpiu SIKAM BJIBI1YUl LIBUAIIE MYJbCYIOTh HU3XITHI XOpEiuHI
MOTHBH B mapTisx ainbTiB 1, 2. 1li pi3HOCHIpsMOBaHI MOTHBU CTBOPIOIOTH 00pa3
IPaHUYHOI CXBUJIBOBAHOCTI Ta OeHTeXHOCTI. Ha npomy Tii 3ByunTth coino Marepi
[3ombau. Menoauka, moOyzoBaHa MEPEBAKHO 3 CEKYHAOBHX CIIBBIJIHOIICHB,
PO3BHUBAETHCS 3a MPUHLUAIIOM CaAaMOPO3TrOPTaHHS, MOCTYIIOBO «3aBOMOBYIOUM» HOBI
MeJonnyH1 BepmuHu (b, ¢, des). 3aranpHuit 00prc BUCTOBICHHS (1111. 2-4) BUOYI0BY€
MenoouyHy apky 3 JHIE TOCTYMOBOrO MiAHOMY Ta HACTYIHOIO craay. Takox
MOJKHA CIIOCTEpITaTH MeN00UYHY apKy mpusanozo po3eumky, KOTpa OXOILIIOE
3HAYHUH QParMeHT clerHd (1. 5-7) 3 pucaMy MicTUYHOCTI. MneThes mpo 3aKkIMHaHHS
3t Marip’to [3ompau. @opMyBaHHS 00pa3y 4ap JOCATAETHCS PI3HOMaHITHUMHU
3acobamu:

— CBOEPIHICTIO IHCTPYMEHTAIBHOI (PaKTypH, B SIKiil KOKEH TOH «TUBOBUKHOM
3’SIBJISIETHCS, @ MTOTIM «3aBHCA€» Y IPOCTOP1 (3BEPHEMO YBary Ha aBTOPChKI peMapKH
— 8f, piano, vibrato, pianissimo);

— BHUKOPUCTaHHSM 12-TOHOBOi TOCHIZOBHOCTI B 1HCTPYMEHTAJIBHOMY
CYNpOBOJl, $Ka Ma€ CHUMBOJIYHMI XapakTep (IpM LBOMY B pi3HI MOMEHTHU
«IPOXOHKEHHS» cepli MU BIAUYBAaEMO JIAZIOBUI HAXUJI MaKOPY a00 MIHOPY, TSXKIHHS
710 JIOKAJTbHUX TOHAJIBHUX OMOP, SIK1 MEPEMIIIAIOTHCS PA30M 13 TUIMHOM MY3HKH);

— pucaMu MCaJIMOAIi y BOKajJbHIA mapTii 3 OaraTopa3oBUMHU IOBTOPAMH,
PUTMIYHMM  PO3MAITTSAM, SKE Hagae il eMOIIHHOI CcBOOOAW, BHUPA3HOCTI,
NEePEKOHIMBOCTI;

— 3ICTABJICHHSM TOHIB Ta aKOPAIB 3 T'PAHUYHUX PETICTPIB 1HCTPYMEHTY Yy
doprenianHii mapTii, 10 HaJa€ 3BYYaHHIO JJ0JIaTKOBOI TAEMHUYOCTI,;

— HACKpI3HOIO JIHIEI0 crescendo, o BUKIIUKAE BITUYTTA HAPOIKEHHS YOTOCh
YapiBHOTO, 10 3aIIOBHIOE COOOO IIPOCTIP.

B enizoni animando (1. 8) Buepiiie 3’ ABISIETbCSI MEJIOAUYHUA PyX TE€PIIIE€BUMU
X0/1aMu. 3a CIOKeTOM y 1IboMy dparmenTi Matu [301b11 HacTaBiisie bpanreny moao
MOBEIHKY 13 3a4apPOBAHUM HEIO 3ULISM. 3aBIISAKH TEPIIEBUM MEIOJUYHUM XOJIaM Y
TOPU3OHTAJIBHIN IJIOMIMHI BHUOYAOBYIOThCSI 0araTo3By4dHi akKOpPAOBI CTPYKTYpHU

(mepeBa)KHO CEMTaKop/H), 110 HaJalTh BOJIHLOBOIO BIATIHKY 3BydaHHIo. Lle¥ tum
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MENIOANYHOT OyIOBU 3aKpIIUTIOETbCA SK JIGUTMOTHB, MOPYY 3 THIIOM MENOAL]
CEKYHJOBOT'0 CAaMOPO3TOpPTaHHS.

Paszom i3 3pocramHsM Ttemmy (1. 9) 3pocTae MIUIBHICTH BOKAJbHOI Ta
IHCTpYMEHTaNbHOT (pakTypu. B KOKHOMY 3 TOJIOCIB KPYKJISIFOTh OCTUHATHI MOTHUBH,
YacTMHA 3 HHUX € JBOJOJBbHHMH, a YAaCTUHA — TPUAOJIBHUMH, MPUYOMY TOJIOCH
PYXaloThCsl MPOTHIIEKHO OANH ofgHOMY. B 11. 11 3 Temu Matepi [301b1u Bupoctae
TeMaTU3M XOPOBUX NapTii. IMiTaliitHUN BUKJIA] XOPOBUX MAPTIH HAA€ 11e OLIBIIOT
emouiHoi Hampyru. OTxe, GOpMyeTbCcS BIIYYTTA MPOCTOPOBOTO 3POCTAHHS
OaratoBuMIpHOi (akTypu, ii JuxaHHS. Bke y IpOMy HEBEIMKOMY (parMeHTi
®. MapTeH penpe3eHTye IHAUBIAyadbHy CTUIICTUKY BOKaJIbHOI MEJIOJUKH, a CaMe:

— 1oOya0Ba MEIOJUYHOI apKu TPUBAJIOTO PO3BUTKY, MPOJIOHTAIll KOPOTKUX
MOTHBIB SIK IPOBITHUI MPUHITAT METOJUYHOTO MUCIICHHS KOMIIO3UTOPA, 10
JI0J1a€ 3ByYaHHIO 1103a4aCOBOT0 BIJITIHKY, IEBHOI M1()OJIOTTYHOCTI;

— KOHCTpPYIOBaHHSI TEMU 3 MaJIUX 1HTEPBAJIIB, 30KpeMa CEKYH/ Ta TEpLIiii;

— o0epTaJibHUN PyX Ha OCHOBI YMCIIEHHHUX OCIIIBYBaHb OKPEMHUX TOHIB SIK
OCHOBHHUI THUI MEJIOJUYHOTO PO3BUTKY, 110 OOYMOBIIIOE CaMOPO3BUTOK
MeJIoIii, y SIKii 3HaYHa POJIb HAJIEKUTh CEKBEHITISIM. TpHuBaje po3ropTaHHs
NPU3BOJUTH /10 aKTUBI3aLli MEJIOIIMHOTO PYXy, 30UTBLIEHHIO IHTEPBAJIIB y
KyJbMIHAI[IHHUX 30HAX;

— TEHJICHIIISI [0 XpoMaTH3allli MPOBIAHOI MENOJAMYHOI JIiHII, Ha YoMy
HaroJollyBaB 1 caM KOMIO3UTOp. YKCIIEHH] HE3HAYH1 BIAXWICHHS BiJ HEl Yy
mpolieci Po3BUTKY MOKHA CIIOCTEpIraTH, aje MpU IbOMY 30epiraerbcs
3arajibHUM apxosuti oOpuc Ppa3oBoi CTPYKTYpH;

— HOBHH MIIX1J O MEJIOJWYHOI OpraHi3allii, mo MICTUThCS Y o€ qHaHHl 12-
TOHOBOCTI 3 TOHAJBHUM TPHHIIUIIOM, JIAJJOTOHAIBLHOIO IICHTPAJI3AIIETo.
[Ipy 1pomy cepis OpraHiuHO BIMCYETHCS Yy 3arajdbHUN MEJIOJUYHUMA
MAaJTIOHOK;

— BUKOPHUCTaHHS MPUHOMY €IMHOT apTUKYJISILIIT ISl BETUKUX (Ppa3oBux OyaA0B,

10 HAJA€ IUTICHOCTI 3ByYaHHIO.
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MoskHa HaBeCcTH 1€ JEKIIbKa MPHUKIAAiB, B SKUX MPOSBIAIOTHCS IIi
0COOJIMBOCTI KOMMO3UTOPCHKOI cTuiicTuKkA D. MapTtena.

VY Cueni 5 [pyroi aii (1. 9) [3omp1a 3BepTaeThes A0 TpicTaHa 3 MPOTIO3UITIEIO
BiIBiaTH BiuTroHuka OrpuHa. Permika [307b11u MICTUTH KiTbKa KOPOTKUX (pa3s,
SKI y CBOIM CYKYMHOCTI BUOYJOBYIOTh BHIIYKaHY MEJOJUYHY apKy TPHUBAJIOrO
KOJIOTIOIOHOTO CXOJKEHHS Ta MIBUIKOTO CIycKy. Ha Hamry mymky, Taka moOymoBa
Harajaye MeJloaudHy (Girypy poMaHTHYHOTO TIOPUBY — BEJIMKOTO IMITYJIbCY, SIKMI HE
nocsrae Metu. OTke, KOMIIO3UTOp 00’ €HYe€ Bl Ppa3u B €1UHE BUCIOBICHHS. Y TOMH
xe yac @. MapteH JpoOUTh MENOJUYHY JIHII0 Ha KOPOTKI CETMEHTH, 110 HE JIUIIE
JI03BOJISIE CITIBaKaM B3SITH CIHOKIMHO JMXaHHS, ajie, MEepIIOoYeproBo, BIAOOpaxKye
CXBUJIbOBAHHMI E€MOIIMHUI CTaH TOJOBHOI I'epoiHl OpaTopii-omnepu, BIATBOPIOIOYHU
MIPUCKOPEHE nepepuByaTe quxaHHs [3ombau. Y Tol ke yac 6e3nepepBHa MeIouYHa
KpHUBa JlorioMarae 30€pertu €JHICTh My3UYHOI Ta ipaMaTUYHOI 171ei.

VY pemmiui [301p1u 3BepTae Ha cebe yBary pyx IO TEpPLIEBUM IHTEpBAJIAM.
XapakTepHOIO CTHJILOBOIO pucoro menoauku @. MapreHa € moe€qHaHHSA pyXy IO
CEKyHJaX Ta TEPIisAX 3 MEJIOJUIYHUM ITOBTOPOM OCTAHHHOTO MOTHBY Ha ITIBTOH BHIIIC
abo HMXKYe, 110 MOKHA crocTepiratv 1 B uboMy (parmenTi (mdpa 9, taktu 4-6).
OTtxe, MeJI0/1isl MOXKE BUTBHO Ta HEIMIOMITHO K083amu 3 OJHIET TOHAIBHOI OMOPH JI0
1HIIIO1, IO MATBEPKYE TE3Y PO BUKOPUCTAHHS NPUHYUNY KOB3AHHSL K NPOBIOHO20
CIMUNICMUYHO20 NPUHYUNY My3udHoi mosu @. Mapmena.

Tam, ne Tekct K. beape MICTUTH PO3MIMPEHUN IUTICHUHA MOHOJIOT OJHOTO
MEPCOHAXKA, B IKOMY I'paJlyc eMoIIiil € JocuTh BUcokuM. Hanpukian y cueni Tpicrana
3 Kaepainowm (Criena 3, Tpets ais, 11. 21) KOMIIO3UTOP MAKCUMATLHO NPOIOHSYE 30HU
CXOOJCEHHs ma CHYCKY KOPOMKUX MOMUBIE ycepeOuHi Menoo0udHoi apku UUISIXOM
BHCX1JIHOI Ta HU3X1JIHOI CEKBEHIIIH: 1i JJAHKK € KOPOTKMUMH MOTHBAaMHU, IO 3IIUICHI
OJIMH 3 OJTHUM MEJIOJUYHOI0 (PIrypOr0 OCHIBYBaHHS. 3 TOUKH 30py CTPYKTYpPH, IS
TeMa € 3aKITF0OYHOI0 YaCTHHOIO TPUBAJIIIIIOT0 MOHOJIOTY, SIKUH PO3MOBCIOKYETHCS Ha

yCIO CIIeHY (B CIIeHi, okpiM Tpictana, Oepe yuacTb Xop).
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B inmii criieni Tpicrana — creni nomoBanHs ([pyra nmis, Cuena 3, . 4) —
MOXHa CIIOCTepiraTd, SK OKpeMi TOHM cepii (a came — TMOCHIJOBHICTh ges-b)
Ha0yBalOTh CEMAaHTUYHOTO HATIOBHEHHSI, CTAIOTh CBOEPITHUMH JICHT-1HTOHAITI IMH.
L[5 cuieHa pernpe3eHTye TeMy TparivHoro KOH(MIIKTY Mixk JIF0O0B 10 Ta 000B’ I3KOM. Y
HIM pO3MOBITAETHCS PO TE, sIK TpicTaH moJroe y Jiici 1 3raaye BunHOK Koposst Mapka,
KoTpwuii 3actaB Tpictana Ta [301b1y 1i 9ac CHy, aje He BOUB iX, a JIMIIIE MOKJIaB MiX
HUM CBOTO Meua. TpicTaH cTpakaae BiJ JOKOPIB CYMJIIHHS 1 BIH y TyMKax MOCTIHHO
noBepTaeThes 10 oopaszy Kopomus Mapxka.

Kommno3urop po3aiise mei emizon Ha ATk ¢pa3, KOkKHA 3 SKHUX Ma€ YITKUN
apKomnoi0HuM abpuc, Ta aBa MepexiHUX nacaxi. CxemMatnyHo 300pa3utu popmy
1IOr0 YPUBKY MOXHa y Burisami A-A'-B-A?. Ilicis KopoTkoro BCTymy (Hu3XimHa
iHToHals1) @. MapreH eKCIOHye TOJOBHUN MEIOIUYHUN MaTepian apii (A), KOTpHit
OE3M0CEpPENHbO 32 MM IOBTOPIOCTHCA y HacTymHil ¢pasi (A'), ame 3 iHmMM
3aBEpPIICHHSAM, SIKE€ Ma€ 3HAYHO BHIIMK TPagyCc EMOIIHHOTO HampyKeHHS.
Tematuynuii marepian B — cBoro poay temMatuyHa po3poOka — MICTUTH ABI ¢pasu,
K1 IOCATal0Th HOBOI MEJIOJMYHOI BEPIIMHY, 110 BIAOOpaXKy€e MOJANbIIE 3pOCTaHHS
BHYTPIIIHBOI'O €MOLIMHOIO HaNpy>KeHHd TpicTaHa.

V tperiit daszi Apii (emizon A?) HakOIMYEHE HANPYKEHHS Ao crnajgac. ek
emi307] BIANOBIAAE 32 CMUCIIOM MIPUHHATOMY pilleHHIO TpicTaHa moBepHYTH 130161y
Kopomto Mapkosi. Jleit-iHTOHAIlS, TpO SAKYy 3rajyBajiocsi BUIIE, TpHUYl
noBepTaeThes: 1) y 1. 5 BOHA CTa€ BTUIEHHSM JOKOPIB CYMIIIHHS Ta 3 SIBJISIETHCS Ha
CIOB1 «felons» («3noaiiAcTBay); 2) y 1. 7 Ha cioBi «bel ['oncley («npexpachnuii
0510bK0») CyNPOBOKY€E 3BepHEHHsI TpicTtana 0 koposist Mapka, yuiM MiaeMiHHUKOM
BiH €; 3) y 1. 11 (Ha cnoBax «/30160a — ye 6awia dxcinka, a 1 — Baw eacan, [30160a —
ye Bawa oscinka, a s — Baw cun, [30100a — ye Bawa scinka, i 1 He Moy n1ooumu
ii») BTUIIOE pilTydicTh TpicTaHa y pillieHH] pO3IyduThcs 3 [30716/1010.

3ayBa)KUMO, 110 B IIH CIEHI-apil nepeBa)kae MPOJOHTOBAaHUN HU3XIAHUM PyX
BiJl BEPIIMHU-JDKEpeNa (HampuKiIan, y II.5), 10 3a3BUYaid, TOB’SI3yETHCS 31
CTHUJIICTUKOIO TUTaYiB 1 MpUYUTaHb. Y TOM wyac, Koiau B maptii Tpicrana

CIIOCTEPITAEThCS MOCTYNMOBUM BHUCXIIHUA pyX [0 MEJIOJUYHUX BEPIIWH, B
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IHCTPYMEHTAJIbHUX MapTIAX BIMYYTHI HU3XIJHI XOpEiuHI 1HTOHAI], 10 HAaraayoTh
CTOT1H, 1 II€ MiACUIIOE€ EMOLIIMHY HAMpyTYy.

Hactynna criena n3epkasibHO BimOuBae BHYTpIITHIA KOH(IIKT [30mb1M.
[TepeGyBatoun B iX CIiIBHOMY YKPUTTI, I3071b/1a CTpak/ia€e Bif JOKOPIiB CyMIIiHHS. i
yoJ10BiK (Koposb Mapk) 3aBxau 100pe /10 Hel CTaBUBCS, a HOro IJIEMIHHUK TpicTaH,
Ha OyMKy [307b1u, OyB TiJHUN BECTH JUIAPCHKE KUTTS MPH IBOPi, a HE KUTH y
BUTHAHHI Yepe3 Hel.

Apis [3ompau Hamucana y ¢opmi Da capo. YV mepmomy po3auti aimbT
MPOJIOBXKY€E MEJIOAUYHY JiHI0 maptii [3ompau. Bim kopotkux ¢pa3 menonis
IPOPOCTAE B IPOJIOHTOBaHI apouHi OyzoBu. Y 11. 7 (penpusa) oOuasi Temu (1301611
Ta anbTa) 3Bydarh y [3ompau. Ha Bigminy Big Tpictana, [305b1a HE NpUXOAUTH 110
OIHOTO pimeHHs. OTxe, BUCX1THI MEJIOINYH] YCTYIU MIBUAKO CHaIat0Th.

[IpuHiun KOB3aHHS PO3MOBCIOKYETbCS 1 Ha TpakToBKy ©. MaprteHom
TOHaNbHOCT1 («gliding tonality»). KoMIo3uTop opraHizoBye My3WYHHUN TEMaTU3M
HABKOJIO TOHAJILHOTO LIEHTPY, aJie TIPU IbOMY BiH MAaKCUMAaJIbHO HAITOBHIOE MY3UYHY
TKaHWUHY XpOMAaTH3MaMu, HE CTABJISIYM 3HAKU ajbTeparii npu kirodax. OKpiM 1IbOTO,
®. MapTeH MNO€AHYE€ TOHAJIBHUM NPUHLMI 3 TEXHIKOW JaoAekadoHii, mpoTe
KOMITO3UTOP HE BBaXKaB, IO II€ 3amepedyye TOHAIbHY (YHKIIO SK 0a30BYy st
HAIMCaHHS MY3WKHU. BiH 3ayBakuB, IO «J0 MEBHOTO MOMEHTY <...> IMiJKOPSBCS
MpaBUJIaM O1TBIIT-MEHII JOBIILHUM, 110 BUXOJSATH 13 CEPIMHOT TEXHIKN», BOAYar0un y
bOMY JIMIIIE JHKEPEJIO OHOBJICHHS, a HE COPHUIIMAOYM iX CaMOCTIMHOIO LIHHICTIO.
®. MapTeH BKa3zyBaB, 10 «Oylb-SKE MPABWIO CTaBUTH COOl 3a METy 30aradyceHHs
CTHJIIO, SIK KJIACHYHI MpaBHJia TapMOHIi Ta KOHTPAIYHKTY, TaK 1 HOBI IpaBuia, siKi
MOXxHa co01 HaB's3aTu. [ligkopeHHs UM mpaBujIaM — 1€ JUIIEe BUTOHYEHICTb,
3aJI0BOJICHHS JUIsl PO3YMY, aJie He CBITYEHHS SIKOICh IIIHHOCTI <...>. €IMHE, 1110 MOXKE
MepPeKOHATH HacaMIlepe]] BUKOHABIIS, a MOTIM 1 CITyXadiB, 11€ BIPHICTh KOMITO3UTOPA
CBOEMY HAMIHTUMHILIOMY TOYYTTIO BHUPA3HOCTI Ta MY3MYHOI CTPYKTypm» [127,
c. 35].

OTXe, MOHATTS TOHAJIBHOCTI Yy IIBEHIIAPCHKOTO KOMIIO3UTOpA € JICIIO0

BIJIMIHHUM BIJ] TPaJULIAHOIO PO3YMIHHS. 3ayBa)KMMO, IO BIIUYTTS MAaHyBAaHHS
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NEBHOTO YCTOK, N0 fAKOro (YyHKIIOHAJbHO CHPAMOBaHI BCl I1HIII CTyMeHI
JaJ0TOHAIBHOCTI, 30epiraeTbes. Ilpore Ha BIAMIHY BiJI MY3UKH KJIACHKO-
POMaHTHYHOI TPaaHIIii (Ie TOHAIbHA HEBU3HAYEHICTh OyJia MpUTaMaHHa MTePEBaKHO
CIIOJIyYHHUM MapTisiM ab0 po3poOirl, o Oyiau 3alydeHi B Ipoliecax TeMaTHIHOTO
PO3BUTKY, IMIJAMOPSIKOBAHOTO TOHAIBHIM cTabUIbHOCTI), y «YapiBHOMY 31LTi»
®. MapTteHa ToHaJIbHA OpraHizailis MiCTUTh (YHKI[IOHAIEHO HEBU3HAYCHI «JIAKYHU:
HasBHI JIeKUIbKa JIOKAIBHUX IIEHTPIB, IO CIPUHAMAIOTHCS SK TMMYacoBa TOHIKa 1
MOXYTb 3ByYaTH OJTHOYACHO Ta «KOH(MIIKTYBATH» OJIUH 3 OJHUM.

TonanbHa opranizaris Mmy3uku st camoro ®. MapTeHa € TICHO OB’ SI3aHOIO 3
BTUICHHSIM TCHXOJIOTIT TepoiB Ta iX movyTTiB. HaBegeMo MOSICHEHHS KOMITO3UTOPA
II0/I0 TAKOTO B3a€MO3B’SI3Ky TOHAJIBHOTO MUCJEHHS 1 BTIJICHHS MOYYTTS: «SIKIIO s
HAIoJIATaB Ha TOMY, IO IHTUMHE TMOYYTTS € €JWHUM 1 OCTaHHIM JIOKa30M
3aBEPILCHOCTI, @ HE MINOPAIKYBaHHS ACSIKUM TEXHIYHUM 3aKOHaM, 1€ 03HAYaE, 1110
sl PO3MOBIISIIO B IbOMY TBOPi My3UYHOIO MOBOIO, JIO SIKOT ByXaM JESKHX JIFOJICH BaXKKO
MPUCTOCOBYIOThCS. LI 7oA BaXXko BIpSITh, IO B HBOMY € IIMOCh II€ KpIM
IHTENEKTYaJIbHOI TP, TOOPOBLIbHE MIANOPSAAKYBaHHS JOBUIBHUM MpaBHiiaM. S Xouy
CKazaTH, IO SKIIO JO MMEBHOTO MOMEHTY I ITAKOPSBCS JTOBUILHUM IIpaBUiaM, s 11¢
poOUMB JHIIIE TOMY, IO PO3IJISL/IAB iX SK JDKEpENO 30araueHHs Ta OHOBJICHHS, aje
HIKOJIM MIANOPSIKYBAaHHS 1M MpaBUjiaM He 34aBAJIUCS MEHI IOCTaTHIMU BJIACHUMU
cuiaMu. byab-sike mpaBwmiio, BTIM, HEMAa€ JKOJHOI 1HIIOI METH, KpiM 30aradycHHsS
cTiio. 1le BiTHOCUTHCS 10 KITAaCHYHUX MTPaBUJI TAPMOHIi Ta KOHTPAIYHKTY TaK caMo,
K OyIb-SIKOr0 HOBOTO mpaBuiay [127, c. 31].

Kypt anen (Kurt Pahlen) 3ayBaxye, mo nis «Yapisaoro 3uuisny @. Mapten
pO3pOOWB BJIACHWIA THWIT TOHAJIBHOTO MHCIICHHS, SKHH Ha3BaB «XPOMaTHUYHUM
ctiiiem» [160]. Lleit Tun MucneHHs Hajgadl TakoX Oyje MpejCcTaBiICHUM 1 B 1HITUX
TBOpax KOMIIO3UTOPA, IO MIATBEPIKYE 3pUICTh oparopii-omepu. Takox 1en
aBCTPIMCHKUM MYy3MKO3HaBellb BKa3ye, 1o y «YapiBHoMmy 3iuwi» @. MapteH He
BUKOPUCTOBYE JIGUTMOTHBIB, a BCS KOMIIO3WIISl TMMOOyJOBaHA Ha TPbOX

ABAHAJAUATUTOHOBHUX pAOaX.



108

bepuxapn binmnerep (Bernhard Billeter) BBaxae mepuiuii psji CBOEPIITHOIO
«Ceplero 10I1», aJXKe BOHA 3’ SIBJSIETHCS MMPAKTUYHO B YCIX KApTUHAX OpaTopli-onepu
[103]. HApyruii psia, mo BOPOAOBK TBOPY MPOBOJIUTHCS YOTUPH Pa3d, Ha ITYMKY
JIOCITITHUKA, TIOCTa€ CUMBOJIOM KOXaHHS TOJIOBHHMX repoiB. Briepiie BiH 3By4UTh y
NapTii CKPUKHU COJI0 0/Ipa3y IicCIIs TOTOo, K Tpictad Ta [30y1b1a BUNMIIK YapiBHE 31IJIA.
Tpetiit psin, CKOpOYEHUH A0 OJWHAALSATH 3BYKiB, BUKOPUCTAHO y CIICHI CMEpTI
Tpictana. 3aBasiku 30€peKEHHIO €JIEMEHTIB MaXXopy i MIHOPY, 30KpeMa 1 TPU3BYKIB,
11 cepii MaroTh TOHAJIbHE 3a0apBICHHS, ajle TOHIKA MOCTIMHO «KOB3a€», Ha 1110 TaKOXK
BKasye b. bierep [Tam camo].

[TpyHIMI MJIABHOTO «PYyXy TOHAIBHOCTI» Y TBOp1 @. MapTeHa € po3BUTKOM
Tpaauliid QppaHIly3bKOi KOMIO3UTOPCHKOI IIKOJIM: BiJl CTAPOBUHHUX (MOJAJIbHUX)
ndaniB aob6u CepeAaHbOBIYYS, KOJOPUCTUYHOI MAaHEPU OPKECTPOBOrO MHChbMa
I'. Bepnio3a ta immpecionictuunux ¢apbd K. [lebrocci Ta M. PaBenst — 1o tepnkux
«TapMOHIYHHUX IPOH» MY3HUYHOT MOBH KOMIIO3UTOPIB (ppaniry3bkoi ictku (. Miiio,
A. Omnerrep, XK. Opik, ®. [1ynenk Ta iH.). Sk xe peanizyeTbCsi IPUHIUI «KOB3AHHSD»
y JIaIOTOHAJIbHINA OpraHi3allii My3u4HOro TBOpY?

[IBeilliapcbkOMy ~ KOMIIO3UTOPOBI ~ NPUTAMAHHUI  yHOBUIBHEHUH  Ta
HENOMITHUH mpoliec MoayntoBaHHs. Hanpukian, TematnuHa nodyaoBa 3BY4YHUTH Y
OCHOBHIM TOHAJIBHOCTI, OTIM 3A1HCHIOETHCA XPOMATUUHHUI KPOK Y MEJIO/Ii1 B OJHOMY
a00 B 1BOX rosocax. I{e Moxe OyTH moch nmoidHe 10 iMiTaIlii; HETOYHOTO ITOBTOPY;
MOYaTKy CEKBEHIIil; J0JaBaHHS HOBOI Pirypu (pakTypHOro OpHaMEHTY; OpraHHOTrO
MyHKTY.

[Ipu oMy 30epira€rbcsi BITUYTTS OCHOBHOI TOHAJIBHOCTI, BCIEI CHUCTEMH
(YHKIIIOHATBLHOTO TSOKIHHS O TOHIKH, aje MOTIM KOMIIO3UTOP 30CEPEIKY€EThCS Ha
«3aBOMOBAaHUX TOHAX» 1 Ay’e MOCTYNOBO NMOYMHAE Oy TyBaTH (HyHKIIOHAIBbHI 3B’ SI3KH
HaBKoJI0 HUX. OTXKe, CTIMKICTh TOHAJBHOI OCHOBU 3HHMKA€E, TOYATKOBUI TOHAJIBLHHUI
IEHTP TMepeMIlaeThesl Ha 1HIIy BUCOTY. lle BimOyBaeThcsi HAATO TOBUIBHO 1
HeromiTHO, amke d. MapTeH He BHKOPUCTOBYE (DYHKITIOHAIBHO PI3KUX aKOP/IiB

(moa16HUX A0 XOAY JIOMIHAHTa — TOHIKA). B pe3ynbTari BUHUKAE BIAUYTTS, MOJIOHE
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JI0 TIEPENIMBY KOJIbOPOBOTO CHEKTPY, B SIKOMY HEMOKJIMBO BH3HAUYUTU MEXKY MIXK
KOJIbOPaMHU.

[Tpuxnamom Moske ciyryBaTH TOHaJIbHUM po3BUTOK Y Crieni 1 (1. 5) [epmroi aii,
ne BinOyBaeTbcst Monynsiis 3 Dis-dur 'y B-dur (B-dur BUTPUMYETHCS TIOTIM
BIPOJIOBXK 15 TaKTIB sIK OpraHHUN MYHKT). Dis MocTae (3 eHrapMOHIYHOO 3aMiHOIO)
cyomominaHTOrO 110 B-dur. IIpoTte 11e He BiZOyBaeThCs Oe3mocepeHbO. Y KOKHOMY
roJIOCI MOCTYIIOBO BiI0OYBAIOTHCSI MIKPO3aMiHHM TOHOBHMX BiJICTAaHEH HAINlIBTOHOBHUMHU.
3MIHIOETBCS 3arajbHUN KOJOPUT 3BYYaHHS (J1aJ0B1 MEPEXTIHHS) 1 CIIyXad HE MOXKE
BJIOBUTU TOM MOMEHT, KOJIM BIJUYTTS NEPBUHHOI TOHAJIBHOCT1 OYyJIO BTPAyYE€HO 1 B
HOTO CBIIOMOCTI 3aKpIIJICHO HOBUM TOHAJIbHUM 1eHTp. Llpomy cripusie 1 Tol (axr,
110 CYKYIHICTh IUX MIKPO3aMIH CKJIaJAa€ThCs y 12-TOHOBY cepito, B SIKIi, K BIJOMO,
HIYOTO HE MOBTOPIOETHCS.

OTtxe, ToHanpHiCTh @. MapTeHa — 1€ nepeMilieHHs Y pakTypHOMY MPOCTOpi
(YHKILIOHAJIBHO 3B’SI3aHUX AaKOPJIB 3 MapaleIbHUM «KOB3aHHSIM» TOHAJIBHOIO
HEHTpyY. Y Takui camuii criocid MOKHa pOoaHalli3yBaTh KOHTPAITyHKTUYHUN PyX, 1€
pi3HI TOJOCH PYyXarOThCS MOOJAMHINI Yy MOCTYHOBIM MOCHIIOBHOCTI, Y XOIl PYyXy
HEMOMITHO 3MIHIOIOYM HOro MeTy (HamiBTOHOBI KOJMBAaHHSA — BIIAXWJICHHS BIJ
OCHOBHOT'O HAaIpsIMy PyXY).

[Mpunuun gliding tonality o0yMoB0€e ToM (akT, MO PO3aia My3UdHOT HOpMU
JIMIIIE 3piJiKa 3aBEPUIYETHCS Y Till K€ TOHAIBHOCTI, 3 SIKO1 BIH PO3MOYMHAETHCA. Ta
npu 1bOMY (yHAAMEHT TOHAJIBHOI CUCTEMH — 3 BITUYTTSAM TOHIKH SIK UEHTPY TSLKIHHS
— 30epiraeTbCs JJIsl aKOPAOBUX MOCIITOBHOCTENH. HeBaxxyinBo, sIKk OKpeMHil TOH abo
akopa abo ostinato mepemiIrye JIOKaTbHUN JIAIOBUN IIEHTP — Y cllyXaua 3aJUIIacThCs
BIIUYTTS My3uku @. MapTeHa sik IEeHTPali30BaHOi CUCTEMU TSXKIHb 0 TOHAJIBHOTO
HEHTPY.

VY Tekcti «YapiBHOTO 3UUISH» MOXYTh OyTH MOpPsiA: (PYHKIIOHAIBHO 3aJI€XKHI
axkopau TSD; macaxi, siki GyHKIIOHATBHO HE OB’ S13aH1 OJIMH 3 OJJHUM, 1, SIK IPABUJIO,
pO3TaIloBaHi Ha CEKYHIOBIM BIJICTaHI; apajeabHl MOCTIIOBHOCTI aKOP/IiB; COHOPHI

IMOCJI1IOBHOCTI.
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[Ile oaHOIO OCOONMBICTIO KOMIO3UTOpPChKOTO mnuchMa @. MaprteHa €
@dyHKYyioHAIbHA He3aNedcHICMb 6aco6oi iHil, TKa Ma€e (QYHKIIIO MeIoii, TOHU SIKOi
po3TaloBaHi Ha BeNWKii BijnctaHi. bac Moxe cratu immynbcoM 10 popMyBaHHS Ta
3aKpPITUICHHS] HOBOI'O TOHAJIBHOTO LIEHTPY.

Ha npuknani ¢inan Cuenn 6 TpeTboi mii MoxkHa croctepiratu, mo ToH C
OIIHIOETHCS SK JIOKaJbHA TOHIKA, HE3BAXAIOUW Ha T€, IO TApPMOHIYHUN TUTaH
BHYTPIIIHIX T'OJIOCIB CYNEPEUYHUTh IIbOMY YSBIICHHIO (TOHHU fis Ta as MOCTAIOTh SK
THMYACOBI JIOKQJIbHI IICHTPH).

OmuuM 3 HaMOUIBII PO3MOBCIOJIKEHUX MPUHOMIB, 3a JIONIOMOIOI0 SIKHX
®. MapTeH CTBOPIOE TOHAJILHUN LIEHTP, € NPOIOH2AYIs NEeBHO20 MeMOpY V 8ulsaol
neoani (nepeBaxHo B 0acy). Hanpukiaz, nie Moxe OyTu Oe3nepepBHa neaaib B, 1o
00’eIHy€ OUIBIIY YaCTUHY MPOJIOTY; YU PO3IIMpEHa nenainb Ais (mepia Jisi, ciieHa
1), Mo mepioguYHO MOBTOPIOETHCS BOPOAOBK CIEHU Ta 3aKPIIUIIOE 1 TOHAJIBHY
BU3HAUYCHICTH (mepii 19 TakTiB, 15 TakTiB MiX nudpamu 6 Ta 9, octanHi 15 TakTiB);
Yy mefanb D, MOKIajeHa B OCHOBY ostinato, mo ¢GopMmye o0pa3 4YOBHA, SKHIA
KOJIMBAETHCS HA XBUJISIX, PO3TAIlIOBaHa ycepeauHi (pakTypH, a He y 0aCOBOMY T0JIOCI.

Inkonu @. MapTeH BIATBOPIOE BPAKEHHS JIOKAJIBHOI TOHIKM 32 JIOMOMOTOIO
rapMOHIYHOTO CITIBBITHOIIEHHS (aKop10B0oi ociigoBHocTl). Y Hpyriit aii (Cuena 5,
. 9, TT. 8-10) my*Xe KOJOPUTHO 3BYUUTH MEpexis TpU3BYyKy c-moll (Ha nenani D)y
Tpu3BYK H-dur depe3 quasi-CriibHUNA TOH (€HTapMOHIYHa 3amiHa es-dis). Llsg x
MOCJIIJIOBHICTh 3ycTpiyaeThes uepe3 14 takTiB, 3aBepirytoun [pyry miro. Ti cami
aKOpJHU € 1 Ha MOoYaTKy [1i, B 3aBepianbHii yactuHi [lepmoi cuenn. Takum ynHOM,
aKoOp/I0Ba TOCIIOBHICTh CTa€ TOHAJIBHOIO paMKoro Jlpyroi mii, 1m0 mMae cMUCIOBE
HABaHTAXXEHHSI — PEMIHICIICHIlII MK BXOJIOM 3aKOXaHHMX y JIIC Ta iX B 13/I0M.
ToHabHO-TEMaTUYHA apKa CTBOPIOE BHYTPIIIHIO €1HICTH [[pyroi mii.

Sk Bke 3a3Havyasocs, KOMIIO3UTOpP OOpaB ABI CKPHIIKH, JBa ajbTH, JBI
BIOJIOHYENI, KOHTpabac Ta (opTemiaHo sl IHCTPYMEHTAIBHOTO CYNpPOBOIY, KU
yac BiJ Yacy CIyrye i TapMOHIYHOI MiATPUMKH a00 TOJBOEHHS BOKAJIBHUX
rojiociB, 1HKOJM HaBITh TNiepeAadadyae BOKaJbHI TeMHU. B 1HIIMX BUIMaJKax

IHCTPYMEHTaJIbHI rapMOHii a00 TOHM € CTAapTOBMMH JUIsl CHIBaKiB, HaJalo04ud iM
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HACTPOUKY Il BCTyIy. byBae, 1110 iHCTpyMEHTaIbHUH TUTACT 3arajibHOTO 3BYYaHHS €
OUIBII HE3aJeKHUM BiJ BOKAJIBHOTO, JOIOMAra€ yperyiaroBaThd abo0 MPOSICHUTH
KOHTEKCT JIpaMaTH4YHO] Jii.

OTxe, IHCTpyMEHTaIbHI mapTii B «YapiBHOMY 3UUI» 4YacTo MOAIOHI [0
TeaTpaJbHUX JEKOpalliii, Ha 110 1 BKa3yBaB caM KOMIMO3UTOp. BoHu cTatoTh 3acobom
spykonucy. Ile 1 kaptuau mropmy (3 Ilepmoi Tta 3 Tperboi aii), 3 MOpPUBYACTHM
BITPOM Ta JIOIIEM, SIKI CTBOPIOIOTH TIIO VISl IpaMaTUYHUX apii-CIeH; 1 MOTOPOIITHE
BITUYTTS OTPYTH YapiBHOTO 31/UIA, IO CTPyMye Mo BeHax Tpicrana Ta [3ombpau
(ITepmra mist, ciieHa 4); 1 HECAaMOBUTO MOB1JIbHA X0/1a KOHSI, KOJIM KOXAHI[l TOKUJIAI0Th
aic Mopya ([dpyra nist, Criena 5). OTxe, IHCTpyMEHTaJIbHI MapTii B opaTopii-onepi
M1JICUITIOI0TH eMOLiHHUN QoH Iii.

VY3aranbHUMO TPHUHIMIN CTHJIBOBOIO MHUCIEHHS aBTOpa, SIKI BTUIMIIUCSA Yy
JIpamaTyprii opatopii-onepu «YapiBHe 3111s»:

— npunuun gliding tonality, 1o TPOSIBISIETHCS HA BCIX PIBHAX MY3HUYHOTO
TEeKCTy, 30KpeMa Yy TOABIMHOCTI TOHAJIBHUX IICHTPIB, iX B3a€MO3aMiHI,
HOJEKYA1 HEBU3HAUEHOCTI;

— MIKCTOBICTb KaHPOBOi1 CTPYKTYPH TBOPY, B SIKiii OpTraHIYHO TTOETHAHO O3HAKU
TaKUX YCTaJCHUX B €BPOMEWCHKOMY MHCTENTBI JKaHPOBHX MOJEJCH, SK:
opamopis (3a BAKOHABCHKUM CKJIAJIOM), onepa (3a CIICHIYHUM BTIJICHHSIM);

— eIMi4Ha, HapaTUBHA JIIHIS MY3UYHOI pamMaTyprii MpeJacTaBiIeHa XOpoM, B TOH
qac sIK JIPUKO-IpaMaTUYHa JIIHIsSl BTUIEHA Y TapTisiX MePCOHAXIB;

— YITKMI (YHKUIOHATBHUN PO3MOJIiJA BUKOHABCHKOTO CKJIaAy, A€ BOKaJIbHUI
aHcaMOJb penpe3eHTye (YHKII0 Xopy (SK KOJEKTMBHOIO Hayasna), a
IHCTPYMEHTAJIbHUN aHCaMOJIb — (DYHKIIIIO OPKECTPY;

— Oi1QyHKIIOHAJIBHICTh MapTii BUKOHABLIB (KOXKEH 3 MEPCOHAXIB MO XOay il
MOXE «PO3UMHATUCS» B XOPOBIM Maci, a MOTIM — 3HOBY I'paTH CBOIO pPOJib,
TOOTO KOXKEH CIIBaK € OJJHOYACHO 1 COIICTOM, 1 XOPUCTOM);

— noJi(yHKIIOHAJIBHICTh POJIbOBUX MPOSIBIB (Hanpukial, [301paa binoBosoca
€ *KiHKoro Mapka Ta koxaHoto Tpicrana, a TpicTan — ruieMiHHUKOM Mapka,

koxaHuM [3o5b11 bistoBosI0COT Ta Yosi0BiKOM [3011B7111 Bi0opyKOi);
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— TMOJABINHICTh PYHKIIIT XOPY, SKHH IMOCTAE 1 B pOJIi OMOBiAa4a Mo, 1 B poi
CYIIPOBOJTy MOHOJIOT1B COJIICTIB;

— MOCTIHA 3MiHa OajaHCy TOJIOCIB y XOpi, IO CHOpPUSIE CTBOPEHHIO BITUYTTS
KOB3aHHsI, HECTIMKOCTI Ta BUCBITJICHHIO P13HUX BIATIHKIB TEMOPOBOT MaNITPH;

— BUIbBHE «KOB3aHHS» BOKAJIbHHMX TMapTii BIAHOCHO 1HCTPYMEHTAIbHOI
NapTUTYPH, 1110 CTBOPIOE BITUYTTS IUIMHY HE3AJICKHUX JIIHIN Ta TOCATAETHCS
IIUISIXOM BIIPOBAPKCHHSI MOBJICHHEBHX 1HTOHAIlIN, 3TJIaJKyBaHHS CHUJIBHUX
JoNiel, HeperyspHocTi (¢pa3, dUYepryBaHHS JBO- Ta TPHUIOJBHOCTI,
pO3TallyBaHHs TOHIKH Ha CIA0KHUX JOJSAX TAKTY;

— TepeBaKaHHS BY3bKHUX IHTEPBAIIB CEKYHH 1 Tepilii y (opMyBaHHI MOTUBHO-
TEeMaTU4YHOI CKJIQJ0BOi, IO YMOXJIMBIIIOE XpOMAaTH3AIll0  MEIO/Iii,
HEMOMITHICTh MOMYJSIIMHUX MPOIIECIB 32 PaxyHOK MOTHBHUX TIOBTOPIB,
€JIEMEHTIB CEKBEHIIIH, ostinato TOIIO;

— TPUBAJIMU PO3BUTOK (pa3 Ta BUOYJOBYBAHHS XAPAKTEPHUX MJIsI TBOPYOCTI
KOMITO3UTOPA MENOIUYHUX apoK. TpuBaiicTh (pas, mpoJOHTallis YUCTCHHUX
IHTOHAIIMHUX KOJIMBAHb YCEPEAMHI OCHOBHOI JIiHII MEJIOJAMYHOTO PO3BUTKY
TAaKOX CTBOPIOIOTH cCrienudiuHe BIAUyTTS 3ary0JeHOCTI y MPOCTOpl Ta y
'KUTTI;

— 0CO0MBICTh MOOYOBH CaMOi MEIOJWYHOI apKH, SKa YacTO Ma€ JIOBTHM
MiIAOM Ta IIBUJKHUK CIaJ, IO aCOILIIOETHCS 3 1HTOHAIIED POMAHTHYHOTO
NOpuUBY (3HAYHUHN IMITYJIBC, IKUW HE JTOBOJUTHCS IO METH);

— o0epTaibHUN PyX SK MPOBLAHMM THUI MEIOJWYHOTO PO3BUTKY Ha OCHOBI
OCMIBYBaHb OKPEMHX TOHIB, 1110 00YMOBITFOE€ CAMOPO3BUTOK MEJIOI1, a TAKOXK
— KOB3aHHS MOTHUBIB BiJl OJHOT TOHAJIBHOI OITIOPH JIO 1HIIIO];

— TMO€AHAHHS MPUHIIUITB TOHATHFHOTO MUCIIEHHS 3 12-TOHOBOIO TEXHIKOIO, 1110
NPU3BOJUTL JI0 TOHAJIBHOI HEBU3HAYEHOCTI, TMOABIMHOCTI, BIJIBLHOTO
TOHAJIBHOTO KOB3aHHS MK JIOKQJTHbHUMHU TOHAJILHUMHU [IEHTPaMHU.

[IpyHIMN KOB3aHHS, Ha Hally AYMKY, OTpUMYy€ B oparopii-omnepi «YapiBHe

3ULIS» M BAXKJIWBE CEMAHTUYHE HABAHTAXKEHHS: BIH CTAa€ CUMBOJIYHHUM BTIUIEHHAM
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CBITOBIAUYTTS €Bpomeliss mnoyaTky Jlpyroi cBiTOBOi BiffHM 3 OHTOJOTIYHHM
BIIUYTTSAM TPUBOKHOCTI 1 TUITMHHOCTI YChOT'O CYIIIOT0, HE3/IATHOT'O BIUIMHYTH Ha X171
MOTOPOIIHMX MOAIN. Tak 1 roJOBHI Tepoi cepeTHOBIUHOT JETeHAN BiTUyBalOTh, 1110
BCE IUIMHE MOB3 HUX, @ BOHM caMi HE B 3MO31 YTpUMaTH KOXaHMX JIOACH 1
3aJIMIIAIOTHCS JIMIIE CTOPOHHIMH CIIOCTEpirauaMu, He3JaTHUMHU Hi Ha 110 BIUIUHYTH.

OTxe, MPUHIIMIT KOB3aHHS, peasli30BaHMN Ha JMEKUTBKOX PIBHSX, BTUIIOE 17€H0
HEBIJABOPOTHOCTI (aTyMmy: repol HE MOXe€ 3MIHUTH Tepediry mopid, BiH Haye
«PO3UYMHAETHCS» Y TIHSX, TyOnsunch y HatoBmi. Ha Hamy nymky, mis @. Maprena
Takui croci0 BUCIOBJIEHHS OyB TakoX 1 OOJICHOI JeKJapalli€l0 BJIACHOTO
MICUXOEMOILIIMHOTO CTaHy Oe3MOopajHOCTI, ajKe, MPOXKHUBAIOYU Y HEUTpaJIbHIN
JiepKaBl, BIH MIr OyTH JIMIIE CTOPOHHIM CIIOCTEpIrayeM MOJid, M0 BIUIMHYJIMA Ha

1CTOPII0 €BPOIEHUCHKOT IIMB1TI3ALII].

3.2. CTtuboBI 3acagu TBOPY B aCHEKTi CHEHIYHOI iHTepnperauii (Ha npuKiIagi
nocTtaHoBok TearpiB Ballet-Opéra-Pantomime Ta St. Gallen)

JI71s1 MOPIBHSUIBHOTO aHajiizy OyJj0 BHKOPUCTAHO BIAEOBEPCII 3 MOCTAHOBKOIO
«YapiBHOro 3UUIS» JBOMA KOJIGKTMBAMU — KaHajachkoro TteaTpy Ballet-Opéra-
Pantomime («Le Vin Herbé») [145] 1 mBelinapcbkoro tearpy St. Gallen («Der
Zaubertranky») [129]. 3Bu4aiiHo, MU yCB1IOMIIFOEMO TIEBHY OOMEXKEHICTh €MOIIHHOTO
COPUMHATTS MY3UKH T103a YMOBaMHU <CKHMBOID» AaKyCTHKM pealbHO1 3ajH, B
0e3mocepeTHbOMY CIPUUHSTTI OPKECTPY, XOPY, COJICTIB, MPOTE, 3 1HIIOI CTOPOHH, B
aHaji3l BiJeoBepCli MOXKHA BIIHAWTH ¥ MO3UTHMBHI MOMEHTH, aJiKe Bimeodikcarlis
BHUCTaBH HAJIa€ JOJATKOBI MOXJIMBOCTI 3BEPHYTH yBary Ha OKpeMmi JeTalll, CIIeHIYH] 1
BUKOHABCHKI HIOAHCH, MapKyBaTH cHelU(pIYH1 PeKUCEPChKi 3HAX1AKU TOILIO.

Haramgaemo, mo y 1ipoMy TBOplI MOXHa BITHAWTH PUCH JEKIIBKOX JKaHPIB —
C8IMCcbKOI Kanmamu, opamamuynoi opamopii, kamepHoi onepu ma micmepii. IIpore,
MOBHUM KOMILJIEKC O3HAK Xo4a O OJHOTO 3 BKa3aHUX KaHPIB y «YapiBHOMY 3ULI1»
BiJICYyTHIM. MOKeMO KOHCTaTyBaTH JIMIIE TEBHE HAOIMKEHHS IO CBITCHKOI KAHTATH,
JpaMaTU4HOI OpaTopii, KaMepHoi omnepu uyu MicTepii. TakuM 4YMHOM, pexucep-

IOCTAaHOBHHK, BPaxOBYIOUHU BHKOHABCHbKI MOJKJIMBOCTI KOHKPETHOI'O KOJICKTUBY 1
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HaBITh OCOOJIMBOCTI 3aJIM W CIIEHU, HA BIACHUHN PO3CYJ MOKE 3pOOMUTH aKIIEHT Ha
OJTHOMY 3 MOMKJIMBHX aHPIB, BUIUIMBIIM KPYIMHUM IUIAHOM HOTO BJIACTHBOCTI.
Hampuknan, 3 micrepieto «YapiBHe 31/UIs» CIOPIAHIOE BiMYYTTS OIOBiNAIBHOL
nuctaHili. Bono o0ymoBnene omnosinansHuM cTuiieM nposu K. benbe Ta BTisieHe
ACKeTUYHUMHU MY3WYHO-BHpakadbHUMHU 3acobamu . MapTeHa. AKIIEHTYBaBIIH
OTOBIJAJIbHICTD, PEKUCEP YU JTUPUTECHT MOKE MIACUIUTH MICTUYHUHN 1 TPUBOXKHUI
CTaH, IpUTAaMaHHUI CEpPeIHBOBIYHIN MiCTEpii.

CTBOpIOIOYM  BHKOHABCBbKY 1HTepmpeTamito «YapiBHOro 3uUis», BapTo
BpaxoByBaTH il KOHKPETHOT'O aipecara — epIoro BUKOHaBIg TBOpy. Haramaemo, 1o
napTuTypa Bij T1mo4aTky Oyia po3paxoBaHa Ha BUKOHAHHA KOJEKTHBOM
[ropuxcekoro Manpuran-xopy P. bitoma, sikuii ctanoMm Ha 1938 p. maB y cBoemy
ckiaai 12 BucokonpodeciitHux criBakiB. KoxHUI 3 HUX OJIHAKOBO SICKPAaBO MIT 1
BUCTYIATH Y CKJIaJ[l BOKAJILHOTO aHCAMOJII0, 1 BAKOHYBATH COJIbHI mapTii. OTxke, 1ei
KOJIGKTUB OyB YyHIKaJIbHUM, 1 HAOMU3UTUCA 10 HOTO TBOPYOrO pE3yiabTaTy Ha
OpaKkTHULl 1yXe Bakko. [loniOHMI BUKOHABCHKUIN CKJaa Ty’K€ CKIAJAHO HaOpaTw,
aJK€ COJIICTU TOBHMHHI CTBOPIOBATH MAaKCHUMAJIbHO 1HJIMBIAyaJdbHUM Ta SICKpAaBUU
o0pa3 HEMOBTOPHOTO TEMOpPY, a XOPUCTH — PO3UYUHATUCS Yy MPO30pPOMY
30aJaHCOBAaHOMY XOPOBOMY 3BYYaHHI BHIIYKaHMX TapMOHiH. Tomy moOCTaHOBKa
oparopii-onepu y LbOMY acCleKTi MOTpedye 3HA4YHOI ajanTallli MiJi BUKOHABCHKI
MO>KJIMBOCTI IIEBHOTO KOJIEKTHUBY a00 >k CTBOPEHHSI TUMYACOBOI TPYTIH.

Axicth 1 mpodeciiiHICT, XOpOBOI I'PyNU Ma€ HAJABAXKIMBE 3HAUYCHHS, alKe
YCKJIaJIHEHa TapMOHIYHA MOBa «YapiBHOTO 317UIs», BTUIEHA B HOTO «XPOMATHYHOMY
CTWII», MOTpeOye OCOOIMBOTO TOCTPOTO BIAUYTTS XOPOBOTO CTPOI), CTPYHKOI
noOyJIOBH IHTEPBAJILHOI CTPYKTYpH AKOP/IB, AKI 4acTO MOPYIIYIOTH TPAAULIIHHY
TEPIIEBY CTPYKTYpY. «XOpoBHil Naj, 3a TBepmkeHHsM O. baToBchKkOi, HEPO3PUBHO
MOB’S3aHUM 3 TAKMMH €JIEMEHTAaMH XOpPOBOi TEXHIKH, SK aHCaMOJb, IUKITiS,
BUPOOJICHHS THYYKOTO HIOAHCYBaHHsI; IHTOHYBAaHHS 3aJICKUTh Bl TECUTYPHHUX YMOB,
METPOPUTMIYHOT OpraHizailii My3uku. ToMy MK yciMa ITUMU KPUTEPISIMU HEOOX1THO
BIIUYBaTH 1 3HAXOJUTH 3B’SI30K, SIKMUM 3a0€3ME€YUTh BHCOKOXYJIOXKHE PO3KPUTTS

o0Opa3y, 3aKJIaJIeHOr0 Y BUKOHYBaHOMY TBOPi» [5, c. 143].
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YcBigomiooun yHikanbHicTh Magpuran-xopy P. biatoma, @. Mapren 3 meToro
HAJaTH CBOEMY JITUILY aKTUBHOTO KOHILIEPTHOTO >KUTTS TIOTOJMBCS HA TE, IO IS
OpaTOpiaIbHO-CIICHIYHOI BepCii, He3aJIe’KHO BiJl TOTO, HACKUTBKHM CHJILHO BOHA OyJia
CTHJII30BaHa, MOKHA MMOPYLITYBAaTH MPOBIIHUNA MPUHIIUIT OPUTIHATILHOT BEpCii, a came
— JIOPYYUTH BHKOHAHHS TapTid rojoBHUX repoiB (I3ombnma, Tpictan, bpanrena i
Mapk) comictam, a HE 3BHYaHUM apTHCTaM Xopy. Lle po3mupuio MoKIUBOCTI
IHTepIpeTalii 1 BIUIMHYJIO Ha IMOJAJbIIy pEopraHi3allilo OMEepPHO-CICHIYHUX 1
KOHIIEPTHUX BUKOHAHb TBODPY.

’KanpoBa MIKCTOBICTh, IO BIAKPUBAE LIUPOKE IOJIE I PEKUCEPCHKOI
¢danTasii, a Takox crerudika BAKOHABCHKOTO CKJIaly, HOro BapiaHTHI MOKJIMBOCTI y
MOEHAHHI 3 HAI[IOHAJIHLHOIO MEHTAJIBHICTIO PEXKHUCEPIB, MPU3BEIH 1O TOTO, IO
BUKOHABCHKI 1HTEpIpeTalii «HapiBHOTo 311 KapAUHAIBHO Pi3HATHCS. [loMiK HUX
MPUCYTHI ¥ Takl, B SIKAX MEPBICHUM 3aJlyM KOMIIO3UTOpa OYB HaBITh CIIOTBOPEHUM.
Haifuacrime pexucepu 3amnpolryBajid OKPEMO COJICTIB, sIKi HE OyJIM apTUCTaMHU
XOpY, BIIMOBJISIOYHMCH BiJ cheuupIYHUX 3acaj TBOPY — MOpYLIyBajach MHOro
KAMEpHICTh Ta CBOEpPIJHA TINEPBUTOHYEHICTh. CaMe TOMY Uil KOMIApaTHUBHOTO
aHamizy Oysio oOpaHO ABI MOJSpHI 1HTEpHpeTaliiHi Bepcli «YapiBHOro 3ULISN».
[lepmia — mBeiapebkoro Teatpy St. Gallen («Der Zaubertranky»), TBOpii SKO1
HaMarajJiucb MakKCUMaJIbHO 30€perTu aBTOPChKHUM 3aayM, 00 cami OyJau BUXOBaH1 y
TUX CaMUX TpaauIisx, mo 1 @. Mapren; apyra — kanajacbkoro teatpy BOP (Ballet-
Opéra-Pantomime), B sKif 301HCHEHO CMUIMBY CHpPOOYy «OCYYaCHEHHSI 3MICTY»
oparopii-onepu, HaOMWXKEHHs 11 JO CMakiB Ta Koja ynojao0aHb risjgaya
M1BHIYHOAMEPUKAHCHKOTO KOHTHHEHTY.

[Ipuctynarouu 10 aHadi3y BUKOHABCHKOI 1HTeprperaiii TBopy @P. MapreHa,
OXapakTepU3yeEMO Ha TOYATKy KOHIEMIito MisuibHOCTI Teatpy St. Gallen, sikwmii €
KyJBTYpHUM 1 corliagbHuM 1eHTpoM Micta CankT-I"amnena (kanton Cankrt-I aneH,
[IIsetiniapcbka Kondenepaiiis), 1o BBaxxaeThesl HalcTapimiM TeaTpom B [1IBetinapii.
J1o TOro K, BiH 3QJIMIIUBCS €AMHUM 3 1968 poKy HIMELIbBKOMOBHUM TEATPOM y CXITHIH
yactuHi [lIBeinapii, AKui MOE€NHY€E TpU BUKOHABCHKUX HAMPAMKHA MY3UYHOTO,

JpaMaTUYHOIO Ta TAHIFOBAJILHOTO MUCTENTBA MMijJ oJHUM Jaxom [166]. Bin nocimae
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TpPeTe MicCIEe cepel ycixX MHBeiapchkux tearpiB (micis L{ropixcbkoro omepHOTro
Teatpy 1 bazenbcbkoro Tearpy).

Y Bepecui 2010 poky tearp St. Gallen momaTkoBO BiIKpHB TeaTpaIbHO-
KyJabTypHui 1eHTp Lokremise 3 aBoma 3aiamMu B HE3BUYHOMY 3 TOUYKH 30pYy
TeaTpalibHOI apXITEKTypH MicCIll — JIOKOMOTUBHOMY nero. [likaBoio € ictopis
BUHUKHEHHS 1711 TeaTpallbHO-KYJbTYPHOTO LEHTPY B JIOKOMOTUBHOMY jemo. J[is
30€peKEeHHS KYJIbTYPHOI, apXITeKTYPHOI 1 CTPYKTYPHOI IIIHHOCTI CLIOpYIH 3 hacaaom
B CTWIlI MOJEpH, IO BBAXKAETHCS MPOMHUCIOBUM IaM'ATHUKOM HaIllOHAJIEHOTO
3HaueHHA, QaxiBul kaHTOHY CaHkT-l'ameH po3poOunu npoekT «TaHens 1 Tearp B
JOKOMOTHBHOMY criorajii». Came Ll MPOMO3Ullis 1 BU3HAUMIA MOSIBY KOHLIEPTHO-
TeaTpaJbHOIO0 Mal/laHYMKa y MOKUHYTIHA OY[IBJII JJOKOMOTUBHOrO neno B CaHKT-
["aneHi, Akuil Ha CydyacHOMY €Taml NEPETBOPEHO Ha MIKraidy3eBHHM KyJbTYpHUI
ueHTp. IlepeTBopeHHs IbOTO MPOMHCIOBOIO MaM'AITHUKA B KyJIBTYpPHUN 00’ €KT OyI10
BEJIMKOIO TMpoOJieMOI0 sl BCIX 3aiydeHux ¢axiBiiB 3 OymiBHunTBa. IIpote,
HE3Ba)XKAlOYM Ha YHCENbHI TPYJHOIN, KOMaHAa OydiBEJbHUKIB pa3oM 3
apxitekropamu Icoii IlTiopmom 1 Ypcom Bonbpom mpu miaTpuMmil KepiBHULTBA
KaHToHy y miepion 3 junHa 2009 poky mo Bepecenb 2010 poky neperBopuia
NOKUHYTY OYIiBIIO JIOKOMOTHMBHOTO JEMNO Ha Cy4acHUH KOHILIEPTHO-TEaTpaibHUM
KOMILIEKC.

3 MOMEHTY BIJIKpUTTA TeaTpaiibHi 3amu Lokremise BUKOPHCTOBYBAJIUCS IS
YHIKQJIbHUX MOCTAHOBOK, SIKI IEPEPO3MOAUIAIOTH MEK1 MIXK IIISAAIIBKOIO ay IUTOPIELO
1 CLEHIYHUM MPOCTOPOM, IO J03BOJISIIOTH IM 3JIMBaTUCA B OJHE I[Ie [AMB.:
Honarok E]. 3an Lokremise — 1e excrnepuMeHTaqbHa MaiCcTepHs, 1, 0€3yMOBHO,
1eaJibHEe MICLIe JIJISi KOHLIEPTHUX 1 TeaTpaibHuX (opM, sIKi BUMAraroTh HE3BUYHOI
00CTaHOBKH. XapaKTepHO, IO JJIi KOXXHOI BHUCTAaBH PO3POOISETHCS CIeIiaibHA
KOHIICTII{ISI OKpEMOi KIMHATH, HE3aJICKHO BiJ] TOTO, UM € I1¢ aKTOPChKa, TAaHI[IOBaIbHA
abo orepHa BHUCTaBa.

VY mpumimienni Lokremise BigOyBamucs pi3HI MOCTAaHOBKH, €BPOMEHCHKI Ta
HIBEHLIAPCHKI TIpeM'epU 1 HaBITh KiIbKa CBITOBUX mpeM'ep. LIopoky 3 BepecHs 1o

yepBeHb Ha ciieH1 Lokremise BuxoauTth Ouibiie 20 HOBUX OPUTIHATBHUX MOCTAHOBOK,
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110 CIIPHSI€ 3ATYYSHHIO YUCICHHOTO risiiaya. TuM camMuM TeaTpaiibHa TpyIia peaizye
CBIN «KYJbTYpHUI MaHAT, 3aXOIUIIOE 1 3aX0IUICHO cityxae myomiky» [159]. Came meit
¢dakT 00yMOBITIO€ BaXJIMBICTh BUBUEHHS I[LOTO JTOCBIAY JJIsl BIPOBAKEHHS B chepy
YKPaiHChKOTO MHUCTEIITBA.

Bnpogos:x nonan 30 pokiB TeaTp akTUBHO MiaATpumMye DoH My3UKH 1 T€aTpy
Cxinnoi IIBeiinapii, mo BXoauTk B acomianio «My3udHo-TeaTpaabHuil POH Ipy3iB
Cxinnoi HIsettnapii». Lle ciprsie akTUBHIN MIATPUMII OKPEMHUX MUCTELIBKUX 3aX0/11B
MY3U4HOI 1 TeaTpanbHOoi cieHn B Cxiguiit [lIBeiinapii Ta J03BoJIsi€ KEPIBHUIITBY
TeaTpy peasli3oByBaTH HAMCMUIMBIIII CIIEHIAJIbHI TPOEKTH, IPOCYBATH MEPCIEKTUBHI
MOJIOZIl TajaHTH, IO TPUBEpPTAE yBary BEJIUKOI KUIBKOCTI ciyxadyiB. Taka
KOMIUIEKCHa po0oTa 3 TIsAgadaMu, 3 penepTryapoMm, 3 MiAOOpOM HE3BHYHUX
MalJJaHYMKIB 1 CTBOPIOE i€l (heHOMEH, KOJIM B Te€aTpl 3aBXKIU MOBHI 3a1H, 00 TeaTp
3aBXJM BIIBIAYIOTH TMOIIHOBYBaul 3 pi3HUX KaHToHIB IlIBeimapii 1 cycigHixX
Himeuunnu 1 ABctpii. St. Gallen Opera mopokKy CTBOpIO€ MOHaA ABAALSATH HOBHX
nocraHoBok. JKaHpoBa amIuliTyAa penepryapy LIbOTO MY3WYHOIO Tearpy
KOJIMBAETHCA BiJ KJIACMKH Ta ONEPHHUX PAPUTETIB JO OMEPET 1 MIO3UKJIIB, a TaKOX
TUTSYUX OMEp, B SIKUX JIITH SIK aKTOPU 1 My3UKAHTU BUCTYTAIOTh Ha CIICHI Pa3oM 3
npodecionanamu [159].

V¥ nocranosui St. Gallen peasnizyerbes xKaHPOBHI MOTEHITIAT OpATOPIi-ONepu K
kamepnoi onepu, y Ballet-Opéra-Pantomime — pexucepchkuii 3aayM HabImKae
CIIEHIUHE BTIJIEHHS TBOPY N0 KaHpy Mmro3ukiy, woy. Lle oapasy BigoOpasuiocs Ha
BI3yaJIbHOMY psiZil 000X MOCTAHOBOK B aCHEKTI KOJbOPOBOI I'aMU Ha CILIEHI 1 CKIIATy
BUKOHABIIIB. Tak, mBeliapchka MoCTaHOBKA BUTPUMAaHa Y JAKOHIYHUX YOPHO-O1IHX
KoJbopax (OuMM okpeciieHo nocrtati Tpictana, [307apAM Ta TUPUTEHTA, YOPHUM —
IHIITUX COJICTIB (XOPUCTIB) Ta OPKECTP), @ KAHAJICHKUI BaplaHT MPOTOHYE SICKPaBi
OnucKydi KocTiomu comictis [auB. Jomarku I'iT].

Bucraga St. Gallen 1oTpuMye€eTbcsi TOYaTKOBOI'O MIHIMAJIbHOTO BUKOHABCHKOTO
ckiany, a y Ballet-Opéra-Pantomime BUKOHAaBChKUH CKIIaJ] YKPYIMHIOETHCS 10 60-70

0ci0 Ta MIJCUIIOETHCS BBEICHHSIM Y BUCTABY I'PYIH MAHTOMIMHU.
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[IBeiiniapchKa MOCTAHOBKA IEMOHCTPY€E OPIEHTAIlIIO0 HAa ICTOPUYHHI CTEPEOTHUIT
CIIPUHHATTSI IEPCOHAXIB cepeHLOBIUHOTO M1y mipo TpicTana ta [301b1y, m0110HMI
1o oopaszis ornepu P. Barnepa, a Buctaa BOP mpomnonye HamapyBaHHS 101aTKOBOTO
acolllaTUBHOTO Py, EPEOCMUCIEHHSI 00pa3iB TBOPY, 110 HAJa€ iM JOJIaTKOBOIO
CEMaHTHYHOIO HaBaHTAKCHHS, 30KpeMa dYepe3 OTOTOKHEHHS oOpasiB Midy 3i
CIICHIYHUMU 00pa3aMH MOM-31pOK.

Kinpka ciiB aBTOPCHKOTO BIACTYMY BIJ I1HTEpIpeTaliiiHoro anamsy. lle
CTOCY€ETbCA TE3M LIOJ0 HEOOXITHOCTI 30€peKeHHS KaMEepHOCTI BHCTaBH, fK i 1
33JlyMyBaB KOMIIO3UTOP. 3arajbHOBIIOMO, IO KAMEpPHI aHPU € PI3HOBUIOM
MY3UYHOI'O MHCTELITBA, SIKUH HE MPU3HAUYEHUH ISl BUKOHABCTBA Ha BEJIMKIN ClEHI,
HE3Ba)Kal04M Ha Te, 10 BIH Ma€ aTpUOyTH BEJTUKUX >KaHPIB (OMepu, OpaTopii, TOIIO).
TBOpU KaMepHUX KaHPIB MPU3HAYEH1 /ISl BAKOHAHHS Y HEBEJIMKUX MPUMIIICHHSX 13
3aJy4YeHHSIM MIHIMAJIbHOTO BUKOHABCBKOIO CKJIaQy. 3BIACH MOXOJAATH IEBHI
ACKETH3M Ta JJAKOHIYHICTb CLIEHOrpadii, 10 JO3BOJIAIOTh CIyXayeBl 30CEPEIUTUCH HA
cenu(iuHO MY3MYHUX BHUPA30BUX 3ac00ax, Ha HIOAHCAX IICUXOJIOTIYHOTO PYXY
BHYTPIIIHBOTO CIOKETHOTO PO3BUTKY. JKaHp KamMepHOI omepu CIPSMOBaHHMA Ha
MaKCUMaJlbHE PO3KPUTTS BHYTPIIIHBOTO CBITY ii T€pOIB, KUIbKICTh SKHUX TAKOXK €
JIOBOJII 0OMEKEHOIO.

B eBponeiicbkiii My3uni XX cT. KaMepHa omnepa € JOCTaTHbO MOIYJISIPHUM
’)KaHpoM, 10 sikoro 3Beptamucs b. baprok, b. bpirren, 3. Komait, I1. Xinmewmir,
I. CtpaBincekuii, @. Ilynenk, /I. Miito, B. I'ybapenko. JKaHpoBumH 03HaKamu
KaMepHO1 omepu €: 0OMEKEHHS YacOMPOCTOPOBUX XaPAKTEPHUCTHUK, IO MPU3BOIUTH
0 JIAKOHIYHOCTI CLIEHIYHOrO BTUIEHHS;, BiAMOBa Bl BHIOBHUIIHOCTI Ta
MacIITaOHOCTI; BUBUIBHEHHSI MOTEHIIMHUX MOXIJIMBOCTEH IS Tepenadi JipuyHOl
eMOIlii Ta HAWTOHIIMX Tpajallii IyImIeBHUX CTaHIB TepoiB 1 MaKCHUMallbHa
KOHIICHTpAIIisl Ha ITUX CTaHaX.

Take HaJ3aBIaHHS )KaHPY KaMEPHOi orepu 00yMOBIIIOE CrielU(piYH1 MapaMeTpu
MY3UYHOTO TEKCTY, IOMIX SIKHX — PIBHOIPABHICTH T'0JIOCIB; EKOHOMIIO MEJIOAUYHHUX,

apTUKYJALIMHUX, AUHAMIYHUX, PUTMIYHUX BHUPA30BUX 3ac00IB; MaKCUMAJIbHY iX
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JeTanizaiio Ta AudepeHinoBaHui MAXi 10 My3UYHOI XapaKTePUCTHKU HE JIUIIE
OKpeMoi J1H0BOi 0co0H, ajie 1 MEeBHOTO ii MOYYTTS YM JYIIEBHOTO CTaHYy.

[IBeinapcska nocranoBka St. Gallen Opera mig kepiBauiTBoM Ilommi I'pem
(Polly Graham) eukonana i3 30epedxiceHHAM 8KA3AHUX 3ACA0.

St. Gallen Opera 3anpocus ajis noctaHoBku «Uapisaoro 3iis» ITomri Ipewm,
3Ba)KalouM Ha 11 MOmepeaHiil JOCBiA MOCTAHOBKH CYYaCHHUX CIICHIYHUX TBOPIB
3arajioM i miei oparopii-onepu 30kpema. ot Ipem — BijoMa OpuUTaHCHKA ONEpHA Ta
TeaTpaibHa pexucepka. Jlo cmiBmparii 3 Teatpom St. Gallen BoHa Bke 3MiliCHIIA
MOCTAHOBKY opartopii-onepu «YapiBHe 3uL1s» y Bamiiicekiit HarlioHanbHINA omepi,
sKa OTpUMaJia psAJl BACOKUX OIIIHOK, 30KpeMa Mpo Hei BKpail MO3UTUBHO BUCIOBUIIHCH
aBroputeTHi BuaaHusi The Guardian 1 The Telegraph ta Independent [164]. Cepen
yemmHux 1npoektiB I1. IpeM, sKi OTpUMany IMO3WTUBHI BiATYKM BiJl KPUTHMKH, €
MOCTAaHOBKHM HE TUIbKHU BiioMux onep (Hanpukinan, «/limona it Enei» I'. [lepcemna),
aje ¥ TBOPIB 0araThOX CydacHUX KOMMO3UTOPIB («Bloom Britannia» O.l'oda Ta
C. IIneiica, «4 Christmas Carol» 1. benna, «Orlando» O. HoiiBipt Ta K. ®iny),
OUIBILIICTD 3 SIKUX OyJH MpeM'epHUMHU.

V 2016 poui II. Tpem crana crunenmiatkor «Independent Opera Director
Fellowship» («He3anexxna cTuneHisa ajis onepHUX pexucepi»). Y 2016 ta 2017
pokax 1ii mocTaHOBKaM Oylud mpucyxkeHi Haropoau «Halikpama omnepHa
noctaHoBka» («Best Opera Production») yenbcbkoi TearpanbHoi mpemii (Wales
Theatre Awards). Takox y 2017 poii BoHa Oyia HoMiHOBaHa y kareropii «HoBauok»
Ha «MixHapoaHy oniepHy npemito» («International Opera Awardsy) Ta Ha «IIpemito
JUISL  MOJIOIUX apTucTiB  ToBapucTtBa KopomiBchkoi ¢imapmonii»  («Royal
Philharmonic Society Young Artist Awardy).

VY mBeinapcekiii moctaHoBil «YapiBHOTO 3ULIA» PEXKUCEPKA HE TMPOTIOHYE
IJI1a4eBl 30BHILIHIX €(QEKTIB, KOHLEHTPYIOUM HOTo yBary Ha IICHXOJIOTIYHIH
CKJIaAoBIH creHiuHoi mii [auB.: Jlomatok E]. BukoHaBCBKIM cKiaj MaKCMMAaJbHO
HAOJMKEHO /10 TAKOT0, IKUW 3allpOMOHYBAaB KOMITO3UTOP: JOTPUMAHO YC1 BUMOTH JI0
KUIBKOCT1 1HCTPYMEHTANICTIB. JIuille YeTBEpO BOKAJIICTIB BUCTYNAIOTh BUKIIOYHO Y

¢dbynkuii comicTiB y naptisix Tpicrana, [3ombau, bpanrenu ta Mapka. [Hi conictu
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(s1x 1 Oy1o 3amymano @. MapTeHOM) MOEHYIOTh (PYHKIIT XOPUCTIB 1 COMicTiB. binbI
TOT0, BJIACHOPYY 3MIHIOIOYH 1HTEP €p CIEHU (NEPECTaBIAIOTh CTUIBII, PO3TATYIOTh
MOJIOTHO TOIIO), BOHM Yac BiJ Yacy HIOM 3aiiMaroTh Miclsl y TIsSAambKiid 3aii,
IEePETBOPIOOUKCH Ha mmy6uiky. I1. IpeM B iHTepB't0 KypHalny «Tepler» MOsACHIOE
GyHKIIII0 XOpYy HACTYITHUM YUHOM: «MeH1 o100a€ThCs, 10 XOP YIPOJIOBK BCHOTO
TBOPY Ma€ HApaTUBHY (PYHKIIIIO — I1€ O3HAYAE, IO 1CTOPISA HAJICKHUTH YCIM HaM, a HE
auie MipigHUM TiepcoHaxam» [186].

CueHiuHUN pyX y IMIBEHIIAPCHKIA TIOCTAHOBINl TAKOX € BEJIBMH CTPHUMaHHUM.
3MIHIOIOUM JIMCIIOKAIII0 MO CLEHI y PI3HUX €mi30[ax CLEHIYHOI MIii, XOPUCTH
MEepeBaXHO 30€epiraloTh CTATUYHICTh, CTOSYM 200 CHUISYM HA CTUIBIX. 3aBISKH 1X
CTaTHIll, yBara risgadya KOHIIEHTPYETbCS HAa COJICTAX, Kl BUIBHO PYXalOThCs IO
CIIEH1, Y TIOBHIM Mipl IEMOHCTPYIOUM HE JIMIIE BOKAJIbHY TEXHIKY, aje H aKTOPCHKY
MaiicrepHicTh. II. IpeM BKasye Ha mnapajieni y ICHXOJIONIYHUX CTaHaX TIepPOiB
«YapiBHoro 3uuisi» Ta roAeH ki 1930-x — novatky 1940-x pp., KOHCTaTyO4H, 1110
«HEMOXJIMBO HE BIAYYTH B 1[I My3HIll PE30HAHCY TOJOCIB 3aryOJeHUX JoJel B
€pormi 4vaciB Jpyroi cBITOBOi BiMiHM, 1€l KOHQUIIKT 1 T€, SIK BIH HAJIAIITOBYBaB
JIIOJIeW OJIUH MPOTU OJTHOTO; T€ 3aMMYyCTIHHS, K€ BIH CIPUYUHUB <...>s XOTLJIa YECHO
MOKa3aTH Te, 0 YOTO 3BepTaBcs 1ei TBip. <...> Tomy s OyJia neBHa, 1o 1€ Majio OyTH
3MaJbOBAHO caMe€ B ChOrojicHH» [186]. B ycix KOMIIOHEHTax CIEHIYHOI il
30epira€TbCcsi aCKeTUYHUM Bi3yalibHUU psif. KOCTIOMH BHMKOHABIIIB BUTPUMAHO Y
YOpHO-OUTIH rami, podoTa 31 CBITIIOM 0OMEKYETHCS TPOIO OCBITICHHS / 3aT€MHEHHS.

Jexopaiiii Ha ciieH1 y 1iid BUcTaBl BiICyTHI. CHUEHIYHUN aHTypax OOMEKY€EThCS
KUTbKOMA CTUIBILSIMU Ta O1TMM 1o0THOM. Ciyxadi CUASTh HABKOJIO yIaBaHO1 CIICHHU.
OpkecTp OpraHivHO B3a€EMOJI€ 3 BOKAJTICTaMH, YBUPA3HIOIOUN HEPO3PUBHUN 3B'SI30K
OTEpHUX Ta IHCTPyMEHTAIbHUX (OopM, iX IHTOHAIIWHO-TEMATUYHY €JHICTH,
OaraTrcTBO TEMOPOBOI ApaMaTyprii.

Pexucepka yci 3ycuiuis CIpSMOBYE Ha Te, 1100 HE BIBOJIKATH Tisjgada Bif
PO3BUTKY CIOKETHOI JiHii. L[ miHIA € JaKOHIYHO0, MPOCTO, B HiM BIJICyTHI Pi3Ki
Clo’keTHI moBopoTd. He3Baxkaroun Ha (YHKIIOHAJIBHO-POJIBOBY IOJBIHHICTD

KOXKHOT'O TMEPCOHAXKY, BJIACHE IHTPHUTa € JOCHUTh MPOCTO: BCE MiAMOPSIKOBAHE
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PO3BUTKY LEHTPAIbHOI TEMH TBOPY HABKOJO YapiBHOTO 3ULISA. 3a3BUYaid, myOuika
O3HAHOMJIEHA 3 CIOKETOM, 3HAETHhCS Ha MEPUMETIsAX Miy, MOKIaJEHOTO B OCHOBY
opatopii-onepu Ta 3HameHuToi omepu P. Barnepa «Tpictan Ta [30mpma»; otrxe,
CKOHIIEHTPOBaHa Ha MY3WYHO-TICUXOJIOTTYHUX MiKpoHI0aHcax TBopy . MapreHa.
Po3noBigaroun mpo iCTOPit0 CTBOPEHHS 1 ICHUXOJIOTIYHUN 3MICT opartopii-onepu,
KOMITO3UTOP 3a3HAYaE, MO0 IS XyI0KHUKA HEMAE 1HIIOTO JA0Ka3y yCHiXy, HIXK Cy[
HOTO BJIACHOI YyTJIMBOCTI, CBOI'O IHTUMHOTO MOYyTTs. Lle IHTUMHE MOYyTTS CyAUTh
Ipo BCE, KOHTPOJIOE 1 POOUTH BCE IIUIICHUM, BOHO CIPAMOBYE IMOIIYK, ajieé HE
MPUHOCUTDH HIYOTO MO3UTUBHOIO, TUIBKU CBOI OaxkaHHs 1 cypkeHHs» [127, c. 29]. 1
e intuMHe mouytts II. IpeM mparHe MakCHMalbHO IIAKPECIUTH Y CBOEMY
pEXUCEPCHKOMY PILLIEHHI.

Ha BigmiHy BiJ KaHaJIChKOI MOCTAaHOBKH, OpPUTAHChKA PEKUCEPKA y BUCTaBI
St. Gallen Opera He HamaraeTbcsl e€maTyBaTH CilyXaya, 3arOCTPUTH HOTO yBary Ha
MIEBHUX JIETAJISX, 37JaMaBIIIM CTEPEOTHUIIN CIIPUUHSTTS 00pa3iB TBOPY. BoHa mocTiiiHO
ameiroe J0 JiereHau B 1i crapoBuHHOMY BapiaHTi. «lle wactunHa cTuiio
CepeIHbOBIYHOI JIITEPATYPH, JI€ KOKEH EIEMEHT CIOKETY Ha0yBae CEHCY 1 MOXKeE OyTH
HaBITh BAXJIMBIIIMM 3a MEPCOHAXIB. 3ULIS — L€ QYK€ MOTY>KHUU PO3MOBIIHUIMA
IHCTPYMEHT, 110 JO0MOMara€e HaM 3pO3yMiTH MEPCOHAXKIB Ta COIlajbHI TpaBUiIa, SKi
iX 0OMEXKYIOTB», — caMe Tak I1. [peM KoMeHTy€ HaiBaKIUBiIIMiA 00pa3 il IOCTaAHOBKK
— yapiBHe 3una [186]. Pexxucepka He BBOJIUTH JTOAATKOBHX ITOOYTOBHX CIICH,
MaHTOMIMH, OaJIeTHUX HOMEpIB, MOKJIUKAHUX BIJIBOJIIKATH TJIAJIa4yiB B1J] TOJOBHUX
CIOKETHUX emi3oAiB. BoHa HOTpUMYEThCS 3aayMy KOMIIO3UTOpA, 3TIHO KOTO Y
PO3BUTKY CIOKETHOI [ii HEMae 3aMKHEHHMX HOMEpIB Ta TEpeBa)ka€ HACKPI3ZHUU
po3BUTOK. OCHOBHOIO OJMHMIICI0 KOMIO3MI[IHHOI CTPYKTYpU € CII€Ha, B SIKId
MaKCHMaJbHy yBary KOHIIGHTPOBAHO Ha BTUJICHHI IyIIEBHOTO CTaHy TepoiB Ta iX
IHTUMHHX MOYYTTIB.

Takum yuHOM, BUOIp JAKOHIYHOTO CIIEHIYHOT'O BTUICHHS Y AYyCl KAHOHIB KaHPy
KaMEepHOI OIEpH JomoMarae pexucepii mseinapeskoro tearpy St. Gallen IT. Ipem
CTBOPUTH aTtMmochepy UIsi MaKCUMAJIbHOTO BHUPAXKEHHS COKPOBEHHUX IIOYYTTIB

repoiB OpaTopii-onepu.
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3oBciM iHIIe TpounTanHs TBopy @. MapTteHa npononye kanaacbkuii reatp BOP
(Ballet-Opéra-Pantomime) y nmocranoBiii 2016 poky (mpem’epa 16-19.06.2016 poky)
[145]. Micia Ballet-Opéra-Pantomime, 3acaoBanoro 2013 poky Anekcicom PeitHO
(Alexis Raynault) Ta Xabeptom Tanryaem-Jlabpocom (Hubert Tanguay-Labrosse) B
Mmicti Monpeans (Kanama), monsirae B MOMIMPEHHI 1 TOMyJspu3allii cydacHOl
akaJieMiuHO1 My3UKH. Bike cama Ha3Ba TeaTpy BKa3ye Ha Te, 10 BiH CIPSIMOBaHUH J10
IHTEPMEMIAIBHOTO CMOCco0y XyA0KHbOI KomyHikanii. BOP cTtBoproe am0OiTHI Ta
MYJIbTUAUCIUILTIHAPHI TOCTAHOBKY, BAKOPUCTOBYIOUN Cy4YacHi (popMH MUCTEITBA 13
3aJly4eHHSIM pI3HUX 3a (axoM MUTLIB. MalOyTh, came ToMy MoHpeanbChbKUid TeaTp
Ballet-Opera-Pantomime y 2019 p. oTpumaB npemito, 1o IpUCYIKY€ETbCS MOJIOAUM
KOJIEKTUBaM a00 NpodeciiiHUM OpraHi3aiisaM, sKl NPUUMAaOTh Y4acTh y 3aX0JaX Ha
HIATPUMKY MOJIOJIMX XYJI0’KHUKIB-TTIOYaTKIBIIIB.

Crnexrakii tearpy BOP aapecoBani myOuimi pi3HMX COIIaJbHUX MPOILIAPKIB 1
XYJIOKHIX ynojo0anb — BIJ HEOPITIB A0 A0Ope OO0I3HAHMX Yy TOHKOIIAX >KaHPY
MOI[IHOBYBAiB OMEpHOTO MUcTeNTBa. [IparnenHs 3pyliHyBaTu TpaauiliiiHi 6ap'epu B
y3BUYa€HUX (opMax MHUCTENTBA CHOpUS€E, SK BBaXAIOTh OpraHizaTopu Tearpy,
TTHOOKOMY — €MOLIIHHOMY  CHOPHUHHSATTIO  MY3HWYHO-BHIOBUIIHOTO  MHCTEITBA
risnadyamMu. CBOi IPOEKTH TeATP YACTO MPE3CHTYE 32 MEXaMHU 3BUYHUX MPOCTOPIB,
3I1MCHIOIOYM TTOCTAaHOBKM BUCTaB B IMEPCHBHOMY cepenoBuiill 3ais nporo Ballet-
Opéra-Pantomime cmiBmpaioe 3 XyI0KHHUKaMHU-BI310HEpAMH 3 PI3HUX Tray3ei.
XapaktepHo, 10 npe3eHTalis cnekrakiiB Ballet-Opéra-Pantomime OynyeThcsi Ha
MOHSTTAX TOCTYITHOCTI, HA/IaI0UX Cy4YaCHOMY aKaJIeMiuHOMY TBOPY HOBOTO BHMIpY 3
OaratuM eMOIIIMHUM pe3oHaHcoM g risgadiB. BOP  Takox BUKOPHCTOBYE
MPUMILIEHHS! TOKMHYTOT'O 3aBOJTY JIJIsl OCY4aCHEHHs MOCTaHOBOK [auB.: JJomarok XK].
3aBsSKHU TAKOMY BUPIIIIEHHIO HOBOTO TEATPATLHOTO MPOCTOPY TJIsA/1a4 BiTUyBA€ CBOIO
MPUYETHICTH J0 TeaTpalbHOI i HABKOJIO HHOTO, PO3YMHSIOUUCH Y Hill, 110 IO TOTO
K poOUTH HOTO HE MACUBHUM CIIOCTEpirayeM, a aKTUBHUM yYaCHUKOM TeaTpabHOI
mii.

Ha choroanimmiit e BOP npencraBuia ciM BUCTaB, cepel IKUX 1 CTBOPEHHS

napagpasu oparopii-onepu @. Maprtena «YapiBHe 31UUIs», )KaHpP KO BU3HAYEHO
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IIOCTAaHOBHUKAMHU SIK «Hom-onepa». Lle nependayae MOHyMEHTaIbHUI BUKOHABCHKUI
CKJIaJl, SIKUM 1 3 ABJISIEThCS Yy KaHAJAChKI BHKOHABCHKIM 1HTepmpeTallii. Bnpogosx
yCi€l BUCTABU Ha CIICHI 3HAXOMAThCs moHa 60 apTUCTiB (B MMOCTAHOBII 3aisHO 12
CIIBaKiB, 8 My3UKaHTIB-IHCTPYMEHTAJICTIB 1 Oubie HiXK 40 akTOpiB, B TOMY YHCI1
xop 3 30-tu oci0), K1 MpalTh HE B YMOBaX TPaJULINHOTO TeaTpy (31 CIEHOIO-
KOpPOOKOI0), @ y BEIUYE3HOMY BIIKPUTOMY aKyCTUYHOMY IMPOCTOPI KOJUIIHHOTO
3aBOJY, SIKMUM IEPETBOPEHO Ha MraHTChKy apT-ranepero [ 145; nus.: Joaatok X]. Taki
YMOBH HaBKOJMIITHHOTO CEPEAOBHINA MPHU3BOIATH JO TOTO, IO apTUCTH Hi Ha
CEeKyHIY HE 3aJUIIAI0ThCS M03a MOJIEM yBard Iisi1adiB, OCKUIBKH Bl MOYATKY 1 J0
KIHI[ TIOCTaBM BHUKOHAaBIl TMepeOyBarOTh Ha CIIEHI, 0€3 MOMJIMBOCTI BHUTH 3a
JAITYHKHA YU KyJicd. BiJ yciX BUKOHABIIIB BUMAra€ThCsl BEJIMUYE€3HA KOHIICHTpAIis
TBOPYMX 3YCHJIb JJIs1 BTUICHHS XYJI0)KHBOTO 1 My3UYHOTO 00pa3y.

BonHouac, Takuii miaxia J03BOJISE TISAa4YEeBl TJIMOIIEC 3aHYPUTUCS y 3MICT
NOJiM, 10 BiIOYBalOThCS HA IMIPOBI3OBAHIN CLEHI, CIIBIEPEKUBAIOYU TEPOSM 1
CIIOCTEPITaloyu 3a PO3KPUTTAM 00pazy KOKHHUM BHKOHABIIEM, SIKUM TOBUHEH HE
rpatu 00pas, a «IPOKUBATH» HOTO B 3aIIPOIIOHOBAHUX 00CTaBHHAX.

[Tpuiiom 00'eTHaHHS CIICHU 1 3aJIM HE € HOBUM, /1K€ BiH OyB OJJHUM 3 OCHOBHUX
y  cueHorpadiuHii  koHnenmii B. Meiepxonpma 1 BiATOAI  TTOBCIOJIHO
BUKOPHCTOBYETHCS JJII CTBOPEHHS €(PEKTy 3aHYpPEeHHS TJisAIada B aypy BHCTaBU. Y
1970-x pokax cepea TeaTpalbHUX [IA4iB MOMYJSPHOIO Oylia JAyMKa IMpo Te, IO
00'eTHAHHS IIUX JBOX CKJIaJJOBUX POOUTH HEMOTPIOHUM MOPTAJ CLEHH 1 MIAHOMHO-
PO3CYBHOI 3aBiCH, sIKa BIJJOKPEMITIOE CIICHY BIJ TJIs1aua.

VY 3B's13Ky 3 11i€10 OOCTAaBUHOIO y CYy4aCHOMY TeaTpl MPOCTEXKYETHCS TCHACHIIIS
BIJIMOBH BIJ] SICKPaBO BHUPAKEHOI CLIEHIYHOI KOpOOKH. BHacmigok Takoro HOBOTO
OadeHHs TeaTpaJIbHOTO MPOCTOPY TIsAa4 BIJIyBa€E CBOIO MPUYETHICTH J0 M1l HABKOJIO
HBOTO, 110 POOUTH HOT0 HE MACHMBHUM CIOCTEpirayeM, a aKTUBHUM YYaCHUKOM
TeaTpaibHOi Aii. Tak rasgad-ciyxad cTae CHiBy4aCHHMKOM aKTy MY3UKYBaHHS, 110
Oe3mocepelHb0 po3ropraeThes. Jlopeunum Oyne Haramatd TYT TBEP/KCHHS
B. MockasneHnka npo te, 1110 TOJIOBHUM CIIOCOOOM TBOPYOI JIISUIBHOCTI cllyXaya € cnig-

1HTOHYBaHHs. OCKUIbKY CllyXad, SIK «CNi6-8UKOHAGEYbY» HE TUIbKU «4y€ BUKOHABIIH,
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a W TMOAYMKH JOMOMara€ y BHKOHaHHI my3ukm» [37]. B yMoBax OHOBIEHOTO
CIIEHIYHOTO CEpEeJOBHINA KAHAJAChKOI IOCTAHOBKM POJb Tisfjgada K «CIIIB-
BUKOHABISD) 3HAYHO aKTHBI3YETHCH.

3alydeHHsT T[JIsj1a4a B YACONPOCTIP CHEKTaKI0 BUMAarae CIeliajbHO
niaroroBjaeHoro mnpuminieHHs. [Ipu Takux mocraHoBKax Mae OyTu 3abe3nedyeHa
MOBHA BUIUMICTh TOTO, 110 BiAOyBa€eThes Ha ciieH1. [[71s 11boro HeoOXiIHe crietiaibHe
aKyCTUYHE O0O0JIaJ[HaHHSA, TapHa aKyCTHUKa MPUMIIIECHHS, MOXJIUBICTb MOOUIBHOIO
NepecyBaHHs OCBITIIIOBAIBHUX eJIeMeHTIB. Halkpame mims mux Iijaed miaxomsTh
3aJIM-NIaBUIBHOHU, B SKHX MOXIIHMBA TpaHcpopMalis MpPOCTOpPY, IO JI03BOJISIE
BUOY/ZOBYBaTH HEOOXiNHY KOH(Iirypamito cieHu 1 ocBiTiieHHd. Came Takuii
MaigaHuuK ¥ oOpaB pexucep Ballet-Opéra-Pantomime ®inin byren (Philippe
Boutin). «l]e¥ creKTakiIb IPUBHOCUTH CYMIII T€ATpPy, TAHIIIO, JINCHHKY ' Ta ymy'® B
omepy» — PO3IOBIJIa€ OAWH 3 aKTOPIB KaHAaJChKOTo TeaTpy B iHTEepB'to [102].
Cueniuna Bepcis Ballet-Opéra-Pantomime B yciii MOBHOTI J03BOJIAE€ TJIAa4y
OTpUMATH II€ BIIUYTTS CIUJIKYBaHHS SIK KOTHAIII1, aJ)ke BiH HIOW 3HAXOIUTHCS y BUP1
CLHEHIYHMX TOMAIM, 3aHyproeTbcs 1 Ti3Hae ix ceHc. [lpuramyetscs Te3a
JI. IllanoBanoBoi, MO «repMEHEBTUYHE KOJO CHUIKYBaHHS SK KOTHamii <...>
0OyMOBIIIOE TIPOBIJIHY POJIb B TBOPYOCTI JIFOJMHHU-TBOPIlSL, HOTO CBIJIOMOCTI Ta
ncuxoJjoriin [89, ¢. 554].

BBakaemo, 1m0 came BIJICYTHICTh TJIMOOKHX 3HaHb Y Taly3l KIACHYHOTO
OTIEPHOTO MHCTEITBA BIUIMHYJIA HAa PEXKUCEPCHKY KOHIICIIIIO, 3aCHOBAaHY Ha
31TKHEHHI KIJIbKOX XY/I0’KHIX BCECBITIB: IEPCOHAXKI 3 CYyYaCHOI HOIMYJISPHOI KYJIbTYPH
3HAUIIIM CBOE MICIIE B Iiil MOCTaHOBII, 30KpemMa «Kopons Mapk nocTae y BUTIISiAIL
Openai Mepk'topi, a Matip [3onba1u Mae 0o6pa3 Cenin [ioH», — MOSCHIOE pexucep
®inin byren, 3ragytoun y ancamo6ii 3 uumu nepconaxamu Jleni ['ary, /xona CHoy
ta Momy [muB.: Jomatox X]. Pexxucep apryMeHTye Take HE3BHUYHE OadeHHs

KOHLIETITOM «IOBTOPHOTO TPHUBJIACHEHHS TBOPY» 4Yepe3 pedepeHTiB MOIMmyJspHOi

JTincuHK — CMHXPOHHE BiIKPUBaHHs POTa I1iJl BOKAIBHY MYy3HUKY (3 aHrjilceKoi lip o3Hauae «rybay, a sync -
«CHHXPOHHHI»).
1Yy — xuraiicbke 60 0BE MHCTELTBO.



125

KyabTypu [102]. Takum unHOM, 17151 pexucepa @. byTeHa 1151 moctaHoBa cTajga HOBUM
JIOCBIJIOM: «IIEPEXPECTSAM MiXK OIEPOI0, PEroM, €IMHOOOPCTBAMH, CHHXPOHI3AIIE€I0
Ta TeaTpoM» [TaMm caMmo].

3a MapTUTYpOIO CIEKTAKIIb MOYNHAETHCS 3 KAPTUHH, B sIKi MaTu [3051611 roTye
3HaMeHHe 3ULIs. Pexxucep MosICHIOE: «...MEHI JdyXe IIKaBO BCe, 1[0 TPAILISETHCS JI0
p0ro MoMeHty B pomadi JKozeda benwe: 3Biaku pogom Tpictan, 4oMmy BiH yOUB
MopromasTa, K BiH HiAKOpuB [307b1y. MU CTBOPWIM TeaTpalibHUM MPOJIOT, KU
po3noBigae mpo 1e. I{e Takox T03BOIMIO MEHI MIAKPECTUTH TUXOTOMIIO MIXK TIJIOM
1 AyIIet0, TOCTIUTH 110 aMO1BaJICHTHICTh JIIOOOBHOI MIPUCTPACTI T4 HEMOXKJIUBICTh
T000BI, siKa BUTUJIMBAE 3 HEI» [TaM camo]. Ha Hamry nymKy, pesxucep OiibIie BTIJIUMB
HE CTUIbKH TPAJULINHY JJISl CEPEAHBOBIYHOIO CBITOTIISIY AUXOTOMIYHICTh, CKUTBKH
0apOKOBY aHTUHOMIYHICTh, PO3/IBOEHICTh BHYTPIIIHKOTO CBITY Tpicrana. [{[bomy mu
3HaXOJMMO MIATBEPKEHHS Y HACTYIIHUX pO3AyMax pexucepa: «5 xouy roBoputu
yepes 110 poOoTy: 1€ [HeHaue| KapTUHHU, SIKi S TOBHICTIO BITHOBIIIOIO; MU 3pOOUIIH
“YapiBHe 3ULI8° YMMOCH HAJ3BHYaWHUM 1 1yxe ocobuctum. IIpore s pomaHTUK,
JI0JIMHA, SIKa MparHe KOXaHHsS: 3p03yMLI0, IO sl BUAUISIO MPUCTPACHY JIOO0B LUX
NEePCOHaXIB. MeH1 MoJI00aeThCsl, 110 BOHU UBYTh CBOEIO JIOOOB’I0, 1 HE Mae
3HAUCHHS, YW 1€ KOXaHHsS YapiBHE YW PYWHIBHE, 5 yMalo, 110 MOro Tpeda Mmajko
OPOXUTH. <...> s TaKOX XOTIB NPHUTaMyBaTH IO 3YyXBaJIiCTh, KYyJbTUBYIOUH
HACMIIIIKY, MIOCMIIIKY, IEKOHCTPYIOIOUN CEPUO3HICTD IT1€1 poOOTH, 3a0pYyIHIOIOYH 11
1poHi€l0o» [TaM camo].

VY 3B'SI3Ky 3 HOBATOPCTBOM PEKUCEPCHKOI KOHIIEMIIII 0 BUKOHABIIB Il€T
MOCTMO/IEPHOBOI MOCTAHOBKU OYJIO BUCYHYTO LITUH KOMIUIEKC TTPO(ECiitHIX BUMOT,
30Kpema i y croco61 Bokasizaliii. ToMy BBakaeMo 3a HE0OX1/IHE BUSHAYUTH I'OJIOBH1
TEH/ICHIII{ Cy4acCHOTO BOKAJIbHOI'O BUKOHABCTBA

CydacHi TeHJEHIl y BOKaJbHOMY MHCTENTBI y 3Ha4yHIil Mipi BHU3HAuYEHI
CUTYAlll€l0 MOCTMOAEPHY, a CaMe€ TSKIHHSAM JO0 BUKOPUCTAHHA HOBUX (opMaTiB
MYy3UYHOT KOMYHIKaIlii, TOOTO pO3yMIHHSIM BOKQJIbHO-BUKOHABCHKOI TBOPUYOCTI Ta il
1HTEpHpeTalli K pe3yibTaTy MOIIUPEHHS 3aC001B MacOBOi KOMYHIKallli Ta CHHTE3Y

XYJI0KHIX 3aC001B BUPAKEHHS; CBOEPIIHUM «PO3LIAPYBAHHIMY KOJHMCH €IMHOI B
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CBOTH OCHOBI KJIACMYHOI BOKAJILHOT TPAIUIIIT; T1BUIIIECHUM 1HTEPECOM JI0 HOBUX, ITIE
HE3BIJaHUX MalJaH4MKIB, SIKI JCKOHCTPYIOIOTh TPAIUIIIAHE TMOHATTA «TeaTpy SK
apXITeKTYpHY OJWHHINIO, SK OYMIBIIO 3 MPOIYMAHOK aKyCTHYHOI CKJIAJOBOIO,
3BEJICHY CIELIAbHO 33151 BAKOHAHHS MY3UKH Y i CTIHaX.

["0J10BHOIO MPUYKHOIO MOAIOHUX MPOIIECIB CJIIA BU3HATH CYCIUIBHO-ECTECTUYHI
3MiHH, Oe3MepePBHUIA TEXHIYHHUI MPOTPEC Ta BIUIMB €CTETUKHU €MIOXU MOCTMOJIEPHY,
10 TI03HAYEHA YCYHEHHSIM B1JIOKPEMJICHOCTI MacoBOi KyIbTypH Bif enitapHoi. [1lo6
3aJIUIIIATUCST aKTyaJbHOIO, Ofepa MOCHIKYE HOBI IUISXHM BUKOHABCTBA, HE3BUYHI
MalJaHIMKHA, BUKOPUCTOBYE €JIEMEHTH II0Y, aKTUBHO MPOTIAry€e HOBITHI TEXHOJIOTI1
IHTEpHET—TPAHCJIAIIN Ta TPEeM'€pHUX MOKa31B B KIHOTE€AaTpax Mo BCbOMY CBITY, TOIIIO.

[Tpote, mMpUBHOCSYH IIOCH HOBE B OMEPHE MUCTEITBO, MMOTPIOHO TyXKe YBAXKHO
CJIIIKYBaTH, 11100 HE IEPEUTH MEXKY PO3yMHOTO B OCYYaCHEHHI KJIACUYHUX OMEPHUX
MOCTAHOB 1 MMOBHICTIO HE CIOTBOPUTH 3MICT My3UYHO-CIIEHIYHOTO TBOpPY. Kpeatus y
NEPEOCMHUCIIEHHI TpaJaulii Mae OyTH MOMIPKOBAaHUM 1 KOPEKTHHM. 3BUYAHO, Y
MOCTAHOBIIl OMEp Cy4aCHUX KOMIIO3UTOPIB, BApTO BPAaXOBYBATH M JAYMKY Camoro
KOMIIO3UTOpa, 3aJlydyaloud MOro, 3a MOJMKJIMBOCTI, 10 CTBOPECHHS KOHIIEMIIiT
BUKOHABChKOI 1HTeprperanii. Taka cmoiBmpais, Ha Hally JAyMKYy, 34aTHa
JETITUMI3YBaTU peali3allilo aBaHTapJIUMCTChKUX 1/Ied B cieHorpadii, 3acobax
aKTOPCHKOT 1 BOKaJIbHOI BUPA3HOCTI TOUIO.

3araapHOBIZIOMO, 1110 CYYaCHUH ONIEPHUN TeaTp € JaBHO BXKE «PEKUCEPCHKUM
1 TOJIXYIOXKHIM 31 3HAYHUM BUKOPUCTaHHSAM 3aco0lB IHTEPMEIIaIbHOCTI, a
COPUUHATTS  Cy4acHOTO  [IJIsifadya Il€i  1HTEpMEIiaJbHOCTI 1  TOTpeOye.
3a/10BOIBHSIIOUM 3aMUTH TIIs/1a4a, Cy4acHl1 peKUCcepr BUKOPUCTOBYIOTh Y CTUITICTHIN
OMEpHOT BHCTABU €JEMEHTH KapHaBaJbHOI TPOTECKHOCTI, 3aco0M BipTyami3allii
XYyJI0O)XKHBOTO TIPOCTOPY, MpuiioMr MeTadopu3zailii, IOCATAIOYN TOJIXYI0KHBOTO
CUMBOJII3MY.

Bukonagceka iHTEpnpeTalisa «HapiBHoro 3UL1s», Ky npornonye Ballet-Opéra-
Pantomime, MOXIHBO ¥ BIIXOJUTH BiJl MOYATKOBOTO 3aJ[yMy KOMITO3UTOPA, MPOTE

aKkTyani3ye Moro 17ei, poOUTh 3MICT TBOPY JOCTYITHUM JIJIsl IEPECIUHOTO TJIs1aya.
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3nificHeHuil aHami3 ABOX MOCTAHOBOK oparopii-onepu @. Maptena «YapiBHe
3ULISD» JO3BOJISIE IPUMTH 10 BUCHOBKY, IO BOHU JEMOHCTPYIOTH JIBa MPOTUIICHKHUX
MOJIIOCH MIJIXOAY /O IHTEpHpeTanii BOKaJbHO-XOPOBOTO >KaHpy. Tak, BucCTaBa
mBennapcekoro tearpy St. Gallen Tspkie 10 TiymadeHHs oOparopii-omnepu sK
KJIACUYHOTO >KaHPY KaMepHOi onepu. Y CydacHiil cuUTyallli BUKOHABII KIACUYHHUX
KaHPiB BOKAJILHOTO MUCTEITBA, 3 OTHOTO OOKY, TSXKIIOTh 10 YTPUPYBAHOI IPOCTOTH,
CTPOTOCTI, HaBITh ACKETHU3MYy B HATypaJlbHOMY BHUpPaXEHHI IMOYYTTIB (LIl BUJ
BUKOHABCTBA CTAHOBHUTH OJMH 13 CTUJIIB Cy4aCHOTO BHKOHABCTBA). 3 1HILIOTO OOKY,
TOPS/ 3 JIAKOHIYHUM CTHJIEM BOKAQJIBHOTO BUKOHAHHS B cepeauHi XX — Ha MOYaTKy
XXI cTomiTh pPO3BUBAETHCA 1 JApaMaTUYHUN, HANPYXKEHUU CTWIb. 3arajibHOIo,
XapaKTepHOIO PHCOI0 CYYaCHOTO BOKAJIbHO-BUKOHABCHKOTO CTHIIIO € HacaMmIepen
IHTeNeKTyam3M, (QuIoco(pIUHICTh, [O3HAYEHA BIUIMBOM €CTETHKH  €TMOXHU
noctMojiepHy. Ilporec iHTenekTyamizaiii BOKaJIbHO-BUKOHABCHKOTO MUCTEITBA
MOTJIUOJIIOETHCS, 1110 MO3HAYAETHCA HA 3M1H1 KOHIIEMIIIT «POMAHTUYHOTO MUCTEITBAY.
PoMaHTHU3M CcTaB 1HIIMM — TMOCWJIWIACS HAIPYKEHICTh I1HTOHYBaHHS. [ 114
HaIpY>KEHICTh BiAuyTHA B iHTepnperauii St. Gallen.

Ha npyromMy nostoci 3HaxoauThCsl IHTEpIIpeTallist opatopii-onepu . Maprena
«YapiBHe 3uUIs» KaHajachkoio Tpymoio Ballet-Opéra-Pantomime, sxa Tskie 10
MIKIIYBaHHS HE JIMIIE B MEXKax XYJOXKHIX >KaHpIB, aje ¥ 3 J0JaBaHHAM pyXIB
OoroBux muctenTB. KOoHIIEHTpallis yBaru IisadiB 30cepeKy€eThCsl HE Ha BOKaIl, a
Ha BI3yaJIbHOMY psJii. Y IIbOMY BOA4a€EMO MEPCHEKTUBHICTh TAKOT OCTAHOBKH, aJIKe
MUICHIQJIM, 0 Ha ChOTOAHI CKJIaAal0Th YM HE HAWOUIBIIUN Mpoliapok myOJiiku, €
311e01IbIIIe Bi3yallaMu, Y IPOIIECI CIIPUHHATTS SIKUX MPOBITHY POJIb BiAITpae came 3ip.
SIxmo mocta”HoBka St. Gallen amemroe mo acomiamii 1 JMIIEe HATIKac Ha IE€BHI
icropuuHi mapaineni, To BuctaBa Ballet-Opéra-Pantomime npsmMo Bka3ye Ha MEBHI
aHajiorii. Y npoMy My BOauaeMo Pi3HI KOHIIEMINT TeaTpy, MPUTAMaHHI CBITOTJISTY
Craporo 1 Hooro Cgiry: €Bpomna chnpuiiMae My3UYHUNA TeaTp OLIbIlIe
IHTEJIEKTyalbHOIO po3Baroro, a [liBHiYyHA AMepuka — OJHUM 3 aCIEKTIB

reOHICTUYHOI HACOJIOIH.
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[atepec 10 mocTaHOBOK «YapiBHOTO 31/UIA» 3acBiAYY€E, MO JOCBII TEaTpiB
Ballet-Opéra-Pantomime Ta St. Gallen noTpeOye BuBUEHHS Ta MOIyJsipU3allii, ajpKe
OllepHE MUCTEITBO BapTO POOUTH JOCTYMHIIIMM JJIsl PI3HUX MPOLIAPKIB MyOIiKH,
BpPaxOBYIOUM ii 1HTEpECHM M 3alMuTH, 10 MIBUIKO 3MIHIOIOTHCA 3 TUIMHOM Yacy.
3aBIsSKM TOENHAHHIO MY3WMYHHMX Ta TeaTpajbHUX €JIEMEHTIB omepa SK My3HYHO-
CIICHIYHUH KaHp 3a0e3neuye ieanbHy JOCHITHUIBKY IaTPOopMy IJIs HOBUX 3aC001B
MacoBoi 1H(opMallii Ta MacoBoi KoMyHikalii. IIpu mocTtaHoBIi omepHOi BHUCTAaBU
JOCITITHAKA MOXYTh PO3POOJISATH HOBI TEXHOJIOT1I, & PEKUCEPH BTIIIOBATH CMIJIMBI
pilIEHHS Ta 1HTEPAaKTHUBHI METOAM, K1 3a0e3medaTh B3a€EMOIII0 MK ayAHTOPIELO,
MY3UKOIO, KOMIIO3MIII€I0 Ta MOCTaHOBKOW. [IpoTe 1 caM »aHp cydacHOI omnepH
CTaBUTh OCOOJNMBI BHUKIMKH KOMIIO3UTOpaM, pEXHCepaM, BUKOHABISIM Ta
IPOAOCEPaM, a TAKOXK 1HTEHIaHTaM OIEPHUX TeaTpiB.

Takum uwmnoMm, «YapiBHe 33Uy @. MapreHa IEeMOHCTPY€E pPO3IIMPEHHS
CIEKTPY BHUMOT JIO ONEPHOr0 CIHiBaka, SIKUM OMUWHMBCA Yy OaraTOBUMIpHIii
KOMYHIKaTUBHIN CUTYyaIlli, B SIKiii HA BUCOKOMY PiBHI IPO(eCiitHOro BOJIOIHHS Ma€e
3aJIIATH BJIACHE CIIIB, HABUYKH aKTOPCHKOI MalCTEPHOCTI, €JIEMEHTH XOopeorpadii.
ToMy caMe BUKOHAHHSI CyYaCHUX TBOPIB Ta ONEPHO-CIIEHIYHUX MMOCTAHOBOK Hapasi
MOCTA€ aKTYaJbHOIO B cUCTeMI MpodeciiHOT BOKaTbHO-BUKOHABCHKOT OCBITH.

Ha npukinazai nopiBHSJIBHOTO aHaNi3y ABOX iHTeprpeTalliil TBopy @. Maptena
JIBOMa TMPOBIIHUMHA TBOPYMMH KOJIEKTUBaMU (IBeiiapcbkoro tearpy St. Gallen ta
KaHazicbkoro tearpy Ballet-Opéra-Pantomime) MokHa KOHCTaTyBaTH, 10 Y CBITOBIN
BUKOHABCBHKIM MPAKTUI[l HAKOMUYEHO OJIMCKYYUH MEPEKOHIMBUN TOCBIJ peani3arlii
YCHIITHUX TPOEKTIB, KWW HEOOX1JHO BUBYATH SIK HAYKOBI[SIM, TaK 1 MpPaKTHKaM
MY3WYHOTO TeaTpy UIsl BIPOBAHKCHHS Y TBOpPYE JKUTTS YKPaiHCHKOI MHUCTEIHKOT

CIJIBHOTH.

Bucnosku 10 Po3zainy 3
1. V pesynbTaTi aHamizy My3u4dHOi ApaMmaryprii opartopii-omepu «YapiBHe
3ULI» HaMU OYyJI0 BU3HAUYEHO, IO Yepe3 ABOSKICTh Ta B3aEMOIIPOHMKHEHHS O3HAK

YCTaJICHUX B €BPONEUCHKOMY MHUCTEITBI )KaHPOBUX MOJIENEH (omepa — 3a CLIEeHIYHUM
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BTIJICHHSIM, KaMe€pHa OpaTopis — 3a BUKOHABCHKUM CKJIQJOM) YKaHPOBa CTPYKTypa
TBOPY € MIKCTOBOIO.

Y «YapiBHOMY 31/UT1» aBTOpP, 3a WOTO BJIACHUM BUCIIOBJICHHSIM, CTBOPUB TaK
3BaHUN «XPOMATUYHUN CTHIIb», SIKUWA 3rojloM Oyje 3ycTplyaTHCS 1 B IHIIUX HOro
TBOpax. Ha Haimry myMKy, 1ie € cBilue€HHsM 3pijioro eramy TBopuocTi ®@. MapreHa.
MuTenb CB1IOMO MOEIHYE TPAIUIIHHI TOHATBHI MPUHIUIH 3 12-TOHOBOIO TEXHIKOIO
Ta mpuHIUNoM gliding tonality, MO0 NPU3BOIUTH 10 TOHAJIBLHOI HEBU3HAYEHOCTI,
[MOABIAHOCTI.

2. Y npoueci NOpIBHSJIBHOTO aHAJI3y ABOX CYYaCHHUX 1HTEpHIpETaliiHUX BepcCiil
«YapiBHOTO 3ULI» BUSIBJICHO IMOJIAPHICTh BUKOHABCHKUX BTIJICHb LIBEHIAPCHKOTO
tearpy St. Gallen («Der Zaubertrank») Ta xanajacekoro tearpy Ballet-Opéra-
Pantomime («Le Vin Herbé»). Y mnepuioMmy BHUNAAKy peai3yeTbCs >KaHPOBUM
NOTEHL1aJ OpaTopli-onepu sIK KaMEPHOI ONEpH, Y APYroMy — PEXKUCEPCHKUN 3aayM
HaOJIMKa€e CLIEHIYHE BTIJIEHHS TBOPY A0 >KaHPY MIO3UKITY, O PEAI3y€ThCs HE TUTbKH
y HasgBHOCTI PI3HOMAHITHOTO Bi3yaJbHOTO Psify, a i Y BUKOHABCHKOMY CKJIaai 000X

ITIOCTaHOBOK.
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PO3/ILI 4
OIIEPA «BYPSI»: IAPAJIMTMA MI3HHOT'O CTUJIIO ®. MAPTEHA

4.1. Icropiss  CcTBOpeHHfl; KOMIAPATHBHUH  aHAJI3  JIiTepaTypHOro
nepuioaxepeJa i Jiopero

digocodiyHICTh 1 >XKaHpoBa 0araTOBUMIPHICTb, TJIMOMHA PO3AYMIB HaJ
CYTHICTIO JIIOJICHKOT IPUPOIU, HACHUEHICTh TOETUYHOTO TEKCTY MY3UKOIO MTPHU3BEIH
no Toro, mo m’eca «byps» (anrn. «The Tempest») B. Illekcnipa HEoIHOPa30BO
pUBEpTalia yBary KoMmno3uTopiB. JlitepaTypo3HaBill BBaxaroTh «bypro» TBopuum
sanoitom B. Illexcmipa (1564-1616) Ta HalimysukanbHimomo 3 ioro mec!’.
Kanposa GararoyknagHicts 1 ecu B. lllekcripa BikpuBae MUPOKUNA MPOCTIP JJIst
(daHTa3il KOMIO3UTOPIB, IO 3BEPTAIOTHCS 10 MY3UYHOIO BTUIEHHS 1i CIOXKETY.
JliTepatypo3HaBlii BU3HAUAIOTh KaHp «Bbypi» sk TparikoMe 1110 — CHHTETUYHH KaHp,
B SIKOMY Tparefisi 3aBepIIyeTbCs IIACIMBUM KIHLEM. TparikoMmenis A03BOJISE
o0’elHAaTH B MeXax OJHOro TBOpy pucu OydoHaan 1 ¢apcy 3 TIIHOOKUMU
€K3UCTEHUINHUMU pO3yMaMHU, IPUTaAMaHHUMU BJIACHE Tpareiii.

VY Tparikomenii «byps» KapauHaIbHO MEPEOCMHUCICHO PUCH W MOTHBH,
nputamanHi m’ecam 3pinoro B. Illekcmipa. Tak, ioro «Ilepuxm» 1 «llumbeniny» y
pi3HMIA crociO AEMOHCTPYIOTH 1et0 pyxy. s koHuemnmii aucepramii 15 iaest €
0COOJIMBO BaXXJIMBOIO, aJDKE My3MKa caMa Mo coOl BXK€ € PyXOM 1 37aTHa B YCiid
MOBHOTI BTUTIOBaTH Horo. CriBCTaBlIEHHSA PyXy 1 CTaHy HEPYXOMOCTI MOXKE CTaTH
NEPCHEKTUBHUM PAaKypCOM JOCHIIKEHHS Bap1aHTIB My3UYHOTO BTUIEHHS «Bypi».

O06pa3 BcecBiTy, 0XOIJIEHOr0 CTUXIMHUM PyXOM, BUHUKA€ BIEpLIE Yy I1°€Cl
«Ilepuxi». 3a3Budvaii, JOCTITHUKA BOAYAIOTh Y HHOMY CIPOOy Tepeaadi BiluyTTs
MIHJIUBOCTI, HECTaOUIBLHOCTI, KPHUXKOCTI 1 HETPUBKOCTI, MOPOKEHE KPHU30I0
PEHECAHCHOTO CBITOTJISAY 1 0apOKOBOIO 171e€10 MOCTIMHOTO pyXy. CBIT sik O€3MeKHUI
BOJHUI TIPOCTIp, a JIFOJIMHA SIK KOpaOesb, M0 PyXa€ThCsl y OYPXJIMBOMY MOPCHKOMY

POCTOPi, € TUIIOBUMU JJIs1 OAPOKOBOTO CBITOBIAUYTTS. [1est pyXy TyT peani3yeTbces

7 T’ecy ctBOpeno y 1612 p., a ii npem’epa Binbynacs y Tpassi 1613 p. 3 Haroau cBATKyBaHHs nLT00y nouku Skosa |
— npuHIecH €nu3aseTH 1 ndansirpada Opigpixa.
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HUIIXOM 300pa)KeHHsI HU3KU BUIPOOYBaHb, Yepe3 AKI MPOXOIUTh Iepoi, Tak 1 He
BIIHAMIIIOBIIM BIAUYTTS CTAIOCTI. MOTHB MOpPChKUX MaHApiB y «l{umOemninHi» Bxke
3HUKA€, 110 CTBOPIOE BIAUYTTS CIIOBUIBHEHHS PYyXy, a B «bypi» pyx mpunuHseTbcs
ozipazy y nepiuiii cuieni Ilepioi nii. 3a TMHaMIYHOIO Ta SICKPABOIO MEPIIOI0 CIIEHOIO,
sKa 3MaJIbOBY€ KapTHHY KOPaOJIETPOIIl Ta ICUXOJIOTYHUM CTaH i1 CBIAKIB, yC1 1HIII
CIICHH B110yBarOThCs Ha YyapiBHOMY ocTpoBi [Ipocmepo.

[TouarkoBa ciieHa Oypi K MaKCUMaJIbHO CKOHIIEHTPOBAHOTO BTUICHHS PYXY
MOCTA€E €MHOIO CIICHOIO, JI€ TIEH PyX BIMOYBAETHCS, aJ[KE HA1alll BiH PO3ZUUHSIETHCS Y
NOBUIbHIN onoBial. XKepTBamu Oypi LbOro pasy, Ha BIAMIHY Bijg repoiB «llepukiay,
CTalOTh JA1MOBI 0COOM, IO CIYTYIOTh BTIJICHHSM CHJI 371a, a caMa Oypsl mocTae He
CTHXIHHUM TPHUPOIHUM SIBUINEM, a BHKJIMKaHa udapamu [Ipocmepo i1 3ycwuisiMu
Apiens.

Takum 4YMHOM, BTUIEHHS pyXy CTa€ I1HCTPYMEHTOM  300pa)KCHHS
[IJIECIIPSMOBAHOT 111 y 60pOTHO1 31 3710M 1 HECTIPABEIIUBICTIO. VY 111i1 00pOTHO1 OCTPiB
[Tpocnepo mocrae mepea uuTayem/rasgadeM BIAOKPEMJIEHMM BiJ] YCbOI'O 1HILIOTO
CBITY, YTOIIIYHUM, SKUM Kepy€e MyApUN 1 COpaBeAJIUBUHN MpaBuTeldb. ToMmy came
[Ipocniepo € Oe3nepedyHrM MPOTATOHICTOM I’€CH 1 3HAXOIUTHCS Yy ILEHTPl YCIX
CIO)KETHUX JiHIM. BiH, HIOW JSUIBKOBOJA, MPUBOIUTH y M0 MapiOHETOK, SIKUMU
MOCTAIOTh 1HIII J1H0BI 0c0Ou (30KpemMa, Apienb, Kaniban, @epaunang, Mipanaa).

VY m’eci BiiCyTHI MOOIYHI CIOKETHI JIiHIT, a yCi HasBHI B PI3HUN CMOCIO
CIIYT'YIOTh PO3KPHUTTIO 1i OCHOBHOTO KOH(IIKTY Ta 300pa)XKEHHIO CYNEpEewIHBOCTI
CaMoro >KUTTEBOro mnpoiecy. KpimM Toro, yci CroxkeTHi JiHil I’€CH y pi3HUN crocid
kepoBani [Ipocniepo. HaBiTe koxanns depaunanga i Mipanau, cuiia sskoro mana o6
MOCTaBaTH CTUX1MHOI0, CIPOBOKOBAHE YaPIBHUKOM Ta HUM BUIIPOOOBY€ETHCS. KUTTH
Ha OocTpoBi Hamae [Ipocrepo MOXKIMBICTH YCBIIOMUTH CYTHICTh JIFOJCHKOTO €CTBA,
3aKOHHU CBITOOYJIOBH Ta CTBOPUTH BJIACHY CTPATEril0 MOBEAIHKH Yy MIHJIMBOMY CBITI.
YapiBHUK HIOM TPOBOJUTH €KCIIEPUMEHT HaJl JIFOJCHKOI MPUPOIOI0, 3A1MCHIOIOYN
cpo0y MpoOYyIUTH B 1HIIMX TMEPCOHAXaX JIIOJAChKE Hauano. Ta, 3HAIOUU JOJCHKY
npupony, [Ipocrepo 30BcimM He BIEBHEHUH B YCIIXY CBOiX Jii. Lle BiguyTHO B 1poHii,

sKa TMPOHU3YE PO3rOpPTaHHS ClOXKETy, y mijakpecieHHi B. IlekcrmipoM yMOBHO-
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TeaTPaJIbHOTO XapakTepy [ii, BUKOPUCTAHHI MAHTOMIMU W E€JIEMEHTIB JISUTbKOBOT
BUCTaBH. [pOHIs JO3BOJISIE TOJIOBHOMY T€pOIO IT'€CHU NMEPEOCMUCITUTH HABITh CBOE
OaueHHS TPUPONM W MY3HMKH, SIKI HE 3[aTHI aHi MOBEPHYTH JIOAMHI BTpaueHY
rapMOHII0, aHi MpoOyANTH B ii xynri 6aropoani nouytra'. ToMy He BIUIMB IIPUPOIH
1 My3uKkH, a BUKII0UHO yapu [Ipocrnepo 103BOJISAIOTH 3a1100irTd BOMBCTBY AJIOHCO,
kopoist Heanomitancekoro. BumpoOoByBanHs B «ekcnepuMeHTi» I[Ipocmepo
BUTpUMaNH Juiie roHi @epaunann 1 Mipanaa, yni 06pas3u, MOMPU BCIO 1POHIYHICTh
CTaBJICHHS MPOTArOHICTA M’ €CU JI0 1HIIUX T'epOiB, CTBEPIKYIOTh, 110 TyIIa JIOJUHH
31aTHa OYTH 30CepeHKEHHAM TYMaHHUX IIHHOCTEH. [IpoTe crokeTHa JiHIA KOXaHHS
®epnuHana 1 Mipanau y m’eci € MAaKCUMaJIbHO 0OMEXKEHOIO.

Ctucio oxapakTepu3y€eMO 1HIINX IEPCOHAXIB I’ €CH, 0 0TOUYIOTH [Ipocmepo.
JIBa oOpaszu-anTtaronictu — ciayru [Ipocnepo Apiens 1 Kaniban — € BTUIEHHAM JBOX
1mocTaceil mpuUpoaM — TBOPYOI 1 CTUXIHHO-pYHHIBHOI BianmoBigHO. OO6uaBa
aOCOJIIOTHO MIJIKOPSIOTHCS BOJII YapiBHUKA, MPOTE iX MPOTHIIEKHICTD NPOSBIIAETHCS
y TOMY, 110 Apieib CIYTye TaK0>X CUMBOJIOM PyXY, OCKUIBKH MTOXOIUTH BiJl €lb(]iB,
CBITJIUX AYXIB MPUPOAU 1 MOCTIIHO 3MIHIOE CBi 00pa3, 3 SABJISIOUUCH TO y BUTJISIIL
rpomy i OKMCKaBHIIl y CIIeH1 Oypi, TO y BUIJISII1I MOPCHKOT HIM(H, TO y BUTJISAII rapmii,
TO MPOCTO HEBUIAUMHUM.

Kaniban moxoauts 3 polly caTupiB 1 (paBHIB Ta BTUIIOE 1€H0 HEMOPYILIHOCTI 1
ctasiocTi. CIUIBHOIO I HUX 000X € Mpis PO CBOOOTY, peasi3ailito sKoi BOHU OavaTh
y pi3HUH cnoci0: Apienb mparHe MOBEPHYTHUCS 10 €IHOCTI 3 PIAHOIO CTHUXI€RO, il
Kpacoro, a Kaniban noctae OyHTIBHUKOM, SIKMM MparHe pyWHyBaHHs, MOBCTaHHS
MIPOTH PO3yMY, OTPUMaHHS BiIaii i 6ararctBa. besrinecHuiit Apiens MoKe OTpUMaTH
cBoOOMy JMIE 3a yYMOBHM 3HHMIIEHHS 37a y CBIiTi, yoro mparHe i IIpocmepo.
Antponiomopduuii Kamiban BTUTIOE yce JHXe 1 HU3BKE Y JIOACHKIM MPUPOII —
TBapWHHE Hayano, XaJiOHICTh, O€3qyXOBHICTh, HEOaKaHHS CaMOPO3BUTKY U

a0COJIFOTHY HENMPUUHATHICTH 700pa. BiH mocTtae y3araaibHeHHUM 00pa3oM JIFOACHKOL

18 Bunsitkom cras ['oH3a10, 1110 Y J€MIO0 KOMiuHii GopMi pearye Ha nmpupoy ocTpoBa y ApyrTiii cieni [lepuioi mii.
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IIOTBOPHOCTI, 10 BTUIIOETHCSA NIISIXOM 300paKEHHs 9yI0BHChKA!'® Ta € CBiI4EHHAM
pOo34apyBaHHs CaMOr0 aHIJINCHKOTO JpaMaTrypra B IUISIXETHOCTI JIFOJICHKOTO €CTBA.
Came ToMy B Horo 300pakeHHI OKpecjeHi pucu ¢apcy Ta pi3HOMAaHITHI
MeTamMop( 03U MMOTBOPHOTO: HOTr0 HEMPUEMHUIN BUIJIST BUKIMKAE CMIX, Oro OyHT
npotu Ilpocnepo Burisnae komiuHuM. [IpoTe abCOMOTHO HE CHIPUIMAOTHCS
KOMIYHMMHM MOTHBAIlli HOT0 BYMHKIB, IKUMHU Kepye€ CTUXIHHUN OyHT pyHHIBHOTO
NEPBHS y JIOACHKINA MpHpoal, Oa)kaHHS NPOTUCTABUTH CBI TBAPUHHUMI €roi3m
po3ymy IIpocnepo. [IpoTe HaBiITh po3yM He 3MaTHUM 3MIHUTH TIpupoxy Kamibana,
TOMY YapiBHMKY BJA€ThCSA JUIIE #oro mnpuOopkaTu. IpoHIYHO aHTIIHACHKUI
JpaMaTypr BIAHOCUTBCS W A0 1€l MOTYTHHOTO BIUIUBY MHUCTELTBA Ha IMPHUPOLY
JIOJMHU Ta CHOPUIHATTS MHUCTELTBA, 30KpeMa MY3UKH, 3aco00M (opMyBaHHS Il
MopaibHOCTI: Ko KanibaH nmopuHae y cOH, 3ByKH MY3HKH HE JIUIIE HE BIUIMBAIOTh
Ha HHOT'O MO3UTHUBHO, @ i MOCHIIIOIOTH HOro *kano0y 10 O6araTcTa.

Hes3Baxkatoun Ha ipoHiuHe cTaBieHHsi [Ipocrepo a0 BiacHuUX copoOd
«OJIFOIHUTW» JIIOJCBKY NPUPOAY, (DiHAT I1’€CU MPOCSIKHYTHH TYyXOM ONTHMI3MY.
Bpanimns 30ps, mo € TioM s MoHosory Ilpocmepo, moctae CHUMBOJIOM
npoOyIKeHHd 1 Haali Ha MailoyTHe. EK3ucTeHLIHA CynepewinBICTh JIIOACHKOT
IPUPOAN HE 3MYIIy€ YapiBHUKA 3HEBIPUTHCS y mepeMosi nobpa. Tomy Ilpocmepo
Jamae CB1{ YapiBHUH >Ke3J1 1 MOBEPTAETHCS A0 JIOJEH.

TBepmkeHHST PO MYy3UKanbHICTH «bypl» TOMIK IHIIUMH TBOpaMHU
B. lllekcnipa oOrpyHTOBaHE HE JIMIIE THUM, IO B ii CIOKETI MY3UMKa HAaBIIOE
MepcoHa»aM Pi3Hi 00pa3u, MOCTAE «HAUKpAIIUMHU JIKaMU JJI1 PO3yMy», ajie i TUM,
10 BOHA 3BYYHUTh y MEPEBAKAIOUii OLIBIIIOCTI CIICH I’ €CH:

— touuii OepanHAH], MOWHO ONMMHUBIIUCH HA OCTPOBI, Yy€ MY3UKY 1 CHIB

Apiens 1 cipuiiMae 1ie riMHOM TyTelnHiM 6oram (Iepia nis, Jpyra cuena);

— cmiB Apiens yemupsie 3akosioTHUKIB ([pyra ais, [lepia cuena);

9 TIpocnepo: feii Kaniban — sin wopm, nopiods wopma./ Hozo ne sminuw nackoio. Miti mpyo,/ Mos nazionicms — ece
oapma, oapma!/ Tenep 6in cmas na e0auy we auxiwuil,/ Ha 6uo — euoxiwuii... [94, ¢.409]. Ilpocnepo: Ilomeopruii 6in
i 80auero, i minom... [Tam camo, ¢.423 ].
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— micHa m’sHnYkd CtedaHo ciyrye Moro xapaktepuctukor (dpyra mis,

Hpyra clieHa);

— Kaniban HamiamuTKy MICHEI0 AEMOHCTPYE CBOIO HEHABUCTH 10 [Ipocmepo
(dpyra gisi, JIpyra ciieHa);

— micHa Credano 1 TpiHkymo, Ky onpa3y 3a HHUMH Harpa€ Ha COILIII
HEBUJIUMUN Apienb, JeMOHCTpye ix cTpax nepen octpoBoM (Tpers mis,
Hpyra cuena);

—  posnosiae Kani6ana mpo 38yku Ha ocTposi (TaM camo)?’;

— JMBHA W ypouHcTa My3HKa 3akinkae CeOacTbsiHa, AJIOH30, AHTOHIO 1
['oH3asi0 Ha OGHKET, MiJ Yac SKOro 3By4YUTh HiKHa My3uka (Tpers mis,
Tperts cuena);

— cniB lOHonu 1 Lepepu, sskuM BoHM 3uuath ycix Onar depauHangy 1
Mipanni (UerBepra ais, [lepma cuiena);

— TaHIIl KeHIIiB 1 HiM(} (Tam camo);

— ypouucta My3uka Ta micHs Apiens «Tam, ne Omkonu m'toTh, s M'HIO»
CYNPOBO/IKYIOTh 10 Y «MariyHOMY KOJI1» I 4ac PO3IMOBIIi-BUKPUTTS
I[Ipocnepo 2! (IT’sra nis, [Tepa cuena).

Oco06suBa poas B npamatyprii n’ecu B. lllekcnipa «byps» cnpruurnHuia NOSABY
BEJIMKOI KUIBKOCTI TBOPIB, OCHOBOIO ISl SKUX CJIYTyBaB il CIOKET Ta 00pasmu.
BropooBK 4OTHPHOX CTOJIITH KOMIO3UTOPH OIS I’ ATIECSITH pa3iB 3BEPTAIUCS J10
o0Opa3iB came M€l MeKCIipiBChKOI I’ €CH, BTUIIOIOUH 1X B orepax, 0aierax, BOKaJIbHO-
cUM(OHIYHUX TBOPAX, OPKECTPOBUX ClOiTax. BUsSBIEHHS 0COOIMBOCTENH MY3UYHOTO
BTUIEHHs 0Opa3iB «bypil» aHIIIICBKOrO TEHisl MOXE€ CTaTH TEMOK OKPEMOro
JOCIIJKEHHSI, TPOT€ Yy KOHTEKCTI KOHIEMIli MPOMOHOBAHOI JucepTarlii
OoXapakTepu3yeMo HaiBigomimii 3 HuUX. Ha iX T/ yCBIIOMITIOETHCSI OPUTIHATIBHICTD

nigxony @. Maprena 1o my3uuHoi intepnperarii n’ecu B. [lekcmipa.

20 KaniGan: yett ocmpis nosen 36ykis/ I zonocie conooxkux, 0obposicnux./ Tym wacom commui incmpymenmie pasom)
I'yoymo meni y yxa, a yacamu, / IIpokunysuucs, s panmom yyio eonoc ,/I 306 mene 6in HidcHo npucunise, / Todi a
bauvy 6 cnax posxpumi xmapu, / [LJo obcunaromsv 3010mom mene ,/ I xouemucs, npoxunysuucs, we cnamu, / [L]o6 3108y
oavumu maxi om cuu [94, c.409 ].

A Ipocnepo. Xat mysuxa epouucma,/ Hatikpawuii nix ona posymy wanenyis,/ Baw mo3ok 20ims — 6 nbomy 6ooiceginnsi/
Kunumo xmouem. Cnunimocs, cmiime mam,/ e eac s waknyeannamu sampumas).. [94, c. 420].
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VYci my3uuni TBopu 3a motuBamu «bypi» B. Illekcmipa yMOBHO MOXHa
po3IUIMTH Ha 81 Tpynu. [lepiiry rpymy ckiaaaaroTh Ti, B IKMX MOBHICTIO 200 YaCTKOBO
BIITBOPEHO CIOXKET I’€CH; APYTy — B SKHUX € JIUIIEC TOCHUJIaHHS Ha oOpa3u Ta iaei
HIEKCHIPIBCHKOTO IIeeBpY 0€3 CIIpoOH LIFOCTpallii caMOTo CIOKETY.

Hamamo  iHdopwmarito mpo  HalBiOMImII ~ My3WYHI  1HTepHpeTarii
MIEKCITIPIBCHKOTO TBOPY. OTXKE, 10 nepuioi TPYNH NEPIIOYEPTOBO BiTHOCUMO OMIEPH
i Ganetu 3a croxeToM «bypi»: My3HKa 10 TOCTAaHOBKHU «3a4apoOBaHOTO OCTPOBa» 3a
motuBamu «bypi» Metpio Jlokka (1674); TaHIOBanbHI 1 BOKaJbHI €MI30AH JI0
«3auaposanoro octpoBy» (1674) JIxosanni batucra [pari i xelimc Xapra®?;
cemionepa «bypsi, ado 3auapoBanuii octpiB» ['enpi Ilepcenna (1695); onepu «bypsi»
Jlxona Kpictodepa Cmita (1756), ®pomantana Kaka T'anesi (1850), 3nenexa
dib6ixa (1894), Tomaca Aneca (2004); 6aner «byps» lapns JIyi Am6pyasza Toma
(1889). do mepiioi rpynu HajiexKaTh TAKOXK BOKAJIbHO-CUM(OHIYHI KOMIO3UILI1, 1110
UTFOCTPYIOTh IIEKCHIPIBCHKUI CrokeT: My3uka 110 «bypi» Aprypa CamniBana (1861),
SAna Cibeniyca (1925-1926), A. Onerrepa (1923).

Jlo dpyeoi Tpynu My3UYHHMX TBOPIB, YHIO TOSIBY CIIPUUYMHUIN 00pa3u Ta ijiei
«bypi» B. llekcnipa 6e3 BTIIEHHS 1i CIOXKETY, NEPIIOYEProBO BIAHOCUMO MEpIIY
gacTuHy 3HaMeHuTOi CoHatH 3 peuuTaTtuBoM, op. 31 Ne 2 d-moll (1802), mo mae
Heodiuiiny Ha3By «byps», Ta «Anacionary», op. 57 f-moll (1804) JI. berxoBeHa.
Takox y 110 rpyny yBidnum «®anTasis Ha Temy ,,bypi‘ lllexcmipay (Fantaisie sur la
"Tempéte de Shakespeare) I'. bepinioza (1831), inctpyMentanbauii «llicennnk Bypi»
(The Tempest Songbook) Kaiti Auneni Caapiaxo (2004).

3niificHenui cTuciuii orsia Mmy3uku 1o m'ecu B. Illekcmipa «byps» n1o3Bossie
JHATH BUCHOBKY HE JIMIIIE PO 3HAYHUIM MY3UYHUI IOTEHIIiaJl caMOi TparikoMe/ii, ajne
W Mpo akTyaJbHICTH ii MpOOJEMATUKH, IO MPUBEPTAE yBary MHUTIIB Oaratbox
MOKOJTIHB. 3BUYANHO, HAMOLITBIIT OpTaHIYHUM KaHPOM JIsl BTUICHHS 11 00pasiB ClIyTye

orepa.

22 Jxeiimc Xapr OyB 0aThkoM Bimomoro aHriilickkoro xommosuropa ®inina Xapra (1676-1749). JlociiaHuku
BBA)KAIOTh, 110 BiH 3HAYHO ITOCTYNABCS TaJaHTOM BJIACHOMY CHHOBI; BiJIOMOCTI IIPO HHOTO HE 30eperiucs.
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Jiis ©@. MapTteHa iHTepec 10 BTUICHHS CTAPOBUHHUX CIOXKETIB 1 TEM BIPOAOBK
yCIX TIepi0iB TBOPUOCTI OyB OyJI0 MOCTIHHUM. B sIKOCTI MpHKJIaiB MOKHA HAaBECTH
opatopiro-orepy «YapiBae 31U (Ha OCHOBI CEpEIHBOBIYHOTO ermocy mpo Tpictana
ta [30mp1y y BukianeHHi JK. benbe), oparopito « Mup Ha 3eMiii» Ha TeKcTH 3 biomii),
opatopito-niacion «l'onroda» 3a Texcramu €BaHrenii 1 baaxkeHHOro ABrycTuHA),
onepy «Ilan ne ITypconssk» (3a i’ ecoro XK.-b.Moubepa).

He crana BuxmroueHHsM it onepa «byps» 3a m’ecoro B. Illekcnipa y nepekiai
HiMenpkolo  A. B. ¢on lllnerens. MoxnuBo, moeta U TEOpeTHKAa HIMEIBKOTO
POMaHTH3My>® IPUBAOIIOBAB CAME POMAHTHYHUM JyX i MOKIIUBICTh PO3KPUTH TUIIOBI
JUTSL pPOMaHTU3MY 00pa3u cBOOO U Ta po30ypXaHOi MPUPOAH, ICKPABO BTUIEHI Yy I’ €C1
AHTJHCHKOTO TeHisn>?,

[ToyaTok Mi3HBOTO MEPIOy TBOPUYOCTI MIBEUIIAPCHKOTO MUTIIS, 3TAHO HAIIOL
JyMKH, TpUBaB BiJ 1946 poky 10 cMepTi kommozutopa (1974 p.). Bin o3HameHnyBaBcs
Bimxogom @. MapreHa BiJl 1HTEHCHUBHOI OpraHi3ailiiiHOi, BHKOHABCHKOi 1
MeJIaroT149HOI TiSIBHOCTI Ta 30CEPEKEHHSIM Ha KOMITO3UTOPChKiM TBopYocTi. Came
1946 p. ®. Mapren nepeixmkae 10 AMcrepaama Ta e neBHuid yac (1950-1957)
peryJispHo Buikkae 10 KenbHa, ne y Buliii mkosi My3uKy Besie Kiac KOMITO3UITi.

VY Tlepmomy po3aiumi JOCHIJKEHHS BXKE 3a3HAYaocs, IO Mi3HIA Tepiof
TBOpuOoCcTi @. MapTeHa xapaKTepU3yeThCsl JBOMAa OCHOBHUMHU OCOOJMBOCTSMU: 1)
aKyMYJISIIIEI0, PO3IIMPEHHSAM 1 BIPTYO3HUM PO3BUTKOM 3aCBOEHHMX PaHIIE METO/IIB;
2) YITKMM MOJ1JIOM TBOPYOCTI HA JB1 KaHPOBO-CTUIIICTHYHI Tany3i.

ko kaHpHW 1HCTPYMEHTAJIbHOI MY3WKH BTIUTIOIOTH MPUHIUIHA MHUCIICHHS
KOMITO3UTOPA HAa OCHOBI TOHAIBHO 3a0apBIICHOI J10AeKa(]OHIi, TO BOKaJIHHO-XOPOBOT
— BIJJ3€PKATIOIOTh HEOKJIACHUYHI 1HTEHIi KOMMo3uTopa. ToOHaJIbHO aJarToOBaHY
nonexadoHi0 MOXKHA MPOCTiAKyBaTH Y Bocbmu npemtofisx mis ¢popremiano (1948),
banani nns Biomonueni (1949), Konnepri ais ceMu AyXOBUX 1 CTPYHHOTO OPKECTPY

(1949), Konueprax mist ckpunku (1951) 1 knaBecuna (1952), Etionax nsist CTpyHHOTO

B Asrycr Bimerenmsm Hlnerens (1767-1845) — HiMenpKuil MOET-TIEpeKNanad, JITEpaTypHHl KPHUTHUK, iCTOPHK
JiTeparypu.
24 Ykpaincekoro m'eca nepeknanena M. Baxkanom i BKirodeHa 10 3-romHOro uaanns teopis B. Illekcmipa (1964).
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opkectpy (1956). Ilpuuomy y TBOpax BEIHKUX IHCTPYMEHTAJIbHUX JKaHPIB MOXKHA
KOHCTaTyBaTH MEBHY IepeBary TOHAJIBHOTO MHUCJIEHHS Haj CepiiiHuM, a y TBOpax
Manux ¢popM aoaexadoHHA TEXHIKA Ma€ MepeBary HaJl TOHaJbHUM PO3BUTKOM.

BokanbHO-XOpOB1 JKaHpPU LBOTO TEPIoy MPEACTaBICHI KOMIYHOIO OMEpOolo
«Mecse ne ITypconbsik» (1962), oparopissmu «Mictepis Pizgsa» (1959) ta «Ilimat»
(1964), «PexBiemom» (1972), kantaroto «l >kutTs ioro 3adpano» (1974) ta iHIIAM
TBOpamu. HeokacuuHe MUCIIEHHS BIIYYTHO HE JIUIIE Y CTHIICTHULIL IIUX TBOPIB, ajie
1 y mparHeHHi KOMIO3UTOpa BTUTUTH 1JI€I0 JYXOBHUX IMOMIYKIB 3arajJbHOIIOCHKUX
1€alliB, YCBIJIOMJIEHHSI ICTMHHOIO CEHCY MpPHUPOAM CBITOOYJOBH, NpUTaAMaHHY
HEOKJIACUYHOMY CBITOTIISIY. sl HEOKIIacCHIIM3MY XapaKTEPHUM OyJI0 3BEpHEHHS /10
TekcTiB J0o0u CepenHboBiuus 1 BiapokeHHs, y MY3WYHOMY BTUIEHHI SIKUX
MOETHATIUCS CTAPOBUHHI 1 CydacHI CTUJIICTUYHI pucu. @. MapTeH 3BepTa€eThCs 10
noesiii Kapna Opneancskoro repuora biya («Komu HemoctaTHbO...» UIs TEHOpA,
riTapu Ta GopTeIiaHo y 4oTupH pyku, 1947), Jlitmapa ¢on Eitncra Ta BansTepa hon
nep dorenpBeiine («Tpu JHOOOBHI MICHD» JJI COMPAHO 1 KaMEPHOTO aHCaMOJIIo,
1960), I'iitioma ne Maio («Oxa 10 Mmy3uku», 1961).

[Ile ogHi€r0 3 03HAK HEOKIACUIIM3MY OYJI0 3BEpHEHHS 0 )KaHPYy OOPOOKH, SIKU
y TBOpyocTi @. MapreHa mpenCcTaBIeHO XOPOBUMH 0OpoOkamMu GpaHIy3bKHX,
HIBEUIAPChKUX, TOJUIAHICHKUX MiceHb. Heokacuune 6aueHHs MOKHA TTOMITUTH 1 B
TpakTyBaHHI aHpy opatopii «llimar» (1964), B sKili KOMIIO3UTOp TMparHe
HACJITyBaTH IaBHLOTPEIIBKY Tpareaito.

Heoxknacunuctuuna «JIiHis» y 3HA4HIN MIpl TIpeAcTaBiieHa i omeporo «Der
Sturm» («bypsi») 3a m’ecoro B. lllekcmipa. JIiGpeTo HamrMcaHo Ha OCHOBI HIMEIILKOTO
nepekiany n'ecu B. Illekcmipa «bypsi». CTBOpeHHs omepu MpUIaIo Ha Mepury
nosioBuHy 1950-x pokiB, 1m0 O3HAMEHYBAJIHMCS JOCUTH IUIIJHOI POOOTOIO
KOMITO3UTOPa Ta 3POCTAaHHSAM KUIBKOCTI 3aMOBIIeHb Ha HOBI TBopu. Came y 11ei
niepio Ha 3amoBJieHHs Nederlands Kamerkoor 3’ sBummcs «I1'ste micens Apiensp s
mimanoro xopy (1950), mpem'epa sxux BimOymacs 7 Oepesns 1953 poky. Ix
Oe3nocepeHii 3B's130K 3 OMEPI0 € OYEBUIHUM, a/HKe JOOPO3UUIUBHUIN OE3TUICCHUM

JyX TOBITPsI Apielib € OTHUM 3 HalsICKpaBIIIKUX EPCOHAXKIB IIEKCHIPIBCHKOI IT'€CH.
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[Ipo icTopito cTBOpeHHs onepu «byps», 30BHIIIHI i BHYTPILIIHI MOTUBH, IO
CTUMYJIIOBAIM JI0 pOOOTH HaJ BTUICHHSM HIEKCHIPIBCHKUX 00pa3iB HEOJHOPA30BO
BUCJIOBIIOBaBCS caM kommo3uTop. Lle 3adikcoBano y 3i0panHi ioro BmpoBu Mapii
Mapren [127], a Takox y unciieHHUX 1HTEpB 10 @. MapTena. Bin yacto 3ayBakyBas,
110 poOOTa HaJl CLIEHIYHOIO BUCTABOIO MPUBAOIIOBaIa HOTO 3aBXK/IH.

VY nepiii mojgoBuHI XX CT. aKTUBHO BiIOyBaNUCsA €KCHEPUMEHTH 3 PI3HUX
dbopM MO€AHAHHS MY3MYHOTO 1 PO3MOBHOTO TeaTpy, MPEICTaBlICHI, 30Kpema,
tBopamu K. Opda Ta I. CrpaBincekoro. @. MapTeH KOHCTaTyBaB, 10 «OyB OaraTo
pa3iB 3ATy4YEHHI 10 HAMCAHHS CUEHIYHOI My3UKH Y XOPiB, BUCTAB, K1 HAIIOJIOBUHY
CHIBAJIMCS Ta HAMOJIOBHHY TaHIoBaiaucsa [127, c. 104]. lIeeinapcekuii MHUTEIh
HA3MBAa€ I OCHOBHI MIOCTAHOBKH, B SIKUX BIH CHIBIIPAIIOBaB B SIKOCTI KOMIIO3UTOPA:
«Enin 1 xopons» 1 «Exin y Kononi» Codokina (1922-1923); «Poznyuenns» Penapa
(1928); «Pomeo ta Jlxynwserray Ilekcmipa (1929); «La Nique a Satan», komiuHa
BuctaBa (1931); «Ka3ka npo [lonentomiky», 0aner 31 4oTUpMa CIiBOYUMH TOJI0CaMU
(1942); «Tanenp cMepTi», 6ameT MpocTto Heba 3 JHKA30BHUM OPKECTPOM 1 JTUTSUYUM
xopoM (1943); «Atanis» Pacina 1151 1BOX KIHOYMX XOPIB Ta OPKECTPY» [TaM camo].
[Ipote, ®@. MapTreH HaroJoulyBas, U0 y [IMX MOCTAHOBKAX BIH «HE HAOJMKaBCS 110
omepn». Moro ineanom 6Gyna BucTaBa, B SKiil TeaTp i My3UKa He HPUHOCHINCS O y
KEPTBY OAWH OJHOMY, B IKOMY KOXEH 13 HUX KUB OM CBOIM BJIACHUM JKHUTTSIM, K I1€
MO>kHa 0yJi0 O ySIBUTH B Tparedisix Ta KOMEIisAX cTapoaaBHboi ['pertii. Y Hux crpodu
XOpy MPUBHOCUJIY CIIOKiHM Y pO3rOpTaHHS ApaMaTUYHOI /i1, B I[IJIOMY CTBOPIOBAJIH il
OINpaBy YTOYHEHHSM ii JITEpaTypHOi Ta My3U4HO1 (hOpMI» [Tam camo].

3 BHCIIOBJIIOBAaHb KOMITIO3UTOpPA MOYKHA 3POOMTH BUCHOBOK, IO BIH 100pe
YCB1IOMJIIOBAB HEOOX1/IHICTh CTBOPEHHSI My3UYHOI BUCTABH HOB020 Muny, B AKi Ou
«My3uKa Oyia 6 YMMOCH IHIIMM, HIXK TIPOCTO 3BYKOBUM JIEKOPOM IT'ecu<...>00HuaBa
KOMITOHEHTH TiepeOyBanu O y TakoMy HEpPO3PHBHOMY 3B'S3Ky, IO HIXTO OW i HE
MOoAyMaB BIIOKPEMUTH iX oJMH BiJ ogHOoro» [127, ¢. 104].

Jlyist Takoro Ty BHUCTaBH, 3a TBepkeHHsIM D. Maptena, «byps» [lekcmipa
OyJia «I'€eCOr0 3 KJIIACMYHOTO penepTyapy, ska Hailouibiie Oyna 6 MpUIaATHOKO IS

aKTUBHOI IPUCYTHOCTI MY3UKH, IT'€COI0, sIKa BUMArae ii caMuM CBOIM TeKcTom» [127,
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c. 105]. Inmmmu cnoBamu, «bypsp» Oyna mokIMKaHa CTaTH caMe TaKOK0 BUCTABOIO, Y
po0OOTI HaJl IKOKO MOYKHA OYJIO 31IMCHUTH €KCIIEPUMEHT 31 CIIpOOM BiHAWTH HOBUM
CHUHTE3 MY3HKH 1 cioBa. [IpoTe BiH yCBIIOMITIOBaB CKJIAHICTh CaMOi MOCTaHOBKH,
ajpke, 3a MOro BHUCJIOBIIOBAHHAM «3BUYal HABITh HAIMX CLEH aOCOIIOTHO
OMUPAIOThCS MOAIOHIA crpoli. B maHuii 4yac KOXKEH TeaTp 3aMOBJISIE€ CIICHIYHY
MY3UKY, K BiH 3aMOBJISIE JIEKOpAIliI0 Ta KOCTIOMH, WOTO BIAMTYyBaJIo O, mo0 I
JIOJATKOB1 3BYKOBI €()eKTH KOIITyBajk HoMy sikHaiimeHie. Hine He n6aroTh mpo
MY3HKY, Ka BXX€ ICHY€, IKa 4aCTO BUMArae OpKecTpy, XOpy U COJICTIB, SIKHX HEMae
y nianopsakyBanH [127, c. 104].

VY cnoBax ®@. MapTteHa BiIUyTHO U MEBHUM MECUMI3M LI0JI0 PE3YJIbTATUBHOCTI
noAiOHUX eKkcrnepuMeHTiB: «B  AHrmii, Hanpukiaa, HEMOJaBHO 3AIMCHUIN
noctaHoBky “A Midsummer Night's Dream” (“CoH niTHbOI HO4YI”) 13 HOBOIO
MY3HUKOIO, TJOCUTh CIIa0KO0, TOJ1 K ICHYye mieneBp MenaenbcoHa. TakuMm 4MHOM,
HUHI BUKJIIOYCHO IIyKaTH €IHAHHS TeaTpy Ta MY3HKH: PO3MOBHUH TeaTp — 1€ CBIT
cam y co01, IJIsl IKOTO My3HKa — MPOCTHM aKcecyap, ONepHUM TeaTp — IHIIUN TaKHii
caMuil CBIT, B SIKOMYy MaHye Juuie My3uka. Ocb YoMy, MICHIS POKIB PO3IyMIB Ta
OUIKyBaHHS, OaKarouu MpalloBaTu JJIsl TeaTpy 1 OyKBalbHO MepecilyBaHUi M'eCOr0
“byps” lllekcmipa, s BUpIIIUB CIpOOyBaTH JaTH i My3HMKY, J0 SIKOi BOHa BOJAE,
MOBHICTIO NIEPEKIIAAA0UH ii HAa My3HKY. L{e HaBiTh OblIe, HI’)K BOHA BUMarasia» [Tam
camo]. OTxe, KOMIIO3UTOpP, KOHCTATYIOUM pEaibHI TPYIHOIl 31HCHEHHS
EKCIIEPUMEHTY Y peaisix €BpONeUchbKOro TeaTpy cepeaunn XX CT., BIAIMOBUBCS BiJ
MOYaTKOBOI 1/1€1 €eKCIepuMEHTy Ta oOpaB il MY3UYHOIO BTUICHHS 0Opa3iB
B. Illekcmipa >xaHp onepwu.

BapTto 3BepHyTH 0COONMBY yBary Ha TOW (hpakT, 0 HAa MOMEHT CTBOPCHHS
ormepu y IlIBeiinapii Bxe iICHyBaB BHMaJOK 3BepHEHHS 10 «bypi» y xkaHpi onepu:
kommiosutop ['enpix 3yrepmaiictep (Heinrich Sutermeister; 1910-1995) ctBopus
onepy y ABox aisx «YapiBHuit octpiB» 3a m’ecoro B. Illexcnipa Ha BiacHe iibpero,
npo sKy, 3Bu4aitHo, ®@. MapteHn He MIr He 3HATU. Y XOBTHI 1942 p. BimOymnacs i
CBITOBa mpem’epa y 3emmeponepi y [pe3aeHi. Y 4YHCIEHHHX 3amucax IHTEPB IO

camoro ®@. MapreHa 1 cnorajax mpo HbOr0 MU HE BIIHAWIIUIM >KOJHUX 3TajioK Mpo
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TBip ['. 3yrepmaiictepa. [losicHeHHS TakOi MOBUAHKHU MOJIATAE, MOXKIMBO, B TOMY, 110
niaxig g0 Tekcty m’ecu B. Ilekcripa 1 10 caMoro skaHpy OnepH, CTHIBOBI JKepesia
MY3UKHU IUX JBOX CYYacCHHKIB OyJIM HACTIIBKU PI3HUMH, 11O KOJHUX MOPIBHSIHB YU
napasiesied BOHU HE BUKJIUKAIOTb.

Hus T'. 3yrepmaiictepa croxker B. lllekcnipa OyB mnuiie CTUMYJIOM AJis
CTBOpPEHHS BUAOBUINHOI (paHTACTUUHOI icTOpii B My3uIl mo3a ii (imocodpchkum
HAMlOBHEHHSM, TOMY TBIp aHMIMCHKOTO JpaMaTypra BUCTYMA€ JIUIIE CIOXKETHOIO
KaHBOIO Omepu. Y MparHeHHi 3poOUTH CBOIO MY3HKY MaKCHMAaJbHO JTOCTYITHOIO JI0
cinyxauya, I'. 3yTepmaiicrep KOMyHIKY€E 3 HUM HACTUIBKH IEMOKPATUYHOIO MY3UYHOIO
MOBOIO, 1110 11 MOKHA Ha3BaTH JIEIIO MOBEPXHEBOI0. Y «YapiBHOMY OCTPOBI» il aBTOP
MOCTaB SIK MaWCTpP SICKPABUX CLEHIYHUX €(EKTIB, KOJOPUCTUYHOI IHCTPYMEHTOBKH,
ajie HisIK He MY3U4YHHUM (110co(oM, 110 MparHe po3KPUTH TIIMOUHY IIEKCIIPIBCHKUX
obpasis [157].

®. MapTeH, sK CTae 3pO3yMUIMM 3 HOr0 BUCIOBIIOBaHb, HABMAaKU, MParHyB
30epertu He ymie TekceT B. [llekcnipa, ane i po3kputu ycro ¢iococbKy TIMOUHY
il 3micTy. BaxxauBUM BBa)XKa€eMo 1 MOSICHEHHS KOMIIO3UTOpa I10J0 0OpaHOi MOBHU
onepu, ajke 1’ ecy B. lllekcnipa Hanucano anriiicbkoro. [Ipore @. Mapren oOupae
HIMEUIbKUW BapiaHT y mepeknanl Arrycta Bimbrensma ¢on Illnerens ronoBHum
YUHOM TOMY, IO BIH HE PO3YMIB aHIIIMCHKOI MOBH, ajie JAOCUTHb J00pe 3HAaB
HiMenpKy. KoMno3utop Takoxk BBaXkaB 1€l mepekian abCOMIOTHO TOYHUM ax JI0
PUTMY MOBH, OCKUIBKH LIEH TEKCT OYB BU3HAHUU caM MO co01 MaM'sITKOK HIMEIbKO1
miteparypu. Orxe, BiA caMoro moyarky TBip OyB 3aayMaHuUil came §K
HiMellbkoMOBHHH. Takox crerudika My3UdHOTO 3By4aHHS HIMEI[bKOi MOBH CTBOPIOE
MEBHUMN «II1ap BiAYY>KEHHs», 3a JOMOMOIOK SKOTO HIOW MiJICHJICHO MOTONOIYHUMN
XapakTtep Moiil Ha 3auapoBaHoMy ocTpoBi [Ipocnepo.

OO6rpynToBYr0uM BuUOIp crokery, ®@. MapTeH akieHTye ABI CYTTEBOCTI, IO
MPUBEPTAIOTH YBary My3ukanta. [lepiioro 3 HUX € HEMOBTOpHA MOETUYHA aTMOc(epa
HIEKCHIPIBCHKOTO TBOPY, B IKOMY [Iisl BIIOYBA€THCS Y MICIISIX, CIIOBHEHUX MY3HKOIO
BXKE€ 32 CBOEIO MPUPOJIOI0; APYTOK0 — MOXKJIUBICTh CTBOPUTHU SICKPaB1 MICHUXOJIOTTYHI

noptpeTu. OcTaHHEe BiH KOMEHTY€ HacTynHUM unHOM: «lllo nmpuBabuno MeHe y wiit
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m'eci, Tak 1€ HE3pIBHSHHA ICHXOJIOTIYHA PI3HOMAHITHICTh MEPCOHAXIB, Ky BOHA
npeacrasige. [lima rama TCHUXOJOTIYHUX TMOPTPETIB, IO MOYMHAETHCS 3
BHUCOKOIYXOBHOI eTuku [Ipocmepo 1 3aKiHUY€ThCS OTHIHUM MHUALITBOM TOPTOBIIS
BuHOM CTedaHo, KOXKEH 3 IKUX Ma€ CBiM Ayke IHAUBIAyalbHUN XapakTep. [Jo Toro
K MOp€ 3aBXKJU MEHE MPUBAOIIOBAIO, 1 BOHO MOXBABIIIOE BCIO M'€CY CBOIM PUTMOM.
TakuMm unHOM, MEH1 371aBAJIOCH, 1110 YapiBHUM CBITOM, Y SIKOMY ICHYIOTb 111 TaKi pi3Hi
MEePCOHAXI, JO3BOJISIE 3MYCHUTH iX criBatu Te, 1o llekcnip 3MycuB iX TOBOpUTH, €
onepa» [127, c. 105].

OCKUTBKM KOMITO3UTOP BBaXKaB, 1110 »OJEH CITIIBaK YW CIMiBayka HE 3MOTJIHU O
MO-CTPaBKHbOMY BIATBOPUTH HAANPUPOIHUN XapaKTep MepCcoHaxy Apiens, TO BiH B
orepl He cIiBae€. «Apienb, AyX MOBITPs, kUil nocrtae nepea [Ipocnepo To y BUrisi
XJIOITYKMKA, TO y BUTJIAJII BOJHOI HIM(U, TOBUHEH MATU TaKY JIETKICTh y MOCTATI, 110
TUTIBKH TAHIIIBHUK YW TAHI[IBHUIL MOTJH CTBOPUTH JOCTATHIO 1IFO3110 O€3TiIeCHO1
icrotu. «Du, der Luft nur bist» («Tu, xmo auwe nosimps»), — kaxe oMy IIpocnepo»
[Tam camo]. OTxxe, Apienb He CIiBae, ajie PO3MOBJISE, MOJAE PEIUIIKK HapiBHI 3
IHIIMMHU TeposiMU. Taka MCHXOJIOTIYHA PI3HOMAHITHICTh JO3BOJIMJIA KOMIIO3UTOPY
BUKOPHUCTATU BECh CIEKTP CTUIICTUYHHMX MPUUOMIB, IKUMHU BiH OBOJIOZIB paHIIIE.
Tax, criB I’ IHULIb 0XapaKTEPU30BAHO Yepe3 3BEPHEHHS 10 (DOIBKIOPHUX JKEpell, a
He3rpabHuii oopa3 Kanibana, 1o o3ByueHnuit TeMOpom cakcodoHa coJio, epeaaeThes
3a TOTIOMOTOI0 CEPIMHOT TEXHIKH.

Jist o3ByueHHst pernik Apiens @. Mapren o0paB XOp SK BTUICHHS
KOJIEKTUBHOTO ToJiocy IIpupoau, a iloro TaHui CynpoBOKYy€ HEBEIUKUN aHCAMOJIb
31 CTpyHHUX 1HCTPYMEHTIB, Quieiit, TpyO, BanTopH, apdu 1 kinaBecuHa. Ha wHamry
TyMKYy, My3W4HUN 00pa3 Apiens OyB y 3HauHIA Mipi Bxke cpopMOBaHUM B YsBI
kommo3uropa. Y 1950 p. ®. Mapren Ha 3amoBieHHst Nederlands Kamerkoor ctBopus
«IT'stp micens Apiens» s xopy a cappella, obpazHuii 3micT 1 Ge3mocepeaHbO
1HTOHAIIIT 3 IKUX CTAJIM OCHOBOIO JIJISI My3WYHOTO BTIJICHHS IILOTO 00pa3y B 1HIIOMY
XKaHPI.

Jlo pobotu Haa omeporo KOMHO3UTOp mnpuctynuB y 1952 p., He maroum

MOMNEePEeHHOT0 3aMOBJIEHHS Ha TOCTAHOBKY. MOKJIMBO, OKPIM 1IHTEpPECY O TBOPUOCTI
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B. lekcnipa, oAHUM 31 CTUMYJIOM 10 CTBOPEHHSI TaKOi OMEpH cTaja HEOOXITHICTh
MICUXOJIOTIYHOTO MEPENOYNHKY BiJl 3aHYpeHHS Y (P110cOPChKi Ta TEOJIOTIUHI TEMH,
BTIJIEHI HUM B opatopii-onepi «Yapisae 3umisn» (1938-1941), oparopisix «In Terra
Pax» (1942) Tta «lonroda» (1945). Amxe, He3BaKalOYd Ha BHYTPIIIHIO
dbinmocodiunicTh Kazku B. Illekcmipa, 3a po3ropTaHHsIM CIOKETY, MOHOJIOTaMU T'e€POiB
BOHA € JIOBOJI1 MTPOCTOI0, a IIMOWHA ii 3MICTY YCBIIOMITIOETHCS JIMIIE TICIS TOBHOTO
MPOYMUTAHHS 1 pedIIeKCii HaJl TEKCTOM.

Omxe, maroun BiacHe OaueHHA oOpa3y Apiens (K CHMBOJ KOJEKTHBHOTO
rojocy Ilpupoan), KOMIIO3UTOp, MOYABIIM POOOTY 31 CTBOPEHHS YBEPTIOPH,
BUKOpPHUCTaB B ii mapTuTypi TemaTtuyHuii matepian 3 Ne 2 nukiy «II'ssTh miceHb
Apiens». Y daci poOOTH HaJl TOYaTKOBUMHU CIIEHAMU OIEPU KOMITO3UTOP YCBIJOMMUB,
oo My3uuHa peamizamis 3Mmicty aApamu  B. Illekcmipa Ta Hacw4YeHICTh il
MICUXOJIOTITYHUMHU 00pa3aMu MOTPeOYIOTh KOMITO3MIIT 3HaYHO OUIBIINX MacIITaOiB,
HDK BIH ySBJSIB Ha MOYATKy, Ta OUIbIIE — HDK MacIITadW yciX KWOro MOmepeHIX
TBOpiB. ToMy ¥ poOGoTa Ha/1 OMEPOr0 TpUBaJa JACKIIbKA POKIB.

Bke Ha eTani CTBOPEHHSI My3UKH HU3Ka MY3UYHUX KOJIEKTUBIB Ta OpraHi3aii
3alliKaBWJIacd MOJIMBICTIO TOCTAHOBKHM onepu. CrnoyaTky KOMIO3UTOpY OyJio
3aMpONOHOBAHO Y4acTh 3 onepoto y (ectuBam y ['omnanmii; 3romoM BiH OTpUMaB
MPOMO3ULIII0 TIPo Ipem'epy Bif BimeHChKoi neprkaBHOi omepu. 3arajiom, TOJOBHY
poOOoTy HaJ omeporo OyJio 3akiHYeHO y TpyaHi 1954 poky, a ii MOBHY OPKECTPOBKY —
y nunHi 1955 poky. 17 uepBHs 1956 poky mix opynoto qupurenta Epuecra Ancepme
BiOyBanacs 1i mpem'epa y BineHcbkidi gepkaBHiil omepi. BucraBa «bypi»
®. MapTreHa cTaja NEpIIO ONEPOI0 CYy4aCHOTO KOMIIO3UTOpA, MOCTAHOBKY SKOi
Oyno 3I1MCHEHO y PEKOHCTPYHMOBaHIA Micis pyWHIBHUX OoMOapayBaHb OYIIBII
TeaTpy.

[Ticns Bimas omepy Oyno mocraBieno y mictax @pankdypt i Iropix. ¥V
pe3yNbTaTi MEepErsiAy BUCTaB KOMIIO3UTOP MPUNAIIIOB A0 BUCHOBKY, III0 My3HYHE Ta
CIIeHIYHEe pilmeHHs o0pa3y Apiens #Woro wmano 3a70BOJibHsAE. BiH mparays
MiZKPECIUTH 0coOUCTHl 3B'130K Mix IyXoM moBitps it IIpocmepo. Ix «Benuuesna

J1000B 1 HKHICTh HE 3HAXOJWJIM CHPaBXHBOTO BUpaxeHHS y 1k ¢opmi. ToOTO
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Apienb He 3HAWIIOB CBOTO JOCTAaTHHOIO BTUICHHS, 10O BIAMOBIOATH Ha JyXKe
mosicbKi mouyTTs [Ipocmiepo» [127, ¢. 106]. Tomy y 1964 p. @. MapTeH 3poOUB HOBY
BEpCiIO OmepH, B SIKid Apienb caM NMPOMOBISIE CBiMl TEKCT, B TOM Yac SK XOp 3a
JAIITYHKaMH 4acTO «OrOpTae» MOro CjIoBa JIYHOIO 1 BUKOHYE JI€SKI ITICHI.

HoBa Bepcis mapTuTypu ornepu MOCTaBUja W HOBI BUMOTH JI0 TaHI[IBHHUKA
(TaHLIIBHMIII), KM BHKOHY€ TapTiio Apiens. BiH NMOBHHEH BOJOMITH HE IHUIIE
BIPTYO3HUMH XOpeorpadiuyHMMU HaBUYKaMH, ajieé i TapHOI0 BOKAJIIBHOIO TEXHIKOIO 1
3arajJibHOI0 APTUCTUYHICTIO, 100 JEKIaMyBaTH PUTMI30BaHHM TEKCT 1 HaKJIaJgaTH
HOro Ha MY3HKY.

OpkecTp, IO CYINPOBO/KYE MApTIIO Apielis, 3aJUIIUBCS 3a JIAITyHKaMHU.
«Takum 4yMHOM, 4YapiBHUH CBIT BiApa3dy K BIJIOKPEMIIIOBaBCA BiJ CBITY
MaTepiaIbHOTO, B SIKOMY METYIUSTHCS, XBUJIIOIOTHCS, KOXAKOThCSA, CMIIOTHCA 1
MHSYaTh YKaJIIOT1IHI JIF0IM Ta 9y 10BHChKO Kaiban, 11e skaroriHimui» [Tam camo].
3a3HauyuMo, 1110 KOMIIO3UTOP HE 3BEPTABCS O MOCIYT JIOPETUCTA, a MIIIOB IIIXOM
bpaniy3pkux Manctpis, 30kpema XK.-b. Jlromni ta K. Jlebrocci. Binomo, mo X.-b.
Jlronni Ha3BaB CBOIO omepy «Apmifay Tpareaiero, MOKIAAECHOI0 Ha MY3UKY, B AKIN
moperuct ®unino Kino Bukopuctas micHi II, V, X u XIV noemu Topksato Tacco
«3pinpHeHu Epycamum». K. [lebrocci ctBopuB «llemreaca 1 Menizangy»
oesnocepeHbo Ha TekcTU M. MeTepiiHka. Y 1ibOMYy KOHTEKCTI MOXKEMO 3rajiaTd i
kamepny onepy itamiing K. MounteBepai «Iloegunok Tankpena 1 Knopunam» Ha
tekctu XII micui moemu T. Tacco «3BinbHEHHN €pycannmy.

@. MapreH 3a3Hayae, 110 BiH «3MYyCHUB CIIBATH aKTOPIB T€, 1110 BOHU FOBOPATH
y TBopi [llekcmipa» [127, ¢. 106]. 3rigHo 3 BUMOTraMHu KaHPY, KOMITO3UTOP 31HCHIOE
HU3KY KYIIIOp, ajie MOBHICTIO 30epirae CTpyKTypy I'€CH, MOSICHIOIOUH 1€ TUM, 1110 BiH
HE Mae€ J03BUI Ha 3MiHU. ToX y mporieci poOOTH BiH Bce OUIbIIE YCBITOMIIIOBAaB
O0e3moranny jgockoHamicte gapamu B, Illekcmipa, sika perymio€  JOTIKY
MICUXOJIOTTYHOTO PO3BUTKY Ta CIIEHIYHY OpTraHi3alliio.

[TopiBusiemo cTpyktypu 11 ecu B. Illexcmipa Ta onepu ®@. MapTtena.

[T’eca aHrniiicbkoro MaiicTpa Mae I'siTh akTiB, SIK1 IMBEHIIAPCHKUN KOMIIO3UTOP

CKOPOTHB JI0 TpbOX akTiB 3 Emijorom, mpuyomy CKOpOYEHHs BIIOYJIOCS HE 3a



144

paxyHOK CyTTE€BOTO 3MEHIIEHHS KITBKOCTI JIHOBHX 0CI0: Maike ycl repoi apamu
B. lllekcnipa 3HaWNUIM CBOE My3W4YHE BTUICHHS B omepi (KpiM JIpYyropsaHOTO
nepcoHaxka — mpuABopHOro MpaHcicko).

3 Ilepmioi aii n’ecu koMIo3uTop 30epirae oOuABI ciieHu (Oypi Ha MOpi Ta Ha
OCTpOBI mepes; BxogoM y nedepy [Ipocnepo), mpoTe 3HaYHO CKOPOUYY€E caM TEKCT,
n0ar09M PO 3pO3yMUTICTh 3MICTY 1 MTOCTIIOBHICTH onoBil. Y Jlpyriit cueri [lepmroi
J1i KOMIIO3UTOP MaiiKe IMOBHICTIO 30epirae TekcT posnoBiai Ilpocnepo mpo ioro
nepeaicTopito, AEMO CKOPOUyIOUH 11 TOOIYH1 AeTaTi.

VY niano3si 3 ApieneM KOMIIO3UTOP 0/1a€ HOro HEBETUYKY MaHTOMIMY 1 TAHEITb,
M1JKPECTIOIYM HOTro BIACTUBOCTI sK Jlyxa moBiTps, a TekcT mianory 3 Kamibanom
CKOPOYEHO.

Hanani yci cuenu tparikomenii B. lllekcripa kommo3utop 306epirae, Takox
CKOPOYYIOYH MOHOJIOTH ¥ Jlianoru AiiioBux ocio. [IpoTe cami ciieHu (yChOTO ECSTh)
®. MapTeH KOMIIOHY€E HE y IT’SITh JiHl, sIK y ApaMaTypra, a y Tpu Aii. 3okpema, Jpyra
nist onepu 06’ enuye cuenu 3 Jpyroi 1 Tpervoi aiit m’ecu, a Tpers — 3 UeTBepToi 1
[I’sito1 miit Tparikomenii B. [llekcnipa.

Eninor xommnosutopom 30epexeno. Y Cueni 5 [pyroi aii ckopodeHo emizoj
OCHKeTy, IKUW HE BIJITpa€ 3HAYHOI POJIl y PO3TOPTaHH1 CIOKETY.

VY3aranpHeH1 pe3yibTaTH MOPIBHSHHS TEKCTY UIEKCIIPIBCBKOTO TBOPY Ta

orepu ®@. Maprena yHaouHtoemo y Ta0mui 1 3 po3noiioM CIieH I’ €CH Ta ONIEPH.

Tabnuys 1
Tparikomenis «byps» B. lllekcipa | Onepa «byps» ®@.Maprena
Ilepwa oin. Cyena 1. byps Hepwa oia. Cyena 1. byps
Cyena 2. Ocmpie. bina neuepu | Cyena 2. Ocmpis. bina neuepu

IIpocnepo (Po3nosinb IIpocrepo cBoei
nepeaictopii; [losicaenus Apiens oo
J0JII  MOpeIUIaBIliB 1  Kopaous;
3apoKEHHS KOXaHHS MIXK
®epauHanoM 1 Mipani010)

IIpocnepo (Po3noBine IIpocmepo cBoei
nepeaicTopii)

Cyena 3. Ocmpie. bina neuepu
IIpocnepo (IlosicHenHst Apiens 1040
J0JI  MOperUiaBUiB 1 KopaOus;
3apoHKEHHS KOXaHHI MIXK
®epnuHadoM 1 Mipanaoro)




145

Jpyza oia. Cyena 1. IHwa uyacmuna
ocmposéa  (Ilomryxku  ®epnuHanza;
['oHzano yrimrae AmnonHco;, Haisawmii
Apienem con; 3moBa CebacThsiHa W
AHTOHIO)

Jpyza oia. Cyena 1. IHwa uacmuna
ocmposa  (Ilomyku  depaunanja;
['onzano yrimae Amnonco; HasisHawmit
Apienem con; 3moBa CebacTbsiHa I
AHTOHI0)

Cyena 2. Inwa wacmuna ocmposa
(Byctpiu  Kamibana 3 Tpiakyno 1

Cyena 2. Inwa uacmuna ocmposa
(Byctpiu  Kamibana 3 Tpinkyno 1

Credano) Credano)

Tpemsa oia. Cyena 1. Ocmpis. Ilepeo | Cyena 3. Ocmpis. Ileped 6xodom 0o
éxooom 0o  nevepu  Illpocnepo | neuepu IIpocnepo (OcBigueHHs
(OcBiguenns PepauHanga Mipas/ii) depauHanga Mipasi)

Cyena 2. Inwa uwacmunma ocmposa
(ITorimannsa Tpinkyno 1 Credano Haxa
Kambanom; Ilponosuuis Kamnibana
BoOuTHu [Ipocrepo)

Cyena 4. Inwa uwacmuna ocmposa
(ITorimannsa Tpiakyno 1 Credano Hax
Kamibanom; Ilponosuuis Kamnibana
BOuTH [Ipocrepo)

Cyena 3. Inwa uacmuna ocmposa
(ITomryku ~ depaunanna;  JuBHwMiA
OoenkeT Anonzo, I'on3zano, CebacTbsiHa
i1 AHTOH10; Bukputts 1 3akiauk Apiens
no mnokasHHs; IlokapanHs AJoHCO,
CebacThsiHa il AHTOHI0 0€3YMCTBOM)

Cyena 5. Inwa uwacmuna ocmposa
(ITomryxku ®epaunanga; Bukputrs i
3aKIMK  Apiens 0 TOKasiHHS,
[Tokapannss Anonco, CebacthsiHa W
AHTOHI0 0€3yMCTBOM)

Yemeepma 0ia. Cyena 1. Ocmpis.
llepeo 6xo0om oo neuepu IIpocnepo
(bnarocnoBinus  IIpocmepo  corozy
Mipangun 1 ®epaunannma; YapiBae
BUJIOBUIIE JJII 3aKOXaHUX 3a y4acTi
Ipunu, Ilepepu Tta HOHOHM; TanI

Tpemsa o0ia. Cyena 1. Ocmpis. I[lepeo

éxooom 0o  neyepu  Illpocnepo
(bnarocnoinust  IIpocnepo  corozy
Mipanan 1 ®epaunanna; YapisHe

BUJIOBUIIE I 3aKOXaHMX 3a y4YacTi
Ipunu, Uepepm ta IOnonu; Tanmi

kKeHIiB 1 HiM@; OOman sickpaBuM |>keHIiB 1 HiIMD; OOMaH scKkpaBuUM
omarom  Tpiakyno, Credpano 1i|omsrom  Tpiukymo, Credano 1
Kanibana) Kanibana)

IPama 0ia. Cyena 1. Ocmpis. [lepeo
6xooom 0o neuepu I[Ipocnepo (Jlo3Bin
[Ipocniepo Apiento 3HITH TPOKISATTS
o6esymctBa 3 AuioHco, CebacThsiHa W
AnToHi0; CrieHa y MariuHoMy KoJi, Jie
[Ipocniepo mporae cBOiX KpUBIHUKIB;
bnarocnoBinas ~ AnoHco — mUTIO0Y
®epnunanna i Mipanam)

Cyena 2. Ocmpis. Ileped 6xooom 00
neuepu Ilpocnepo (Jlo3Bin Ilpocmepo
Apiento 3HATH NPOKIATTS 0e3yMcTBa 3
Anonco, CebacthsiHa ¥ AHTOHIO;
Cuena y mariunomy kodi, ae [Ipocnepo
MIPOILAE CBOIX KPUBJIHUKIB;
bnarocnmoBinHs ~ AnoHcO — HITIO0Y
depaunanga 1 Mipanan)

Eninoz (Binpeuenns Ilpocmepo Bin
Marii Ta  BHCIOBJIECHHA  Hamipy
MTOBEPHYTHUCS Y CBIT JIIOJIEH)

Eninoz (Binpeuenns Ilpocmepo Bin
Marii Ta  BHCJOBJIEHHS  Hamipy
MOBEPHYTHUCSI Y CBIT JIFOJIEH)

OTxe, MOPIBHSUIBHUIM aHaI3 MepIIoKepesia Ta JIOpeTo 3acBiauye, M0 YCi

CIIEHU MIEKCIIPIBCHKOT TparikoMenii B omepl 36epexeHo. CKOpoUYeHHsS BiIOyIHCS
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JMILIEe BCEpEAMHI MOHOJIOTIB, AI1aJIOTIB Ta MOJUIOTIB 32 PaXyHOK THX 3MICTOBHHX
JeTanel, BUAANICHHS SKUX HE MOPYIIy€e PO3TOPTaHHS CIOKETY 1 HE CTBOPIOE JIAaKyH
JUTSL cIyXada/Tiisiada y po3yMiHHI 3arajbHOi Jii, MOBEMIHKU TepoiB, MOTHBAIIi iX
BuMHKIB. 3amym @.Maprena copoOyBaTH HaJaTH IIEKCHIPIBCHKIA m’eci y
HiMernpkoMy miepeknani A. B. ¢on lllnerens HaleHOro My3WYHOTO BTIJICHHS 3a

BUMOTaMU KaHPY, Ha HAIly TyMKY, LILTKOM iATBEpPIUBCS.

4.2. My3nuHa apamartyprist onepu ®. Maprena

BracTuBOCTI My3UYHOTO CTHIJIFO KOMIIO3UTOpa y I Onepl CTalu MPUYUHOIO
TOT0, 1110 MICJsI CMEPTI KOMIIO3UTOPA TBip HE OyB MOMYJISIPHUM Ta HE KOPUCTYBABCS
YBaror ONEpHUX PEKUCEPIB, aJKE AJI ABaHTapIHOI'O MUCJICHHS BiH BBaXKaBCs JICILO
CTApOMOJHUM, a JUIsl TPAAMLIMHOIO — HE BIANOBIIHUM HOMY B CHJIy NEBHOI
MeJIoIMYHO1 cKyrocTi. Haragaemo, 1110 y BJIacHIM CTUIIBOBIN €BOJIOLIT KOMIIO3UTOP
NOJ0JaB MUISAX BiJ MOJAIBHOI TapMOHIi, PUTMIYHUX IMOMIIYKIB 3 €JIEMEHTAMHU
antTuyHocTl 1 Jlanekoro Cxomy uepe3 €KCIEPUMEHTH 3 JIBAHAIISTUTOHOBOTO
cepiayii3My O CUHTE3Y P13HOMaHITHUX JDKEPE, 0 YTBOPUB WOTO 1HAUBITYAJIbHUNA
CTWJIb MI3HBOTO MEPIOTY TBOPUOCTI. B Hioro OCHOBI — Omopa Ha TOHAJIbHY OCHOBY
MY3UKHU IPU TOCUTh CKJIAJHUX TAPMOHIYHUX CIIOJIYYEHHSX, III0 CTBOPIOIOTH BIAUYTTSI
PO3CISIHOT 1 HEMAMOPSAAKOBAHOI JIOTIIl TOHAJIBHOI rapMoHii. TOHaIbHE MUCJICHHS
MPUCYTHE 1 B MEJIOJIMYHUX JIIHISX HOTO TBOPIB, B SIKUX MEPIOUYHO BUHUKAIOTH YiTKI
Ja70B1 TSOKIHHS. ['apMOHIS 3a/IMIIAETHCS TOCUTH CKIIAIHOO, 3 BIAUYTHUM BILJTUBOM
BUTOHYEHOTO MUCJIEHHS ()paHIly3bKOrO0 IMIPECIOHI3MY Yy TMO€AHAHHI 31 CTPOTHMMH
CTPYKTypamu J10JieKa)OHHOI TEXHIKH.

OTxe, BpaxoBYIOUH 3arajibHi CIIOCTEPEKEHHS HaJl Mi3HIM ctuiieM . Maprtena
(BuknaneHni y Po3nini 1) Ta mpucTymnaroouu 10 BUSBIECHHS ceU(IKA My3UIHOT MOBH
ornepu «byps», MOXXKHAa BHCYHYTH TimoTe3y, 110 1 B IIbOMY TBOpPI BapTO UIyKaTu
OpraHIYHUI CUHTE3 PI3HOMAHITHUX CTUJILOBUX TEHICHIIIH.

Bapto posmodatu 3 XapaKTEpUCTHKH BOKAJIbHO-TEMOpAIbHOI CKJIaJ0BO1
npamatyprii onepu «bypi» @. Maptena. B icTopii My3uKH CHOCTEpiraeMo He Tak

Oarato ormep, Kl MOKHa BU3HAUYUTH «YOJIOBIYMMU», TOOTO B SKUX KIIHKICHO 3HAYHO
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NEPEeBaKal0Th YOJIOBIUl FOJIOCH. AHAI3 BOKAJIBHOTO CKJIaay ONEPH 3aCBiAUy€E MOBHY
repeBary came 4oJIOBIYMX TOJIOCIB, Ha K1 PO3paxoBaHO JecATh mapTiil (Tpu O6aca —
Anonco, Cebactbsan, Kamniban, nsa 6aca-6aputona — Ilpocnepo 1 ['oH3ano, ogun
6aputoH — CtedaHo, 0JIMH BUCOKHI 6apuTOH — boiimaH, 4oTupu TeHOpa — AHTOHIO,
Oepaunang, Anpiad, TpiHKyIO ) 1 Jule oJHA MapTisd — KIHOYMM ToJIoC (COMpaHo —
Mipanga). Y TakoMmy nepeBakaHHI YOJIOBIYMX TOJIOCIB MOXKHA KOHCTAaTyBaTH BIUIMB
onepHoro ctuito P. Baruepa, amxke «HropHaOep3bki Mmelictep3inrepu», « TaHrensepy,
«Jloenrpiny», «Tpictan Ta [307b12» TaK0K MOKHA HA3BAaTH «YOJIOBIYMMID) OTIEPaMH.

OpHi€ro 3 TOJIOBHUX JIIMOBHUX 0C10 OMEPH € AyX MOBITPs Apielib, MAPTIIO SIKOTO
BUKOHY€ TaHLIBHHUK. SIK BX€ 3a3HAuajnocs y MNOMEPEAHbOMY MIAPO3ALIL, TaKOXK
TaHLIBHUK HA TJII OPKECTPY ACKIaMy€ pUTMI30BaHUM TEKCT. OpKeCTpoBe TEMOpaIbHE
3a0apBIICHHS ONEPU TaKOXX € BUHAXIJIMBUM. Y TEpUIy Yepry L€ NPOSBISETHCS Y
HAsSIBHOCTI JIBOX OPKECTPIB — TPAJUIINAHO PO3TAIIOBAHOIO B OPKECTPOBIM sMi Ta
OpPKECTpY 3a CIIEHOI0, SIKUM CYNpOBOKYe ciieHHu 3 ApieneMm. CKiiaa ToJIOBHOTO
OIEPHOTO OPKECTPY, KPIM TPaJAMIINHUX IHCTPYMEHTIB (Tpu ¢ieiT, aBa rodos,
aHTJIACHKUH PIKOK, JBa KJIApHETH, OACOBHI KJIApHET, 1Ba (haroTa, YOTUPU BAITOPHH,
TpU TpyOH, Tpu TpoMOOHHU, TyDa, JiTaBpH, yenecta, apda, hopTemniaHo, NepKycis,
CTpPYHHA Ipy1a), TIOMOBHEHO TCHOPOBUM CaKCO(OHOM 1 TaK 3BaHOIO MAIIIMHOIO BITPY
(«rpoMoOBa MalIMHa», €0Mi(OoH YK remodoH), ska BUKOPUCTOBYETHCS ISl IMITALIIT
3ByKy BIiTpYy?. BpaxoByrouM HaJBaXIUBICTh 00pa3y NPUPOAHOI CTHXii, Lk
IHCTPYMEHT OyB HEOOXIAHUM KOMIIO3UTOPY AJI MOCUJICHHS BIAUYTTS BITPY PI3HUX
BIJITIHKIB.

Manuii opKecTp 3a CIIEHOI0, IO CYNMPOBOIKYE TaHIIl 1 JeKJIamallito Apiens,

CKJagaroTh (uelta, ABI BaJITOpHU, TpyOa, yenecta, apda, KIABECHH, CTPYHHHI

5 B aKocTi eotihoHy Moxke OyTH BUKOPHCTAHHUI eleKTPUYHHUI BEHTUIIATOP i3 10JaHUMHU JIepeB’ SHUMH TUIAHKaMH, SKi
pH poOOTi BEHTWIATOpA OYIyTh YTBOPIOBATH 3BYK, CXOXKHI Ha CHIIBHUH BiTEp, a00 X 6apabaH, 0OTATHY THI TKAaHUHOIO,
sKa TPU MTOBOPOTI CHEMiadbHOI PYUYKH TPETHCS AEpeB'SHUMH ab0 KapTOHHUMH MPYTaMH 1 CTBOPIOE 3BYK IIENECTY.
Eonidon Bukopucrano y 6ararbox omepax, 3okpema J[x. Poccini, /. Bepai, P. Baruepa, P. IlItpayca, M. Pasens,
O. Mecciana, b. bpiTrena Ta iH.
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KBiHTET 1 epkycia?®. Ocranus noxae 06pasy BiguyTTs eeMePHOCTI, HEBATOMOCTI 1
HEBJIOBUMOCTI.

3aranom, SIKICHMA CKJIaJ OPKECTPYy HAIAIMTOBYE Ha TONIYK acoIiamii 3
OpPKECTPOM BarHepiBChHKOIrO THITY, IKOMY, 3a3BUYail, 1OPYUYEHO B OMEPHI MapTUTYPI
npoBiAHY poib. CiayxalbKe COPUUHSTTS BiJl CAMOTO MOYATKy 3BYYaHHS YBEPTIOPH
HAJIAIITOBYETHCS HA TepeBary 300paxkanbHoi QyHKIIT opkecTpy. Tak, BemeTeHChka
VYBepriopa (MoHa 8 XBUJIMH 3By4aHHs ), JIHCHO, 3BYKOMHUCY€E KapTUHY OYpXJIUBOTO
MOpsI.

®opmy VYBepTIOpH MOXKHA BU3HAYUTH SIK TPUYACTUHHY 3 KOHTPACTHOIO
CEPEIMHOIO 1 JUHAMIYHOIO PENpHU3010. Y MEpIIOMY pO3iii YBEpTIOPU CTPYHHI 3
JIEpeB’SHUMH JTyXOBUMHU I1HCTPYMEHTAMHU IMITYIOTh IIENECT XBUJIb, YTBOPIOIOYHU
BIIUYTTSl HECIIOKIMHOTO MOTOMAYBaHHS IUIAXOM KOJIOBEPTAJIBHOTO PYXY, B SIKOMY
4acTO 3YCTPIYarOThCs 301NIbIIIEHT KBIHTH 1 301IbIIEH] TPU3BYKH, a B MapTii MEepUInX
CKPHUIIOK BIIPOJIOBXK NEPIIUX YOTUPHOX TAKTIB OOIFPYETHCA HA MEPIIUX JIOJSIX
3MeHIIeHa KBiHTa. Bix mouatky YBepTtiopu 10 11. 4 y noBuibHOMY pyci (Adagio molto
tranquillo) mocTiiiHO MPUCYTHI aKOPAH TEPLIEBOI CTPYKTYPH 3 JOJJATKOBUMHU TOHAMM,
O1TOHAJIBHI Ta MOJITOHAJIbHI HAIIAPYBAHHSI, IO BUKJIMKAIOTh acolialli 3 My3U4YHUMHU
MUCTIEHHSIM (DpaHIly3bKOTO IMIpecioHi3My Touatky XX cromiTrs. Ta # cam
TOHAJILHUM IIEHTP MOCTIHHO 3MINIY€ETHCS, 110 € O3HAKOK MapTeHIBChKOTO gliding
tonality. Came BiH OyB OJIHI€IO 3 03HAK KOMIIO3UTOPCHKOT'O CTHITIO, CHOPMOBAHOIO ITIe
y 1920-x poxkax i 3akpimieHor0 y Meci 7151 HOJIBITHOTO XOpYy.

3 mo4aTtkoM cepearHHoro po3auty Con moto (mudpa 4) y naprtii nepeB’sHUX
JyXOBUX I1HCTPYMEHTIB 3 SBJIIETHCS TOCTPUM MYHKTUPHUM MOTHUB, SKHM Haaami
YCBIIOMUMO JIEUTMOTUBOM Apiens. BiH, Haue HEBJIOBUMUI MOJAUX MOPCHKOT CTHUXII,
Hajani OyJe MpOHM3YBAaTH YCIO OpKecTpoBy mnapTturypy. I[loumnarounm 3 1. 7,
KOMITO3UTOP JUIsI 300paKeHHsS HEBIIOBUMOCTI TPUPOIHOI CTHXii BHKOPUCTOBYE

OpUTIHATBHUI METPUYHUI MPUHAOM OJHOYACHOTO BUKOPUCTAHHS PI3HUX METPIB: Y

26V 38’ 13Ky 3 TUM, 110 YAAPHI IHCTPYMEHTH, SKi YTBOPIOIOTh TPYILy IIEPKYCIi, HE BXOAATH JI0 CKJIajly KJIaCHUHOI yaapHOl
YCTaHOBKH Ta aKaJeMidHOT'O CHM()OHIYHOTO OPKECTPY, ¥ CIyXadiB cepeauHr XX CT. BOHH MOTJIM BUKJIMKATH acoIfiamii
3 DKa30BOIO Ta €CTPaHOI0 My3ukoto. Tomy A. Tleppy y OykiieTi 10 3amucy onepy Ha3UBa€E MEPKYCII0 MajIoro OPKeCTpy
3a CLEHOI0 «Ka30BoIo» [163].


https://uk.wikipedia.org/wiki/%D0%A3%D0%B4%D0%B0%D1%80%D0%BD%D0%B0_%D1%83%D1%81%D1%82%D0%B0%D0%BD%D0%BE%D0%B2%D0%BA%D0%B0
https://uk.wikipedia.org/wiki/%D0%A3%D0%B4%D0%B0%D1%80%D0%BD%D0%B0_%D1%83%D1%81%D1%82%D0%B0%D0%BD%D0%BE%D0%B2%D0%BA%D0%B0
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1.7 Tmpu 3aranbHOMY po3Mipi 4/8 cTpyHHa rpyrna BUKOHY€E CBOI PEILIIKH Y po3Mipi
12/16 npu moBHOMY CITIBIIaJJaHHI TAKTOBUX PHUCOK; Yy II. 8 Bi0oJIOHYE1, KOHTpabacH 1
dopTemiaHo rparoTh BXKE y po3mipi 6/16, a iHmi opkectposi rpynu — 2/8. Hamami
BUKOPHUCTOBYETHCS CyMilieHHs po3MipiB 4/8112/16.3 1. 9 —3/819/16. [{o cniiabHOTO
3HAMEHHHMKa pO3Mip YCIX MapTid npuige neped 1. 13, Bia SKOi pO3NOYMHAETHCS
JUHaMiYHa (CKOpOUYeHa) penpusa YBEPTIOPH 3 MOCTYIIOBUM 3aTyXaHHSIM 3BYYHOCTI
A0 ppp-

3aranom, KOJOpPUTHA KapTHHA MOPSI MICJS IITOPMY, 3MajbOBaHa B Y BEPTIOPI,
ciyrye nposorom 1o [lepmoi akty, moxii [lepmroi ciieHn sSIKOTO poO3ropTaroThCS HA
Tl TPO3W 3 TPOMOM 1 OJMCKaBKOO. BiAroMiH HpOro mropMy IHepeaaHo 3a
JIOTIOMOTOI0  TUIICAHJIYIOYMX XPOMATUYHHUX JIIHIM, [0 MOAIOHI 10 MENo-pyxiB
YBEPTIOPU Ta HIOM JeMarepiaiizyloTh 3BYK, POOJSTh TapMOHIYHE CEpEe/IOBHUIIE
HAJ3BUYAMHO «CIIU3BKUMY», 1€ OUIbllie TOCWIIOYN BinuyTts gliding tonality,
3aKJajJieHe B YBEPTIOPI.

[Taptii Kamitana, bormana, matpociB Ta 3HaTHuX ItamidiiB (CebacTbsH,
AnoHco, AHTOHI0, ['0H3a110), O MOTpanwiIx Ha Kopalil y mTOpM, noOyAOBaHi,
3Me0uIbllle, Ha  BHUPA3HUX  PEUYHTATUBAX 3  HEBEIUKAMHU  MEJOJUYHUMHU
3aKpyryieHHs MU, YacTa BiJICYTHICTH TOYHOI (ikcalli BHUCOTH 3BYKa JI03BOJISIE
COpuiMaTH peruIiki AIHOBUX OCI0 SK OMY3MYE€HE MOBJECHHS, EKCIPECHBHE W
npucTtpacHe. Ha nmepmiomMy 1iaHi moctae opKecTpoBa KapTuHa Oypi, moOyioBaHa Ha
PO3BUTKY TEMAaTHUYHUX MOTHBIB YBEPTIOPH, a BIIACHE PEIUIIKM Y BOKAJIBHUX MapTifAx
CIYTyIOTh Yy TIEpIIIA CIEHI JIOTIOBHEHHSIM 1 TIOSCHEHHSIM 3MICTY SICKpaBOi
cUM(DOHIYHOT KAPTUHH.

EnemenTu onepHoi KaHTUJIEHH 3’ sIBISI0ThCS nuuie y Apyriit cueni [lepuioi aii
3 MOSIBOKO €IMHOTO KIHOYOTO 00pa3y omepu — Mipanau, sika Oimarae cBoro 6arbka
IIpocepo 3MUIOCTUTHCS HAJl KePTBAMH MOKIUBOI kopabneTpoui. Ii 3BepHenHs 10
0aTbKa CcTae NepIIuM MPUCTPACHUM MOHOJIOTOM B JipaMatyprii onepi, Ho0y10BaHUM
Ha XpOMaTHYHUX 1HTOHAUIIX Ta gliding tonality. Kynbminauiro MoHoJory Mipanau

Ha ciioBax «War ih ein Gott der Macht geweseny («Axkou st mana énady boeay) (11. 53)
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MIKPECICHO BUCXIAHUM XOJIOM IO TEPIAM A0 JCIHMH 4Yepe3 3MEHIICHY OKTaBy,
poay0Ib0BaHUM MAPTIEIO TIEPIITUX CKPHUTIOK (dis — fis — ais — d — e — fis).

Y CcBIIOMUTH MY3UYHO-IpaMaTypriuny cnernudiky cuenu [Ipocnepo-6atbka Ta
MipaHiu-T0HBKH, B SIKiH BIH pO3MOBiAA€ IBUMHI PO i1 MOXOKEHHS (3 11. 57) MOXKHA
y MOpPIBHSIHHI 3 MOJIIOHOI0 ciieHoro Piroserto 1 JDxuibau 3 ogHoitMeHHOI oniepu /l.
Bepai. B iTamiiicbkiit onepi oOuaBi maptii moOy10BaH1 Ha PO3BUHYTINA KaHTUJICH] Ha
OCHOBI HApOJIHOIICEHHOI JIPUKH, 32 JOMOMOTOI0 SKOI PO3KPUTO TparizMm 00paszy
Onma3Ha Ta AUTAYY Oe3MOocepenHICTh 1 TpailnuBicTh Horo noHbku. [Ipote obumBa
obOpasu y /. Bep/ii 3HaX014ThCsl B €IMHIN €MOIIHHINA IIONTUHI.

B onepi mBediapchbkoro KOMIO3UTOpa CIOCTEPITAETHCS MEBHA BIAUYKEHICTh
oOpa3iB OJIMH BIJ OJHOTO, IKY MOYHA MOSICHUTHU crielipiyHuM 3aayMmom @. MapreHa
TaKMM YUHOM IIOKa3aTH PI3HMIIO 3HAHb Mpo cede Ta mam’siTi O0aTbka 1 JOHBKU:
[Ipocniepo BiakpuBaeThcss Mipani, 10 BiH ABAHAIISATH POKIB TOMY OyB M1JJaHCHKUM
reploroM, a JOHbKA y MaM’AT1 Ma€ JIMIIE OKPEMI CIallaX| 3 KUTTA, KOJU il 0yJio
yChOTO TpU POKU. SIKI10 y po3noBiai PironerTro npo matip J>Kuibau BITIyTHUHN BiKe
BraMOBaHUW 1 BijJajgeHudl Oulb, TO B po3noBiAl IIpocrnepo BIOUyTHE <GKHBE»
nepexXuBaHHs, 1ie Oonrodye W akTyalbHe, IO NEpelaeThCsd HEBPIBHOBAKEHICTIO
PUTMIYHOI OpraHi3allii 1 MeJIOIUYHO1 JI1HI1, 3BEpHEHHSM JI0 JeKJIaMalliiHUX 3BOPOTIB,
MOCTIMHUMHU 3MIHAMH TOHAJIBHOTO ILIEHTPY. 3 OCOOJMBOIO TOCTPOTOKO IS «GKUBAY
eMOIIisl BIIYyTHA HANPUKIHII ClieHH, Kosin [Ipocniepo 3aHyproe CBOIO JOHBKY Y CTaH
CHY, BUKOPUCTOBYIOUYHM CBO1 YMiHHS YapIBHHKA.

3aranom, MmoHoJior IIpocmepo, B IKOMy BiH pO3KpUBAE Mepea JOHbKOIO MPaBay
npo ii MOXOJKEHHSI Ta WOTO MHUHYJIE, JocsIrae BarHepiBcbkux maciiradiB. [Ipote
BUKOPUCTAaHHS €MOLINHO 3a0apBICHUX XPOMATHU3MIB MPU3BOJIUTH HE A0 3HUILICHHS
BITUYTTSl TOHAJIBHOCTI, K y P. Barnepa, a 3HaXoauThCsl B MEXax MapTEHIBCHKOTO
gliding tonality. [HO1 % y MOHOJI031 BUHUKAIOTh ajIi0311 Ha CTAPOBUHHY MY3HKY, SIK1
NOCWISTbCS Y HACTYMHIN Al NMpU 31TKHEHHI 3 MEPCOHaXaMH 31 CBOT'O MHHYJIOTO
*KUTT. BomHouac came ueid monosor Ilpocmepo ciyrye 3aB’si3K0I0 TOJOBHOI
JpaMaTypriyHoi JiiHII ONnepu — MOMJIMBOCTI MOMCTH 3a 3pyMHOBaHE XHUTTSA Ta

yCaMITHEHHS Ha OCTPOBI.
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Tpers cuena Ilepmoi nii BimokpemiieHa BiJl MOMEPEAHBOI 3a JIOIOMOTOIO
OpPKECTPOBUX TEMOPIB: MaJIMA OPKECTP 3a CIIEHOIO, B SIKOMY BUJUISIOTHCS TEMOpHU
KJIaBeCUHY 1 mepkycii. TakuMm 4yuHOM TeMOpanbHO BIIOKPEMIIIOETHCA Bia 00pasiB
monen o0pa3 Apielns siK MOBITPSHOTO AyXY, KOJEKTUBHOTO 00pa3y [lpupoau, sxuit
3’siBIsteThes [IpocIiepo BUMNIAAL TO IOHAKA, TO BOAAHOI HiMbu. Moro HeBaromicTs i
HEBJIOBUMICThH BTUIEHA HE JIMIIE Yepe3 Xopeorpadito, aje i MIIIXOM BUKOPUCTAHHS
KOPOTKMX MOTHBIB-€MOPIOHIB y TapTii KJIABECHUHY Ta PUTMIYHOMY MEpPEXTiHHI
mka3oBoi nepkycii. KonektuBaomy romnocy Ilpuponu Binnosinae mpoBeaeHHS YCiX
perutik Apienst y napTii 3MIIIAaHOTO XOpY, SIKI Marepiani3yloTbCad y IYHKTUPHOMY
PUTMI Ha TJI1 HEPIBHOMIPHOT pUTMIKHM B MapTIsX KJIABECUHY ¥ MEPKYCIi.

[Ipu nepuriii mosiBl Apienst po3noau rojiociB 1 maptii Xopy (1. 85) BIATBOPIOE
3BYYaHHs IIMPOKOTO aKyCTUYHOTO MPOCTOPY, MOPCHKOTO IJIEHEPY, IO JOCITAETHCS
OCOOJIMBUM BHKJIQJIOM TeMaTuyHOTo Marepiany. [lapii compano i 6acy BUKOHYIOTb
OJIHY MEJIOJIMYHY JIIHIIO HA BIJICTaH1 ABOX OKTaB (BUryku Heil! Ta Meister), a mapTii
albTIB 1 TEHOPIB, BCEPEAWHI ITHOTO JABOOKTABHOTO IMPOCTOPY, B YHICOH Maibke
CKaHyIOTh IHIIMHI TEKCT 3 mapTii Apiesis, 110 COUPAETHCS Ha MYHKTUPHUN PUTM Ta B
1HTOHALIIHIM TOOYAO0B1 MICTUTh BEIUKY KIJIbKICTh 3MEHILIEHUX 1HTEPBAIB.

3 1. 86 mapTii Xopy Nepepo3NOAUIIIOThCS 1 Ha cioBax «Schalte nur durch dein
gerwaltig Wort mit Ariel» («llepecykytimecss nuwie c80imM MOSYMHIM CI0BOM 3
Apienem») IPUXOIATH 10 MIITHOTO YHICOHY. VY 11. 89 Ha ciioBax «Keine Seele, dir nicht
ein Fieber gleich den Tollen funte!» («Hi oywi. Xmo ne 8i0uy8as nuxomauku, siK
boorceginns!y) o0pa3 MOPOKHEUl BTUIEHO T'yYHHM XOPOBHUM tutti y 4HMCTy KBIHTY.
Hanani Ha 1111 okTaBU y mapTii anbTiB 1 6aciB TeHOP cosio mporoonrye «Die Holl’ ist
ledig, und alle Teufel hier!» («llexno camommne, a mym yci 6icu!»). Y naptii xopy
BUKOPHUCTaHI TaKOX W €JIEeMEHTH TOJII(POHIUHOT 1MITaIlii, 30KpemMa Ha cioBax «Mehr
Arbeit noch? Meine Freiheity («Il]o moocna npocumu? Mosi ceobooaly).

Sk 1 B mapTigx 1HIIKUX JIHOBUX OCI0, Y XOpOBIM MapTUTYpl NaHye CUIabIuHul
OPUHITMI CIIBY, TPH SKOMY OJIMH 3BYK MEJOJMii BIAMOBiJIa€ OJHOMY CKJIATy
noeTuyHoro ciioBa. [lomibHe MU Bxke crocrepiraiud B oparopii-onepi «YapiBHe

3us». Takuil BUJ MEJOJMKM HAJa€ 3BYYAHHIO XapaKTepy CyBOPOCTI, MEBHOI
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MPOXOJIOJHOCTI, 10 MPUTaMaHHO 3arajbHOMY Kosoputy 1 m’ecu B. llekcmipa, 1
onepu @. Maptena. Takoxx 3aco0u CHIIA0IYHOTO CTIJIIO Y TOEAHAHHI 3 THYYKOIO 1
94acTO HEPIBHOMIPHOIO PUTMIKOIO, €JIEMEHTIB CKaHAYBaHHS CIIIB y MapTIisIX CONICTIB
Ta XOpY CTBOPIOIOTh MOBJICHHEBHUH €(EKT, IKOTO 1 MPAarHyB JOCITTH IMIBEHIIapChbKUM
koMmriozutop. Haragaemo, mo @. MapreH BiJl caMoro noyaTky poOoTd Haj TBOPOM
CIHMpaBCA HA MPUHIUI JOCATHEHHS HEPO3PUBHOTO 3B'SA3KY MIXK CIIOBOM 1 MY3HKOIO.

Y wmacmTabHIf creHl TaHIIB Apiens BaXXKO BH3HAUUTH I1X KaHPOBE
MOXO/KCHHS, aJ[)Ke OIropa Ha OyNb-SIKy >KaHPOBICTh Mo30aBmia O 1ieil oOpa3 puc
e(eMepHOCTI 1 HEBJIIOBUMOCTI, MPUB’si3aia O Horo B ysABI cilyXxada J0 CBITY JIIOAEH,
10 HE BIANOBIJAE 3alyMy KOMIIO3uTOpa. ToMy M XOp y CIIEHI TaHIIB BUCTYNA€ HE
€IMHOI0 TEMOPAJIBLHOI MACOI0, a Yac Bl 4Yacy BPi3a€TbCSd OKPEMHMH YHICOHHUMH
(OKTaBHUMU) pEIUTiKaMU, OKPEMHUMH TTOE€THAHHS TapTiil (aJIbTU 1 TEHOPU; COMPAHO 1
TEHOPH) 200 K MOJII(POHIYHUMHU MEPEryYKYBaHHIMU yCiX MapTiil.

Hearomicte Apiens sk ayxy [Ipupoan oco611BO BiIUyTHI B IPOTUCTABIEHH1
3 oOpazom aukoro paba KamiGaHa, 1o 3’sIBIS€TbCS Ha CIIEHI IMICIS HOTO TaHITIO
(. 109). Ilepmi permikun Kamibana mnojaHi y BUIISAl BUIBHOTO TJICAHIIO 3
HEBM3HAYEHOIO 3BYKOBHMCOTHICTIO. Hagam B #oro mapTii MOXXHa CHOCTEpIraTH
eJeMeHTH nojekadoHii B yMoBax MapTeHIBCbKOTO gliding tonality. ®parmeHnTapHe
BUKOPUCTAaHHS LI€i TEXHIKM B yMOBaxX HECEpPIMHOIO MUCJIEHHS CTa€ OIHIEID 3
MPUMITHUX CTWJIOBUX O3HAK My3uku @. MapTeHa mi3HbOT0 Nepiofy.

Bunaxinnuso i maiicrepao @. Mapren 300paxye nepury 3yctpiy GepanHania
1 Mipannu. JlipygyHUil MOHOJIOT MOJIOZIOTO 1TANIMI pO3ropTAETHCA HA TJII TAHIO
Apienst Ta xopy, II0 BUKOHY€E perutiku Ayxy [loBiTps B imiTamiiHii ¢aktypi Ta
PIBHOMIpHOMY pUTMI, sikuil H10U 3akonucye depaunanga. Came 3 MOSBOIO IOHAKa-
HEaroJITaHIl BiIOYyBAETHCS 3aB’A3Ka JIIPUYHOI JpaMul oniepu — KoxaHHa Mipanau 1
deparHaHaa.

[TonepeHbo 3A1MICHEHN aHaJI13 CTUIILOBUX 3aC001B, BAKOPUCTAHUX Y BTIICHH1
obpasiB [Ipocnepo, Mipauau, depaunanma, Apiens, Kamibana BIpomoBxk TphOX
cueH Ilepmioi nii, m03BoJsiE TPUNUTH 10 BHCHOBKY MPO iX TMEBHE CTUJIHOBE

po3MexxyBaHHs, 110 (hopMye pi3Hi 00pa3Hi chepu. Tak, xapakrepuctuka [Ipocnepo
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0a3yeThcsl HAa BUpa3Hiid MEIOJU30BaHIl AeKkiIaMallii MMPOKUX MacIITaliB MpU OMopi
Ha XpOMaTU4Hi 3BOpOTHU gliding tonality 3 HE3HAYHUMHM aJO31IMH HA CTAPOBHUHHY
My3uKy. My3uuHa XapakTepucTuka Apiensi, OKpiM BUAUICHHS Yepe3 3By4YaHHS XOpy
Ta MaJoro OPKECTPy 3a CLIEHOI0, B IKOMY TEMOPAIbHO BUOKPEMITIOIOTHCS KITABECHUH 1
JKa30Ba TEpPKycCis, 4acTo MoOyJoBaHa HAa IHTEHCHBHOMY PO3BHUTKY KOPOTKHUX
MOTHBIB, III0 BTUTIOIOTH HEBJIOBUMICTH TyXy [Ipupoam.

XopoBa MapTuTypa, 10 XapakTepusye Apiens, Julle 3pijika BUKOPUCTOBYE
tutti, mepeBaKHO CHHPAIOYUCh HA TEPEKINYKUA TPYH, AOCATAIOUA TaKUM YHHOM
e(eKTy HEBJIOBUMOCTI/HEBAroMocTi I1Ooro oOpasy. Kamibana oxapakTepu30BaHO
nonekaOHHUMU PsiIaMHu B YMOBaxX MapTeHiBcbkoro gliding tonality.

My3uuHa MoBa B naptisix @epaunanaa 1 Mipanau yBUpa3HIOE JTIPUUHY JIHIO
Olepy 3 OINOPOI0 HAa BUTOHYEHY KaHTWIIEHY, aje 0e3 YITKOro TOHAaJIbHOIrO
3a0apBJICHHS, pUTMIYHY SICHICTb Ta EMOIIINHY HIUPICTh. Y CBOIX JlajJorax BOHU YacTo
CIOUPAIOTHCA Ha BHUIO3MIHEHI MOTHBHU DEIUIIK OJWH OJHOTO, IO MIAKPECIIOE iX
NYLIEBHY €JTHICTb.

AxTuBHa cirieHIuHa 1ig y [lepuiomy akTi onepu BiICYTHSI, MPOTE OPKECTPOBA
napTisi KOMIEHCYE 30BHIIIHIO CTaTUKY MOCTIMHMUMH NMPUHAOMAaMHU 3BYKOIIHCY, IO
CTBOPIOIOTH KOJIOPUTHY KapTUHY Oypi, CTUXIT TicHs mropmy, nuxaHas [pupoau.

Ha nouatky Ilepoi cuenu [pyroro akry, mo BigOyBaeTbcs B 1HIINA YaCTUHI
3a4apoBaHOro ocrposa [Ipocnepo, nogano My3nuHy XapakTepUCTUKY ['OH3a10, AKH
yrimmae fioro Garbka Mepnananna, koponst Heamoms Anonco. Horo posropryTuit
MoHOJIOT (y SKOMy (parMeHTapHO BHUKOPUCTAHO JOJEKA(POHHY TEXHIKY)
CYIPOBOJIKYETHCS COJIO cakcodoHa, MEIOIUYHA JIIHIS SKOTO TaKOX y CBOill OCHOBI
CIIUpAEThCsl Ha MpuHUOUN JoaekadoHii. Ycio cueHy 3 KopoyieM AJIOHCO Ta
OPUJIBOPHUMHU CYTIPOBOJKYE COJIO Cakco(poHAa, 3aBASKM YOMY L€ 1HCTPYMEHT
CIIPUIMAETHCS OJTHIEIO 31 CKIIAJOBUX 1X My3WYHOI XapaKTEPUCTHKHU.

BiguyTTs «0KMBOi OMy3uWyeHOI» MOBHM y mapTii ['oH3amo mocsraerbcs 3a
paxyHOK HEpPIBHOMIPHOI PUTMIKH Ta TMOEIHAHHS XPOMATH30BAHOTO TMOIIA0JIEBOTO

PyXy 3 MEJOJIMYHUMU CTpUOKaMu y Mexax gliding tonality.
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311. 25 Ha c11eHi 3’ ABIAE€ThCS Apiesib Y CYITPOBO/II MAJIOTO OPKECTPY 3a CIICHOIO.
Tema opkecTpy CKIaIaeTbCs 3 KOPOTKUX MOCIIBOK, SIKI BapiaTUBHO MPOBOISTHCS Y
pI3HUX Tpynax IHCTPYMEHTIB, CTBOPIOIOYHM HEOOXIAHE BITUYTTS 3aKOJHUCYyBaHHS
(Apiens 3aHypIO€ HEANoOJIITAHIIIB Y CTaH CHY).

Cueny 3moBu CebacThbsiHa 3 AHTOHIO (1111 35-40) BUpilIEHO KOMIIO3UTOPOM B
XKaHpi TaHro 3 cakcoonom cono. Ilpore meit emizoq HE CTBOPIOE eeKTy
MOTICTHUJIICTUKH, aJKe JIY)KE OpPraHIYHO CIPUMMAETHCA B CUCTEM1 MAapTEHIBCHKOTO
gliding tonality 1 hparMeHTapHOTO BUKOPHUCTAHHS IPUHIIUIIIB CEPIHHOTO MHUCIICHHS.
Bapto 3ayBakuTH, 1m0 y Apyrid moioBuHI XX CT. BHUKOPUCTAHHS B MeXax
aKaJeMiyHOT MY3WKH CTHJIICTUYHUX O3HAK J>KaHPY TaHTO I[IOYMHAE CIIyTyBaTU
MY3UYHOIO XapaKTEPUCTUKOIO0 00pa3iB 3J1a, OpyTaIbHOCT1, OAHAIBLHOCTI, 30BHILIHBOI
MpUBAOIMBOCTI 0€3 BHYTPIIITHLOTO HATTOBHEHHS.

Xopogi pertiku Apiens «Weil Thr schnarchen, nimmt zur Tat» («Ockineku 6u
xponemey), sikumu nyx Ilpupoam monepemxkae ['onzano mpo 3pamy (uil. 43-44),
MO/IAI0Th JIUIIIE TEHOPH i asibTh. BoHM o0y 10BaH1 32 MPUHIIUIIOM TeTepodoHii, KOJIU
YHICOH T'0JIOCIB Ha KOPOTKUI Yac PO31IAPOBYETHCS HA IBOTOJIOCCS.

3aranom, ycs cCleHa 31 3HATHUMH ITATIHISIMU PO3rOPTAETHCA Y TAKOMY
MY3UYHOMY CEpEJOBUIII, 1€ JAOMIHYIOTh CTHUIICTHYHI TIOCHJIAHHS Ha JIKa30Bl
cuHkony. Hamami B iX XapakTepUCTHUIl 3 SIBIATUMYTHCS M€ W IUTATH HA KIITAaJT
menonii kypantiB bir-bena Ta BecinpbHOro wmapmry @. Menaenscona. Taxe
CTWJIICTUYHE BHJILJIEHHS LMX 00pa3iB y MapTUTYpl ONEpU BUIPABIAHO KOHUEMIIEIO
®. MapreHa, sIKAid IpariyB BiIOOpa3UTH BTOPTHEHHSI aHaXPOHIYHOI Cy4acHOCTI Ha
3auapoBaHuii octpiB [Ipocnepo, skuii HIOW 3aTUIIAETHCS 1103 TUIMHOM Yacy.

Hpyra cuena pyroi aii € MUIKOBUTO KOMIYHOIO: TYT 300paKeH1 HaJsKaHUN
Kaniban 1 He menm nepensikani Tpinkyio 1 Ctedano, 1Mo 3HaXOASITHCS HAIITUTKY .
[ToBinpHE cono cakcodoHa 0€3 OpKEeCTPOBOI MIATPUMKH HA MOYATKy [[pyroi ciieHu
(1. 55) moBHicTIO BHOYJIOBaHO Ha JBaHAAISTUTOHOBIN cepii, Ky Hagam Oyne
noBTopeHo 1 B mapTtii Kamibana (u. 56). [licenpka Tpinkyno «Hier ist weder Busch
noch Strauch» («Tym ui Kywuka, Hi Yyacapuuxa») € TpyOyBaToO, 3 MepexojaamMu Ha

po3MoBy (1. 59-61). Takow X HAaBMHUCHE NPUMITHBHOIO € ¥ XapakTEepUCTHKa
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Credano (u. 64-66). Hanpukinmi Kaniban, Tpinkyno 1 Credano mepexonsars Ha
BEJIMKUI PO3MOBHHI Aiajior (11. 67), B SKOMY KOMITIO3UTOP BKa3y€e Ha HEOOX1THICTh B
SKUIICh MOMEHT MepeiTH Ha (ajbIleT 1 3HOBY MOBEPHYTHUCS JOHU3Y.

VY nopiBHSHHI 3 TpyOyBaTOO MPOCTOTOI mapTid Tpinkyno 1 CredaHo, SKUM
HIOM Ba)XKO BUKOHYBATH MICHIO 3 MPUYUHU IXHBOI 3aHAJTO MPU3EMJICHOI HATYpH,
My3n4yHa xapaktepuctuka Kamibana 3 ii nogexapoHHUMH psiaMu BUAAETHCS HABITH
BUTOHYEHOIO.

KonTpacrom no xomiunux o6pasiB pyroi ciienu € mipuuna Tpers clieHa, B
AKIA MEJOJisl ajdbTa COJO CTa€ IHCTPYMEHTAIBHOIO XapaKTEPUCTUKOI JIFOOOBHUX
nouyTTiB ®epaunanga. Tema anpTa coj0 B il MOYaTKOBOMY pO3rOpTaHHI YTBOPIOE
Maif>ke TOBHUM JoaexkapoHHUHN psl (OJUHALSTE 3BYKIB 3 IBAHAIATH, OpaKy€e JTUIIE
3BYKYy /), mpoTe B 1i MNOAAJbLIOMY PO3BUTKY KOMIIO3UTOpP HE JIOTPUMYETHCS
npUHIUIIB cepiiiHoro mucieHHs (1. 80-85). Hamami cono anbra moegHyeTbes 3
JIPUYHUM MOHOJIOTOM MOoJiooro itasiiiis. [TosBi xk Ha ciieH1 Mipanau nepenye 1yet
et (11.86), AKUi TaKOX CYIIPOBOJIKYE YBECh i1 MOHOJIOT. Benuka mo0oBHa clieHa
®epnunanga 1 Mipanau (. 90-114) — posropHyTuil ayer, B SIKOMy HPHUCYTHI 1
pO3JI0r1T MOHOJIOTH, 1 MEIOJUYHUI aHcamOJyieBuid cmiB. Jlipu3m JI1000BHOTO AyeTy
SACKpPaBO KOHTPACTYE TOMEpPEeHINH 1 HacTymHid KomiuHuM creHam 3 KamiGanow,
Tpinkyno 1 Credano.

YerBepra cuena Jlpyroi nmii 3HOBY TOBEpPTa€E JO PO3MOBHUX TOJIJIOTIB
KOMIYHUX TepoiB, Kl MOCTYNOBO MEpPeXoisaTh y OpyranbHuil cmiB Kamibana 3
He3rpabuumu nifcniByBanHsMu Credano 1 Tpinkyno. BrnacHe 3 mosiBoro Apiens
NOBEPTAETHCSI MY3UKa: B OpPKECTpl 3a CIEHOW TaMOypuUH BHCTYKY€ >KBaBUil
TAHUIOBAJIbHUN MYHKTUPHUN PUTM, Ha SKUM HAKIANAa€TbCs TOCTPEHbKA MEJOJIN
dbraeittn mikkono (m. 129). Apienb € HEBUAMMHM IS TPIWIl HAMIIMUATKY, TOMY
NPEJCTaBICHUNA JIMIIE TAHIIOBAJbHUMH €JIEMEHTaMU OpPKECTpy 3a CLEHOW. Y
¢parmenTti, ae Kamiban posnoBigae, mo octpiB Ilpocnepo crnoBHEHMI
PI3HOMaHITHUMH 3BYKaMHU, B OPKECTPl pO3TOPTAETHCA SICKpaBa CUM(OHIUHA KapTHH

3BYKiB 3auapoBaHoro octpoBa (uu. 135-136), micist 4oro 3HOBY 3BYYHUTH TaHEIb
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Apienss 3 OapabaHoM, a BIH caM «MaTepiaji3yeThCS» Yy XOPOBOMY BOKami3i 3
nepeBaKaHHSIM XOpaibHOI (PaKTypH.

VY YerBepTiii crieHi TOTBOpHUH 1 3aHanTo 3emMHUi KamibaH, yus moBediHKa
BTUTIOE OYHT OJIOMAIlTHEHOT1 MPUPOJH, SICKPABO YBHUPA3HIOE CBOIO MPOTUIIEKHICTD
Apiento caMe yepe3 KOHTPACTHICTh iX My3UYHUX XapaKTEPUCTHK.

Y IDstiit cueni [pyroi naii 3HaTHI 1Tamiilli MNPOJOBXKYIOTh TOIIYKH
Oepaunanga. Tox 1 B OPKECTPOBIM MAPTUTYPl Ta MEJIOIUII IX MAPTIH KOMIIO3UTOP
3HOBY 3BEPTA€ThCS /0 3aco0iB BHPA3HOCTI, ampoboBanux y [lepmiiii creni: TyT
3yCTpIYa€EMO 1 JHKa30B1 CUHKOIIH, 1 alt031i CTApOBUHHOT MY3UKH, 1 gliding tonality.

V 3akmrounii cueni Hpyroi aii Apiens 3’ BIS€TbCs y BUMIISAL Tpi3HOTL [apmii:
BIH 3aKJIMKA€ 1TAMMIIB 10 MOKAsHHA 3a iX MIACTYIHI ¥ 3704unHHI HaMipu. OOuBa
OPKECTPU BHUKOHYIOTh 300pakaibHy (YHKIIO: TpIOJbHI KBApTOBI CTPUOKHU Y
CTPYHHUX, XpOMAaTH30BaHI Macaxi KiaBecuHy ta apdu (uu.147-148) nepenyrothb
MOHOJIOTY Apiels, 0 3BY4YHTh Y XOPOBUX MAPTIAX COMpaHo Ta anbTiB. Ha crnoBax
«Meine Mitgesandten sind gleich unverwundbary («Moi Opysi-nocianyi mak camo
He8pa3ugi») 3’ ABIAIOTHCS YC1 TOJIOCH XOPOBOI MAPTUTYPH, HA TJI1 AKUX BUIUISAIOTHCS
COJIICTH — aJIbT, MEIIIO-COMpaHo 1 corpano (1. 156-157). Taneups Apienst Hacnuiaye
pyxu 3mii (um. 154-159), mig minHud XOpOBUN W OPKECTPOBUM CYMPOBII, ake
MOMEHT TokapaHHsi AjoHco, CeOacTbsHa W AHTOHIO 0€3yMCTBOM IOCTa€
KyJIbMIHAIII€10 OTEPH.

Baprto BIAMITUTH CTPYHKY apXITE€KTOHIKY Jpyroi 1ii, m’STh CLUEH SIKOT MatOTh
CUMETpUYHY OyJOBYy: Y ILEHTpl 3HaXOAuUThbcsl Tpers ciieHa 3 JIIDOOBHUM JTyETOM
®depnuHanaa 1 Mipanau, 1o cTaia JIpUYHOIO KyJIbMIHAIIEIO OMEepU, a HABKOJIO HEl
JIBOMa KOHUEHTPUYHMMM KOJIaMH pO3TalioBaHi KoMiuHi cueHu 3 KamibaHowm,
Tpiakyno 1 Ctedano ([pyra 1 UeTBepra ciienn) Ta 3HaTHUMU iTamiisamu ( [leprra i
[T’sita ciiern). i Koma BiIMEKOBYIOTBCSI OJIMH BiJl OJTHOTO MY3WYHUM MaTepiajioMm,
a/pke KOoXHa rpyma JioBux ocid (3akoxani ®epaunHann 1 Mipanaa; Kamiban 1
1’ stHuaku Tpinkyio 1 Ctedano; 3HATHI 1TaIiI) Ma€ BIACHY CTHIIICTUYHO BIIMIHHY

XapaKTEPUCTHKY .
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O6pa3 Apiens, axuil 3’sBnserscst y [lepmiii, YetBeptiii 1 [I’sTiil cuenax,
TaKO0X BUPI3HIETHCSA BT IHIIMX TPHOX IPYN AIMOBUX 0C10 HE JUIIE TEMOPAIBHO (XOp
Ta OPKECTP 3d CYeHO10), ajle i CTHIIICTUIHO, 30KpEMa IITXOM OMOPHY Ha TaHIIOBAJIbH1
pUTMHU.

O06’eHYI0YMM yC1 TPYIIM YUHHUKOM CTa€ MaiKe MOCTiHe manyBaHHA gliding
tonality K xapaxmepnozo 013 @. Mapmena npunyuny my3udHo20 MUCTEHHSL.

Otxe, y Jpyriit nii onepu «byps» HacTaroTh KyJabMiHAIT 1 JIPpUYIHOT JIHIT
(Tpetst cuena), 1 TOJIOBHOI JApamMaTHYHOI KOJi3ii, IO PO3KpUBAE JHIIO 3pagu U
nigctynHocti moao Ilpocnepo (I’ara cuena). Cam Ilpocnepo y pyriit aii HIOH
BIJICTYIIa€ Ha APYTUH IJIaH: BIH HEHAJIOBIrO 3’ sBisg€Thes niie y Tperiit cieni. [Ipore
1oro o0pa3 HIOM HE3pUMO MPUCYTHIN B yCIX KapTUHAX, ajike came 3 Boui [Ipocnepo
Ha Horo 3ayapoBaHOMY OCTPOBI B1I0YBaIOTHCS Maike yci MOii.

JIBi kaptuHu Tperboi nii JEMOHCTPYIOTH MOCIIJOBHY PO3B’A3KY YCIX
JpaMaTypriuHux JiHIA — JpUYHO1 JiH1T KoxaHHs PepauHanaa 1 Mipanan, KOMIYHOT
miHli 3 HeBmamuMm 3amaxoM Ha BOuBCTBO I[Ipocmepo Kamibanom, Tpinkyno i
Credanom (Ilepma cuena) Tta napamatuuHoro koHgikry wmix IIpocmepo Ta
iTamiiigsaMu 3 kopabiss ([pyra cuena). I, mapemiri, B 000X cleHax NHaHye cam
[Ipocmiepo, agxe BiH 1 CTa€ TUM ITPOTArOHICTOM, SIKHH 1 pO3B’s3Y€ yCl IpaMaTyprivHi
BY3JIM CIICHIYHOT Aii.

B momenT, xomm [Ipocnepo nae 3romy Ha nuiro6 depaunanma 3 Mipangoro, Ha
CLIEH1 3’ IBISETHCSA Apielib, IPUUOMY My3HYHA XapaKTEPUCTUKA 1 HOTO CLEHIYH] pyXH
HaNOUIbIlIe HAraAylTh MOrO MEPIIy MOSIBY HA MOYATKY ONEPH: SIK JETKUH MOoauX
BITPY CIIPUIMAETHCS MMOCTYTOBUM BCTYT XOPOBUX MAPTIiil divisi BiJ CONpaHO 110 OaciB.

Tanmi 6orunb Ipuc, Llepepu Ta FOHOHM, 10 SKMX 3roJIoM HPUETHYIOTHCS
Apienb, HIMQHU Ta KEHII, MOJaHl HAa TIOYATKY Y BUIJISIL CIOITH y HEOKIACUYHOMY
cmuni: ypouucTy naBany (1. 15) 3MiHroe xBaBa cummiiana (1. 21). 3a monomororo
HEOKJIACMYHMX acouianiii @. MapTeH miACHIIIOE KOHTPACT 3 HACTYIHUM €M130]I0M —
nokapaHHsaM 310BMuCHUKIB Kanmibana, Credano 1 Tpiakyno. Sk i B monepenHiii mii,

iX KOpoTKa OpyTanbHa miceHbKa (11. 32) MBUJKO MEPEXOIUTh Y PO3MOBHUI MOJILIIOT,
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ICJIsl YOTO PO3TOPTAETHCS KOMIUHA CLIEHA 1X [IbKyBaHHS MPUBUAAMHU Y BUTIISI1 cOOaK
(1. 33-37).

Ha mouatky pyroi cuenu Tpetwoi naii miamor IIpocmepo, oasrHyToro y
BOpaHHs 4YapiBHHMKa, Ta Apieis pO3ropTaeThCs Yy AYyCl CTAPOBUHHOIO MEHYETY
(uw. 41-42). TaHroBanbHa CTUIIICTUKA KOHTPACTY€E HAMIPYKEHOMY €M13011y, B IKOMY
[Tpocniepo BiAKpHUBaE CBOIO TAEMHHMIIIO i OakKaHHS BIIMOBUTHCS BiJ YaKJIyHCTBA.

Kynsminaniiiauit Monoznor [lpocmepo, miciss $SKOro HacTrae po3B’si3Ka
JpaMaTypriqHoi JiHIT 31 3HATHUMH 1TATIAIAMHI, TOOY0BaHO Y BUIJISAL PO3TOPHYTOI
JTWHAMIYHOI CIIEHH, 10 CKJIAJIA€ThCS 3 IEKIIIBKOX PO3/IUIIB, KOXKHUMN 3 IKUX OTPUMYE
camo0yTHe My3uuHe opopmieHHs. Tak, nepuuit po3ain (1.43-44) monosory «Mein
Arielly («Miii Apiento!», B aBTOPCBHKiN mapTutypi «Auch meines solls») MoxHa
CIpUiMaTH BCTYTIOM JI0 OTIOBiJIi, MOIOHO peYUTATUBY A0 apii B onepHii ciieHi. Bin
PO3rOpTAETHCS HA TJI1 BUCOKUX OKTaB (POpTEMiaHO 1 CKPHUIIOK, 110 CTBOPIOE acoIlialii
(xoua i myxe OMocepeIKOBaH1) 3 My3HYHOIO XapaKTepucTUKow JloeHrpina-nmuuaps
napctBa ['paans 3 onHoiimMeHnHoi omepu P. Barnepa: mepexTiHHS (piiaykoJieTiB
CKPHIIOK, IOCTYIIOBE HAPOCTAHHS 3BYYHOCTI, YIIIJILHEHHS OPKECTPOBOI (PaKTypH.

Pimryuicts Hamipi [Ipocnepo nepegaHo BUCXiAHOO KBAPTOBOIO MOCIIBKOIO T
NyHKTUPHUM PUTMOM BK€ y TMepIIoMy MOTuBI. be3nocepenHbo OmoBiap Micis
TPUTAKTOBOI OPKECTPOBOI IHTEPMEIi, PO3NOUYNHAETLCA clioBaMu «lhr, Elfen von der
Hugeln, Bachen, Haineny» («Bu, ervghu nacopois, cmpymxis, eaie», uil. 45-46). V Hii
NepeBaXkaroTh BHUCXIJHI AKTHBHI 1HTOHAIll, a TMapTIi OPKECTPY CTPIMKUMH
XBUJENOA10HUMH MacakaMH BIJITBOPIOE TUXAHHS MPUPOIH, MICIS YOO NEPEXOAUTD
JI0 aKTUBHOTO MapuionoaioHoro pyxy (i. 47).

TpioapH1 pUTMH Yy TIAPTii OPKECTPY, IO HATaAYIOTh BIHCHKOBI CYpMH, YacOM
NEPETyKYIOThCSl 3 MIBUIAKMMHU TMacakaMu, HIOM BTUIIOIOYM EMOIMHY Hampyry
posnoBizai [Ipocnepo (1. 48-49). IloctymoBo mapm ctuxae (1. 50-56), foro pyx
CHIOBUIbHIOETBCS. Y 1I. 53-56 HeTpuBaIui 4Yac MPUCYTHI W €JIEMEHTH TPaypHOTo
Mapiry Ha cioBax [Ipocnepo mpo Te, 1110 BiH 3aKoIae CBiif YapiBHUM MOCOX 1 BTOTHUTH
CBOIO YaKIIYHChbKY KHUTY. [IpOHM31MUBI MOBr1 3ByKH TPOMOOHIB 1 HU3XIIHHUWA pPyX

dopreniaHHUX OaciB CIAYTyIOTh TEMOPOBUMHM 3HaKaMu Mapury-funebre.
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Hactynmaum emizonoM cTae clieHa y MarivHoMy Ko, Tij gac sikoi [Ipocnepo
3BEPTAETHCA TIOYEProBO JO 3HATHUX ITamiimiB. L1 ciieHi mepeaye opKecTpoBa
THTEpMETisl 3 MaJIMM OPKECTPOM, IO CYIIPOBOIKYE MOsIBY Apiens (1. 57-59). V Hiit
TaKOXX HasiBHI CTWJIHOBI O3HaKW Mapily, aje He BIMChKOBOIO, a YpPOYHMCTOIO.
YpouucrocTi oMy HagalOTh BAJITOPHOBI XOAM, IO HaAall CYHpPOBOKYIOTH 1
po3noBiae [lpocniepo «FEin feierliches Lied» («Ypouucma nicua», . 60-61).
BokaneHy Temy nmoOy0BaHO Ha 1HTOHAIIMHOMY MaTepiajil OpKeCTPOBOiI IHTEPME/TIi.
[TocTtynoBo, 3 mnouyeproBuM 3BepHEHHsM 10 [oH3ano, Anonco, CebactbsiHa
BUCJIOBIIOBaHHS [Ipocmepo apaMaTH3yIOTBCS 1 B OPKECTPOBY MApPTUTYPy 3HOBY
MOBEPTAETHCSI BIMCHKOBUM Mapiil, SKAA MOXXHA Ha3BaTH «MapilieM XOJOJHOT
noMcTu», 00 came Ha MOro TJi MPOTaroHICT 3BUHYBauye AjioHco 1 CebacThsiHa y
3aK0JIOTI Ta JIIKY€ 3a XOpoOpicTh ['oH3aro.

Bapto 3a3HaunTy, mo ueir Mmonoszor IIpocnepo cTBOPIOE CBOEPITHY 3MICTOBHY
My3U4YHY apKy 3 Horo MoHosioroM y Jlpyriii cueni Ilepmioi naii, e BiH po3kpuBae
MipaHnai TaEMHHUINIO X TMOXOJKEHHS Ta MOSBU Ha ocTpoBl. CaMe B IIUX MOHOJIOTax
3yCTpIYA€EMO €JIEMEHTH TPAJUIIINHHOT ONEpHOI KAHTWJICHHW, Xoua W B ymoBax il
MY3UYHOTO MUCJEHHS 3a npuHIunoMm gliding tonality. Y Tpetid aii MoHOJOT
[Ipocmiepo nocsirae BarHepiBCbKOT MOHYMEHTAJIbHOCTI.

Momnosor IIpocniepo B Enisio3i Mae 30BCiM IHIIMKA XapakTep, BiH MO3HAYEHUIN
TIPKUM BIAYYTTSM MPOHUBIUBOI CAMOTHOCTI i Big4aro. Lle Biq4yTTs camMOTHOCTI i
MEBHOTO MECUMI3MY CTBOPIOE caM€ MY3HKa, aJKe yCl JTOCHIIHUKK TBOpUYOCTi B.
[llekcnipa BOa4yarOTh B OCTaHHbOMY MOHOJ031 Ilpocnepo onNTUMICTUYHUI
peHecaHCHUM CBITOTIAN. MOXIIMBO, camMe Tak OayWB 3aBEpIECHHS W caM aBTOpP
JpaMu, MPOTe BiJ ii CTBOPEHHS J0 MOSIBU ONEPH 3HAXOIUTHCS ICTOPUYHA JUCTAHIIIS
y noHaz 350 pokiB, 110 TO3BOJIUJIO Cy4aCHOMY MUTIIEB] IO-1HIIOMY 1HTEpPIIPETYBaTH
L0 CLIEHY.

[IekcripOBChbKUM TEKCT CYYacHUM YMTay MOXKE CIPUHAMATH KpPaxoM LI031i
0COOMCTOCTI PEHECAaHCHOI 0OH, sIKa BU3HAE€ CBOIO HECIPOMOXKHICTH MOKPALIUTH
JIOJICBKE €CTBO 1 MEBHOIO MIPOI0 Ma€ CTpax Mepell MOBEPHEHHSIM Y CBIT JIOJEH 31

cBOro 3auapoBaHoro ocrtpoa. @. MapTeH Hajae HIEKCHIPIBCBKOMY EMUIOTY PHUC
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TPAHCLEHJAEHTHOCTI, TJI00anbHOr0 (iI0COPCHKOrO  y3arajJbHEHHS MpoOIeMu
0COOHMCTOCTI 1 CYCIUJIBCTBA, TPOTHIT J00pa 31y .

OpxectpoBuii Betyn 10 Eninory (7 T.) MICTUTh €I€EMEHTH TPAypHOTO Mapiiry,
a Moro xopajbHE 3BYyYaHHS Yy HU3bKOMY PEricTpi pOOUTh TapMOHIYHUN KOJIOPUT
noxmypimumM. Ha T mporo xopanay Hajall aHTIIACHKUM PDKOK Oyjie iMITaIiiHO
noBTOprOBaTU OKpemi ¢pasu [lpocmepo, sKi 3aBXKAM 3aKIHIYIOTHCS HHU3X1THUMHU
iHTOHalisiMU. HeBenuke moxBaBiaeHHs  po3mnoBimi  (mim. 125-126)  mBuaKO
3aCMOKOIOETHCS, OTPUMYIOUH >KaHPOB1 PUCH KOJTUCKOBOT (1. 128).

VY miacyMKy >KaHpOBO-CTHJIICTUYHOTO aHaji3y Japamatyprii onepu «byps» y
KOHTEKCTI MI3HBOTO nepiony TBopuocTi @. MapTeHa MOKHA CTBEPIKYBaTH, 10 15
ornepa € OJHUM 3 Horo HallBUHAXiMBIIIMX OMyCiB. [ My3H4Ha MOBA CHHTE3Y€E yBECh
MonepeaHIN TOCB1I KOMIIO3UTOPA, PO3KPUBAIOYH yCl1 TPy 00pa3iB repoiB OmepHu.
VYci BOHM MaroTh YITKO OKPECIEHY MY3U4YHY XapaKTepUCTHKY, SIKa JOoloMarae
1€HTU(IKYBATH iX HABITh MO3ACILIEHIYHUM BTIJICHHSIM.

Tak, rpyny 3HatHux itamumiB (Anonco, CebactbsiH, ['oHzano, AHTOHIO,
AJlpiaH) 0XapaKTEpPU30BaHO 3a JOTIOMOTOI0 PI3HOMAHITHUX CTHJIICTUYHUX MMOCUJIAHb,
Kl BHUKJIMKAIOTh acolliamii 3 NEBHOI0 ICTOPUYHOIO €MOXO0I0, 30KpeMa JI’Ka30Bi
CUHKOITH, PUTMU TAHTO, ITUTATH HA KINTAIT Meno1i KypaHTiB bir-bena ta BecinpHOTO
mapiry @. Menaenbcona. Komeniitni nepconaxi (Tpiakyino 1 CredaHo) OTpUMYIOTh
CBO€E BTUICHHS Y€pe3 OMopy Ha PO3MOBHI JI1aJIOTH Ta HE3rpaOHi MCEHBKHU.

Jns ®epaunanna ¥ MipaHam komMno3uTop oOupae cdepy JTIPUUHHX
BUCIIOBJIIOBaHb. BHHAXIIJIMBO KOMIIO3UTOP BHpIlIy€e IBa 0OOpa3H-aHTArOHICTH —
edipHoro nyxy Apiens 1 3eMHoro aemona Kamibana.

JIJist XapakTepuCTUKA OCTaHHBOTO KOMIO3UTOpP 00Mpae A0JeKaQpOHHUM psf 1
TeMOp cakcodoHa, a 1yx [Ipupoau 300pakeHo yepe3 TaHelb 3 XOPOBUMH pEIUTiKaMu
Ta OKPEMHUM OPKECTPOM, IO CTBOPIOIOTH BIAUYYTTS HEBJIOBUMOCTI 1 HEBAaroMoOCTI.
HaiiGinp1mmii ciekTp BUpakaJlbHUX 3aC001B KOMIIO3UTOP BUKOPUCTOBYE Yy MY3UYHI
xapakrepuctuini [Ipocnepo, B sKiii € 1 TO3aBHCOTHA peUYUTAIlisd, 1 BUpa3Ha
MeJoAeKaMarlisi, 1  po3ropHyTi apiozo. Taka 1mmpoTra  CIPOBOKOBaHA

OaraToBUMIPHICTIO 1IbOro 00Opasy: IIpocnepo nmocrae nepen ciyxadem TO JHOOITIUM
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0aTbKOM, TO YapiBHUKOM, IKOMY IiIKOPSIIOTHCS IYXH MIPUPOJIU, TO OCOOUCTICTIO, 110
NEepPEeXUBAE TITMOOKY JTyXOBHY Tparedilo.

B omnepi Big4yTHI BIUIMBH BarHepiaHcTBa (KOJIOPUTHO-300pakaibHa (PYHKIIIS
OpPKECTPY Ta BHUHAXIJJIMBICTh KOMIIO3UTOpPA Y MIKIIYBaHHI OPKECTPOBUX TEeMOPIB;
BIJICYTHICTh 3aMKHYTHX HOMEPIB, YITKOT MEX1 MK PEYMTATUBOM Ta BJIACHE CITIBOM,
HATSIKY Ha [EeBHI ICTOPUYHI YU HAIllOHAJIbHI O3HAKH; IEBHA CTAaTHYHICTH clieH). [IpoTte
®. MapTeHy BAaJIOCS JOCATTH €IHOCTI CIEHIYHOI 1 MY3WYHOI Jii, piIBHO3HAYHOCTI
OpPKECTPOBOI 1 BOKaJIBHOI MapTIH.

[ToeqnanHst cepiaibHOTO MHCJCHHS 3 JIPUYHUMHU BHCIIOBIIOBAHHIMU,
CTWJIBOBUX O3HAaK HEOKJIACUIIM3MY 3 ILHUTAaTaMH PI3HUX €MOX HE CIPUUMAETHCA
EKJIEKTHKOIO UM MPOSBOM MOJICTHIICTHKY, aJI)Ke 00’ €JHy€E yC1 rpyIu 00pa3iB onepu
MapTEHIBCbKUH MPUHIUIT OnopH Ha gliding tonality 1 pparMeHTapHEe BUKOPUCTAHHS
CepiHOI TeXHIKH.

My3U4yHUN CTHIIb ONEPU € OPTraHIYHUM Y KOHTEKCTI CTHJIbOBUX MPHUHIIMITIB
®. Maprena mi3HbOro mepiogy TBopuocTi. [0 Te3y MokHa MIATBEPAUTH
MOPIBHSHHSAM MY3UKHA OIEPH 3 JIEIKMMH TBOpaMH, HAlMCAaHUMH Y IIEH Tepiof,
30kpemMa MajeHbKkor KOHIEpTHO cuMdoHiero (1946), Konmeprom 1jst CKpUIIKU 3
opkectpom (1951), iHTOHamiiiHe 1 (akTypHEe HANOBHEHHS SKHX BHUKJIMKAE
Oe3nocepeHi acouiaiisiMu 31 clieHamMu «bypi».

Tak, Ha mouaTky ManeHbKoi KOHIEPTHOI CHUMQOHIT KOMIIO3UTOP TaKOX
BUKOPHCTOBYE TBAHAIIATUTOHOBUH PSJI, IPOTE HE MPUTPUMYETHCS CYBOPHX 3aKOHIB
texHiku noaekadonii A. [llenOepra. lIBeliapcbkuii MUTELb HE BUTPUMYE LEH psif
BIIPOJIOB3XK YCI€1 YaCTUHU, a PO3BUBAE MOTO TaK, sIK 1 3BUYAIHY TOHaIbHY TeMy. BapTo
3a3HAYUTH W THTOHALIMHY BUPa3HICTh LIMX JBAHAIUATUTOHOBUX PSAIB 1 B omepi, 1 B
IHCTPYMEHTAJIbHIM MY3HIIi, SIK1 BAPTO CIIPUHMATH CaMe TEMaMHU.

Sk 1 B momepeaHi mepiou, y yaci m3Hboi TBopyocTi d. MapTeH 3anumaeTbes
BIpHUM CBOEMY TMPUHIIAIY HE JOBOAUTH CBOK MY3WYHY MOBY JI0 KpalHBOI

aTOHAJILHOCTI, BUKOPUCTOBYIOUM onopy Ha gliding tonality.

4.2. Onepa «byps» y BUKOHABCbKHX iHTepIpeTamisax
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Cueniuyna noins «bypi» @. MapteHa Bxke BiJ] IpeM’ €pHOTO MOKa3y CKiaaaiacs
noBoIl HempocTo. s i moctaHOBKM BineHChKUM TeaTp 3ampOCHB aBCTPIHCHKOTO
nupurenta Kapna bema (Karl Bohm; 1894-1981), Bxke momyJiIipHOrOo Ha TOW yac
HiMmelpKoro criBaka Jlitpixa dimepa-/lickay (Dietrich Fischer-Dieskau; 1925-2012)
Ha pouib [Ipocnepo, aBcTpiiickkux criBakiB Ipmrapn 3edpin (Irmgard Seefried; 1919-
1988) na posp Mipanau ta FOmiyca Ilanaka (Julius Patzak; 1898-1974) na pomb
Oepaunanga. [Ipote 3a Kijpka MICAIIB 0 TIpeM'epy BIIOYJIHUCS KapAUHAIBHI 3MIHH
BHKOHABCHKOTO ckiany. CriouaTKy BiAMOBHBCS BiJ yuacTi y BucTasi K. bem, Ha 3Miny
SAKOMY MPUNIIOB MIBEHIapCchbkuil KoMio3utop 1 aupureHT Epnect Ancepme (1883-
1969). 3rogom [HO.Ilamaka 3aMiHMB aBCTPIMCHKUN CIIBaK  CIOBEHCHKOTO
noxo/keHHst AuToH Jlepmota (Anton Dermota; 1910-1989), a 1. 3edpin — Toai e
tona Kpicra Jlronsir (Christa Ludwig; 1928-2021), sika 3rogoM cTaHe OJHIEI0 3
HaWKpalux BarHePIBCbKUX CIIBAYOK.

OCTaHHBOIO KpaIlKOK HHM3KH JpaMaTUYHHUX Ui [peM’epd MOAIN crana
xBopobOa JlI. dimepa-/lickay, sikuii 3a TpU THXKHI O TIPEM’€pPU MOBIJIOMUB IPO
HEMO>KJIUBICTh y4dacTi y BUcTaBi. ToMy nepimmM BukoHaBueM naprii [Ipocnepo cras
aBcTpiiicbkuil Jipuynuii 6aputoH EOepxapa ®paiixep ¢on Bexrtep (Eberhard
Freiherr von Wiichter; 1929-1992). V Himenskiii cuctemi Bokaimy Fach iioro
kinacudikytote sk Kavalierbariton («xaBanepchkuid 0aputon»). Ha yac BUKOHaHHS
napTii [Ipocniepo BiH OyB Ha TOYATKy CBOTO PyXy N0 BU3HAHHS (00T HA OTEPHIM
cueHi B 1953 p. y pomi CinsBio B omepi «llasum» P. JleonkaBamio (BineHcbka
HapoJHa onepa). 3roJoM HaWBiAOMINII MapTii OyJauM BHUKOHAHI HUM B OIlepax
B. A. Momapra, P. Baruepa, P. [lltpayca (maprist [Ipocriepo HaBiTh HE 3ray€ThCs B
nepestiKy Moro posiei).

Ha omanyBanns naprii [Ipocniepo y cmiBaka OyJio MeHIlIEe ABOX THXKHIB, 10 HE
3aBaIMJIO MaOyTHIN omepHii 3ipii OimMcKyde mposBuTH cede. Hezpakaroun Ha Te,
10 My3WYHa KPUTHKA y CBOIX OI[IHKAX IMOCTAaHOBKH OyJia HEOAHO3HAYHOIO, MyOJIiKa
IIPOSIBUJIA HEAOUSIKUIA 1HTEPEC 10 ONIEPH.

[IIBelitiapcbkuii  KOMIO3UTOp Ta JAupUreHT Epunecm Ancepme (Ernest

Ansermet) ctas rinHoro 3amiHoto K. bema. Ha Toit yac BiH OyB BiIOMUM My3UKaHTOM



163

Ta OTPUMAaB IIMPOKE BU3HAHHS caMme sIK 3HAaBELIb 1 MOMYJISIPU3aTOP CYYaCHOT MYy3HUKH.
VY peneptyapi 3acHoBanoro HuM y 1918 p. Opkectpy Pomancskoi I1IBelinapii Oynu
TBOPU CYYaCHHMX €BPOIEHCHKUX KOMIIO3UTOPIB, 30kpeMa it @. Maptena. Ilix iioro
opyaoto Oyio 3aiiicaeHo nipeM’epu TBopiB b. bpitrena, A. Komenna, b. Mapriny,
B. JIrotocnaecekoro [114]. Bigomo, E. AHcepme cBoro d4acy TOBapHIIyBaB 3
A. beprom ta A. BeGepHOM 1 HaBiTh 3aCHyBaB pa3oM 3 HUMH y 1922 p.

MixHapo/iHe TOBApUCTBO CydyacHOI My3WMKH B €Bpomi, TOx OyB 100pe
OO13HaHUU 3 TEXHIKOI JnoaekadoHii Ta i cmenudiuHUM TIyMadeHHSIM y MY3HII
A.bepra. B omnepi ®. MapreHa, sSK MU B¥X€ BKazyBaliM, JOJAEKAQOHHI pAIU
CHOpUNMAIOTbCA TOHAJIBHO 3a0apBIEHUMH TeMaMHM, SK 1 B aBCTPIHCHKOTO
KOMIIO3UTOpa. MOXKHa KOHCTaTyBaTH, IO 3amiHa AupuUreHTta Ha A. AHcepme
BiJlirpajia MO3UTUBHY POJIb Y TBop4Yid nomi onepu @. MapreHa: mig HOro opyaoro
«byps» 3rogom Oyiia BUKOHAHA aHTIIMCHKOI0 MOBOIO Y KoHIepTi BBC, a 1967 poky
32 1HILIATUBOIO TMPUTEHTA 3/IIICHEHO HOBY IOCTAHOBKY y Bennkomy Teatpi Kenesu
y ppaHiy3pkoMy nepekiai cectpu komnosuropa [lomin Mapre.

VY xeHeBchbKii nmoctaHoBLl napTito [Ipocnepo BUKOHAB YiMINCHKUIA ONEpHUN
cniBak Pamon Binait (Ramon Vinay; 1911-1996). Ha Toii yac BiH Bke 3HaXOJUBCA Ha
eTami 3aKiHYeHHS BHUKOHABCHKOi Kap’epu 1 B 1969 p. 3anummB omnepHy CIEHY.
P. Binas 3 yci€l0 BIEBHEHICTIO MOKHA Ha3BaTH BarHepiBCHbKUM CHIBAKOM: OepydH
yuacth y baiipeiitchkux (ectuBansx Bnpoaosx 1952-1957 pp., BiH BHUKOHYBaB
TeHOpoBl mapTii B omepax P.Baruepa «Tanreitzep», «Jloenrpin», «Tpicran Ta
[300B10%, «Banbkipis», «[lapcudansy. CrniBak qedrotyBaBy 1931 p. sik 6aputoH, aie
y 1943 p. mepeimoB A0 TEHOPOBUX MapTiil 1 jume y 1962 p. moBepHyBcs 10
OapuTOHOBOrO peneptyapy. AHami3 #oro iHTeprperaiiii oOpasiB P. Baruepa
3acBiAUYE, IO MPU BUKOHAHH1 TEHOPOBUX MapTii rosioc P. Binas 3anumascs y mexxax
TEMHOTO OapuTOHaILHOTO 3a0apBieHHS [168]. MoxnnBO, Ha MOYATOK POOOTH HAJl
naptieto Ilpocrnepo 4UMMCHKUNA CIIBaK MIr O3HAMOMUTUCS 3 1HTEPIpPETALIEI0
J. ®imep-/lickay, 3aiticienotro y 1963 pomi. [IpoTte Hamami, miclis MOCTaHOBKH
«bypi» ¢paniy3pkor0 MoBow y Benukomy Tteatpi XKeneBu, monan 40 pokiB

€BPOIENUCHKl KOJEKTUBH HEXTYyBaJIM MApTUTYpOI0 OMNEpH, HAJNAIUM IepeBary
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opatopii-oniepi «YapiBHe 3ULIS», fKa MPU3HAYEHA OIIbIIe [JI KOHIIEPTHOTO
BUKOHAHHS, HIXK JIJISl TeaTpy.

. @imep-/lickay Tak i He BUCTYIUB B ONEpHIN BUCTaBl, xoua y 1963 p. BiH
3MIMCHUB 3amuc ABOX YpuBKiB 3 maptii IIpocnepo y cympoBoai bepmincekoro
¢b1mapMoOHIUYHOTO OpKecTpy mij opyaoro @. Maprena — moHosory 3 Jpyroi kapTuHH
Tpetwoi nii «Mein Ariel!» [155] Ta Eninory [125]. Horo Temmuii 6apuToH Ma€ JOCHTH
CBITJIC 3a0apBJeHHS 1 PYHHY€E OUiKyBaHHs oOpa3y myaporo crapis: IIpocmnepo B
iHTeprperanii mux aBoX ypuBkiB Jl. @imep-Jlickay mocTtae mepea ciyxadem
JIPUYHHUM TE€POEM.

CniBaka HeJlapMa Ha3uBaJIH MOeTOM-(i0codoM, 1 He JIHIIIE 3a HOro YUCICHH]
MY3HUKO3HaBY1 JOCIIKEHHS HIMEIIbKOT My3HKH, aje il 3a IMUOOKY 1IHTepIpeTaliiiHy
MPOHUKIMBICTE. Bynyun HocieM Himenpkoi MoBH, [. ®imep-/lickay Haa3BUUYalHO
IIMOOKO TPOHUKAE Yy CYTHICTh TEKCTY, JEMOHCTPYIOUM BOAHOYAcC M Oe3loraHHe
BOJIOJIIHHSL rojiocoM. HeBenukuid po3mip HOro JIIpUYHOTO KaMepHOro OapuTOHA
KOMIIEHCY€ThCSl TOHKUM HIOAHCYBaHHSIM YC1X OCOOJIMBOCTEH MOETUYHOI MOBH OTIEPH.
Bokaiict, 3a TBEpIXKEHHSIM aHIIIMCHKOrO My3u4HOro kputuka A. bmorta (Alan
Blyth), BinuyBaB MOCTIHHY HEOOXIJHICTH 3HOBY i 3HOBY mepe-xuBatu (re-live)
MY3UYHUHN TEKCT 1 BIIHAXOAUTH Y HhOMY HOB1 My3HWuHi TpaHi [1uT. 3a: 139]. Tomy no
BUKOHAHHS OTIEPHUX MNapTid CHiBaK 3aBXKIW MIAXOAUB 3 MO3UIIA MY3WKO3HABI-
JIOCJIITHUKA.

MoxHa OyTH BIIEBHEHUM, 1110 ¥ y TIATOTOBII J0 BUKOHaHHS napTii [Ipocnepo
B onepi «byps» . @imep-/lickay yBaxHO MpoaHali3yBaB 1 HIMEIbKUNA MEpeKyaa
npamu B. Illekcmipa, 1 my3uunumii Texct ®. MapTtena, 1o, 6e3nepedHo, BiAOUIOCS B
Woro iHTeprpetanii oOpa3zy. Xoua ioro Ilpocmnepo mocrae JIPUYHUM TE€POEM, Y
BUKOHAHH1 HIMEIILKOTO CIIiBaKa BiH OTPUMYE, Ha HAIly TyMKY, 1 IEBHUX pUC 00pa3iB
BarHEPiBCHKOTO THUIMY, IO TIJHIMAIOTHCS HaJ TEBHUM YacoM Ta KOHKPETHO
cutyaiieto. [{pomy, MoximBo, crpusiia it podora /. dimep-lickay Haa mapTiaMu
Bonsdpama ¢don Emenbaxa 3 «Tanreitzepa», Kotnepa ta Il'anca Cakca B

«HropHOep3bKux MeicTep3iHrepax» Ta iH.
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MoxemMo npunyCcTUTHCS AYMKH, IO came Takoro IIpocmepo, skoro Ham
MpeCTaBUB HIMEIbKUH CIiBaK, 0a)kaB M0OaYMTH Ha OTIepHiH ciieHi 1 cam @. MapTteH,
amke 3amucu 1963 poxy Oymm 3miiicHeni y cmiBmpami [l @imep-/ickay 1
KOMITO3UTOPA B SIKOCTI AUPUTEHTA.

VYBeprtiopa 10 «bypi» y BukoHanHi bepiiHCbKOro (pilapMOHIYHOTO OPKECTPY
nig KepiBHUUTBOM @. MapTeHa pO3ropTaeTbcsi KOJOPUCTUYHOIO CUM(MOHIUHOIO
KapTUHOIO, TTOYATOK SKOI BUKJIMKAE acoIliallii 3 IMIPECIOHICTUYHUMH OPKECTPOBUMHU
K. Ile6rocci. [Ipote opkectp ®@. Maptena Ouibil TeMOpanbHO BU3HAYEHUH, aHIK y
(b paHIy3pKOT0 KOMITO3UTOpA, IO CaM AMPUTEHT 3aBXKIU TMIAKPECTIOE aKTHBHO
T'YYHICTIO MIJTHUX JYXOBUX IHCTPYMEHTIB. KOMITO3UTOPY-TMPUTEHTY Y BUKOHABCHKIH
1HTepnperanii YBepTIOpU MPUTAMaHHE OPraHIYHE MOEIHAHHSA IMIIPECIOHICTUYHOIO
MUCJIEHHSI 3 BarHepiBCbKOIO HIUIBHICTIO (DaKTypH, 110 HAJA€ 3BYYaHHIO OPKECTPY
MinHOCTI. [le 0coO0nMMBO BIMYYTHO Yy CEPEIHBOMY pO3JIIl YBEPTIOpl, SKHi
3BYKOIIUCY€E CIEHY Oypl. AKOpAM MIJHUX JyXOBUX Y CEPEAHBOMY PO3ALII
BIJITBOPIOIOTH CIajlaXxW OJIMCKABOK. 3ajyisl TaKoro e(eKTy JUPUTEHT IMOCHUIIOE iX
3BYYHICTh Ta JIOCSTa€ BUKOHAHHS Ha marcato. 3araioM, BUKOHAHHS Y BEPTIOPH i
KEpPIBHUIITBOM aBTOpa OINEPU MOKHA BBAXKATH B3IPLIEM ISl IUPUTEHTIB, SIK1 Hajaml
3MIMCHIOBAJIM 1i IHTEpIIpeTAallii.

VY 1990-x pp. mBeinapcbkuid qupuredT Martiac bamept (Matthias Bamert;
1942 p. 1.) 3 JIOHIOHCHKUM (P1TAPMOHIYHUM OPKECTPOM 3IIMCHUB 3aMUC IUKITY 3
n’stu auckiB my3uku ®. Maprtena. B inTepB’to bprocy Hadbdi Bix 27.10.1995 p.
M. bamepT HaroJyionryBaB Ha TOMY, II0 My3HKa KOMIIO3UTOpPA € HEAOOLIHEHOIO Ta
notpedye nomymspusarii [110]. ITomix Harpanux Ha aucky TBopiB d. Maprena € i
CroiTa 3 onepu, sika BKJIto4ae i YBepTiopy 10 «bypi». JIlupureHT 3HaB KOMIO3UTOpa
0COOMCTO 1, 3BUYAHHO, MOKEMO MPUITYCTHTH, 10 3 BUKOHAHHIM Y BEPTIOPH IT1]T HOTO
KepiBHUIITBOM OyB 3Haiiommii. [Ipore M. bamept oOupae nemo iHmMA TUIIX
PO3KPUTTSI 00pa3y MOPCHKOi CTux1i: 3By4daHHsS JIOHIOHCHKOTO (H1IAPMOHIYHOTO
OpKECTpy TiJi WOro OpyIOI Yy 3Ha4yHIA MiIpi «aKBapeibHE», NUHAMIKA TPOXHU
NPUTIYIIeHa, Mib HE TaK SCKpPaBO BHUILISETHCA HA TJI WIEJNECTy CTpyHHHX. Ta

3ByKOBe OararctBo cuM@oHIuHOT mnaptutrypu YBepTiopu @. MapreHa Bxke
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porpamMye» PI3HOMAHITHICTh ii BHKOHABCHKUX IHTEpIIpeTaIii. Y TOpIBHSIHHI 3
BUKOHAHHSIM aBTOpa MY3HMKH, HAlPUKIHII CEPEAHBOTO PO3JALLY IMPHU MEPEXOl 10
penpmsu (1. 12) M. Bamept posmmproe Poco a poco rallentando, ynoBiTbHIOE TEMIT,
10 MiACUITIOE BIIUYTTS OUIKYBaHHS MYy3HMYHOT'O MaTepiany pernpusi.

VY 2011 pomi, micist AOBTUX POKIB 3a0yTTs, MOBHMUM 3aluc KOHIIEPTHOIO
BukoHaHHS «bypi» @.Maptena 3maiiicHuiM (PiTapMOHIYHUI OpKecTp 1 XOp
Hinepnanacbkoro pajio MiJi OpPydOK JTUPHUTEHTa IIBEHIIAPCHKOTO MOXOKEHHS
Treppi Dimiepa, M0 3aCBIAYMIO HAPEIITI MEPEOLIHKY 11 My3HUKH, sika, 0€3CYyMHIBHO,
€ SICKpaBUM SIBHUILIEM Ha ONEPHIH CLIEH] IpYyroi NoJoBUHU XX CT.

Toeppi @iwmep (Thierry Fischer; 1957 p. H.) chiBmpaioBaB 3 OaraTbMa
cUM(OHIYHUMHU KOJEKTUBaMH, 30kpema Hinepnanacekum teatpom Oanety (1997-
2001), Onbcrepcrkum opkectpoM y bendacti (2001-2006, Ipnanmis), HamionansHum
opkectpom BBC VYanscy (BBC NOW, Benuka bpuranis, 2006-2012) Tta in. Ilo3a
MexamMu €Bponu OyB 3alpONIEHUM JTUPUTEHTOM Y CHM(POHIYHOMY OpPKECTpi
dimapmonii M. Harost (SAnonist, 2008-201), CeynbcbkoMy (BiTapMOHIYHOMY OPKECTpi
(ITinenna Kopes, 2017-2020), cumdoniunomy opkectpi mrary FOra (CILIA, 2009-
2022) Ta B 1HmUX koJiekTuBax [187]. JlupureHT 3M1HCHUB YUCENbHI 3alHUCH IS
Hyperion, Signum 1 Orfeo tBOpiB @. llIMmitrra, XK. ®pance, 1. CrpaBiHCHKOTO,
I'. Manepa, O. Mecciana, I'. bepnio3a, K. Cen-Canca, A. Ownerrepa. 3a 3amnuc 3
dimapmoniuHUM opkecTpoM 1 xopoMm Himepnanacekoro pamio mist Hyperion «bypi»
®. Maprena Bxe y 2012 p. T. ®@imep oTpumaB MIKHAPOJHY MpPEMIIO Yy Tramysi
knacuanoi My3uku ICMA?’ [Tam camo].

Amnani3 3anucy ans Hyperion 103BoJisie 3p0OMTH BUCHOBOK, II0 OPKECTP MiJT
kepiBHUIITBOM T. ®dimepa oTpumye OuUIbIIE BarHepiBCbke 3a0apBiIEHHSA: HOro
3BY4YaHHS JOCHUTh HIIUTHHE, Yepe3 sIKe, 3[AEThCSl JTOCUTh BAXKKO SICKPABO MPOSBUTH

cebe omepHOMY cmiBaky. SIk 1 y BUKOHaHHI OpkecTpy mijx opyaoro @. MapreHa,

27 ICMA (International Classical Music Awards (ICMA) — 1e My3u4Ha Haropoja, sKy BIEpIIE MPUCYAUIA Y KBITHI
2011 p. [o cxmamy >xypi BXOAATH HaWBIOOMINN MY3WYHI KPHUTHKH, IO CIIBIPALIOIOTh 3 KypHamamu Andante,
Crescendo, Gramofon, Kultura, Musica, Musik Theater, Opera, Pizzicato, Rondo Classic, Scherzo Ta 3 pagiocranitismMu
MDR Kultur (Himewquuna), Radio 100,7 (JIrokcemOypr), Mixuaapogauii ieHTp My3uku u 3MI (IMZ) (Asctpis), Radio
Classic (®innstamis) Ta caiitom Resmusica.com (®@paHiris).
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cyyacHHM nupureHT B YBepTiopi Ta Ilepmiiii kaptuni Ilepmoi nii Buminse mimHi
JyXOB1 1HCTPYMEHTH, $5IKi, MOB OJIMCKaBKH, IPOPI3yIOTh OPKECTPOBY (DakTypy.
Boxkanpni maptii y [lepmiii kapThHI TOBHICTIO BiJICTYNAlOTh HA APYTHM IUIaH, ajixke
My3UKa MPOJIOBXKYE 300paKEHHS KapTUHU Oypl, MIyM SIKOI 3ariyliae BUTYKH
KOMaH/I1 KOpabJisi Ta MOI0POKYIOUHX.

3aranom, T.Dimep o0upae NUISIX BHOKPEMJICHHS KOXXHOTO CTHIJIBOBOTO
KOMITOHCHTY NEBHUM OPKECTPOBUM 3By4aHHsM. Tak, y Tperiit kaptuni Ilepmioi mii
ta pyriit kaptuni Jpyroi nii npu xapakrepuctuii Kamibana B opkecTpi 3By4aTh
nonexkaoHH1 pAId, IPU BUKOHAHHI SIKUX CaM OPKECTP 3BYUYHUTH JICIIO ACKETHYHO, 3
palioHaIbHO BUBIPEHOIO AMHAMIKOI0 y cTuiIl mapTutyp A. lllenGepra. Takuii miaxi,
Ha Hally AyMKY, OAKpecioe 0e3nymHicTh 00pa3y Kamibana, ioro He3gaTHICTh 110
eMIarTii.

Manuii opkecTp, IO 3aBXJIU CYNPOBOJXKY€E MOsIBY Apiens Ha CIIEHi, B
iHTepnperauii T. dimepa 3By4uTh AyXKE€ MNPO30PO: JHKa30Ba MEPKYCIST CTBOPIOE
BITUYTTS PO3MUTOCTI, JIETKOro JuxaHHa Ayxy Ilpupoau, a 4iTko TemMOpasbHO
BUOKPEMJICHUN KJIABECHH 3 MOT0 HEPIBHOMIPHOIO PUTMIYHOIO OPTaHI3AIIEI0 T0Ja€
oOpazy pyxsmmBocTi. [lepkycist B xapakTepucTHIll Apielis He BUKJIMKAE acoliallii 3
JKaQ30BOI0 MY3MKOIO, & OCh €JIEMEHTH JKa3y Y XapaKTepUCTHUIll 3HATHUX 1TAIUIIIB
JTUPUTEHT HABMHUCHE TIJIKPECIIIOE, TOJal0un €IeMEHTIB CBIHTY. Tak, y CIieHI 3MOBHU
Cebactpsana 3 Auntonio (Ilepma xaptuna Jlpyroi aii), BUpIIIEHIN y CTUJIl TaHTO 3
cakco(hOHOM COJI0, KA30BUW CBIHT COJIICTa OPTaHIYHO NOEJHYETHCS 3 aKaIeMIYHUM
3BYYAaHHSIM IHIIIUMA MapTiil OpKeCTpy.

CoJ10 CTpYHHHX 1HCTPYMEHTIB B OPKECTPOBI MAPTUTYPI M1 KePIBHUIITBOM T.
dimepa 3By4aTh 0COOIMBO MPOHU3INBO. Tak, cono anbra y Tpetiit kaptuni dpyroi
Iii, MO cTae BTUIEHHAM 00pa3y koxaHHs depawmHaHAa, OTPUMYE MNPOHUKINBE
3By4aHHsI, Mo30aBiieHe ackeTu3Mmy. Menofis anbTa moOynoBaHa y BUTIISAIL cepii,
poTe, Ha BIAMIHY BiJl BUKOPUCTaHHS cepii B OpKecTpoBiil xapakTepuctuili Kanibana,
3BYUYaHHS OPKECTpY Y IiH CcrieHl Haa3BuuaHo uyTTeBe. Y Ilepmriit kaptuni dpyroi
Jii Mg yac 3aKkIMHAHHS Apielis 3BYYaHHS CKPUIKH COJO OTPUMYE OCOOJIUBY

rocTpoTty (. 25-26).
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VY 3amucy KOHLIEPTHOI MOCTAaHOBKHM Mia KepiBHULTBO T. dDimepa mapTiio
[Ipocniepo BUKOHAB BOJI01ap MIMOOKOT0 i HacuyeHoro 6aca-6aputona Podept XoJwua
(Robert Holl; 1947 p. H.), KU1 TPOCIABUBCS CBOEIO IHTEPIIPETALII€I0 BaTHEPIBCHKUX
obpasziB y BineHcekiii gepkaBHii, bproccenbcrkiii 1 I{opuxchkiii ormnepax,
HepxaBHit onepi YHTep-neH-Jlinnen, Himenpkiii onepit B bepnini, KenbHcbkiit
omepi. Huui P. Xomr € ogauM 3 HaAWBIZOMIMHMX Yy CBiTI BHKOHABIIIB 0acoBUX 1
O0apuToHOBUX MapTid. OCOOIMBO BAAIUMHU, HA IYMKY KPUTHKH 1 IJIs,1a4iB, CTAJIA HOTO
napTii ['anca Cakca («HiopHOep3bKi MelicTep3iHTepn» ), Kopoist Mapka («Tpictan Ta
[301p12%), 'ypHemannia Ta Amdopraca («Ilapcudansy). Y TBopuiii Oiorpadii poro
CHiBaka TOJUIAHJICBKOTO TIOXO/PKEHHS MOXHa BIJHANTH mMmapaneni 3 TBOPYOIO
nisbHicTIO I, dimepa-/lickay. Tak, oO0uaBa cHiBakd Majiud BEIUKHA JOCBIJ
BUKOHaHHS OacoBUX mapTidi B omepax P. Barnepa Ta 31aTHI ciBallbKUM TOJIOCOM
CIMIHATHCS HaJ UIUIBHUM OpPKECTPOBUM 3By4aHHsSIM. P. Xomi, sk 1 HIMEIbKUMA
CIIBaK, 0arato KOHLEPTYE B AKOCTI kKamepHoro cmiBaka. Sk 1 [[. ®@imep-/lickay, BiH
BBA)KA€ HAWOJIMKYOI0 CBOEMY BHYTPIIIHBOMY CBITY MY3UKYy POMaHTHU3MY, 30KpeMa,
nicedb @. [llyGeprta. JIto60B 1o HimMenbkoi Lied cnonykana criBaka A0 IpOBEACHHS
y 3amky ['padenerr (me BIH MNpoxkuBac) MOCTIMHUX ¢ecTtuBaiiB «THKIEHb
POMaHTHKW.

VYV 1999 p. P. Xomnn pazom 3 mianictom J[. bapenOoitmom nipeictaBuB «3MMOBHIA
nusx» @. lybepra y Yukaro. B iHTepB’10 CBITOBIN Mpeci BiH HEOJHOPA30BO
MapKyBaB CBOIO MPUXWIBHICTH 10 My3uku ®. [llybepra. Came Tomy criBak maiixe
YOTUpU JecATUpiydst OyB ydacHUKOM, a 3 2008 p. — XyHOXKHIM KEpiBHUKOM
«Illybeprian» y Torenemci 1 [Hropumraitni (ABctpis) Ta IlIBapuenobepsi
(Himeyunna). Tinbku y 2023 poui P. Xoin Buctynus 3 koHuepToMm mnicenb «Lyoept
y KoJii py3iB» y banbHiii 3aii paitonHoi nymu Bigas JlixTeHTans, a HOro BUCTYNH 3
nporpamoro «Illybepriamay» BinOymucs y MomapriBchkiii 3aii (Bigens), 3iTiienoepsi-
Petipgninry (Himeuunna), {ropumraitncekomy adarctsi (Himeuuunna) [171].

CroinpHicTs 3 J[. @imepom-/lickay MokHA BiTHAWTH i y BiaHOIIeHH] P. Xoina
JI0 CJIOBA, 1110 BUCHIBY€EThCS. [[151 HHOTO, 5K 1 JJISI HIMEI[LKOTO CITIBaKa, BAKJIUBUM €

pPO3yMiHHS MOBHM BHKOHAHHS, IPOHUKHEHHS y CYTHICTH Moe3ii. baxaHHS BTIIUTH
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MY3HUKOIO BUPA3HICTh CJIOBA BIAYYTHO 1 B KOMIO3UTOPCHKiH TBOpuocTi P. Xomna. Taxk,
y CBOEMY LHMKJIl i1 OapuToHa 1 ¢opreniaHo «BeciHHS MOIOPOX» Ha BIpII
HIMEIPKUX MOETIB-POMAHTHKIB BiH HACTIAy€e 1yOepTiBChKI TPAAUIlii. ABTOP My3UKH
BKa3zye, M0 «y LbOMY KOJi MICEHb MOEI METOI OYJO0 CTBOPUTH CBOEPITHY
pekoHcTpykiito TBopuocTi @. Illybepra, BHUKOPHCTOBYIOUM TEKCTH HIMEIBKHX
POMAaHTHKIB, OO BTUTUTH ACSKI 3 HAWBAXJIMBIIIIMX MOTHUBIB, SIKI TIOBTOPIOIOTHCS Y
[llyGepra: nuisax, mpupopa, Jic, CTpyMOK, cMepTh» [171]. BapTo 3a3Hauntu, 1o
OUTBIIICTh BOKAJIBHUX TBOpiB P. Xonjma ckoMmoHOBaHiI came JUIsl MOro rojocy Ta
JAI0Th MOXJIMBICTh PO3KPUTH YC1 HOTO TEMOPAJIbHI 1 TEXHIYHI MOKIHBOCTI.

Orxe, crunbHicTh MK JI. dimepom-/lickay 1 P. Xomrom BOauaeMo, mepir 3a
BC€, B 0COOJIMBOMY BIJHOILIEHHI IO CJIOBA, OCSTHEHHIO HOr0 CYTHOCTI 1 MParHeHHs
1oro yBupasHuTH y ciiBi. [IpoTe, rosocu ux BUKOHABIIB MAaIOTh Pi3HE TeMOpaibHe
3a0apBienHs: y [. @imepa-/lickay BoHO Ouiblne OapUTOHAJIbHE, JIIpUYHE, a y
P. Xomna — rmuboxo 6acoBe, ane I3BIHKE.

VY nopiBHSIHHI ABOX OcTaHHIX emizofiB [Ipocnepo, sKi € y 3anucy HIMEIbKOTO
crniaka Ta P. Xosma, MOXXEeMO KOHCTaTyBaTH, IO MPU OJHAKOBOMY IMIJIXOJ1 [0
MY3UYHO-BUKOHABCHKOTO BTUICHHS CJIOBa, BOKaJIbHA IHTEprHpeTaiiss o0pasy
JapiBHHUKA ACIIO PI3HUTHCSA CaMe 3aBJISKH BJIACTHBOCTSIM TOJIOCIB BUKOHABIIB. Tak,
[Ipociepo y . dimepa-lickay mnocrae Ounblie B 00pa3l JIIPUYHOTO TIepos
BarHepiBCHKOTO TUITY. MOKIIMBO, Ha 11€ BIUTMHYJIU HE JIUIIIEe TEMOPaibHi BIACTUBOCTI
Horo roJjiocy, ajne ¥ cam Bik cmiBaka: aBa emizoau Ilpocmepo 1. ®imep-/lickay
3amMcaB y Billl TPUIAUSATA BOCBMH POKIB, KOJHM TOJOC II€ MaB JOCHUTb «MOJOJE»
3ByuanHs. P. Xomn npamroBas Haj naptiero [Ipocniepo y Billl HIiCTAECATH YOTHPHOX
POKiB, KOJIM 0aCOBHI KOJIOPUT MOT0 TOJIOCY OTPUMAB BXKE «3pijie» 3BydaHHS. Tomy
MIPOTAroHICT OMEepU B WOTO BUKOHAHHI CIIPUIMAETHCS OLIbINE TepoeM-(hitocodom.
A. Ileppy B anoTaiii 70 1ucKy Bkasye, mo «Pobdept Xomt — Bimaguuii [Ipocnepo, iioro
JI3BIHKUHM TOJIOC CITIOBHEHUH BJIau, MyAPOCTI Ta BCiX TypOOT CBITY» [163].

Ha mipuuny naptito Mipaaau T. @imep 3anpocus Kpictin babdn (Christine
Buffle) — BinoMy cmiBayKy aHIJIO-IIBEHIIAPCHKOTO MOXOJKEHHs, sika y 1998 pori

nebrotyBana 3 naptiero Koposieu Houl y «3avapoBadiit dieiti» B. A. Monapra B
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npectmwkaoMy Opernhaus Zurich (Iropix, IlIBeitmapis). Ha MoMeHT BukOHaHHS
napTii MipaHau BOKadiCTKa Majia Bpa)kalouui MOCITY>KHUM CIIMCOK: BOHA BUKOHAJa
cornpanoBi naptii Koncranmii y «Bukpanenni 3 cepamo» B. A. Monapra, Bionertu
Banepi y «Tpasiati», Jxineau y «Pirongerro», Anicu ®@opn y «Danberadi» JIx.
Bepni, Hennu y «Ilasmax» P. JleonkoBaino, Ixynpertan y «Pomeo 1 JKyJIbeTTi»
1. I'yno, AnTtonii y «Kazkax ['opmana» XK. Oddenbdaxa, ['yBepHantku y «IloBopoTi
reuHTa» b. bpitrena, bnanm y «/liamorax kapmenitok» @. Ilynenka. I1{e Ha moyaTky
CBOEI omepHOi Kap’epw, Oymyun comictkoro Jlanmerearpy B IHCOpyKy, 3a
BUKOHABCBHKY 1HTeprpeTalito naptii JJonnu Anuu B onepi Mouapta «Jlon Kyan»
criBauka oTpumaia npemito E6epxapara Bexrepa, sxuii OyB nepiimm BUKOHABIIEM
naprii IIpocnepo?® [109].

Ha nouarok podotu Han naptieto Mipanau K. babdn mana Benukuii qocBina
BUKOHAHHsA opatopiii Bix «Ctpacreii 3a Margiem» . C.Baxa ta Mecu c-moll
B. A. Mouapra 5o «llaps laBuna» A. OHerrepa Ha HailBiIOMIIIUX clieHaX Bigus,
Mionxena, bepinina, [Tapuxka, [{roprxa. BukonyBaia criiBauka i mapTiio CONpaHoO B
opatopii «l'onroga» @.Maprena, a Ha mouarky 2000-x pp. y cmiBopam 3
nupureHtom Mapuemo Biorti (1954-2005) ta Xopom baBapchkoro pagio i
opkecTpoM MIOHXEHCHKOTO pajiio BUKOHAIA JIJIs 3aMMCy apTiI0 COMPAHO B OpaTopii
«In terra pax» ®. Maprena. CnisnpairoBaia K. badhdun 1 3 T. @imepom: y 2007 p.
BOHU cniibHO 3 Harionansaum opkectpoM 1 Hamionansaum xopom Yenscy BBC
saivicHum 3anuc «Ilcanomy 47» @nopenta [lImitTa (1870-1958).

OTxe, N0 BUKOHABCBHKOiI 1HTeprperauii maptii roHoi Mipanau y 2011 p.
CIiBa4Ka BOJIOAiJa 3HAYHHM CICHIYHHM 1 KOHIIEPTHHUM JIOCBIJIOM, Maja 3pUIdN 1
MitHUH royioc. Came 111 BIACTUBOCTI T'OJIOCY 1 HE BIJMIOBIIaI0Th OYIKYBAaHHSM CllyXaya
oOpa3y HeBuWHHOI AiBumHU. fkmo y credi 3 [Ipocnepo y Ilepmriit aii 3pimicTs ii
roJjocy MEeBHOIO MIPOI0 YPIBHOBAXY€EThcA ryctuM Oacom P. Xomna, TO y JipuyHHX
cueHax 3 @epauHaH0M y BUkoHaHH1 TeHopa Caitmona O’Hina (Simon O'Neill), konu

cllyXay Ma€ BIJUyTH HAiBHICTh 1 IHOTJIUBICTH IOHOT MipaHaH, TOJOC CMiBAa4YKU HE €

28 TIpemiss EGepxapma Bextepa mpucymkysanacs 3 1997 mo 2007 poku MOJOAMM CIliBakam, IO NPALIOBAIM Ha
ABCTPIHCHKHX OTNEPHUX CLIEHAX, 32 BUHATKOBI JIOCATHEHHS B rajly3i My3U4HOT'O Tearpy.
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nepekommBuUM. Ha 1mro >x Bamy moctaHoBku Bkaszye 1 A. Ileppy: «Mipanma €
HaWOLIBII TPOOJEMAaTUYHOK: HaBITh 3a ONEPHUMH CTaHAApTaMH, 3pije COIMpPaHO
Kpictin badda nHe moxe mpoiTh BU3HAHHS 00pa3y HEBUHHOI I’ SITHAIUSATHUPIUHOL
niBunHkm» [163]. 3apyOikHa My3uuHa KpuTuka BusHae K. badbdn oxaniero 3
HAWUTMIEPEKOHIMBIIINX CBITOBUX CIIBAYOK, 3 YUM MH IOTOJKYEMOCS Y PE3yibTaTi
aHaJli3y BUKOHABCHKOI 1HTeprpeTalii naptii Mipanau. Y BTuieHHI 00pa3y 3aK0XaHOi
JIBUMHU CIliBaYKa BHUKOPHCTOBYE YCI TOHKOIII BOKAJIbHOTO HIOAHCYBaHHS,
paIioHaIbHO PO3MOIIIISE THHAMIKY, BUPA3HO BUIUISE KIIFOUOBI CJIOBa TOIIO, IPOTE
came 3pijie 3a0apBJICHHS ii CONPAHO HE JI03BOJISIE CIPUMHATA 00pa3 MipaHau B ii
1HTepIpeTalii K MHOTIMBOI IOHKHU. Y creHax 3 PepauHanaoMm y BukoHanHi C.
O’Hina 3pimicts ii TeMOpy 0cOOJIMBO BIIUYTHA.

Caitmon O'Hin (Simon O'Neill; 1971 p.H.) € OIHUM 13 KpaluX CBITOBHX
xemnen-tenopis  (Helden Tenor)®®. Moro ronoc Bimpi3HAETbCS TYUHICTIO i
BUTPUBAJIICTIO, IO OCOOJIMBO LIHYETHCS Y BUKOHAHHI TEHOPOBHUX IMAPTIH B Orepax
P. Baruepa. C. O’Hina MoxHa BU3HATH TUIIOBUM BarHEpiBCHKUM CITIBAKOM, aJI’K€ B
Horo penepryapi € TEHOPOBI MapTii B onepax «Banpkipii», «3irppuny, «JloeHrpiny,
«Tanreitzep», «Tpicran Ta I[3ompma», «3omoto Peitny», «llapcudanby,
«Hropubep3bki  MeiicTep3inrepu». MixkHapogna mipeca HasuBaita C. O’Hina
«3pa3KOBUM 3UTMYHIOM 3 TIPUTOJOMIIJIUBUM TOJIOCOM», «BarHEPiBCHKHUM TEHOPOM
CBOTO TIOKOJIIHHSI», «TEHOPOM 3 TypOoHairyBom» [181].

My3uunuii kputuk Jxon Jlemepc y muctonami 2009 poxy y Houston Arts
Week, micns Buctymy TeHopa y naprtii Jloenrpina y Houston Grand Opera, Hanucas:
«BOPOJIOBX OCTAaHHIX TPbOX JECATHIITH OMEPU TEMHI, MOXMYpi, €MOIIHI TOHU

[Tnacigo JomiHro noyanu KepyBaTH TEHOPOBOIO CLEHOIO, TPUUOMY OUIBIIICTH HOMY

29 C. O'Hin mapoauscs i Bupic y Hosiit 3enanzii Ta € BumycknukoM i nokropom mysuku (Honoris Causa) YHiBepcurery
Biktopii B Bemmiartoni. Ilicms mporo BiH HaBuaBcs y MasxeTTeHChKi mkom YuiBepcurery Otaro Ta
JLxynespacekoMy onepHomy IeHTpi. 2017 poky, 3 Haroau IHS HApODKEHHS KOPOJIEBH, OTPMMAaB 3BAaHHS KaBalepa
Hososzenannacekoro Opzaena 3a 3aciyru. Y 1998 pori #oro mopTtpet po3mimieHo Ha momrtoBiid Mapiii HoBoi 3enanii.
MPUCBAYCHIH BUKOHABCHKOMY MHCTEIITBY.
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NOJIOHMX CIIBaKiB BHUSBWINCS HE3JaTHUMHU TOBTOPUTH J3BIHKI BEPXHI HOTH
Howminro. 3 nwsoro npuBoay aist C. O’Hina wemae npo6iem. Sk 1e gacto OyBae B
HIMEIIbKIA MOBI, cioBo ‘“heldentenor” 3By4HWTh HACTUIBKH CHJIBHO, HACTIIBKH K
BHCOKE, K 1€ 1 TOBUHHO OyTw» [Tam camo]. [IpoTe, ciaBy HaliKpaimioro repoivHoro
TEHOPY, 110 3 IBUBCS B OCTAaHHI JECATUIITTS, CITIBAaK OTPUMAaB HE 32 BUKOHAHHS POJIi
B omepi P. Barnepa, a 3a iaTepmperarito maptii OTeisio B OJHOWMEHHIM omepi
JIx. Bepai B bap6akeni 3 JIoHTIOHCHKUM CUM(OHIYHUM OPKECTPOM ITiJI KepyBaHHSIM
Komina Jleica (2009). 3 1mi€0 poiuto BiH MEPEMOKHO BHCTYIIaB Ha CIIEHAX
XbroctoHa, bocrona, Okiienna, CinHes. Takoxk BiH € BAKOHABIIEM TEHOPOBUX MapTIii
B onepax «Inomeneii» B. A. Mouapra, «®iaemio» JI. berxosena, «Kapmen» XK. bize,
«borema» JIxk. [Tyuini, «AntoHiit 1 Kneonatpa» C. bapOepa.

CmiBak 0arato CHIBNpaIlO€ 3 HAWBIJOMIMIMMH KOJIGKTHBAMH, 30KpeMa
MeTtpononiten-omnepa, KopoiniBcbkum onepaum teatpom, Teatpom Kosent-I'apneH,
bepaincekoro, I'aMOyp3bpkoto, BigeHchkoro 1 baBapchkow nepkaBHUMH OIE€pamu,
[Tapusbkoro omeporo, Tearpom La Scala ta in. C. O’Hin mocTiiiHO BUCTymHae Ha
¢dectuBansax y baitpoiiti, 3aneudypry, EannOyp3i.

Ha gac poGotu Hag o6pazom @epaunanga C. O’Hin 3HaxoauBcst y craryci
MOJIOZIOT 3IpKH 3 BEIMKMMHU MOKJIMBOCTSIMU TOJIOCY Ta WOTO MailCTEepHUM
Bos1oA1HHAM. [lapTiro @eparHaHia BiH IHTEPIPETYE y AyCl BATHEPIBCHKUX I'EPOiB, 110
€ IIJIKOBUTO BUMPABJIAHUM, aJ[KE BIIPOJIOBXK aHATI3y MApPTUTYPH 1 MU HEOTHOPA30BO
BKa3yBaJil Ha BIUIMBM HIMELBKOTO POMAaHTHKA Ha cTuib onepu @. Maprena. Sk
3acBIUy€ aHali3 BUKOHABCBHKOI 1HTepHnpeTalii naptii deparHaHaa, Ha TOW yac 1ie
MOJIOJIMA XEJIJICH-TCHOP BOJIOJIE CBITJIOI CHIJIOIO 3BYKY Ta BXKE€ O€3JI0raHHO Kepye
BIacHUM TosiocoM. CHiBak Aocsira€ 3HAYHHMX BOKAJILHHMX BIJATIHKIB, BUXOJHUTH Ha
BHUCOKI HOTH, JIETKO JIOJIAF0YH yCl IEPEIIKOIU, TOMY 1 3By4aTh BOHU SICHO Ta SICKPaBO,
rojoc 30epirae CUity Ta IpOHUKIUBICTb.

Y MOMEHTHM TEXHIYHOI CKJIQJHOCTI y ciyxada 3ajuIIA€TbCcs BIIUYTTA
HEBUMYIIIEHOCTI, 110 JOCSTAETHCS HUIIXOM O€370TraHHOi TEeXHIYHOI MiATOTOBKH. Y
nianorax 3 [Ipocmepo #oro rojioc TOHKO 30C€pEKEHUIM, 1HOII 3 JISTKUM portamento,

B aHcaMOJIs1X 3 MipaH 1010 — JIETKUM Ta BATOHUYCHUH, 3 TOETHAHHSM JIIPU3MY 1 3amaiy.
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CaM rosoc criiBaka Ma€ MpUEMHHUIN TeMOP B YCIX PETICTPax, 3 ICKPaBUM BIITIHKOM Ha
BUCOKMX HOTaXx Ta TYCTUM KOJIOPUTOM Y cepeaHbomy perictpi. OkpeMo BapTo
3a3HAUYUTU HOTO MIJKPECICHO YITKY apTHKYJALil0, BUBIpeHE (pa30yTBOPEHHS 3
OaratuMm HioaHcyBaHHsM. @epaunann y BukoHanHi C. O’Hina € mepexoHIMBUM.
OOpa3 noenHye y coOl pUCH IOHAIBKOTO 3amajiy, IUPOro Jipu3My Ta TepOidHOi
BUTPUMKH.

bac P.Xomna 1 xengeH-teHop C.O’Hina BTUIIOIOTH TpaHUYHI pPUCH
TeMOpPaAIBHOI MAJITPH YOJOBIYMX MApTid B omepi. Mk HUMHU 3HAXOMSITHCS JOCHTH
M’ saxuit TeHop xerimca I'inkpicra (AHTOHIO), Mosoauit 6ac [lennica Binbrenrodga
(Kamiban), tenop Pomana Cannuka (Tpinkyno) ta Oaputon Anape Mopiia
(Credano). ITix0ip royiociB y 1i «40J0BIY1A» ONEpl BUSABUBCS O€310TaHHUM, aKe
KOXXHUH 3 HUX BOJIOJII€ THAMBIyaIbHUM 3a0apBJICHHSM, SIK€ JI03BOJISE BITI3HATH HOTO

Y YHUCCIIbHUX aHcaMOJIEBUX CICHax.

BucnoBkmu 10 Po3uiny 4

[lopiBHsnpHUM aHam3 apamatyprii m’ecu B. lllekcmipa y 1i My3u4HOro
BTUieHHs ®. MapteHoMm (30kpema, nibpetro onepu «byps») T03BOJIUMB BU3HAYUTHU
0COOJIMBOCTI CTUJTIO TII3HBOTO MEP1oay TBOpUOCTi MaiicTpa. JlogaTkoBe BUCBITICHHS
cnenu(iKd BUKOHABCHKHUX IHTEpPIpPETAlliil KJII0UOBUX 00pa3iB OMEpPHOI apamaTyprii
00yMOBJTIO€ HU3KY BUCHOBKIB.

1. ®inocodenka kazka B. Illekcnipa «bypsi» BcoTye y cBOix oOpa3ax sK THUIIOBI
cBiTOrNAHI pucy moauHu 1o6u IlisHsoro Penecancy, Tak i anrmiiickkoro 6apoko. Ii
JKaHpoBa 0araToyKJIaaHICTh J03BOJIsI€E 00’€IHATH eaeMeHTH OydoHamm 1 dapcy 3
INIMOOKMMH  €K3UCTEHUIMHUMHM  pO3lyMaMH, NpPUTAMAHHUMH BJAaCHE Tparenii,
aHTIIHCHKOT KOMeii Macok, Ta macropaii. KpiMm Toro, 6e3nepedyHuM TBEPIKEHHSIM
[oCcTae Te3a Npo HAMOLIbIIY» € My3uKalmbHICTH «bBypl» MOMIK IHIIUX TBOPIB
B. lllekcmipa: 3a CIO)KETOM My3MKa HaBIIOE NEPCOHaXKaM pi3HI 00pa3u Ta 3BYUYUTH
MaiKe B YCIX 11 CIIeHax — TO Yepe3 YapiBHUM CIiB Apiess, TO yepe3 MPOCTEHbKI MiCHI

n’ssHndok Credano 1 Tpinkyno uu rpyOyBatuil cniB Kanibana, To yepe3 ypouucTy
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MY3UKY, 10 3aKJIMKa€ 3HATHUX 1TANNIIB Ha OeHKeT, To uepes criB FOHonu 1 Lepepw,
TO y «MariunoMy koJi» [Ipocmepo.

[lopiBusibHuit  anamiz Tekcty «bypi» B. llekcmipa Ta mnibpero omepu
®. MapTteHa 3acBiTUMB, 10 KOMIIO3UTOP, SIKUM caM MpairoBaB HaJ J1ibpero, 30epir
yCl CLIEHHM IIEKCIIPIBCBKOI Tparikomesii, CKOPOTUBIIN JIUIIE TEKCTH MOHOJIOTIB,
JIaJIOTiB Ta IMOJILJIOTIB 32 PaXyHOK APYTOPAIHUX 3MICTOBUX jaeTaneir. Kommosurop i
MIJTBEPJIUB TE3y IMPO Te, IO BIH CMPOOYBaB JAaTH IIEKCIIPIBCHKIA I’ €Ci MOBHUN
nepeKIiaj] Ha My3HUKY, CKOPOTHBIIIH, 32 BAMOTaMH XKaHPy, OKpeMi ii TEKCTOB1 yPUBKH.

VY mincymKky aHamizy onepu «byps» Sk (eHOMEHy CTHIIIO Mi3HBOTO MEPIoay
TBOpuocTi ®. MapTreHa MoXHA MPUNTH O BUCHOBKY: CTHJIb TBOPY CHHTE3YE BECh
nonepeAHii 10CBi KOMIO3UTOpa. ¥YCl MEPCOHaX]1 OMEpPHU MAIOTh YITKO OKPECICHY
MY3UYHY XapaKTePUCTHKY, L0 3HAXOAUTHCS Ha PI3HUX CTUIBOBHUX IOJIFOCAX — B[
HEOKJIACULIM3MY J0 JKazy. Taka CTHUIbOBAa PI3HOMAHITHICTh cCTaja HAaCIHiJIKOM
0araTtoro 3MiCTOBHOT'O HAIIOBHEHHS 11 00pa3iB.

2. Y pe3ynabTaTi KOMIApPaTUBHOTO aHali3y BUKOHABCHKUX I1HTEpHpeTaIini
VBeptiopu 10 omnepu @. Maprenom, M. bameprom Ta T. dimepom MoxHa
CTBEpJIKYBaTH, IO MEPUIOMY Y BUKOHABCHKIM IHTEpIpeTailii YBEpPTIOpU BIAETHCS
JIOCSITTU OPTaHIYHOTO €JIHAHHS IMIPECIOHICTUYHOTO, «aKBapPEJIbHOTO» 3BYUYaHHS
OPKECTPY 3 ACIIO MPUIITYIICHOI MIII0, Ta «BarHEPIBCHKOD» HIITLHOCTI (PakTypH.

[TopiBHsIbHUIN aHami3 BUKOHAaHHA JaBOX (parmentiB 3 mapTtii [Ipocmepo
(monosor «Miit Apiens» Ta Eminor) J[. ®imepom-/ickay ta P. Xosiom 10BiB, 1110
[Ipocniepo y BUAATHOTO HIMEIBKOTO CIiBaKa MOCTa€ OUIBIIE JIPUYHUM TEPOEM 3
pucamu o0pasiB BarHepiBChKoro tumy. HimepraHackkuii crmiBak CTBOpIOE 00pa3
[Ipocnepo-myaperss. CnuibHICTh Y MIJXOJ1 /10 BUKOHABCBHKOI IHTEpIpeTalii 000X
CHiBaKiB BOAYAEMO y IparHeHH1 MPOHUKHYTH B CYTHICTh CJIOBA Ta YBUPA3HUTU HOTO
y cmiBi. Pi3He TeMOpanbhHe 3abapmienHs rojociB [l ®dimepa-/lickay (mipudne
O0aputonanbhie) 1 P. Xomna (rnmmuboke 6acoBe) 3akapOOBaHO BIKOBUMHU SIKOCTSIMU
CIiBaKiB HAa MOMEHT BUKOHaAHHS poJi [Ipocmepo: sKIo nepimii 3anmucyBaB napTiio y
Billl 38 POKiB, TO Apyruii — 64 pokwu, 110, 6€3yMOBHO BIUIMHYJIO 1 Ha AKICTh 3ByYaHHS,

1 Ha pO3YMIHHSI CAMOT'O TEKCTY.
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3anuc omepu y KOHIEPTHOMY BUKOHaHHI (3mificHenuit 2011 poky
GbiTapMOHIYHUM OpKEeCTpoM 1 xopoM HixepnaHacbkoro pagio miag  OpyJaor0
T. dimepa) He nuIIe 3aCBiMYUB BIAPOIKEHHS iHTEpecy 1m0 «bypi» @. Maptena, ane
i rmboke po3yMmiHHS ii crenudiku. Y CBIIOMIIIOIOUM CKIAAHICTh ONEPH, B SIKINA €
Jauie oAHa skiHova mapTis, T. dimep Ayke palliloHAIBHO J00paB BUKOHABIIIB
yoJoBiuux ponen. P. Xomn B o6pasi [Ipocniepo AeMOHCTpy€E BMIHHS «TIPOHU3YBATH
roJIOCOM MaCUBHHM IIJIACT CUM(OHIYHOTO OPKECTPY, MiiHMaTHCS Ha/l HOTO MIIBHUM
3BY4YaHHSIM, YuM, O€3MepeyHo, 3aBIAYy€ BIACHOMY JOCBITy BHKOHAHHA MapTiil B
onepax P.Barnepa. ®epaunann y BukoHaHHI XxengeH-teHopa C.O’Hima e
NepeKOHIMBUM. B My3uii mocrae oOpa3 3aKk0XaHOrO IOHaKa CIIOBHEHUH LIMPOTO
JTIpU3MY.

MaiicrepHa BOKajbHa TEXHIKa O0OX CIIIBaKiB 3 TOHKHM MPOHUKHEHHSIM Y
KOXXHE MY3UYHE CJIOBO POOUTH CTBOPEHI HUMU 00pa3u MIKaBUMHU ¥ 3pO3yMUTUMHU TSI
ciayxada. IIpore HemepekoHnuBo crpuiiMaeTbes 3piie conpano K. baddn, ska e
OJIHIEIO 3 HAWKpAaIUMX ONEPHUX COMPaHO 3 OE3/10raHHOI0 BOKAJIBHOK TEXHIKOIO.
[TprunHa HEMEPEKOHIMBOCTI KPUETHCS BUKIIOYHO y BIACTUBOCTIX TEMOPY TOJIOCY
CIIBAyYKH, sIKa y 3pJIOMY Billl BTUTIOE 00pa3 I’ ITHAASATUPIYHOT JIBUNHH.

Hupurent 3abe3neuye 4yWHUN BIATYK CITIBAaKiB, OPKECTPY 1 XOPY HA ycCi HOTO

BHUMOTH.
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BUCHOBKH

JlocsiTHEHHS MeETH Jucepralii BiIOyJIOCs Ha OCHOBI BHPOOJIGHOTO B
1HTepIpeTonorii 6badeHHs TBopuocTi @panka MapreHa sk GpeHOMEHY, KIACHYHOTO
IS KOMIIO3UTOPCHKOI TA BUKOHABCHKOI MPAKTHKHA XX CTOJITTSH, MO3HAYCHOTO
CBOEPIJIHICTIO, OPUTIHAJIBHICTIO 1 BOJAHOYAC THUIIOBUMH MPUKMETAMH CBOTO
ICTOPHUYHOTO Yacy.

TBopuicTe ®@. MapTeHa Ha Ternep € MPaKTUYHO HEBJIOMOIO aH1 YKPaiHChKUM
cilyxadyaMm, aHi HayKOBIISIM. TOMy MEpIIOYEproBUM OYJIO0 BIATBOPEHHS TOJOBHUX
MOMIA 3 TBOPUYOTO JKUTTSA IIBEHIIAPCHKOTO KOMIIO3UTOpAa HA TPYHTI BHUBYCHHS
iHmoMoBHOI  ictopiorpadii (mpaub ~ A. Cotbellari, R. Jr. Glasmann, C. King,
Z. Maldjieva, J. Pak, A. Perroux, C. Poon, J. Robison, D. Roihl, J. Tupper, L. Tchoi,
B. Vantine). Ix anani3 yMOXJIMBHB PEKOHCTPYKIIiIO (aKTiB KMTTETBOPUOCTI MUTIISA
Ta TpEAMETHUX MpoOJieM BHUBYEHOCTI Horo My3uku. OTke, mMpeacTaBicHa
AUcCepTallid € MNepIHuM [0CBiIOM CHCTEMHOr0 AaHAJiI3y BOKAJIbHO-XOPOBOI
TBOpUOCTi ®. MapTreHna.

Ha o0oCHOBI MIDKIWCHUIUIIHAPHOTO MiAXOAY OOIPYHTOBAHO OpUTIHAIbHY
KOHLETLII0 B PI3HUX JUCKypcax: >KaHPOBO-CTHJIICTHYHOMY, 1HIAMBITYaJIbHO-
KOMITO3UTOPCHKOMY, BHUKOHABCHKO-1HTEpHpeTaiiitHoMmy. Hamano mnepioau3aiiiro
KOMITO3UTOPChKOI TBOpyocTi . MapTeHa, CTBOpEHy Ha OCHOBI HEPEOLIHKH

noJiokeHb Joktopa ¢inocodii [. Tannep. HaBenemo nopiBHSUIBHY TaOIHIIIO:

Ilepioousauisa /l. Ko3ux Ilepioousauia /I. Tannep

llea  emanu  pamnvoco  nepiody | Panniii nepioo: 1900 — nouatok 1930-x
TBOPYOCTI:

1) momyx BracHoro ctuiro (1900-1910- | PP

ipp.);

2) 3aKpilieHHS OCHOBHHMX CTHJIBOBHX

o3Hak (1920 — mouarok 1930-x pp.).

BusHnanHs B SKOCTI KOMIIO3UTOpa-

HOBAaTOpAa.

3pinuit nepioo: 1933-1946 pp. Yac | Cepeouniti nepioo:— 1933-1940 pp.
MOETHAHHS oprasizaiiifHo- | OctaToune GopMyBaHHS CTUIIIO
NeJJaroriyHoi, KOHIIEPTHOI Ta BJIACHE

KOMIIO3UTOPCHKOL TISITBHOCTI.

OcraToune opMyBaHHS CTHIIIO.
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Iiznin nepioo: 1946-1974 pp. Biaxin | I1izuiti nepioo:— 1940-1974 pp.
Bil TIEAAroTiyHOi Ta OpraHi3ariifHol
TiSTTBHOCTI, IIJTKOBUTE 30CEPEIKCHHS
Ha KOMIIO3UTOPCHKiN TBOPUOCTI
PanHiii eram — TnOMmMYyK IiHAWBIAYAJbHOTO KOMIIO3UTOPCHKOTO CTHIIO —

MO3HAYUBCS CTAHOBJICHHIM XYI0KHBOTO CBiTOTIIsAYy @. MapTeHa, 1o 3Ha|IIIo CBOE
BTUICHHS Y 3aCBO€HHI JOCBITY BHUIATHUX TOIMEPEIHMKIB 1 CY4aCHHUKIB, 30Kpema,
TpaauIlii HIMELIbKOI MY3HKH, SIKi TAaHyBaJIM y ToroyacHii JKeHeBi, a Tak0k TBOPYOCTI
bpanmy3pknx kommo3utopiB (C. @panka, I'. Dope, K. Jlebrocci, M. PaBemns).
OCHOBHUM CTWJIBOBHM TMPHUHIMIIOM, II0 BCeOIYHO mposBuUBca y 1920-x pp., €
OpraHiyHe MO€eAHAHHS HEOKIACUIM3MY 1 J0JeKAPOHHOI TEXHIKH.

Pucu Heoksacunu3My Yy TBOPYOCTI KOMIIO3UTOpa BTUIWJIMCS Ha PiBHI
XYJI0’)KHBOTO 3MICTY Ta >KaHPOBO-CTHJIICTUYHUX O3HAK (BUOIp TUIIOBUX >KaHPIB Ta
BUKOHABCHKOI'O CKJIQAy 13 3aJy4€HHSIM CTapOBMHHUX IHCTPYMEHTIB; IHTEpEC [0
aHTU4HOI TemaTuku). Enementu nonexkadonii y tBopax @. MapreHa 3’ IBISIOTHCS y
TOHAJIBHO 3a0apBieHOMY BapiaHTi. KOMIIO3UTOp HE IPHUITHSAB IIUIKOBUTO L0 TEXHIKY,
CTaBIIIM HA IUJISIX BUBAXEHOTO OajaHCYyBaHHS MIXK TOHAJIBHICTIO 1 J0/IeKadOHI€IO.

Pauniif ctiiie MuUTIS penipe3eHTye Meca miig moaBiiiHOro xopy a cappella.
CTUIR0BUMH JOMIHAHTaAMH TBOPY €:

— 3MIHHa METpHUKA, L0 THYYKO MIAKOPIOETHCS APXITEKTOHIIl KaHOHIYHOTO
TEKCTY, CTBOPIOE BIIUYTTsI O€3KIHEUHOTO IMTOTOKY;

— BIJICYTHICTh CHJIBHOT IO, 1110 IPUTAMAHHO CEPEAHBOBIYHIN MOHO/IT;

— BUKOPHUCTAHHS €JIEMEHTIB CEePeIHbOBIYHOT MY3UKH, 110 BTUICHO Y KOHTYpax
OKpPEMHX MEJIOJIUYHUX JIIHIH (MOJAIbHUX, PEUNTATUBHHUX );

— HasBHICTb B IHTOHAUIMHIA Jpamatyprii Mecu pemiHICHEHIIH 3
BEHEI[IAHCHKOIO  MOJIIXOPAIBHOK TPAAUIIEI0 KOMIIO3UTOpIB  bazuiiku
cB. Mapka (aHTH(OH TBOX XOPIB);

— 3aCTOCYBaHHS Pi3HUX BHUJIB IMITAI[IHHOT TEXHIKH, IO B110Opakae MPUHIIUITH
My3uku Penecancy (3okpema, TBopu XKockeHa [lerpe);

— 3aJyyeHHs BEJMKOTO [lana3oHy perictpiB (A0 3-X OKTaB), BIUIMB

nizHpopoManTH4HOI rapmoHii (P. Baruep, 1. bpamc, I'. Manep);
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— YacTe BUKOPHUCTAHHS JOJATKOBUX TOHIB JIO TEPILIE€BOI CTPYKTYPH aKOPIB,
OITOHAJIBHOCTI, TOJIITOHAJIBHOCTI, MEPEMIHHUX JIaIB, 110 IOXOJATh BiJ
CTHJIICTUKH (hPaHITy3bKOTO IMIIPECiOHI3MY MoYaTKy XX CTOJITTS;

— 3acBO€HHs NpuHIMNy gliding tonality, 10 BKa3y€e Ha «HETIOMITHUI» MIPOIIEC
MOYJTIOBaHHS.

[IpeameToM KOMMAapaTHBHOIO aHali3y CTald BUKOHABCHKI I1HTEpHpeTarii
Mecu konexktuBamu RIAS-Kammerchor ta The National Youth Choir of Great
Britain. Bukonanns Mecu nepmum KOJEeKTUBOM MO3HAYEHE HACUYCHUM 3BYYaHHSIM
npodeciifHMX roJiociB, (PiTirpaHHO0 00pOOKOIO AeTaneil, BUBIpEHUM TeMOpalbHUM
ancamOiem, JIeTKOI0 MaHeporo 3BykoBuaoOyBauHs. [upurenty /. Poiicy pasom 3
HOTO KOJEKTMBOM BJAJIOCS BIATBOPUTH Y XOpPOBOMY 3BYYaHHI KOHIIENITyaJIbHE
MUCJIEHHSI KaHOHIYHOI (opmu borocmiikyBaHHsS 3 yBaror J0 [CHUXOJIOTII
peNiriiHoro mnepeXxuBaHHS, BiJI3epKaieHoi y (akTypHO-TEeMOPOBUX TOHKOIIAX
BUKOHAHHS.

Ha nymky aBTOpku auceprauii, intepapertamniss RIAS-Kammerchor Bignosinae
3alyMy aBTOpa IWIOJI0 TEMIIOBOi JIpamMaTyprii, OCMHCIEHOTO CTaBJIEHHSA [0
KAHOHIYHOTO JIaTUHCBKOTO TEKCTY, TOMY MOXe€ OyTH BH3HaHa B3IpILEBOIO.
InTepnperanis The National Youth Choir of Great Britain € TunoBoto asst 611b1I0CTI
MOJIOII’KHUX €BPOIEUCHKUX XOPiB: 1151 KOHIIETIIis OOy J0BaHA HA «POMAHTH30BaH1
Mpe3eHTallii TBOpy, IO, HAa HAIly IyMKY, HE € MPUTAaMaHHUM CTHJIF0 MHCIICHHS
KOMIIO3UTOPA, TAK CaMO SIK 1 KAHOHIYHOTO JKaHpY.

VY 3pinumii 1 mi3HiA nepioAr TBOPYOCTI KOMIIO3UTOP HEOJAHOPA30BO 3aTyyaB
TOHAJILHO 3a0apBJICHI IBAaHAISATUTOHOBI MOOY0BU SIK 3aCi0 TOCATHEHHS IITICHOCTI
kommiosuinii. Tak, opartopis-oriepa «YapiBHe 3ULIS» TPE3CHTYE 3pUTUN Mepiof
TBOpuocTi @. Maprena. JKaHpoBy CTpyKTypy TBOPY OyJI0O BU3HAUEHO SIK MIKCTOBY:
BOHA BHUMAara€ OIEPHOTO CIIEHIYHOTO BTIJICHHS, ajJié MAa€ BHKOHABCHKUU CKJIaJ
KaMepHOoi opartopii. DyHKIIOHATHFHUN PO3MOJILST BUKOHABIIIB TaKOXX MO3HAYCHHIMA
MIKCTOBICTIO: OPKECTp 3aMIIy€ IHCMPYMeHmAalbHull aHcaMOJb, a BOKANbHULL
ancambb — MapTii CONMICTIB Ta XOpy. BiacHe Xop mocrae y NBOSIKi# poJIi — ormoBiaya

Ta CYNpOBIIHUK. 3a BUCIOBIeHHAM @D. MapTteHa, B opaTopii-onepi «YapiBHe 31151
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oMy BIanoCs CTBOPUTU TaK 3BAHUU «XPOMATUYHHUI CTHIIb», B SIKOMY IO€IHaHI
TpaJUIlIiHI TOHAJBbHI IPUHIIUIH, EIEMEHTH JBAHAAIATATOHOBOI TEXHIKU Ta gliding
tonality.

[IpeameToM KOMMAapaTHBHOIO aHaji3y CTaJlM BHUKOHABCHKI I1HTEprpeTarii
«YapiBHOro 3uLIs1», 371HCHEH] mBeapcbkum teatpoM St. Gallen Ta xaHaaChKUM
teatpom Ballet-Opéra-Pantomime. IaTtepmperaniiini Bepcii NIHMX KOJEKTHUBIB
BUSIBUJIMCS MOJSIPHUMU Y TUIOMIMHI MPUHIIUIIOBOTO MIAXOIY 10 KOMIO3UTOPCHKOTO
TekcTty. Tak, y moctanoBui St. Gallen mepiodeproBo peani3oBaHO KaHPOBHUI
NOTEHI[Ial OpaTopii-onepu K KaMepHoi omepu, a y mnoctaHoBui Ballet-Opéra-
Pantomime ciieHiuHe BTUICHHS TBOPY HAOIMKEHO JI0 JKaHPY MIO3HMKIY Ta moy. Taki
MIJXOAM PO3KPUJIM CUEHIYHUM MOTEHLlan TBOPY, a/UKe caMe y HOro My3W4HIH
JpaMaTyprii Bxke 3aKJIaJIeHO PI3HOMAHITHICTh CIICHIYHUX BEPCIH.

AHasni3 NOJSIPHUX 3a CBOIM BUKOHAHHSIM BUCTAaB JI03BOJIMB JIOCHIIUTH Cy4acHi
TEHJEHLIi y BOKAJbHOMY MHCTELTBI JT0OM IMOCTMOJEpPHY, a came: TsDKIHHS [0
BUKOPUCTAHHA  HOBUX  ¢GopMaTiB  MYy3WYHOI  KOMYHIKAIlli;  CBO€piAHE
«pO3IIAPYBAHHSIMY» KOJIMCh €MHOI B CBOIM OCHOBI KJIACMYHOI BOKaJIbHOI TPaJHUIIii;
MIJBUIIICHUHN 1HTEPEC 10 HOBUX, I[€ HE3BIIAHUX MaMIaHUMKIB, K1 JEKOHCTPYIOIOTh
TpaJULINAHI MOHATTS «TeaTpy», «TeaTpajJbHE MUCTELTBOY», HAMOBHIOIOUU iX HOBUMHU
cMucIaMHu. Y KOHTEKCTI OCTaHHbOIO TBEpKeHHs, «HapiBHe 3uusn» @. MapreHa y
noctanoBii Ballet-Opéra-Pantomime € 0co0IMBO CUMBOJIIYHOIO 1 TEPCIIEKTUBHOIO
BHUCTABOIO TOMY, IO 30pIEHTOBaHa Ha CHOPUKWMAHHS MOJIOIOI TeHeparii
IJI/1a41B/ClTyXayiB, aKTUBHOTO MPOIIAPKy CYy4acHOi My3HMUHO-TEaTPAIbHO1 Iy OJIIKH.

OTxe, mosiBa LBOIO TBOPY BiJJA3EpKaluiIa TBOPYl MOIIYKH HE JIKLIE
@. MapreHna, ane ¥ €BpOIEeNCHKOI0 MUCTELTBA MEPIIOT MOJOBUHUA XX CT. 3arajoM.

JIOMiHaHTOIO Mi3HBOrO CTWIIO TBopyocTi @. MapTeHa cranma akymyJsLis
METO/I1B, 3aCBOEHHX Y TIOTIEPEIHI MEP10IH, IX PO3IIMPEHHS, TOMTOBHEHHS BIPTYO3HOIO
TEXHIYHOIO CKJIaAHicTI0. Ha meil mepion mpumnagae 4diTke pO3MEXYBAHHS MY3UKH
KOMITO3UTOpPA Ha [IBl >KaHPOBO-CTHJIICTUYHI «TUIKW». IHCTPYMEHTAJIbHI >KaHPU
TSDKIFOTH JI0 TOHAJILHO 3a0apBIICHOI Jo1eKa(OHii, a BOKaIbHO-XOPOBI — CBIYATh PO

HOTro BIJIAHICTh TPAAUIIISIM HEOKIACHUILIU3MY .
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[TopiBusmpHUi aHamiz 3micty m’ecu B. Illekcmipa Ta OmepHOro TEKCTY
®. Maprena BHUSBUB crenudiky KOMIIO3UTOPChKOI KoHuemniii. Onepa «byps» €
(eHOMEHOM KOMITO3UTOPCHKOTO CTUIIIO MI3HBOTO MEPI0Y TBOPUOCTI, SIKUN MOJISITaE
B Opra”HiyHOMY CHHTE31 HAWMBaXJIUBIMIMX CKJIQJIOBUX IIOMEPEIHIX TEepioaiB
(eJIEeMEHTIB HEOKJIACHUIIM3MY, IMIIPECIOHI3MY, JKa3y, IMOJICTUIICTUKH, TOHAJIBHO
3abapBneHoi poaekadonii, gliding tonality). TakoX HaroJIOIMIEHO HA MAHCTEPHOMY
nepeocmuciieHHi @. MapTeHoM TpaJulliid BarHEpiaHCTBA, MPU SKOMY JIOCATAETHCS
PIBHO3HAYHICTh OPKECTPOBOI 1 BOKAJIBHOI MAPTiid, CIIEHIYHOT 1 My3HUYHOT [Iii.

HesBaxkarouu Ha Te, 110 cTuiictuka «bypi» moeaHye pi3Hi TEXHIKH, 30KpemMa
noaekadoHii Ta MOMICTUIICTAKY (TEMATUIHUMU ITUTATaAMH PI3HUX €MOX, CTHUII3AIIEID
CTapOBHHHHX 1 CyYaCHHUX TAHIIIB, BAKOPUCTAHHSIM E€JIEMEHTIB JKa3y), ii My3uKa He
CIIPUMMAETHCS EKIIEKTUYHO, aJiKe 00’ €JHY€ yCi rpynu o0pa3iB onepu MapTEHIBChKUIA
gliding tonality. OTxe, )KaHPOBO-CTHJIICTUYHUNA KOMILIEKC MIPOAHAI30BAHOTO TBOPY
npe3eHTye (EHOMEH IMI3HbOI0 CTUJIIO0 SIK 3aKOHOMIPHUM BIHEIb YCI€l €BOJIOIIT
KOMITO3UTOpChKOro nusaxy ®. Maprena.

[ToemHanHs pi3HUX TEXHIK B MEXaX OJHOTO TBOPY BHUKOPHCTAHO
KOMIIO3UTOPOM 1 B IHIIMX Opus’ax MI3HHOTO MEPioy TBOPUOCTI: Yy MaseHbKii
KoH1epTHIN cuMoHii (1946) Ta KonuepTi ans ckpunku 3 opkectpom (1951), ctunb
SAKUX BUKJIMKA€E Oe3mocepe/iHi acoriamisamMu 31 ciieHaMu «bypi».

B unimomy y BOKajgbHO-XOpPOBIM My3HIIl KOMIO3UTOP BIAJIO TIOE€THAB
noiQoHiuH1 Ta MeTpopuTMidHi TexHIKM XV — XVII cTomniTh, MOaIbHy rapMOHIIO,
PUTMIYHI €KCHIEPUMEHTH 3 €JIeMEHTaMHu 3 MY3MKM aHTH4YHOCTI 1 J[anmekoro Cxony,
TpaJMIlli TI3HHOTO HIMEIBKOIO POMAHTU3MY W (DpaHIy3bKOTO IMIIPECIOHI3MY,
NPUHLIUNKM  ABaHAAUSITUTOHOBOT cuctemu A. lllenGepra, putrmiyHOi KOHIIEMINi
E. ’Kak-/lanbkpo3a.

Y pe3ynbTaTi aHANITUYHUX CIOCTEPEKEeHb, BUKIafAeHUX y Poszminax 2,3.4
MOXHa TMEPECBITYUTUCA, 110 XYJOXKHS CBIJOMICTh KOMIIO3UTOpaA 3aBXIu Oyja
BIJIKPUTOIO 10 eKCIiepuMeHTy. [1ocTiiiHe mparHeHHs 10 OHOBJICHHS MY3HYHOI MOBH
CIPUYMHUJIO MIOIIYK CUHTE3Y TPAJAUIIIHHOTO i HOBOTO, 1110 00yMOBHB BUCOKHUH PIBEHb

KOMITO3UTOPCHKOT MaMCTEpHOCTI (HAa pIBHI TEXHIKM BOKAJIBHOIO, XOPOBOIO,
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OpPKECTpPOBOTO MuchkMa). B cBOIO uepry, me crajo HepeayMOBOIO ISl PO3KBITY
KoHyenmyanvHux ioeti ®Ppanxa Mapmena 5K npocpecusHo20 Mumys, AKUl
nepeumascs npoodemamu OyxXo8Hoi Kpusu 1100Cmea 68 nepioo MixHe 080Ma C8IMoBUMU
BIUHAMU.

3aBepiyoun OOTPYHTYBAHHS HAYKOBOI KOHIIEMIIil, MPUCBSIYEHOI BOKAJIBbHO-
X0poBii TBopuocTi @. MapreHa, 3ayBaKUMO, 1110 3/IIHCHEHE — JIMIIIE TTEPITHA KPOK Y
CIIpaBi BUBUEHHS 1 MOMYJIIpU3aIlii My3UKH IIBEUIIAPCHKOTO KOMIIO3UTOpa B YKpaiHi.
[aTepec st My3WYHOI HAayKd TPEACTABISIOTH OPKECTPOBI 1  KaMepHO-
IHCTpYMEHTaJIbHI TBOPU MHUTIIA, SIKI OYIKYIOTh HAa CBOE PI3HOOIYHE BUBYEHHS W
BUKOHAHHS YKpAaiHCBKMMM KOJIEKTHMBaMHU. ManoBinoMi (QopTemianHi TBOpH
®. MapreHa 30aratatb pemnepryap BITUM3HSHUX BHKOHABLIB, OTXE, TaKOX
noTpeOyIOTh BUBUCHHS )KaHPOBO-CTHJILOBUX O3HAK Ta TOHKOIIIB IHTEpIIpETAaIlii.

®pank MapTeH cTaB OJTHUM 3 MEPUIUX MIBEUIIAPCHKUX KOMIIO3UTOPIB, My3HKa
AKOTO BHM3HaHa KJIacUKO XX CTOMTTA. TO0X BKaXEMO Ha NeEpPCHEeKTHBY
NoAANBIIUX A0CiZKeHb MY3UYHOI CIIAJIIIUHNA 1HIIUX IIBEUIIAPCHKUX MUTIIB XX
cromitra. Ilomixkx HuX 1ikaBoro € moctaTh Koncrantina Perames (Constantin
Regamey; 1907-1982) — rpomaasuuna IlIBeiinapii moJbChbKOTO MOXOMKEHHS, SKUN
HaponuBcs y Kuesi. [lonem ioro mismpHOCTI Oyna My3W4yHa KpPUTHKA, CXiAHA
(CaHCKPWT) i CIIOB’SIHCHKA (iTONOTis, KOMIIO3MTOpPChKAa TBOpUicTb. KMoro TeopHm
HEOJHOPA30BO BUKOHYBaIuUCh Ha ¢ectuBanax y JloHayemHreHi Ta Ha
MixunapogHomy ¢ectuBaii cydacHoi My3uku «BapmaBchka ociHb». KamepHo-
BOKAJIbHA, KAMEPHO-IHCTPYMEHTAJIbHA T4 OPKECTPOBa My3uka Komno3uTopa y XXI
CTOJITTi 3HaMINA CBOIX iHTEPIPETATOPIiB y CepeOBHIII MOMLCHKMX MY3HKAHTIB. i
JOCIIJIKEHHS YKPATHChbKUMH MY3UKO3HABILISIMU MOXE CTaTH CTUMYJIOM JI0 3aTyYEHHS
my3uku K. Peramest 1o penepTyapy ykpaiHChKMX BHUKOHABIIIB Ta BIAKPHUTTS HOBHUX

o0piiB My3nuHux Janamadtis [1IBetnapii.
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JOJATOK A
Ilepesik TBOpiB @. MapTeHa B XpPOHOJIOTiYHOMY MOPSAAKY iX CTBOPEHHS

(mo marepianam ogiuiiinoro caiity frankmartin.org)

TpuBaJjicTb
Pix/Ilepion Ha3zga (XBWIHHH)
1899 Téte de linotte 3
1900 Pour Papa
1907 Motet
1909 Pourquoi voient-ils le jour? 5!
1909 An
1910 Trois poémes paiens 20
1911
(mpuOAM3HO) Trois chansons du XVIlle siecle
1912 Ode et Sonnet 5!
1913 Sonate I pour violon et piano 18'
1913 Suite pour orchestre 15
1915 Symphonie pour orchestre burlesque 11
1915-1918 Les Dithyrambes 60’
1916 Le Roy a fait battre tambour 5!
1919 Quintette pour piano, deux violons, alto et violoncelle 23'
1920 Chantons, je vous en prie
1920 Esquisse pour orchestre 12'
1920 Pavane couleur du temps 6'
1921 Quatre Sonnets a Cassandre 12'
1922 Oedipe-Roi 29'
1922/1926 Messe pour double choeur a cappella 26'

1923 Chanson du Mezzetin 3



Pix/Ilepion
1923

1923 (1686)
1924
1924-1926
1925

1926

1928

1928
1928-1931
1929

1929
1929-1931
1929-1931
1929/1930
1930

1930

1930
1930°s ?
1931 (1703)

1931 (1747-
1749?)

1931-1932
1931/1957
1933

1933-1934

HasBa

Oedipe a Colone

Armide (Lully)

Ouverture et foxtrot

Rythmes, trois mouvements symphoniques
Trio sur des mélodies populaires irlandaises
Agnus Dei

Le Divorce

Marlborough

18 Chansons

Jeux du Rhone

Romeéo et Juliette

La Nique a Satan

Marche du cirque

Cantate pour le temps de Noél

Chanson et canon ‘Le petit village’
Chanson, Le petit village

Le Coucou

Variation polymétrique sur le théme [do ré mi sol la do]

Sonate pour violon et piano (Albicastro)

Sonate pour flite ou violon et piano (Gaspard)

Sonate II pour violon et piano
Chaconne pour violoncelle et piano
Quatre pieces bréves pour guitare

Concerto I pour piano et orchestre
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TpuBaJicTb

(XBMJIMHHN)
30’

135

8'30"

18'

18'

5!

30'

180

44"

3!

16'

6!

17



Pix/Ilepion
1934
1934
1935
1935
1935
1935
1936

1936-1937

1937
1938
1938
1938-1941
1939
1939
1939
1939
1940
1941
1941
1941
1942
1942
1943

1943

HasBa

Guitare

Guitare, quatre pieces bréves pour orchestre
Danse de la peur

Die blaue Blume

Es ist ein Schnitter, heisst der Tod
Rhapsodie

Trio a cordes

Symphonie pour grand orchestre

Petite Marche blanche et Trio noir (1), Les Grenouilles, le Rossignol et la

Pluie (2)

Ballade pour saxophone et orchestre a cordes
Sonata da chiesa

Le Vin herbé

Deuxieme Ballade pour fllte et piano
Ballade pour flite et piano

Ballade pour piano et orchestre

Du Rhone au Rhin

Ballade pour trombone et piano

Cantate pour le ler aofit

Das Mérchen vom Aschenbrodel

Petite complainte

Die Weise von Liebe und Tod des Cornets Christoph Rilke
La Voix des siécles

Ein Totentanz zu Basel im Jahre 1943

Sechs Monologe aus Jedermann
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TpuBaJicTb

(XBMJIMHHN)
g

g

15'

75'

14
16'

27

5
15
14
90"
13
g
16'
430"
-
630"
70
330"

58

60-75'

17



Pix/Ilepion
1943-1944
1943-1944
1943-1944
1944
1944
1944
1944
1944
1944
1944
1944
1944-1945
1945

1945

1945

1945

1945
1945-1948
1946
1947
1947
1947-1948
1949
1949

1949

HasBa

Janeton

Petite église

Si Charlotte avait voulu
Canon pour Werner Reinhart
In terra pax

Passacaille pour orgue

Le portail de glace

Joli tambour

Trimousette

En revenant d’ Auvergne & C’était Anne de Bretagne

Campagnarde

Petite symphonie concertante
A la Foire d’amour

Chansons des jours de pluie
Dédicace de Pierre de Ronsard
Petite fanfare

A la Fontaine

Golgotha

Athalie

Quant n’ont assez fait do-do
Trois Chants de Noél

Huit Préludes pour le piano
Ballade pour violoncelle et piano
Chanson des métamorphoses

Concerto pour sept instruments a vent
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TpuBaJicTb

(XBMJIMHHN)
o
o
o
o

43'

22"
330"
230"
230"
3
230"
90"
40
230"
6
21"

16'

22!



Pix/Ilepion
1949

1950
1950-1951
1951-1952
1952
1952-1955
1955
1955-1956/1957
1956
1957-1959
1957-1959
1958

1958

1958

1960
1960-1962
1961

1961

1963

1963
1963-1964
1964

1965

1965

1965-1966

Ha3sga
11 faut partir pour 1’ Angleterre
5 Songs of Ariel

Concerto pour violon et orchestre

Concerto pour clavecin et petit orchestre

Clair de lune

Der Sturm

Au clair de la lune

Etudes pour orchestre a cordes
Ouverture en hommage a Mozart
Le Mystere de la Nativité
Pi¢ce breve

Ouverture en rondeau
Pseaumes de Geneve

Que Dieu se montre seulement
Drey Minnelieder

Monsieur de Pourceaugnac
Ode a la musique

Verse a boire!

Inter Arma Caritas

Nous sommes trois souverains princes

Les Quatre Eléments
Pilate

Esquisse pour piano

Etude rythmique en hommage a Jacques-Dalcroze

Concerto pour violoncelle et orchestre
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TpuBaJicTb

(XBMJIMHHN)
o

13'

30'

20"

105°
5'
11

22!

20
30
n
230"

28'



Pix/Ilepion
1966-1967
1967

1968
1968-1969
1969
1969-1971
1970
1971-1972
1972

1973

1973

1973

1974

HasBa

Quatuor a cordes

Magnificat

Maria-Triptychon

Concerto II pour piano et orchestre
Erasmi Monumentum

Poe¢mes de la Mort

Trois danses

Requiem

Ballade pour alto et orchestre a vent
Fantaisie sur des rythmes flamenco
Notre Pere

Polyptyque, six images de la Passion du Christ

Et la vie I’emporta
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TpuBaJicTb

(XBMJIMHHN)
22!
BN
22!
25
22!
17
18
45'
13'
14'
o
25'

26'
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JTOJATOK B

[lepenik 3axo/iB MaM’SITHOTO MYy3UYHOTO IHKIY 10 50 POKOBUHH IO CMEPTi
®panka Maprena Association I’Odyssee Frank Martin (acouianii «Opuiccess @panka
Maprtenay), siki BigOyaucs Ta BiZOyAyThCS B PI3HUX MICTax Ta KpaiHaxX CBITY, II00
BIIAHYBaTH IaM’ATh KOMIIO3UTOpa Ta ‘“TIOAUTUTHCA YHIKAJIbHUMH MY3UYHUMH
MOMEHTaMH, I€MOHCTPYIOUH MPOTATOM TPbOX CE30HIB IMOCHIJIb 1 BOEPIIE B 1CTOPI],
BCIO #oro TBopuicTs” (mepexnan miii — 1. K.).3°

2023 pik
* 2, 3 Bepecus 2023 — Suhl and Leipzig (D) | In terra pax | MDR-Sinfonieorchester
* 6, 8 xoBTHI 2023 — Utrecht and Amsterdam (NL) | Mass for double choir |
Netherlands Radio Choir
* 6, 7 rpynus 2023 — Amsterdam (NL) | Sechs Monologe aus Jedermann | Thomas
Oliemans, baritone & Royal Concertgebouw Orchestra conducted by Pierre Bleuse
* 13, 14 rpyans 2023 — Lausanne (CH) | Ballade for flute and orchestra | Emmanuel
Pahud, flute & Orchestre de Chambre de Lausanne
* 16 rpynusa 2023 — Rishon Le Zion (ISR) | Symphonie concertante (version for 3
pianos) | Israel Symphony Orchestra Rishon LeZion; Rotem Nir, conductor;
MultiPiano
«22,23,27, 29 rpynus 2023 — Vienna (AT) | Petite symphonie concertante (ballet
‘Concertante’) | Wiener Staatsballett; Matthew Rowe, conductor; Hans van Maanen,
choreography

2024 pik — 50 poxoBunu o cmepti Ppanka Maprena

Ciuenb 2024 poky
*2, 4, 5 ciuas 2024 — Vienna (AT) | Petite symphonie concertante (ballet
‘Concertante’) | Wiener Staatsballett; Matthew Rowe, conductor; Hans van Maanen,
choreography
* 14 ciuns 2024 — Laren (NL) | Trio on Irish Folk Tunes | Van Baerle Trio
* 19 ciunsg 2024 — Port Angeles (USA) | Sonata da chiesa | Port Angeles Chamber
Orchestra; Jonathan Pasternack, conductor; Cheryl Landry Swoboda, viola d’amore
* 20 ciuas 2024 — Sequim (USA) | Sonata da chiesa| Port Angeles Chamber
Orchestra; Jonathan Pasternack, conductor; Cheryl Landry Swoboda, viola d’amore
*20 ciuas 2024 — Schaffhausen (CH) | Concert for violin and orchestra |
Wiirttembergische Philharmonie Reutlingen; Annedore Neufeld, conductor; Tosca
Opdam, violin
* 21 ciyns 2024 — Utrecht (NL) | Piano Quintet | project ‘Masters & Meesters’
Conservatorium Utrecht

3 Tahopmarist 3i cropinku acouianii «Oniccess @panka Maprenay», URL: https://www.frankmartin.org/fm2024/


https://www.frankmartin.org/calendar/list/?tribe-bar-search=mdr
https://www.frankmartin.org/calendar/list/?tribe-bar-date=2023-10-06
https://www.frankmartin.org/series/sechs-monologe-aus-jedermann/
https://www.frankmartin.org/calendar/list/?tribe-bar-search=ballade
https://www.frankmartin.org/calendar/list/?tribe-bar-search=ballade
https://www.frankmartin.org/series/petite-symphonie-concertante-ballet-2/
https://www.frankmartin.org/series/petite-symphonie-concertante-ballet-2/
https://www.frankmartin.org/calendar/trio-on-irish-folk-tunes-4/
https://www.frankmartin.org/calendar/sonata-da-chiesa/
https://www.frankmartin.org/calendar/sonata-da-chiesa-2/
https://www.frankmartin.org/calendar/concerto-for-violin-and-orchestra/
https://www.frankmartin.org/calendar/piano-quintet-4/
https://www.frankmartin.org/fm2024/
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* 23 ciuns 2024 — Leeds (UK) | Ballade for flute and piano | Adam Walker, flute;
James Baillieu, piano

JIroruii 2024 poky
2 motoro 2024 — Naarden (UK) | Etudes for two pianos | Pianoduo Martijn en
Stefan Blaak
* 3 motoro 2024 — Wiirzburg (D) | Requiem | MonteverdiChor Wiirzburg & Jenaer
Philharmonie; Matthias Beckert, conductor; Anna Nesbyba, soprano; Barbara Bufty,
alto; Bernhard Gértner, tenor; Stefan Stoll baritone
* 4 motoro 2024 — Wiirzburg (D) | Requiem | MonteverdiChor Wiirzburg & Jenaer
Philharmonie; Matthias Beckert, conductor; Anna Nesbyba, soprano; Barbara Bufty,
alto; Bernhard Giértner, tenor; Stefan Stoll baritone
* 9 motoro 2024 — London (UK) | Ballade for trombone and piano | Sascha Romero,
trombone
* 11 mororo 2024 — Heerhugowaard (NL) | Chaconne (from Violin Sonata no. 2) |
Quirine Viersen, cello; Vincent van Amsterdam, accordion
* 18 mororo 2024 — Pavia (IT) | Trio on Irish Folk Tunes | Trio Kanon
* 21 motoro 2024 — Hamburg (D) | String Trio | llya Gringolts, violin; Lawrence
Power, viola; Nicolas Altstaedt, cello
* 24 motoro 2024 — Freising (D) | Mass for double choir | Junger Kammerchor
Lucente; Inga Briiseke, conductor
* 24 motoro 2024 — Jisp (NL) | String Quartet | Utrecht String Quartet
* 25 motoro 2024 — Miinchen (D) | Mass for double choir | Junger Kammerchor
Lucente; Inga Briiseke, conductor
* 27 motoro 2024 — Miinchen (D) | Mass for double choir| Madrigalchor der
HMTM; Martin Steidler, conductor

bepesenn 2024 poxky
* 6 Oepesns 2024 — Salvador (BR) | Mass for double choir| Madrigalchor der
HMTM; Andreas Herrmann, conductor
* 7 6epe3ns 2024 — Amsterdam (NL) | Piano Quintet & Eight Preludes for piano |
Thomas Beijer & Camerata RCO
* 9 6epesnst 2024 — Parkville (AU) | Mass for double choir | Ensemble Gombert; John
O’Donnell, conductor
* 9 Gepesns 2024 — St Albans (UK) | Mass for double choir | St Albans Chamber
Choir; John Gibbons, conductor
* 10 6epesnst 2024 — Copenhagen (DK) | Ballade for flute and orchestra | Athelas
Sinfonietta; Anu Tali, conductor; Emmanuel Pahud, flute
* 11 6epe3ns 2024 — Amsterdam (NL) | Trio on Irish Folk Tunes | Van Baerle Trio
* 13 Gepesns 2024 — Amsterdam (NL) | Trio on Irish Folk Tunes | Van Baerle Trio
* 22 6epesnst 2024 — London (UK) | Mass for double choir | Whitehall Choir; Joanna
Tomlinson, conductor
* 22 6epesns 2024 — Krefeld (D) | Polyptyque | Niederrheinische Sinfoniker; Mihkel
Kiitson, conductor; Andrej Bielow, violin


https://www.frankmartin.org/calendar/ballade-for-flute-and-piano-2/
https://www.frankmartin.org/calendar/etudes-for-two-pianos/
https://www.frankmartin.org/calendar/requiem/2024-02-03/
https://www.frankmartin.org/calendar/requiem/2024-02-04/
https://www.frankmartin.org/calendar/ballade-for-trombone-and-piano/
https://www.frankmartin.org/calendar/chaconne-from-violin-sonata-no-2/
https://www.frankmartin.org/calendar/trio-on-irish-folk-tunes-9/
https://www.frankmartin.org/calendar/string-trio/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-32/
https://www.frankmartin.org/calendar/string-quartet-2/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-33/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-35/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-37/
https://www.frankmartin.org/calendar/piano-quintet-eight-preludes-for-piano/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-34/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-36/
https://www.frankmartin.org/calendar/ballade-for-flute-and-orchestra-2/
https://www.frankmartin.org/calendar/trio-on-popular-irish-folk-tunes-5/2024-03-11/
https://www.frankmartin.org/calendar/trio-on-popular-irish-folk-tunes-5/2024-03-13/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-31/
https://www.frankmartin.org/calendar/polyptyque-for-violin-and-two-string-orchestras-3/

209

«23 Oepesnss 2024 — Monchengladbach (D) | Polyptyque | Niederrheinische
Sinfoniker; Mihkel Kiitson, conductor; Andrej Bielow, violin

* 23 6epesnst 2024 — London (UK) | Cantate pour le ler Aoiit | Agnus Dei (Mass) |
The Sixteen; Harry Christophers, conductor;

Robert Quinney, organ

* 23 Oepesnst 2024 — Chicago (USA) | Mass for double choir | Chicago Chorale;
Bruce Tammen, conductor

* 23 6epesns 2024 — Delft (NL) | Pavane couleur du temps | Strijkorkest de Haagse
Beek; Ivo Meinen, conductor

* 24 Oepesnst 2024 — Chicago (USA) | Mass for double choir | Chicago Chorale;
Bruce Tammen, conductor

» 24 Gepes3ns 2024 — Den Haag / The Hague (NL) | Pavane couleur du temps |
Strijkorkest de Haagse Beek; Ivo Meinen, conductor

* 26 Oepe3ns 2024 — Geneva (CH) | Golgotha | Le Chant Sacré Geneve; Romain
Mayor, conductor

*29 Oepe3ns 2024 — Stuttgart (D) | Golgotha | Stuttgarter Philharmoniker &
Bachchor Stuttgart; Jorg-Hannes Hahn, conductor

* 29 6epesns 2024 — Berlin (D) | Golgotha | Sing-Akademie zu Berlin & Staats- und
Domchor Berlin; Kammersymphonie Berlin

* 29 G6epesns 2024 — Liineburg (D) | Golgotha | Kantorei St. Johannis & Staats- und
Liineburger Symphoniker

* 29 6epesns 2024 — Utrecht (NL) | Golgotha | Radio Philharmonic Orchestra &
Netherlands Radio Choir

* 30 - 31 6epesns 2024 — Amsterdam (NL) | Petite symphonie concertante (ballet
‘Concertante’) | Dutch National Ballet & Dutch Ballet Orchestra; Thomas Herzog,
conductor; Hans van Manen, choreography

Kgitensb 2024 poky
4, 6, 7, 9, 11, 13, 14 xBitas 2024 — Amsterdam (NL) | Petite symphonie
concertante (ballet ‘Concertante’) | Dutch National Ballet & Dutch Ballet Orchestra;
Thomas Herzog, conductor; Hans van Manen, choreography
5, 6 kBiTHa 2024 — Sarasota (USA) | Concerto for harpsichord and small
orchestra (ballet ‘Las Hermanas’) | Sarasota Ballet; Sir Kenneth MacMillan,
choreography
« 10 kBiTHsA 2024 — Avignon (FR) | Mass for double choir | Ekho chceur de chambre;
Caroline Semont-Gaulon, conductor
13 kBitHa 2024 — Zirich (CH) | Passacaille | Mass for double choir | ensemble
cantissimo; Markus Utz, conductor
* 19 kBiTHs 2024 — Venlo (NL) | Mass for double choir | Studium Chorale; Hans
Leenders, conductor
* 20 xBiTHs 2024 — Maastricht (NL) | Mass for double choir | Studium Chorale; Hans
Leenders, conductor
* 21 kBiTHs 2024 — Amsterdam (NL) | Mass for double choir | Studium Chorale; Hans
Leenders, conductor


https://www.frankmartin.org/calendar/polyptyque-for-violin-and-two-string-orchestras-5/
https://www.frankmartin.org/calendar/cantate-pour-le-1er-aout-agnus-dei-mass/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-25/
https://www.frankmartin.org/calendar/pavane-couleur-du-temps-4/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-26/
https://www.frankmartin.org/calendar/pavane-couleur-du-temps-5/
https://www.frankmartin.org/calendar/golgotha-4/
https://www.frankmartin.org/calendar/golgotha-3/
https://www.frankmartin.org/calendar/golgotha-5/
https://www.frankmartin.org/calendar/golgotha-6/
https://www.frankmartin.org/calendar/golgotha-2/
https://www.frankmartin.org/series/petite-symphonie-concertante-ballet/
https://www.frankmartin.org/series/petite-symphonie-concertante-ballet/
https://www.frankmartin.org/series/concerto-for-harpsichord-and-small-orchestra-ballet/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-30/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-passacaille/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-27/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-28/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-29/
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21 xBitas 2024 — Geneva (CH) | THE ODYSSEY BEGINS |Ode de a la
musique | Téte de linotte | In terra pax | Orchestre Frank Martin; Thierry Fischer,
conductor

* 26 xBiTHS 2024 — Geneva (CH) | Piano Quartet | Quatuor Terpsycordes

» 27 xBiTHa 2024 — Geneva (CH) | Sonata for fiolin and piano no.1 | Piano Quintet |
Fiorenzo Pascalucci, piano; Paloma Martin, violin; Da Won Ghang, violin; Denis
Martin, viola; Marco Mauro Moruzzi, cello

Tpasenns 2024 poky
* 9 tpaBHs 2024 — Luzern (CH) | Quatre pieces breéves | Sean Shibe, guitar
* 11 tpaBus 2024 — Luzern (CH) | Quatre piéces bréves & Drey Minnelieder |
Students from Hochschule Luzern
* 11 tpaBus 2024 — Prague (CZ) | Ballade for saxophone and string orchestra |
Prague Philharmonia; Oscar Jockel, conductor; Valentine Michaud, saxophone
* 17 tpaBus 2024 — Leipzig (D) | Mass for double choir | MDR-Rundfunkchor;
Florian Helgath, conductor
22 tpaBus 2024 — Amsterdam (NL) | Mass for double choir | Groot Omroepkoor;
Benjamin Goodson, conductor
* 24 tpaBus 2024 — Eindhoven (NL) | Mass for double choir | Groot Omroepkoor;
Benjamin Goodson, conductor

Yepeenb 2024 poky
* 1 uepBHsa 2024 — Haarlem (NL) | Sonata da chiesa | Trois chants de Noél | Ton van
Eck, organ; Bobbie Blommesteijn and Michelle Mallinger, voices; Froukje
Wiebenga, flute
* 14 yepBHus 2024 — Hannover (D) | Le vin herbé | NDR Vokalensemble; Klaas Stok,
conductor; Ilse Eerens, soprano; Fabio Triimpy, tenor; fabergé-quintett
* 16 uepBHs 2024 — Hamburg (D) | Le vin herbé | NDR Vokalensemble; Klaas Stok,
conductor; Ilse Eerens, soprano; Fabio Triimpy, tenor; fabergé-quintett
« 19, 20 uepBHs 2024 — Lausanne (CH) & Evian-les-Bains (FR) | Polyptyque |
Orchestre de Chambre de Lausanne; Renaud Capucon, conductor & violin
23 uepBHs 2024 - Haarlem (NL) |Mass for double choir a
cappella | Passacaille | Agnus Dei (organ)| Mnemosyne; Wolfgang Lange,
conductor; Ton van Eck, organ
* 24 to 29 uepus 2024 — Basel (CH), Miinsterplatz | Totentanz zu Basel | artistic
team: Edith Habraken (percussion), Raphael Bachmann (director), Pascal Joray
(painter) and Dominique Mollet (art historian)

Jlunens 2024 poky
* 1 munus 2024 — Evian-les-Bains (FR) | Polyptyque | Orchestre de Chambre de
Lausanne; Renaud Capugon, conductor & violin


https://www.frankmartin.org/calendar/ode-a-la-musique-tete-de-linotte-in-terra-pax/
https://www.frankmartin.org/calendar/string-quartet-3/
https://www.frankmartin.org/calendar/sonata-for-violin-and-piano-piano-quintet/
https://www.frankmartin.org/calendar/quatre-pieces-breves/
https://www.frankmartin.org/calendar/quatre-pieces-breves-2/
https://www.frankmartin.org/calendar/ballade-for-saxophone-and-string-orchestra-3-2/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-22/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-20/
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-23/
https://www.frankmartin.org/calendar/sonata-da-chiesa-trois-chants-de-noel/
https://www.frankmartin.org/calendar/le-vin-herbe-2/
https://www.frankmartin.org/calendar/le-vin-herbe-2-2/
https://www.frankmartin.org/calendar/list/?tribe-bar-search=polypt
https://www.frankmartin.org/calendar/mass-for-double-choir-a-cappella-passacaille-agnus-dei-organ/
https://www.frankmartin.org/calendar/list/?tribe-bar-search=polypt
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Cepnens 2024 poky
* 1 cepnas 2024 — Ermen (CH) | Piano Quintet| Alasdair Beatson, piano; Sini
Simonen and Antonio Vifiuales Pérez, violin; Alessandro D’Amico, viola; Chiara
Enderle Smatanga, cello (Festival Musikdorf Ernen)

Bepecenb 2024 poky
» 22 Bepecus 2024 — Cologne (D) | In terra pax | Y MixHapogHuil 1eHb MUPY XOPH
3 KenpHa 00'e1HYIOTBCS, 11100 BUKOHATH 1110 0J1aropoHy, MUpHY opaTopiro B Kdlner
Philharmonie.

KosTenb 2024 poxky
13 xoBtHa 2024 — Potsdam (D) |Polyptyque |llya Gringolts, violin
& Kammerakademie Potsdam
* 13 xxoBTHs 2024 — Leipzig (D) | Piano Quintet | Schumann Quartett with Hinrich
Alpers, piano.

JIucronan 2024 poky
* 21 nmucronana 2024 — neup nam’sTi @panka MapTeHa
* Naarden (NL) | Mass for double choir a cappella | Netherlands Chamber Choir;
Peter Dijkstra, conductor ¢ pi3HOMaHITHI paJlOCTaHIIl IO BCbOMY CBITY MPUALISTH
ocoOuBy yBary ®panky MapTteHy Ta ioro My3uIll.

Inmri imimiaTuBu
» Trois poémes paiens y HOBIWi Bepcii A TyXOBOTO OpKecTpy (CHM(OHIYHOTO
JyXOBOTO aHcaMOJ110), apaHxkyBaHHs Epika Comepca
* TOTYIOThCA HOB1 BuAaHHs My3uku ®. Maprtena ¢ Bach Ensemble Luzern — cepis
KOHLIEPTIB HABKOJIO My3UKH MaecTpo * Berner Kammerorchester — Hommage a Frank

Martin.


https://www.frankmartin.org/calendar/piano-quintet-5/
https://www.frankmartin.org/calendar/piano-quintet-6/
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Jlonaroxk B

Ilepexkan aBTOPCHKHUX peMapok 3 «Mecu 1Jisl MOABIMHOTO X0pYy a cappellay
®. Maprena 3 ppaHIy3bK0i MOBH Ha YKPAIHCBKY

Kyrie

Tres mouvementé comme un cri (B niep. «Jly»e HaCH4YEHO, K KPHUK))
Ralentir peu a peu (B mep. «1OCTyNOBO CIIOBLILHIOIOUM))

Avec mouvement (B iep. «3 pyXoMm, pyXJIMBO»)

Serrer le mouvement (B nep. « CTAryrouu, CTUCKAIOUU PYX»)

un peu retenu (B iep. «TPOXH YIOBLILHIOIOYI)))

un peu plus vite (B iep. «TPOXU MPUCKOPIOIOUN) )

Rapide (B nep. «11IBugko»)

subitement beaucoup plus lent (B iep. «pantoBo Ha0araTo OUIBII MPOTXKHO)

Gloria

Calme sans trainer (B nep. «CHOKIMHO HE 3aTATYIOUNY)
rapide-lié (B iep. «IIBUKO, 3B'SI3HOY)

un peu plus rapide (B iep. «TPOXHU IIBUIIIIEC )

tres lie-fluide (B miep. «Iy’xe 3B'I3HO»)

avec élan (B mep. «3 po3Maxom»)

Plus calme (B nep. «CriokiiiHime)

Tres contenu (B miep. «/lyxe cTprumMaHo»)

Aves plus d'insistance (B nep. «buIbII aKIIEHTOBaHO )



Avec eclat (B iep. «3 01uCKOM»)
Rapide-lié (B nep. «LIBuako 3B's13H0»)

Un peu plus rapide (B niep. « Tpoxu mBUJIIIIEY )

Credo

Avec décision, assez rapide (B mep. «pilryde, JOCUTh IIIBUIKO)
déclamé (B niep. «IeKIaMyI0Uun»)

Plus rapide (B nep. «1IBUAIIE)

un peu en dehors (B ep. «TpOXH 330BHID»)

Vite (B mep. «I1IBuiKO»)

sans retenir (B miep. «06€3 yIOBUIbHEHHS)

modeéré et souple (B iep. «ITOMIPHO 1 THYYKO))

Sanctus

Aves mouvement mais tres calme (B miep. «3 pyxom, ajie Ay>Ke CIIOKIHHOY)
Plus vite (B mep. «I1IBumime»)
La méme mouvement (B iep. «llonepeaHiit Temin)

tres lié (B mep. «ayKe 3B'A3HOY)
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Honarok I

26 rpynns 2017 poky — npem'epa «Mecu» ®. Maprena y XapkoBi. AKajeMIYHUMA
xop im. B. [lankina. Oprannwmii 3ain, «XapkiBcbka obyacHa GpitapMOHisH)

gy,

= X APKIBCWKAMESS _' Byn. Pumapceka, 21
. - m (])IAAPMO filarmonia.kh.ua
# CREDIT
— AGRICOLE

—

icrepis Pi3gba

Cranicaas KaaiHin /oprau/
AxaaeMiyHuii Xop iMeHi B. MaAkiHa
XYAOXHi# KepiBHUK - AHAPIH CHpPOTEeHKO

Y nporpami:
®. MapreH. Meca
0. lpeyaHiHoB.
Missa festiva (CBsTKOBa AiTYPrif) AAS XOPY Ta OpraHy &g

=— opraHHi TBopu M. C. Baxa, 0. Mecciana, A. BbepH Ta iH.
- e

(¢
I M

25 rpyans

cepepa
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Honatok /I

InTepB’10 3 IMpUreHTOM AKajaeMiuHOro X0opy imeni B'saueciaBa [Manakina
XapkiBCcbKOI 00J1acCHOI pl1apMOHii, JIaypeaToM BCEYKPAIHCbKOI0 KOHKYPCY
Anpapiem Cuporenko (18 TpaBusi 2020 poky)

B penepmyapi gimuuznanux xoposux KoJj1ieKmueie 4omyct 8i0CymHi meopu
@panka Mapmena. Po3xaxcime, 0y0s n1acka, aK 3'agunaca ioesa 6UKOHAmMu mecy
Ub020 CamMOOYmMHb020 WEEHYAPCHKO20 KOMno3umopa?

Komuce, pokiB necars Tomy, B’suecnas Boiiko’! momapysaB MeHi auck
CTOKT'OJIbMCBKOTO KaMepHOro xopy mij kepiBHUITBOM Epika Epikcona (Eric Ericson
Kammarkor). llpocnyxaBiu e JUck, s OyB BpaKeHHH 1 IIUM XOPOM, 1 MY3HKOIO
XX CTONITTS, TAaKOKO a0COJIOTHO PI3HOIO, 3 PI3HUM CTYIIEHEM CKJIaJIHOCTI, ajie,
nepeBaxHo, a cappella. Ocy TOAl 51 BIEpIE MOYYB 110 AUBOBIXHY Mecy DpaHka
Maprena.

[lepuie, mo MeHe npuBabuio, Tak 1e Te, mo d. Mapten 3pobuB i a cappella,
10 JUISl KATOJIUIIbKOT MecH XX CTOJITTS SKOCh HE XapaKTepHO 1 HE MPUTAMaHHO.

€ Benmuue3Ha KUIBKICTh MEC — 1€, SIK MPaBUIO0, OUIBII MacIITaOHI BOKaJbHO-
cuMpoH1YH1 POPMU 3 COTICTAMH, OPKECTPOM, aJie CaMe TaKUi KaMepHUI aKareIbHUMI
JKaHp 3/aBCsS MEH1 OLIbII I[IKaBUM, OUIbII camMOOyTHIM, 1 Il Tepuie, 0 MEHE
3a111KaBUJIO.

Jpyruit MOMEHT — BEJIMKE BPaKEHHS CITpaBuiia HA MEHE BUCOKA SIKICTh MY3UKHU
®panka MapreHna.

Tperiit — Take 4y10Be BUKOHAHHS, SIKE 5 [I0YYB, KOJIM BIIEpIIIE TO3HAHOMUBCH 3

3amrcamH IIBEICHKOTO XOPY i KepiBHUIITBOM xopMmeiictepa Epika Epikcona.

31 Boiiko B’suecnas ['ennaniioBu — 3aBizyBad kadeapu XOPOBOTO JUPHIYBAHHS Ta akageMidHoro cmiBy XJIAK,
KaHAMIAT MUCTELTBO3HABCTBA, JIOLIEHT, XyA0KHIH KEePIBHUK 1 IUPUTEHT aKaJIeMIi9HOTO XOPY CTYAEHTIB XapKiBChKOL
JIepKaBHOT aKaJieMii KyJIbTypH.
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3aBASKHU MEPIIOMY BPaXEHHIO, SK€ B MEHE CKJIAJNOCS MICIA MPOCITYXOBYBaHHS
[UX 3aMKCIB, BiIpa3y BUHUKIIO OakKaHHS B3STHU L€ TBIp 0 pernepTyapy KaMepHOTro
Xopy (dimapMoHii.

B akomy poui eu euxonanu mecy enepuie?

[lepuie BukoHaHHs OyJ0 pOKiB 30 Tpu ToMy. DparMeHTapHO, OKpEeMI YaCTHUHH
MECH, CIiBajJH JOCUTh YacTO. AJie BCIO MeCy MOBHICTIO BUKOHAJH TIJIbKHU JIBa Pa3H.
Tak, Hanmpukia, HemoaaBHo, 25 rpyausa 2019 poky «Mecay 3Byuajia MOBHICTIO B
KOHIIEPTI OPTaHHO]I 1 XOpOBOi My3UKHU Ha yecTh Pi3Ba XpHCTOBOTO B OpraHHOMY 3l
XapkiBcbKoi (pitapmonii [nuB. Jonarok I'].

Konu Bu enepuwie nouyiu uro My3uKy, ui0 no4epnHyau 0asa cebe UiHHO20,
AKUWIL NOmMeHuian nooauunu 6 nepcneKmuei KOHUEPMHO20 6UKOHAHHA Mecu
Xopoeum Kojekmueom nio Bawum kepienuymeom?

[To-mepuie, 1e akanenbHUNA JBOXOPHUM TBIp, MO OUIBII XapakTEPHO JIs
MPaBOCIABHOI TpaauIli, a HE s KaTOJUIbKOi (B TBOPUYOCTI, HANPUKIA],
YKpaiHChbKOro kommno3uropa Jimurpa BopTHIHCHKOTO).

[To-npyre, micas podotu Hag Mecoro @. MapTeHa 5 3aliKaBUBCS dKaHPOM MECH
a cappella eBponeHCbKUX KOMITO3UTOPIB. AJIe XOUEThCS MITKPECIUTH, IO Sl HE TyKE
Oararo ix 3HaimoB. Tak, HampuKIaj, yBary NpHUBEpHYyJa akarelibHa BUKOHABCHKA
Bepcis Mecu (piHchkoro kommnosutopa. Omnak, @. Mapten OyB Juisi MeHe OUIbLI
I[IKaBUM, OCKUJIBKM Y HBOTO € TPOEKINS Ha TpaauIli enoxu BimpomxeHHs, sKi
NEPErJisiHy Tl 3 ypaxyBaHHSAM BUMOTr XX CTOJITTA. MOXIIMBO, 1€ sIK pa3 OyJa Horo
cpoba BIIPOJUTH MECY B aKamesabHii Gopmi.

[To-Tpere, MeH1 37ayiocs, M0 BOHA Ay>K€ IPaMOTHO 1 3pYyYHO HANUCaHa y
BOKaJIbHOMY BiHOIIEHHI. | 11€ Ay»e MIBUAKO M ATBEPAUIOCS, KO MU IMTOYAJTd BUUTH
Mecy, 00 Tpu BCiil 11 pakTypHiit CKIaaHOCTI, B poOOTI BOHA BUSBHUIACS HE HACTUIILKH
CKJIQJHOIO, SIK 3/1aBAJIOCSI.

3ayBaxy, 1110 0YyJIO JIETKO 3 II€I0 MY3UKOIO MpaIfoBaTH, 00 HIYOro HE MOTPIOHO
Oy7n0 momyMyBaTH. 3allikaBUiia SIKach €BPOIEHChKA JIOTIKA, palliOHATIBHICTh, 1€ BCE
Mae OyTH pO3yMHO, TPOJyMaHO 1, B TOM K€ 4yac 3py4Ho. | npu 1poMy, 11€ 30BCIM HE

MOBEPXOBO, 1€ TJIMOOKO 1 3 )KUBUM MOUYYTTSAM, a HE MPOCTO IHTEIEKTyalbH1 1Irpy 3
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My3uKkoi0. TyT B HasBHOCTI BUTpPUMaHHWil OaJaHC €MOLIMHOTO, PO3YMHOTO,
MPOyMaHOTO KOMIO3UIIHHOTO PO3BUTKY 1 (haKTypHOT0, XOPOBOTO.

Ak Bu seasxcacme, me, w0 meca nodyooeana Ha ejleMeHmax 2pu2opiancbKo2o
xXopasy, MOMCIUBO, AKPA3 I 6NJIUHYJI0 HA i 3pyuHicmb?

Tak, pimeHHs 3poOMTH MeCy caMe B akaleJIbHOMY BapiaHTl 1 Iepeadadae
BOKaJIbHY 3pYUHICTh. 30epekeHa onopa Ha Ti TPaAHMIIii, sIKi CPOPMYBAIIUCS B €MOXY
BinpomkeHHs, MOYMHAIOYM 3 TPUTOPIAHCHKOTO XOpasly 1 MPOMIIOBIIM HUISIX [0
PO3BUHEHOTO 0araTorosoccs.

Mu criBaiu cydyacHi akarneabHi KOMIIO3UIIii, HAMPUKJIa, HAIlIOro YKPaiHChKOTO
koMmriozutopa B. PyHuaka. Bonu myke 1ikaBoO BUTIISJAIOTh B HOTax, KOJU OayuIl
NapTUTYPy, aje KOJM TOYHMHAENI I CHiBaTH, TO CTa€ OyXe BaxkKo, 00 He
BPaxOBYEThCA BOKajbHa CKJIaJ0Ba, CIOCTEPIraeThCs BUIIPBAHICTh BIJ TPaJaMIlii
XOpOBOi opraHiku. B 1HCTpyMEHTaJIbHOMY BHMKOHAHHI I1€ MOXE 3BY4YaTH OUIBII
LIKaBIIMM, YUM Yy BUKOHAHHI Xopy. Y BapiaHTi 1iei Mmecu @. Maprena, sk pa3
HABIIAKU, TOMY III0 >KHUBI TOJIOCH POOJISITH OLIBIN IIKABOIO MapTUTYPY, aHIK BOHA
3BYUYUTh y (OPTEIIaHHOMY BUKJIA].

Bunukae numanna npo 0eoxopnicmoe. Ak ue enaunyno na penemuyiiiHuil
npouec? Ak 6u nouunanu euumu meip: no NAPMiAM, OKpemo Xopamu uu eiopaszy
yci pazom?

¥Yce Oyno 1OCUTh TPATUIIAHUM, TOMY IIIO TIPH PO300pI1 II€T MECHU ST 3PO3YMIB,
[0 HAIMCAaHO BCE JOCHUTHh IPAMOTHO 1 BOKAJbHO 3PY4YHO, TOMY HE OYJIO SIKHXOCH
HerepeOOPHUX MOMEHTIB JIJIsl XOPY, 1[0 BUMarajao Ou po3BiAHUX PETETUILIH.

[Tutanus 0anaHCy, po3MeKyBaHHS IBOXOPHOCTI, PO3MOILTY OamaHCy Mixk ABOMA
XOpaMy — BOHU BHUHHKAIH, aje iX MOTPIOHO AKpa3 BUPILIYBATH CyMapHO, KOJIU €
HAsSIBHICTh JIBOX XOpiB. Po3ymiTu ne, sikuii BUJ ancamOio Ta OanaHcy BUOpaTH, sKi
TOJIOCH 3QJIUIIUTH B TPIOPUTETI — BCE II€¢ B MAPTUTYpPl BUBIPEHO 1 JOKIIATHO
nponucaHo. MeHi B IIbOMY CEHC1 OYJI0 JIETKO, TOMY 1110 TaM BCE€ HaIKMCaHO JIOT1YHO 1
MEePEeKOHJIMBO, 1 HiYoro He Tpeba BuramyBatu. [IpocTo 3poOuTH Te, MO0 B HOTaX

HamucaB MapTteH, 1 0yie 100puii pe3ybTar.
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Toomo, y eac ne 0y10 makux MOMeHmMIi8, KoJU XOMIiNOChb @idiumu 6io
A8MOpPCbKUX HIOAHCIE8 MA AKOCH 3MIHUMU 36YYAHHA XOpY?

Tak, 3BU4aiiHo, Taki 0COOJNBI MOMEHTH BUHUKAJIH. [HOII CKJIaHOCTI BUHUKAIN
TaM, JIe He YEKaelll, Ha IOCUTh MPOCTUX pedax. Taka OaHallbHA iy K YHICOH, JTyXKe
4yacTo cTaBajia mpoo6sieMor0. OCKUIbKY €BPOINEUCHhKI KOMITO3UTOPU MAIOTh SIKECh CBOE
PO3YMIHHS BOKAJIbHOTO 3BYKY, 1 B IXHROMY pPO3YMIiHHI BOKaJl Mae OyTH OLIbII
«ONMM3BKUMY», OUIBII «CBITIMMY», TOMY aJlbTH TaKOX CIHiBalOTh TaKUM COOi
MOJICTIIICHUM «HETIepEHABAHTAKEHUM» 3BYKOM. OCh 4YOMYy i1 HAIIMX aJbTiB
(0co0MMBO 111 APYrUX albTiB), albTOBA TECUTYypa Yy MeECl 3JA€ThC K OH
«3aBUIIECHOIO». | B 1IbOMY CeHC1 OyJu MpoOJIeMH, X04a 3p03yMIJIO, 0 TYT MPOCTO
MOTPIOHO 3MIHUTH MaHEPYy CIIBY. AJie XK YK€ XOTLI0CH, 1100 1€ CpuitManocs sk
MPUPOIHUH CITiB, a HE OCh «XIMIYHE», 00 MU 3aBXKIU HaeMO B OiK TOTO, 110, MEPII
3a BCe, TOBUHHO 3BYUYaTH BOKAJLHO MMEPEKOHINBO, a HIOAHCH — 11€ TIOHSITTS BIJIHOCHE.

Mecy 3pydHO CITiBaTH, 3a JACSIKUMHA BUHATKAMH — I1€ TIOJICTTIICHUHA 3BYK aJIbTiB,
HaOMMKEeHUM 10 conpano. Bei mapTii 1ocuTh po3BUHEHI B IMHAMIYHOMY BiJIHOIICHHI,
Jlana3oH JOCUTh BEIUKUW, pericTpH pizHi. Ilo-iHmomy 1 He morjo Oytu: 00, mo-
nepuie, ne XX CTONITTS; HO-ApYyre — 0OMEXEHHSI BUKOHAHHSA TIIBKU XOPOM 3MYIIy€
BUKOPHCTOBYBATH BC1 HOTO MOKJIUBOCTI.

Y meci oazamo pummiunux cknaonowiie: ak Bu 3 numu cnpaenanuca?

Tak, Tam OyB HECUMETPUUHUN METp 1 T.J., aJie MICIS JIETaTbHOTO aHAII3y IUX
€mi30/1B, MICIs JEKUIBKOX MPOCHIBYBaHb y MOBLILHOMY TEMIIi, CTaBajia 3po3yMisa
JIOTIKa [IMX PUTMIB, 1 BCE CTABaJIO HA CBOI MICLISL.

Axi memoou pob6omu Bu eukopucmosyeanu, w00 0yna niokpecjieHa
osoxopuicms mecu Mapmena?

[le TpammiiitHi 1 JOCUTH BiAOMI METOIU. MU BUKOPHCTOBYBAJIM CIIiB Ha Pi3HI
cknaau. Hampuknan, ToW TemaTHYHMA Martepiai, SKUM TOBHHEH JOMIHYBaTH,
CIIBA€THCA HA SIKUWCh CKIIAJI, IKUI 3BYUUTh OUIBII CKPABO (HAMPHUKIIAJ, Ha TOJIOCHI
A yu O), npyropsHuii Matepiaid — Ha 1HII CKJIaau, OUTBIIT THX1 @60 1 3 3aKPUTUM

potoM. Lleit MeTo1 BUKOPUCTOBYETHCS JUIsl TOTO, 1100 CTBOPUTU MPUPOIHUIA OaaHC
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3BYKY. 3roJloM, MpH BBEICHI TEKCTy, B CIyXOBId mam'sTi 30epiraBcs came Iiei
JWHAMIYHUH 3BYKOBUM OajlaHC.

Opnak, yepe3 MiABUIICHY yBary J0 MPUPOTHOTO OanaHcy, OyJ0 HEIOCTaTHBO
MPOBEJIEHO poOOTH 3 TeKCTOM. SIKOM S MOYMHAB MpaIOBATH 3apa3, TO OuIbIiIe OU
yBaru MpUIUIMB 3MICTOBIM YacTUHI ciioBa. OCKUIbKK 0araTo 1o 3ajie)KUTh BiJl TOTO,
AK BUMOBUTH TeKCT. TOOTO MpOMOBa TEKCTY HE MPOCTO 3 TOYKU 30pYy AMKIIIIHOT
YITKOCTI 1 ICHOCTI, @ 3 TOUYKH 30Py PO3KPHUTTS CEHCY 00pa3y, SIKUM € B CJIOBAX, 1 AKUI
My3HUKa B JaHUH MOMEHT ITiIKPECITIOE.

Koncratyto, 1o 0yio ayxe 3py4HO MPaIfoBaTH HaJ IIUM TBOPOM, 1 poOOTa HaJ
HUM HE CIIPUIMAIIOCS SIK SIKECh «HaA3aB/IaHHSD».

A nomoOuB 1 TBIp 1€ paHille, 3204HO, 1€ 10 OYaTKY PENETHIIH, ajle KOJU

MU CTaJIM 3 HUM MPAIIOBATH, HOTO MOIIOOWIIH YCi: 1 TUPUTEHT, 1 XOPOBUIN KOJIEKTHUB.
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Honarok E

St. Gallen: Der Zaubertrank (02.02.2018) [135; 166]
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Hoparok 7K

Ballet-Opéra-Pantomime: Le Vin Herbé (16.06.2016) [154; 155]
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